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It's Now ‘No Biz Like Some Other 
Biz’ to Escape That Big Tax Rap 


Show bizites are discovering that +- 


there’s no business like some other 
business for bringing in the big 
coin. The shew will continue to 
go on but performers are now eye- 
ing other areas of operation as an 
adjunct to their. greasepaint ca- 
reers. 

Trend towards extra-curricular 
business activities is highlighted 
by several of video’s top talents 
who’ve launched merchandising 
firms of their own. These merchan- 
dising outfits stand to pull in more 
loot for the tv performers, and 
even some of the pic people who 
are getting into the act, than they 
made in show biz. The big differ- 
ence is the tax bite. It’s the mag- 
net aitracting entertainers into the 
merchandising corporation orbit. 
€orporative tax is much less than 
the tax on the performer's personal 
income and the big coin is usually 
put into their show biz activities 
such as tv film or new live video 
productions. Sometimes the monies 
are even allotted for new manufac- 
turing ventures. 

Such corporate structures, into 
which performers can channel 
profits to beat the Federal income 
tax rap on “personal service” 
earnings, are not new. Bing Cros- 
by and Gene Autry moved into cor- 
poration setups quite a while back 
but the establishment of similar 
operations had been at a virtual 
standstill until about 18 months 
ago. 

Jackie Gleason has teed off the 

newest of such enterprises. His 
, (Continued on page 70) 





Kilpatrick Favors 


Pronto Test of Toll-TY 
In a Major Market 


Washington, April 26. 

The Madison Square Garden 
Corp. has informed the FCC that 
subscription tv “most definitely 
should be tested in a major market 
without delay.” 

Authorization of toll-tv has also 
been urged by the State Radio 
Council of Wisconsin as a method 
of financing educational stations. 

In comments filed with the agen- 
ey Friday (22), John Reed Kilpat- 
rick, Garden prexy, said that cham- 
pionship fights and Metropolitan 
Opera performances in theatre tv 
prove that the public is willing to 
pay a substantial fee to sée the 
unusual show, even if it means tak- 
ing the trouble to leave the home. 

“It takes no complicated process 
of reasoning,” he said, “to reach 
the conclusion that, were it possi- 
ble for the viewer to see the same 
event comfortably in his own home, 
he would be perfectly willing to 
pay for this privilege, without giv- 
ing weight to the added advantage 








Open Wm. Morris Bldg. 
On Lastfogel’s Birthday 


When Abe Lastfogel returns to 
the Coast next week he will super- 
vise the formal cornerstone cere- 
monies of the new three-story Wil- 
liam Morris Agency Bldg. in Bev- 
erly Hills. 

The building itself may be un- 
veiled May 17, which is the pres- 
ent agency head’s 57th birthday. 
May 1 is also the founder’s birth- 
day. The agency was formed in 
1898. 


Houston Solons 


‘Blue’ Hit Parade 


trouston, April 26. 

The Juvenile Delinquency & 
Crime Commission of Houston, 
which recently launched a drive 
against suggestive songs being 
played in this area, has compiled 
a list of records “reported as being 
suggestive, obscene and character- 
ized by lewd intonations.” Accord- 
ing to I. Oshan, commission prexy, 
support for the campaign has been 
widespread, ranging from Coast 
stations to ASCAP execs in New 
York. 

The list of nixed songs are as 
follows: “I Got A Woman,” “Every- 
day I Have The Blues,” “Come 
Back Baby,” ‘Reconsider Baby,” 
“Honey Love,” “Sixty Minute 
Man,” “Work With Me Annie,” 
“Annie Had A Baby,” “Last Night,” 
“You Upset Me Baby,” “The Wall- 
flower,” “Good Rocking Tonight,” 
“Sexy Ways,” “My Babe,” “What- 
cha Gonna Do Now,” “I Want A 
Bowlegged Woman,” “Wine Head 
Baby,” “Laundromat Blues,” “Too 
Much Lovin,’” “I Didn't Want To 
Do It,” “Another Fool In Town,” 





“Candy Kitchen,’ “Male Call,” 
“Drunk,” “Smootchie” and “One 
More Drink.” 





‘Davy Crockett’ Disk 
Sales Top 4,000,000, 
Bringing Back Raccoons 


“The Ballad of Davy Crockett” 
is shaping up as the biggest pop 
disk seller since “Tennessee 
Waltz” in 1951. And it may even 
top that 20-year record-breaker. 
Riding with 17 record versions, 
tune already has racked up 4,000,- 
000 disk sales and is still topping 
the bestseller lists. Top slice is 
Bill Hayes’ Cadence cut, which 
has passed the 1,250,000 sales mark. 

Columbia's Fess Parker and Capi- 


that all members of the household | tol’s Tennessee Ernie Ford also 


could enjoy the show as well.” 


Kilpatrick said the number of | 


sports programs on toll-tv will be! 
(Continued on page 69) 


are pulling in hefty sales figures. 

The “Tennessee Waltz” rackup of 

about five years ago was due pri- 
(Continued on page 70) 





BURLESQUE Ghat 
GET AGLU HELP 


By HOBE MORRISON 


Theatrical censorship is getting 
a workout in New York these days. 
It’s not going unuer the billing of 
censorship, of course, but that’s 
what it suspiciously resembles. 

Edward T. McCaffrey, N. Y. City 
Commissioner of Licenses, who re- 
cently “persuaded” Tennessee 
Williams to revise the script of his 
new, controversial drama, “Cat on 
a Hot Tin Roof,” at the Morosco 
Theatre, N. Y., denied last week 
an application for a proposed 
“burlesque” show in Brooklyn. 
The American Civil Liberties 
Union calls it censorship. 

Equity, official publication of 
Actors Equity Assn., called atten- 
tion last week to what could be a 
sleeper in a bill recently intro- 
duced before the N. Y. City Coun- 
cil proposing the establishment of 
a.commission to take over from 
the License Commissioner 
power over theatres in New York. 
Among the transferred powers 
would be not only licensing, in- 
cluding broad control over ticket 
distribution, but also sweeping au- 

(Continued on page 70) 


Chi Commission 
Fingers Mobster 
Control of Jukes 


Chicago, April 26. 

Mobster control of “almost 
every level of the jukebox indus- 
try” is detailed in a confidential 
report currently being used by the 
U. S. Department of Justice in its 
probe of a -suspected juke monop- 
oly. Report was the result of a 10- 
year study by Virgil W. Peterson, 
operating director of the Chicago 
Crime Commission. 

The report states that virtuaily 
every phase of the juke industry is 
“permeated with hoodlums and the 
gangster element” and has become 
a huge racket. Among the’ Chi 

(Continued on page 18) 
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The Broadway Mind 
- Couple of Broadway regu- 
lars heading for the premiere 
of “All in One,” at the Play- 
house, N.Y., just a few doors 
down the street, were eating 
dinner last Tuesday night (19) 
at the Absinthe House. Seem- 
ingly a bit put out at the 
prospect of being served by a 
stranger, they demanded to 
know where their regular wait- 
er was. 

The reply obviously shocked 











them. “The night of an open- 
ing,” the lady gasped, “and 
he’s off?” 


CENSORSHIP SNEAKS INTO LEGIT 





allt 





‘Ankles Turning Into Showdown 
Between Critics and Columnists 


oe 





See 10 Billion ’55 Take 


From U. S. Vacationers | 
Atlantic City, April 26. | 
Some 2,500,000 U.S. vacationists | 
will spend $10,000,000,000 in 1955, | 
members of the Resort Hotel | 
Committee of the American Hotel | 
Assn., 
in the U.S. and neighboring coun- 
tries, were told here ‘last week. | 
The estimate was made by Fred 
L. Mino, hotel consultant and part- | 
ner in "Horvath & Horvath, ac- 
countants, in an address to 50 re- 
sort hotel heads in Chalfonte-Had- 
don Hall. 
Mino said that $2,250,000,000 
will be spent for lodging, food and 
beverages. 


Las Vegas Vampin 


Till A-Bomb Ready 


Las Vegas, April 26. 

Television came to nearby Yucca 
Flat prepared for everything in the 
way of the A-Bomb blast but the 
weather. And the network com- 
mentators were left with their Las 
Vegas hangovers showing this 
morning (Tues.) when the A-blast 
was called off and they ‘had to re- 
strict themselves to short inter- | 
views. Prospect wasn’t very good 
at the last forecast for the re- 
scheduled big blow tomorrow 
(Wed.), and just when the webs 
will get the opportunity to show 
the detonation to the country is in 
doubt. : 

Meanwhile, -the working (tv) 
press is commuting from Vegas | 
to Yucca, while the atom experts 
keep an eye out on the weather. | 
That was the main topic of discus- 
sion on the NBC-CBS pool telecast 

(Continued on page 30) 


See Bed Cases Hurt, 
Catholic Vets Resolve 
Against Pay-See Video 


Added entry in the home-toll tel- 
evision pro-and-con sweepstakes is 
the Father Duffy Post, Catholic. 
War Veterans of America, which 
took sides with the “anti” groups. 
The unit, in a resolution adopted 
over the past week, took the posi- 
tion that home-toll would tend to 
deprive hospitalized vets of sport- 
ing’events and other entertainment 
which they’re now receiving with- 
out charge. 

Copies of the resolution were 
forwarded to the Federal Com- 
munications Commission, the N. Y. 
State Congressional delegation and 
the N. Y. City Council. The FCC 
specifically was asked to bar the use 
by home-toll interests of any chan- 
nel now allocated to standard tv 


representing 1,800 resorts | 








broadcasters, i 


| aisle-sitters, 


| talize on her sordid past.” 


| sack, N. 


“Ankles Aweigh’ may become a 
“test case” between the N. Y. dra- 
ma critics and the gossip column- 
, ists and radio-tv personalities, For- 
| mer generally panned the musical, 
while many of the latter are going 
| all-out to plug it. 

Rebutting the scornful drubbing 


| given the show by the firststring 


the columnists have 


| been devoting unprecedented space 
| in 


unprecedented unanimity to 
i tout it. Also, such video names as 
Aithur Godfrey, Milton Berle and 
Jacke Gleason have t>\ked wn the 
tuner on their. network stanzas. 

Meanwhile, Anthony Brady Far- 


_rell, a major backer of the musical 
‘and owner of the Hellinger Thea- 
| tre, N. Y., where it’s playing, took 


over the production last week after 
forcing out the original sponsors, 


; ' Howard Hoyt, Fred Finklehoffe and 
_ Reginald Hammerstein. Latter trio 


were reportedly caught short by 
having gone out on a limb for ap- 
proximately $35,000 more than the 
$240,000 capital raised. Besides the 
coin, about $20,000 had been put 


|up by Farrell to cover the neces- 


sary bonds. 

It’s understood Farrell threat- 
ened to withdraw the bonds if the 
producers didn’t turn the show 
over to him. With the trio already 
in hock, this would probably have 
necessitated closing last Saturday 
(23). In taking over the pvoperty, 
Farrell reportedly relieved the ex- 


| managers of their $35,000 obliga- 


tion and also got their contractual 
rights to 1% of the gross royalty. 
As owner of the Hellinger, Far- 
(Continued on page 70) 





Pat Ward Finds That 


Breaking Into Show Biz 
Is No Primrose Path 


The attempts by Pat Ward to 
get her foot in the door of show 
biz is meeting with obstacles in 
every direction. Latest to nix her 
bid to start a singing career is the 
New York State Liquor Authority, 
which told the Paraglide, Hemp- 
stead, L. I., that their liquor li- 
cense will be jeopardized if they 
insist on hiring Miss Ward. 

SLA said that Miss Ward's ap- 
pearance would be “offensive to 
good morals and public decency,” 
and therefore would subject an 
operator to loss of license and 
would apply to any licensee “who 
employs a known or confessed pros- 
titute on any capacity, particularly, 
one who has publicly admitted she 
continually, over a long period of 
time flouted laws and seeks to capi- 
The SLA 
followed the lead of the New Jer- 
sey Liquor 
Stage 


Board, which told the 
Coach Inn, South Hacken- 
J., that license revocation 
would follow Miss Ward's employ- 
ment. 
Meanwhile, Miss Ward 
countering difficulties on 
(Continued on page 62) 


is en- 
other 
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Cannes Fete Opens With High Hopes 
Of Averting Log-Rolling; 40 Nations 
Send Pix, ‘Girl,’ ‘Marty’ US. Entries 





By GENE MOSKOWITZ + 


Cannes, April 26. 

The Eighth Cannes Film Festi- 
vai opened here Monday (25) with 
the showing of “Bad Day At Black 
Rock” (M-G) at night. This film 
went over well with the formally 
attired audience. Only thing lack- 
ing was the promised presence of 
Spencer Tracy, who went back to 
the U. S. because of illness. How- 
ever, this year American interest is 
quite intense. 

With the five 
from the U. S., it shapes at 
a $1,000,000 saving in the free 
visas and special remittance allow- 
ances on these films. Also impor- 
tant is the Yank prestige and the 
rampant publicity with more than 
400 scribes, from all the world, 
centered here with the run of the 
fete until May 11. Forty' nations 
have entered 34 featured and 45 
shorts. 

A truly international jury is on 
tap this year, which has been con- 
stituted to dispel the usual criti- 
cisms of logrolling and favoritism 
leveled at the all-Gallic juries in‘ 
the past. Of course, there are al- 
ways diplomatic aspects ‘involved 
in a manifestation of this sort, but 
’ this year will see reps of seven na- 
tions sitting in judgment on the 
outstanding pi xof the world. Rus- 
sia and satellites are in this year 
and Anatole Litvak is repping the 

U. S. on the jury while the East 
‘ has director Youtkevitch. Others 
are Luis Bardem, Spanish direc- 

(Continued on page 62) 


Sinatra Seeking 5006 
For Renege on Starring 
Role in ‘On Waterfront’ 


Beatrice Harman, as assignee of 
Frank Sinatra, -has brought a 
$500,000 breach of contract suit in 
N.Y. Supreme Court against Sam 
Spiegel charging that the producer 
failed to cast Sinatra in the Marlon 
Brando role in “On the Water- 
front” in violation of an alleged 
agreement. Under an Oct., 1953, 
contract, the complaint states, the 
actor was to receive $55,000 plus 
1% of the film’s net profits for 
portraying the Brando part. 

Sinatra, who asserts he rear- 
ranged his schedule in anticipation 
of landing the “Waterfront” stint, 
also contends that he was anxious 
to win the role since he knew it 
would increase his ‘prestige and 
further his acting career to work 
with director Elia Kazan and writer 
Budd Schulberg. Moreover, the 
actor claims, 
$5,000,000. 

Named besides Spiegel are Hori- 
zon-American Corp., 
Pictures Inc., 
can Inc. Defendants, in answering 
the suit, deny“all allegations and 
ask for dismissal of the action. 
They maintain there was no writ- | 
ten agreement between them and | 
Sinatra but mere oral negotiations, | 


films entered 








the film will gross | 


American | 


and Horizon-Ameri- | 442! 
| Vision 


Manheim-Arlen Musical 


Mannie Manheim, vet radio-tv 
scripter and producer, has finished 
a legit musical, called “Madison 
Avenue.” Harold Arlen will do 
the score. 

Has to do with an ad agency that 
hires a minister to star in its tv 
show, which is sponsored by a 
cheese outfit. 


Ed Sullivan Cuts Down 
To 2 N.Y. News Columns; 
Sylvester, lams Move Up 


Pressure of his multiple enter- 
prises has caused a cutback by Ed 
Sullivan in his column-writing ac- 
tivities for the N. Y. Daily News 
and the New York News-Chicago 
Tribune Syndicate, and the cutback 
has resulted in The News’ first 
entertainment department reshuf- 
fling in years. Under the new set- 
up, drama editor Bob Sylvester 
moves up to a permanent colum- 
nist’s post, spelling Sullivan, for 
whom he used to sub, and Jack 
Iams moves over from the copy 
desk as Sylvester’s replacement as 
drama editor. 

Sullivan’s new schedule calls for 
only two columns per week, in- 
stead of five, and he’Il appear Mon- 
days and Fridays, with the latter a 
“first” for him, having never had a 
Friday column. Sylvester, who 
over the years has subbed for Sulli- 
van and Danton Walker, will do 
five a week, on Sunday, Tuesday, 
Thursday, Friday and Saturday, 
while Walker is status quo with 
five.on Sunday, Tuesday, Wednes- 
day, Thursday and Friday. 

Iams, though a desk man, is also 
a novelist and is currently work- 
ing with Abe Burrows on a musi- 
cal adaptation of his ‘Countess 
to Boot,” which Alexander H. 
Cohen and Ralph Alswang will 
produce. News staff, incidentally, 
is throwing a party at the 4th Es- 
tate Restaurant Friday (29) cele- 
brating the “divorce” of Sylvester 
and drama reviewer John Chap- 
man. It’s a gag in honor of Chap- 
man, celebrating his “freedom” 
after 15 years of having Sylvester 
“breathing down his back.” 


Hitchcock, Now a Yank, 
Doing Film in England 


Alfred Hitchcock is due in from 
Hollywood over the upcoming 
weekend. Then to London to pre- 
pare for location shooting of ‘The 











Man Who Knew Too Much,” Vista- 
entry with James Stewart | 
and Doris Day. 1 
This will mark the first visit to| 
England for the producer-director | 
|as an American citizen. He was | 
‘naturalized last week. , 
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Britain's Film 
Rentals to New 
Peak Last Year 


London, April 26. 

Gross film rentals in Great Brit- 
ain last year attained a new peak 
level of $68,311,000, according to 
a survey prepared by the Films 
Division of the Board of Trade and 
published in their official journal 
last Saturday (23). British pix ac- 
counted for 32.4% of the total at 
$22,260,000. Latter figure indi- 
cated a progressive rise during re- 
cent.years. 

From the gross, producers re- 
ceived $43,475,000 or more than 
4°% up on the 1953 total. Foreign 
films sliced $30,069,000 of total 
and British pix earned upwards of 

(Continued on page 62) 


Jane Froman Carrying 
Damage Action Vs. Pan-Am 
To United States Top Court 


Washington, April 26. 

Jane Froman appealed to the 
U. S. Supreme. Court last week in 
her long drawn out damage suit 
against Pan American Airways. 
Miss Froman, who sued Pan-Am 
for $1,000,000, has been awarded 
only $8,291.87 under the “Warsaw 
Convention,” an international 
agreement limiting liability in ac- 
cidents involving planes in inter- 
national traffic. 

The singer was seriously injured 
when the airplane, “Yankee Clip- 
per” erashed in the Tagus River at 
Lisbon, Portugal, in 1943. Miss 
Froman sued in the New York 
courts which upheld the limited 
liability under the “Warsaw Con- 
| vention.” Miss Froman claimed the 
agreement does not apply since she 
|was flying under arrangement 
with the U. S. O. to provide enter- 
| tainment for American troops over- 
| seas. 


NICK DEAN DEPORTED 

















Former Hollywood Labor Racketeer 
Home to Argentina 





; Chicago, April 26. 

Nick Circella, alias Nick Dean, 
one of the labor racketeers con- 
victed in 1942 for his part in the 
million-dollar Hollywood labor ex- 
tortion conspiraey against major 
producers, left the United States 
last week for Argentina under a 
deportation order. 

Circella was fined $10,000 and 
sentenced to eight years in Federal 
prison in the extortion case- and 
had been fighting deportation ever 
since his release from prison, 


= 








Joe at $2.50 Top 
Minneapolis, April 26. 

U. S. Senator Joe McCarthy 
comes into the Lyceum, local 
legit house, for a one-nighter, 
April 28, scaled at $2.50 top, 
all seats reserved. 

Ostensibly he’ll limit him- 
self to a talk, but appearance 
is being ballyhooed the same 
as a regular attraction. 

Senator’s appearance is under 
auspices of local group which 
rented the theatre outright. 


i 








The Hits of The Year—1905 





Talking with music men Louis 
Bernstein, Leo Edwards, Abe Ol- 
man, Max Dreyfus, Irving Berlin, 
L. Wolfe Gilbert, Gene Buck and 
a couple of other young oldsters 
t’other day about the music busi- 
ness. This is one segment of show 
biz which proves more than ever 
that the more things change the 
more they remain the same. 

When New York’s Tin Pan Alley 
was on 28th Street, west of Broad- 
way, it was a putt from Sime Sil- 
verman’s first Variety office. on 
the Knickerbocker Theatre Bldg. 
Sime grew up with most of these 
vets, along with Henry Waterson, 
Ted Snyder, Max Winslow, Joe 
Keit, Jerome Remick, Ed Bitner, 
Mose Gumble, Leo Feist, Al Beilin, 
Frank Clark, Phil Kornheiser and 
kindred pioneer giants of the mu- 
sic business. 

The 1905 Hit Parade, as detailed 
in Dr. Julus Mattfeld’s “Variety 
Music Cavalcade” (and what a ter- 
rific $10 worth that Prentice-Hall 
book is; many a radio, film and tv 
producer, not to mention countless 
scripters, owe plenty to the CBS 
musicologist for compiling this),.in- 
cluded songs like Victor Herbert’s 
“Kiss Me Again” from ‘Mile 
Modiste,” George M. Cohan’s ‘45 
Minutes From Broadway” from 
the show of the same name; “Gien 
MacDonough and Victor Herbert’s 
“It Happened In Nordland,” Achille 
Claude Debussy’s “Claire de Lune” 
(that “Achille” is something he 
must have dropped with the yedrs), 
Clare Kummer’s “Dearie,” Arthur 
A. Penn’s “Carissima” (published 
in Chicago by Sol Bloom, later the 
U. S. Congressman from N. Y.), 
Jean Havez’s “Everybody Works 
But Father.” 

Also any number of Gus Ed- 
wards’ songs, including “He’s Me 
Pal” (words by Vincent P. Bryan), 
“Tammany” and “In My Merry 
Oldsmobile” (also both with 
Bryan) and “If A Girl Like You, 
Lover a Boy Like Me” (words bv 
Will D. Cobb); “In The Shade of 
the Old Apple Tree” by Harry H. 
Williams and Egbert Van Alstyne; 
“Mary’s a Grand Old Name,” and 
“So Long Mary,” both also from 
Cohan’ s “45 Minutes From Broad- 
way”; My Gal Sal,” by Paul Dres- 
ser; Bert Williams’ “Nobody” (just 
being revived in the upcoming Bob 
Hope picture, “The 7 Little Foys’’); 
“Rufus Rastus Johnson Brown,” of- 
ficially known as “What You Goin’ 
To Do When The Rent Comes 
*Round?,” by Andrew B. Sterling 
(w.) and Harry Von Tilzer (m.). 

Also, “Where The Morning 








Glories Twine Around The Door” 
(same writers); bandmaster Arthur 
Pryor’s now standard instrumental 
“The Whistler and His Dog” (Pry- 
or Jr. is now an ad agency radio- 
tv exec); Harry Lauder’s “She Is 
Ma Daisy” (J. D. Harjer collabbed 
on the lyric); “My Irish Molly 0,” 
by Billy Jerome and Jean Schwartz; 
“Wait Til The Sun ch'res, Nellie” 
(Sterling-Von Tilzer); “When The 
Bell In the Lighthouse Rings Ding 
Dong,” by Arthur J. Lamb and 
Alfred Solman (what did the bassos 
in male quartets do without that 
one?), “Where the River Shannon 
Flows” (by James J. Russell), “Will 
You Love Me in December As You 
Do in May?’, words by James J. 
Walker, later the Mayor of N. Y., 
music by Ernest R. Ball; Charles 
K. Harris’ ‘Would You Care?”; and 
another Victor Herbert musicom- 
edy excerpt, from “‘Miss Dolly Dol- 
lars” (book by Harry B. Smith), 
titled “‘A Woman Is Only a Wom- 
an but a Good Ciga. is a Smoke.” 

To paraphrase some upstart tv 
comic in recent years—Jack Benny 
said of him that “it only took 
probably 10 to 15 years for George 
Gobel to become an overnight 
sensation’’—they don’t write no 
more like that today. 

Or so it seems. But whether it’s 
that 1905 Hit Parade, or the re- 
cent cycle of religiosos, hillbilly, 
rhumba, mambo and rock ’n’ roll 
stuff, the technique is still che 
same—you gotta plug ’em. They 
did it one way at the turn of the 
century; we now have the elec- 
tronics to project new song mate- 
rial. 

From the burlesque and the 
vaudeville days to the coinmachine 
and deejay segue, the pattern is 
still the same—exposure of the 
new song material to the public. 
The founder of this paver was al- 
ways an intimate of the music men, 
The recent evolution of the music 
business, because of a coim-ma- 
chine happenstance— first cousin 
to the pinball and carnival gimmick 
—is but another manifestation that 
the more things change the more 
they remain the same. 

Sime helped organize the Music 
Publishers’ Protective Assn., and 
in fact put in one of the VARIETY 
vets for a starter to police it, as a 
combative move against the payola. 
The cut-in and the subsidy were 
rampant in those days; it’s some- 
what improved today. What has 
happened in the Music Biz over 
the past half-century is detailed in 
this year-end’s upcoming Golden 
Jubilee edition. Read all about it. 





Paris Night Spots Ready for 1955 
Crop of Tourists; 3,000,000 Expeeted 





Benny's Hub Goodwill 


Boston, April 26. 

Jack Benny will be honored next 
Thursday (May 5) at the 18th an- 
nual goodwill dinner of the Massa- 
chusetts' Committee of Catholics, 
Protestants and Jews at Hotel 
Statler. 

Benny, General Walter Bedell 
Smith, former Under Secretary of 
State, and Governor Theodore R. 
McKeldin of Maryland, will receive 
citations. Maxwell M. Rabb of Bos- 
ton, Secretary of the Cabinet, will 
be toastmaster. 





Bergman as Anastasia, 
With Guy Bolton Script; 
~ ‘Ankles’ Anvil Chorus 


If Darryl F. Zanuck’s negotia- 
tions for Ingrid Bergman’s film 
comeback, in the title role of “An- 
astasia,” from the current Broad- 
way legit hit played by Viveca 
Lindfors, are consummated, the 
picture will probably be shot 
abroad. It looks like Miss Bergman 
and 20th-Fox will come to terms. 

Guy Bolton, who did the English 
adaptation of Marcelle Maurett’s 
play (from the French), is heading 
for the Coast to work on the 
screenplay. A _ legal detail also 
with the surviving Princess Anas- 
tasia, allegedly the last of the 
Romanoffs, now residing some- 
where in Germany, is being con- 

(Continued on page 16) 





Paris, April 25. 


With the~tourist seasonal rush 
on, a looksee at the nitery situa- 
tion shows that there have been 
some shifts in the past year, and 
some new spots rocketing into 
prominence. But on the whole, 
there are fewer spots with the big- 
gies getting their regular trade. 

Prices remain about the same 
with a $3 minimum in the smaller 
joints and a bigger tab ($7) for the 
elaborate clubs. 

The Lido is now entrenched as 
the “must” spot. The new show, 
“Desires,” is the best yet, with 
faultless pacing, brilliant acts and 
sparkling dance girls sprinkled 
with the nudie scenes. With the 
Nouvelle Eve still shuttered, there 
is no competition in sight for this 
club unless it is brought on by 
Pierre-Louis Guerin himself who 
intends reopening the Bal Tabarin 
with a new revue “Vive Montmar- 
tre,” this summer. 


The Ruder and Nuder Spots 

Pigalle flesh pots such as Pigalles, 
Naturistes, Sphinx and Eve still get 
those wanting the ruder and nuder, 
with such places as Madame 
Arthur,, La Narcisse, L’Indifferent 
and Carrousells drawing the curio 
oglers. Madame Arthur is the 
frankest and Carrousells the smart- 
est in the limp-wrist sweepstakes. 
Main dance ‘places, with speakeasy 
atmosphere, remain in Montpar- 
nasse at Jimmy’s and L’Elephant 
Blanc. 

Starting upstairs, on top at the 
Butte Montmartre, are the little 
spots which feature cheap drinks 

(Continued on page 18) 
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TV LIBERAL, SCREEN STRICT 





Metro and CBS Holding Talks, 
Television ‘Specials in Prospect 


Hollywood, Aprii 26. 

Metro and CBS brass have been 
holding top-level discussions of an 
“exploratory” nature regarding the 
major studio’s possible entry into 
tv pix production. Taking part in 
the talks were Metro production 
chief Dore Schary and Arthur 
Loew, and Harry Ackerman, v.p. in 
charge of network programming 


for CBS-TV in Hollywood. Acker-’ 


man, contacted regarding the talks, 
sidestepped comment “at this 
time.” It is known, however, that 
CBS is very interested in what 
MGM may do in tv. 

It was learned from _ other 
sources that top echelon of Metro 
meet in N. Y. this week to make a 


- decision on entering tv production, 


and go into detail if studio decides 
to join other majors in video. Par- 
ticipating will be Loew’s prexy 
Nicholas M. Schenck, v.p. Charles 
Moskowitz and Schary. 

While Ackerman would not dis- 
cuss the Metro talks, he did men- 
tion that CBS recently bought the 
“My Friend Flicka” series from 
20th-Fox’s tv subsid and-that 20th’s 
new Series for GE will be on the 
CBS web. 

Ackerman expressed the opinion 
the entry of the majors into tv was 
partly competitive and partly co- 
operative, from the network stand- 


* point, adding “We would rather co- 


operate with them than fight 
them.” 

Ackerman said “the majors can 
be helpful by producing good pro- 
grams, and in no way can I view 
their entry into tv as harmful. We 
can live in full co-operation with 
them. One result of the majors 
coming into tv will be more hour- 
long film shows because fhey plan a 
Aumber of such programs, I under- 


stand.” 
Fits In With CBS 

CBS is planning a certain num- 
ber of “specials,” one-shot shows 
of large stature for the new sea- 
son, although “the backbene of our 
business is still the weekly series,” 
the web exec said. Bing Crosby 


(Continued on page 18) 





ALLIED SHIFTS DUTIES 





Marcus, Kirsch, Dollinger, 
Snaper Take New Roles 





Allied States Assn. has made a 
number of changes in its official 
lineup since the St. Louis board 
meeting when Ruben Shor suc- 
ceeded Ben Marcus as president. 
Marcus has replaced Jack Kirsch 
as regional veepee, with Kirsch 
asking to be relieved to devote full 
time as chairman of Allied’s 1955 
convention. 

Irving Dollinger, named treas- 
urer of National Allied, relin- 
quished the post of regional veepee 
to former president Wilbur Snaper. 
Bennie Berger, already a member 
of Allied’s Emergency Defense 
Committee, was elevated to chair- 


man of that group. Abe Berenson | 
_ Was relieved as a member of EDC 


and replaced by Glenn D. Thomp- 
son ‘of Oklahoma. Berenson re- 
mains as a regional veepee. 





‘ee 





Buddy Adler’s New Status 


Buddy Adler, 20th-Fox  pro- 
ducer, will also function as an 
executive on the staff of produc- 
tion chief Darryl F. Zanuck. Dur- 
ing the year Adler has been under 
contract to 20th, he produced five 
pictures. He has six pictures on 
his future slate. 

It was emphasized that Adler’s 
appointment does not alter the 
status of ‘any other studio execu- 
tive. 


Belgium-U'S. In 
2-Yr. Pact: Mute 
Color Printing 


Paris, April 26. 

Mare Spiegel, representative of 
the Motion Picture Assn. here, 
has just returned from Brussels 
after signing the Belgium-U. S. 
Film Agreement on the behalf of 
Eric Johnston, MPAA prexy. Pact 
is to run for two years, from 
March, ’55 to February, '57 and 
insures the industry a $10,000,000 
take from this lucrative market. 
Films are up to 258 pix per year 
which is seven over the usual num- 
ber. All films are dubbed in Bel- 
gium, and all remittances are free. 

Spiegel signed with Belgian 
Minister of Economic Affairs Jean 
Rey. An additional saving for 
U. S. companies was brought about 
by having the Belgian government 
softpedal the demands for 80% of 
the color printing~locally as well 
black and white prints. New 
agreement has the 80% drastically 
cut by dispensation, given by Bel- 
gian Minister, allowing for deple- 
tions in color printing on those 
films whose prints could not serve 
on other Continental markets. 

Accord goes into effect immedi- 
ately. 


‘PILGRIMAGE PLAY’ 
SEEKS L.A. INJUNCTION 


Hollywood, April 26. 

Preferred Pictures Corp. and J. 
Ernest Bass filed suit in L.A. Su- 
perior Court charging conspiracy 
and seeking injunction over color 
feature “The Pilgrimage Play.” 
Action is directed against National 
Audio Visual Assn. Inc., Family 
Films Inc., Sam Sersh, Herman H. 
Levy, Don White. 


It is alleged that defendants 
conspired to get approximately 
100 distributors in U.S. and Can- 
ada to breach distribution con- 
tracts with Preferred for picture. 
Minimum of $50,000 is asked but 
possible damages might reach high 
as $250,000. 











That Hollywood ‘Edge’ 


By now it looks like the picture business has again “digested” 
another of its threats. Like radio, like television. 





Video was the ogre for all other show biz opposition. 


But the 


novelty wore off. Then video began to rate. It (1) whetted and 


enhanced entertainment tastes in mass terms; and (2) 


,» as re- 


gards Hollywood, got everybody back on the ball. 





So now it’s clear again that there is nothing like the Holly- 
wood names for marquee values. And the big bad television is 
first in line. Hollywood studio know-how is now sought by spon- 
sors and networks, per the deals at Paramount, 20th-Fox, War- 
ners, with probably others to follow. Much of this new direct- 
for-tv- film production will unsubtly trailerize for the big thea- 


tre boxoffice pictures. 





One thing is clear. For all the impact of television, few pro- 
ducers of video shows can match the showmanship of the stu- 
dios. This remain’ an immense factor of Hollywood prestige. If 
the studios value an Ed Sullivan, et al buildup on the air, it also 
works the other way. Video well knows that there’s nothing like 


@ name seasoned on the theatre screens. 


Abel, 


EASY-GOING VIDEO 
PAGING THEATRES 


Television appears shaping as a 
factor influencing new interpreta- 
tions of Hollywood’s Production 
Code. The point has been made 
that if certain material and treat- 
ment can be handled by the more 
intimate tv medium it will have the 
effect of removing justification for 
taboos on the same subject matter 
imposed by the Code. 


An important example of this in- 
volved Metro over the past week. 
Film company bought theatrical 
rights to “Fearful Decision,” Ara- 
matic play presented by U. S. Sieel 
on the ABC-TV network in the 
1953-54 season. The story con- 
cern’s a father’s deliberations anent 
paying ransom following the kid- 
napping of his son. But abduction 
is banned by the Code and M-G 
was turned down when the seal of 
approval was requested. 

M-G appealed this at a meeting 
of Motion Picture Assn. of Amer- 
ica directors, who serve as the ap- 
peals board, in N. Y. last week. 
M-G won the appeal ‘‘on technical 
grounds” — that is, the board 
okayed the story because it begins 
after the crime has taken place. 


However, one eastern film exec 
commented that even if the kid- 
napping were shown the MPAA 
board likely would have had to re- 
lax the Code regulation because 
of the original presentation on the 
home screens. 

It’s further noted that tv is air- 
ing more and more “stronger” 
material. Writers of ‘The Rack,” 
also a Steel exposure picked up by 
M-G, were permitted use of the 
words “Hell” and damn. Just until 
a short time ago these expressions 
were absolutely nixed by the Code. 
Now they may be uttered under 
special circumstances. 


Also, story material touching on’ 


illegal Grug traffic or addiction is 
proscribed by the Code flatly. Yet 
this subject has been the basis of 
numerous dramatic outings on tv. 








George Lait to Par 
Hollywood, April 26. 

George Lait, who recently bowea 
out as publicity head at the Colum- 
bia studios, joins Paramount next 
Monday (1) on special exploitation 
assignments. His first will be on 
“Ulysses,” which Par will release 
in late summer. 

Lait will head for N.Y. this up- 
coming weekend to huddle with 
Par ad-pub v.p. Jerry Pickman to 
discuss the campaign for the film. 


N.Y. Meet Plays Up 


Vital Nature Of 
Foreign Sales 


The American film industry’s 
foreign market will be given a 
dramatic spotlight in N.Y. Friday 
(29) when Eric Johnston, president 
of the Motion Picture Export 
Assn., pic company presidents and 
other top-echelon execs join in a 
luncheon conclave for a review 





and undertake to set general pol- 
icy for the future. 


Session, on the basis of the 
agenda now set, is to be devoted 
to overseas operations exclusively. 
It’s conceded throughout the trade 
that the foreign market has be- 
come “vital” and all distribs are 
concerned about its uncertainties. 


The meeting, it’s hoped, will 
develop an understanding among 
the companies on how the various 


(Continued on page 22) 








National Boxoffice Survey 





Weather Cuts Into Trade; ‘Jungle’ No. 


1, ‘Eden’ 2d, 


‘Man’ Third, ‘Slipper’ Fourth, ‘Cinerama’ Next 





Trade at key cities is spotty in 
present session, with variable 
weather and dearth of new, big 
pix hurting. Many communities 
had to face the competition of one 
of the first all-outdoor weekends. 


“Blackboard Jungle’ (M-G), 
which has ‘been gradually growing 
in stature as it got additional play- 
dates, is new champ at the wickets. 
It is closely followed by “East of 
Eden” (WB), now mainly on ex- 
tended-runs, This Warner pic was 
first a week ago. 

“Man Called Peter” (20th) is 
managing to hold in third place, 
exhibs noting that this film has 
shown solid staying power. How- 
ever, it is quite spotty currently. 
“Glass Slipper” (M-G) again is fin- 
ishing fourth. 

“Cinerama” (Indie) is moving up 
to fifth position while “Country 
Girl” (Par) is winding up sixth. 
Latter has finished or is nearing 
end of extended engagements in 
principal key cities covered by 
VARIETY. 

“Man Without Star” (U) is tak- 
ing seventh money. “Hit Deck” 
(M-G) is landing eighth spot while 
“Revenge of Creature” (U) is cap- 
turing ninth. “Gate of Hell’ (In- 
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die) is 10th. ‘Capt. Lightfoot” (U) 
and ‘Doctor in House” (Rep) are 
the runnerup films in that order. 

Outstanding newcomer is “Stra- 
tegic Air Command” (Par). This 
newest VistaVision production is 
soaring to a new record opening 
week at N. Y. Paramount. ‘Eternal 
Sea” (Rep), which got saturation 
release in New England area this 
stanza, is smash in Providence and 
Boston. 

“Violent Saturday” (20th), also 
new, is rated okay in Detroit and 
Cleveland but mild in L.A. “Be- 
devilled” (M-G) is very spotty cur- 
rently but fancy in N, Y. backed 


by vaude at Palace. “Run For 
Cover” (Par), sock in K.C., looms 
in Denver. : 


“Strange Lady in Town” (WB), 
okay in Frisco and Buffalo, looks 
fair in Philly. “Rage at Dawn” 
(RKO) is rated fair in Buffalo and 
oke in Minneapolis. “Big Combo” 
(AA), smash in Philly, looms fair- 
ish in Balto. 

“3 For Show” (Col), mild in 
Cincy and K.C., is rated poor in 
Denver. “Long John Silver” (DCA) 
looks good in Montreal but slow 
in N. Y. 

“N. Y. Confidential’ (WB), trim 
in Louisville, shapes fair in St. 
|Louis. “On Waterfront” (Col), on 
second time around, is fine in De- 
| troit, and okay in Balto and Min- 
neapolis. 

“Cinerama Holiday” (Indie) still 
is doing great biz in some five 
keys. “Tight Spot’ (Col), good in 
Detroit, is fair in Providence and 
mild in Philly and Cleveland. 

“Aida” (IFE), smash in Toronto, 
is faney in Frisco. “Black Tues- 
| day” (UA) is okay in Toronto. 

, (Com@tete Boxoffice Reports on 
Pages 10-11). 





of developments abroad to date 





Once Unhonored, General Mitchell 
Now Subject of Rival Biographies 
Fighting for Film Source Payoff 


os 


Announcement by United States 
Pictures (which releases through 
Warner Bros.) that it planned to 
film “The Court Martial of Billy 
Mitchell,” based on the climatic 
event in the career of the ‘father 
of the U. S. Air Force” has touched 
off a priority hassle as heated as 
the controversy centering about 
Mitchell. 


So far there are plans to make 
two pictures about Mitchell. In 
addition, there are four different 
stories claiming to be the “‘authen- 
tic” account of the late general’s 
life and activities. The U.S. Pic- 
tures film, slated to roll in June, 
is based on a screenplay by pro- 
ducer Milton Sperling and Emniet 
Lavery. This story, it’s claimed, 
is the result of “a full year of re- 
search and documentation of pub- 
lic and official records of the con- 
troversial, internationally head- 
lined case.” Sperling was in New 
York recently seeking a writer to 
make some revisions in the script. 

Challenging Sperling’s alleged 
claim that he had the Mitchell fam- 
ily’s consent to produce the film is 
Barnett Glassman, president of 
Trophy Productions, who maintains 
he has the rights to Isaac Don 
Levine’s “Mitchell—Prophet on Air 
Power,” described as the official 
Mitchell biography. According to 
Glassman, Levine’s agreement with 
the Mitchell family, including the 
general’s first and second wives 
and their children, entitles Trophy 
“to exclusive rights to any phase, 
part or incident, in the life of Gen- 
eral Mitchell.” 

Glassman further asserts that 
the Mitchell family has made it 
clear than no other outfit except 
Trophy Productions has the right 
to produce a picture dealing with 
the life of Mitchell. Complicating 
the situation a little more is the 
fact that Mitchell’s sister recently 
wrote a biography of her famous 
brother and there was a report that 
her contribution would serve as the 


(Centinued on page 18) 
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JOE SCHOENFELD 


Hollywood, April 26. 


A number of closely guarded showings of “Okla- 
homa!” in the Todd-AO process have been held on 
Metro’s stage 2 in recent days for select groups of 
trade and press VIP’s. Arthur Hornblow Jr., pro- 
ducer for Magna and Rodgers & Hammerstein of 
the film version of the R&H era-opener, has been 
hosting the screenings, and, while he has been ex- 

licit that there be no reviews of the picture itself, 
fe places no restrictions on comment on the process, 


It’s been nearly a year since the Todd-AO process 
was first unveiled on a rented Metro stage by Joseph 
M. Schenck, head of Magna, Michael Todd and Dr. 
Brian O’Brien, optical scientist who developed 
Todd-AO. That June 22d, the refinement on the 
Cinerama-type entertainment down to a single 70m 
strip of film, rather than the three cameras and 
projectors used by Cinerama, was demonstrated on 
a 25-year-old Erdeman projector, originally owned 
by Paramount, showing some rough newsreel type 
of film and “Oklahoma!” test scenes. Yet, crude as 
the film and projection were, the startling audience 
participation effect achieved on the 51’ by 25’ 
screen (60 feet wide along the curve), along with 
its amazing photographic clarity, moved the attend- 
ing newspapermen and trade observers to raves. 

High promise still stands, fortified by the ob- 
vious tremendous improvement in the process as 
it was seen Wednesday (20) night. Some four reels 
of “Oklahoma!” were shown via the universal 
Phillips projector (can show all dimensions at 24 
and 30-frame speeds merely by twist of a dial) and, 
despite the fact that this was a much-used work 

rint and only one reel was temp-dubbed with the 
odd-AO six-track sound, it was a demonstration 
that excited the imagination regarding the future 
of roadshow motion picture production and ex- 
hibition. What it does is take a long-lived, highly 
— form of entertainment at a critical period 
n its history and wraps it up in a brand new. ex- 
citing package ‘that will pull tremendous audiences 
all over the world. 

Impressively answering the question of many 35m 





Todd-AO: Tentative Commentary 


[Great—But Will Top Itself] 











film diehards, the footage seen clearly and un- | 


equivocably demonstrates the ability to tell a dra- 
matie story in the Todd-AO process—even down to 
the most intimate scenes. This is graphically shown 
in the smokehouse scene involving Curly (Gordon 
McRae) and Jud (Rod Steiger), an extremely tight 
situation for any camera yet never out of perspec- 
tive on the massive screen. ’ 

But perhaps the greatest improvement in single- 
track the Todd-AO process‘ as seen Wednesday 
night, in contrast to the sound at the showing a 
year ago. is in the six-track sound, which has a 
clarity and separation that’s unsurpassed by any 
other sound system now around. It’s incomparable 
to anything except a live performance under per- 
fect acoustical conditions. 

At the demonstration, the one reel temp-dubbed 
with the six-track sound contained the “Everything 
is Up to Date in Kansas City” number sung and 
danced by Gene Nelson, Charlotte Greenwood and 
chorus. Unlike Stereophonic sound and cther 
methods, at no time is there a sudden or confusing 
sound emanation from strange angles. Todd-AO 
sound uses seven,iorns (five behind the screen and 
two surrounds, latter off the sixth track). 

The sound is so good, in fact, that it’s safe to 
predict that one of the dramatic highlights of the 
opening of “Oklahoma!” July 17 at the Rivoli in 
New York will be the three-minute overture via the 
six-track sound system. 

At the demonstration, incidentally, Hornblow 
gave particular credit to Todd for the develop- 
ment of the sound system, and then admitted that 
it wasn’t adopted by the “Oklahoma!” producers 
without a struggle. 

With all the great promise evident in the process, 
one thing was evident at the demonstration show- 
ing the other night—that “Oklahoma!” isn’t en- 
tirely the perfect vehicle to show off the audience 
participation qualities of Todd-AO. In short, “Okla- 
homa,” albeit a much-needed “star” teeoff for the 
new process, actually only scratches the surface of 
Todd-AO’s potential. <A far greater fulfillment is 
promised by such upcoming productions as “South 
Pacific,” “War and Peace” and “Around the World 
in 80 days.” 





Infra-Red Record 
Of Public Seated 
In Dark Theatres 


Chicago, April 26. 

A method that may be employed 
to study audience reaction to mo- 
tion pictures was demonstrated at 
the 77th semi-annual convention 
of the Society of Motion Picture 
and Television Engineers here. 
This is achieved by filming the 
audience in the dark via the use 
of negative film sensitive to infra 
red rays. 

The paper in which a study’ was 
reported was prepared by Bernard 
R. Kantor of the Dept. of Cinema, 
U. of Southern California and was 
presented by Herbert Farmer of 
the university. While the technique 
has been proved as a tool for meas- 


MAKELIM GETS TITLE 


His “The Peacemaker” Guarded. 
From “Deadly Peacemaker” 








An arbitration panel set up by 
the Motion Picture Assn. of 
America sided with Hal Makelim’s 
Atlas. Pictures in its dispute with 
Samuel Goldwyn Jr. over a title. 

Makelim was. given priority on 
use of the title, “The Peacemaker.” 
Goldwyn had wanted “The Deadly 
Peacemaker” as the name of his pic 
and the arbiters turned kim down. 


Oscar’s Dollar Value 


Los Angeles, April 26. 
“The Country Girl,” Paramount 
release which won Grace Kelly an 
Oscar as Best Actress, has pulled 
in $168,000 locally during the three 
weeks since she copped the award, 
in a seven-theatre, regular firstrun 


During film’s previous 12-week 


Second Quarter 


Holdback Now. 
Out of Fashion? 


Various companies broke loose 
last week with disclosures about 
product availability for the present 
and coming months. Significantly, 
according to a few _ exhibitors 
queried on the subject, the new 
release skeds show some indication 
that the distributors are breaking 
away from the practice of holding 
back top-bracket pix during the 
second calendar quarter. 

At 20th-Fox, the new slate con- 
sists of 16 films, 13 of them in 
CinemaScope, for April through 
September. “A Man Called Peter,” 
“Daddy Long Legs,” “That Lady,” 
“Soldier of Fortune” and “Magni- 


uring audience reaction, it has not|Tun at the Warner Beverly, it | ficent Matador,” all C’Scopers and 
approximately $166,500. | with prominent names, are among 
is holding for aj} the second quarter releases. 
Columbia earmarked four new 
(Continued on page 18) 


as yet been applied to any large- | grossed 
scale study. Pic currently 


New ‘Research’ Sideline 
Diversifies §-W Move 


Continuing its diversification 
moves, Stanley Warner Corp. has 
formed a company to deal with 
motion picture equipment. The 
company, known as Stanley War- 





houses, 
54444444444 


New 


fourth week at two of the seven 











York Sound Track 





Warner Bros, sneaked ‘‘Mr. Roberts” last week at the RKO 86th St. 


ner Research Corp., was organized | 29d at the Victoria on Broadway ... Producer Lester Cowan mulling 
in Delaware, but will have its|@ New York re-make of Elmer Rice’s “Street Scene” ... Warners 


main office at the 


headquarters in New York. confabs . 


company’s| Pub-ad chief Mort Blumenstock in from the 


Coast for homeoffice 


.. William J. German, general chairman of N. Y. Variety 


Executives of the company are| Club’s Heart Award Dinner honoring IATSE prexy Richard F. Walsh, 
reluctant to disclose at this time | named a 33-man sponsoring committee of film industry leaders for 


the exact nature of the new enter- 


the May2 shindig . 


. . Pierre and Renee Gossett, whose article in 


prise and what the “motion pic-| the Freneh magazine, Realities, was a source for “Cinerama Holiday,” 


ture equipment business” would | Visiting Gotham. 
Toronto recently was getting set to make feature-length films and 
now a report from Calgary, Alberta mentions two local businessmen 


involve. One exec said it involved 
“experimentation.” 


Formation of the company ap-| there, Pat Stirton and Bob Ward, as planning to go into production 


parently is in keeping with SW’s; come summer... 


meanwhile Robert Maxwell is shooting ‘‘Lassie’”’ 


announced intentions to diversify | footage for vidpix in the Calgary area. 


its efforts in the amusement as , 
well as other businesses. Wall| homeoffice 
Streeter 


David A. Lipton, Universal v.p., in town for ad-pub huddles at the 
. .. Bank of America, repped in Gotham by Peter Geiger, 
David Baird, who  is| is making several features available to the Armed Forces Television 
chairman of the company’s finance | Service for showing in remote outposts. 


“Countess of Monte Cristo,” 


committee, has been charged with | “Magnificent Doll” and “Secret Beyond the Door” are included... 
the task of coming up with good| Marilyn Monroe Productions hired Arthar P, Jacobs as p.r. rep... . 


business ventures. ! 
acquired the International Latex)! in Casablanca, 
Corp. Previously it took over the 


to Cinerama. 
of a UHF tv station operating in|-.-. 


Last year SW| Indie filmmaker Stephen L. Shariff just completed a half-hour film 


Metro's Howard Dietz back from a Bermuda vacation .. . Debbie 
exhibition and production rights| Reynolds back to the Coast after a quickie to England . . 


. Louis 


SW also owns 50% | Calhern in for a vacation before reporting for his next Metro picture 
Mervyn LeRoy returned to the Coast yesterday (Tues.) for pre- 


the Schenectady, Troy and Albany | production confabs on “The Helen Morgan Story” at Warner Bros. 


area of upper New York State. 





. Kenneth More, who stars opposite Vivian Leigh in 20th’s “The 
Deep Blue Sea,” in from England . . 


- Count Leonardo Bonzi, ad- 


Port Clinton, O.,—City Council venturer-explorer-producer of IFE’s documentary, “Green Fire,” ar- 
by a 4-3 vote turned down the third | "living next month for the Little Carnegie preem of the picture. 


reading of a repeal of the 3% 





municipality’s need for money. 


_ Name of Gina Lollobrigida overcoming drive-in resistance to sub- 
amusement tax because of the/| titled lingo pictures. 


“Bread, Love and Dreams” chalked up two- 


day gross of $610 at ozoner in Corpus Christi, Tex. 





Historic Studio Vested © . 
100% With Goldwyn; 
Pickford’s Film Projects 


Los Angeles, April 26. 

Samuel Goldwyn outbid Mary 
Pickford for sole ownership of the 
Goldwyn Studios, upping former 
actress’ final bid of $1,900,000 to 
take property at $1,920,000 in oral 
court auction. Thus, Miss Pickford 
relinquishes the property she’s par- 
tially held since 1922, when she and 
the late Douglas Fairbanks, then 
her husband, acquired studio from 
Jesse D. Hampton, who built it in 
1920. 

Final deal for lot which has been 
the object of litigation between the 
pair for nearly six years, calls for 
Goldwyn to pay Miss Pickford 
$984,000 for her 41/80ths interedt 
in plant, where many of the most 
memorable pictures in Hollywood 
history were lensed. Goldwyn will 
complete payment in full to her to- 
morrow (Wed). 

Immediately following comple- 
tion of bidding (20), Miss Pick- 
ford through Richard Polimer, vee- 
pee of Mary Pickford Corp., dis- 
closed plans to embark upon pro- 
duction this summer of a three- 
picture program. Trio includes a 
musical, to be made in Spain; 
“They Kill to Live,” produced by 
Polimer in Malaya; and an African 
feature co-produced by Buddy 
Rogers and Howard Hill. Rogers, 
Miss Pickford’s husband, and Poli- 
mer will be associated with her in 
all future production activity, 
which may also include several tv 
series. : 

Polimer said of Goldwyn winning 
studio: ‘Miss Pickford got her 
price.” He added she had offered 
to sell out to Goldwyn a year ago 
at the price she now is receiving 
from him. 

Goldwyn, from whom the studio 
took its name when he leased it 
from Pickford-Fairbanks in 1935, 
has headquartered on the lot since 
1928. In 1945, he bought the 
19/80ths share belonging to Doug- 
las Fairbanks Jr., and in 1948 ac- 
quired Sylvia Ashley Fairbanks’ 
20/80ths interest, bringing his 
total to 39/80ths until he became 
full owner. From 1927.to 1935 
property was known as United Art- 
ists studio. 


L. A. to N. Y. 


Eve Arden 
Constance Bennett 
Mort Blumenstock 
Stephen Bosustow 
Louis Calhern 
Ray Crossett 
Alfred E. Daff 
Marion Davies 
Paul Douglas 
Ben Gage 

L. Wolfe Gilbert 
George Gobel 
Alex Gottlieb 
Alfred Hitchcock 
Helen Hoerle 
Van Johnson 
Dorothy Kirsten 
George Lait 

Earl Leaf 

Mary Livingstone 
Frank Loesser 
Harold Mirisch 
Merle Oberon 
Ben Pearson 
Clark Ramsay 
Line Renaud 
Dore Schary 
Lillian Small 
Herb Steinberg 
Mike Todd 

Lew Wasserman 
Esther Williams 
Teresa Wright 


N. Y. to Europe 


Lucius Beebe 
Aileen Brenon 
Ricardo Cortez 
Robert Costello 
David Farrar 

Hy Glick 

Julius M. Gordon 
William J. Heineman 
Avril Hillyer 

Van Johnson 
Stanley Kramer 
Dr. Erich Leinsdorf 
Jean Benoit-Level 
‘Jules Levey 

Parke Levy 

Prof. Marco Malini 
Jean Medeira 
Richard Myers 
James E. Perkins 
Howard Phillips 
Arnold Picker 
Artur Rubinstein 
Joe Schoenfeld 
Sol A. Schwartz 
Jules C. Stein 
Alfred Wallenstein 
John Williams 
Francis Winikus 
Max E. Youngstein 








Austin Keough’s 
Big Role in Film 
Industry Hailed 


Austin C. Keough, Paramount 
v.p.general counsel who died in 
N. Y. last Wednesday (20) at the 
age of 67, was widely regarded as 
dean of film industry attorneys, 
this being of particular significance 
over the last decade as the trade 
became more enmeshed in legalis- 
tics. The executive had a voice in 
probably every major decision af- 
fecting the business at the top 
level and institutionally. 


For years Keough had been 
chairman of the legal committee of 
the Motion Picture Assn. of 
America. That he was the topkick 
was made clear at all meetings of 
this group, with his colleagues al- 
ways seeking his opinion in full in 
dealing with the problems of the 
day. A meeting of MPAA execue 
tives was going on, incidentally, 
when news of Keough’s death was 
flashed. The meeting came to an 
abrupt halt. 

Keough had been in unsteady 
health in recent years but refused 
to set a leisurely pace for himself. 
He had been observed working as 
late as midnight in his Par home- 
office quarters. He had been un- 
der treatment for diabetes but the 
immediate cause of death was 
heart failure. 

Associated with Par and its pre- 
decessor companies since 1919, 
Keough held a number of exec 
posts. When Par, as it is now con- 
stituted, was formed on Jan. 1, 
1950, he became v.p.-counsel and 
eorporate secretary. ‘ 

Barney Balaban, Par president, 
in a tribute to Keough, said that 
through the past 40 years he “had 
been as much a part of Paramount 
as the company’s trademark. Side 
by side with pioneer Adolph Zukor 


the had given the company spirit, 


integrity, strength. In the field of 
motion picture law he had no peer. 
His legal work on behalf of ,the 
film industry’s advancement was 
prodigious.” - 

MPAA president Eric A. John- 
ston stated: “He was a great and 
kind man and one of the giants of 
our industry. His wise counsel 
and inspiring leadership are ir- 
replaceable in these troubled 
times.” 


ADOLPH SCHIMEL OF U 
TO HEAD MPAA LEGAL 


Adolph Schimel, Universal’s v.p.- 
general counsel, looks slated to re- 
place the late Austin Keough as 
chairman of the legal committee 
of the Motion Picture Assn. of 
America. It’s regarded as one of 
the most important committee jobs 
of any organization within the film 
industry. 

It’s understood that recently, 
whem it appeared Keough wanted 
to relinquish the post, Schimel was 
informally asked to take over and 
had accepted. However, Keough 
decided to -continue with the as- 
signment. 

The MPAA committee virtually 
calls the turns on nearly all top- 
level legalistic decisions, subject 
to the approval, of course, to the 
various company presidents. The 
recommendations of the legal 
group are said to be invariably ac- 
cepted and become pfoducer-dis- 
tributor policy, regarding such 
matters as arbitration, common de- 
fense of private antitrust suils, etc. 


Schimel, who is 55, joined U in 
1925. He was named v.p.-counsel 
five years ago. ° 


Europe to N. Y. 
Mrs. Luther Davis. 
Rita Gam 
Morris Helprin 
Robert Lantz 
Earl] McClintock 
Kenneth More 
Lanny Ross 
Robert Schless 
Ann Shirley 
Phil Silvers 
Sherlee Weingarten 


N. Y. to L. A. 


Vanessa Brown 
Rosemary Clooney 
Jack Goodman 
Mervyn LeRoy 

Alan Lipscott 
Debbie Reynolds 
Thomas G. Rockwell 
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Will Rogers—Needs Your Support 


This year as always in the past the Will Rogers Memérial Hos- 
pital at Saranac Lake, N. Y. has a peculiar priority upon the 


support of show business. Here 


is a hospital which admits, with- 


out redtape,.any member of the industry stricken by the rod- 


shaped bacilli of tuberculosis. 


Long and irregular hours under 


less than ideal conditions have often rendered showfolk peculiarly 


vulnerable to TB. 
Make no mistake: despite th 
drugs,’ prolonged and _ costly 


e Godsend of the new “miracle 
bed-rest and occasional surgery 


are still required. The need to support the Will Rogers Memorial 
Hospital remains an urgent one. 

There'll be a one-day collection in theatres during the week 
of Aug. 15. Plan to throw your support behind the campaign. 


For further information on the 


campaign, contact Ernest Emer- 


ling at Loew’s home office in Times Square. 





Authors Get More'n Lip Service 


From Producers Today But Critics. 
Skimp Credit Still—Val_ Davies 


By GENE ARNEEL 

Hollywood screen writers have 
become first-class citizens. As a 
matter of fact, the time may not 
be too far off when they’ll be re- 
garded as more than anonymous 
men behind the scenes so far as 
the public is concerned. 


Valentine Davies, one of the 
more prominent Coast scripters, 
opines that the stature of the writ- 
ers has been greatly enhanced over 
the past few years. This developed 
as an aside to, or perhaps part of, 
the film industry’s scramble for 
“quality” material. 


Davies makes it clear he’s dis- 
cussing the top men of his profes- 
sion. “They've become in greater 
demand whereas hardest hit by the 
studios’ policies of cutting down 
on production numericaliy were 
the members of our guild (Screen 
Writers Guild) in the $500 to $750 
a week class,” he states. 


Davies continued: “I don’t like 
to talk in terms of, money but this 
is the most effective way of show- 
ing the trend. Ten years ago when 
Bill Perlberg was producing a re- 
make at 20th-Fox I was given the 
job, although I had little experi- 
ence. Just recently I was called 
upon to do a remake at the same 
studio.” 

Davies’ point was that a while 
back the scripting assignment was 
so regarded that a lower-income- 
bracket craftsman (himself) got the 
job. But with conditions today the 
majors want high-bracket scribes. 
Davies is now in this latter group. 

Shun Soap Opera 

The studios call the turns, of 
course. . “And,” adds _ Davies, 
(Cohtinued on page 22) 


On Subject M 
n Subject Matter, 
Films ‘Too Timid 

The motion picture business has 
been “too timid” in the realm of 
controversial subjects, Dore Schary, 
production chief at Metro, yester- 
day told members of the N. Y. 
Sales Executives Club at a Hotel 
Roosevelt luncheon. 

“I believe that for any picture 
company to make controversial 
films purely for the sake of start- 
ing controversies without having 
a moral conviction in the matter 
would be in some respects morally 
venal,” he said. “But I do believe 
there are subjects and areas of dis- 
cussion which motion pictures must 
explore. 

“We cannot avoid subjects that 
are challenging, merely because 
some percentage of our audience 
will disagree with us. To make 
films that are bland and mild and 
inoffensive would result in a stag- 
nation of creation, and ultimately 
in a diminution of our audience. 
If we are disturbed by the possi- 
bility that Mr. Binford of Memphis 
may ban our product we are 
doomed.” 


Exec pointed out that often films 
(Continued on page 20) 
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Clears Audrey Hepburn 
For Italian ‘War & Peace’; 


She Owes 2 in Britain 


In return for relieving Audrey 
Hepburn from a prior commitment 
so that she could appear in the 
Paramount-Ponti-de Laurentiis 
“War and Peace,” Associated Brit- 
ish Pictures Corp. will receive the 
United Kingdom distribution rights 
to the picture.- Deal was worked 
out by Kurt Frings, Miss Hep- 
burn’s new agent. 

Before coming to the U.S. to 
appear on Broadway in “Gigi,” 
which was followed by her appear- 
ance in two Par films, “Roman 
Holiday” and “Sabrina,” Miss Hep- 


burn was committed to ABPC for 
three films, reportedly at $2,800 
each. She’s said to be getting 
$350,000 for “War and Peace.” 


In return for the release rights, 
ABPC now has a claim on Miss 
Hepburn for only two pix. She'll 
fulfill one of these by appearing 
in a picture to be made by Billy 
Wilder as part of his deal with 
Allied Artists and which AA will 
jointly produce with ABPC. The 
picture is expected to roll early in 
the fall after Wilder finishes “The 
Spirit of St. Louis’ for Warner 
Bros. Miss Hepburn, of course, will 
receive considerably more than the 
$2,800 stipulated in her original 
deal with ABPC. 


In the “War and Peace” agree- 
ment, Frings first arranged for 
Miss Hepburn’s appearance in the 
picture with Ponti-de Laurentiis in 
Rome and then went to London to 
get the okay of Robert Clark, 
ABPC topper. He’s currently in 
New York to make the final ar- 
rangements with Par prexy Barney 
Balaban and eastern production 
chief Russell Holman. Also sitting 
in on the confabs are Carlo Ponti 
and Ralph Serpe, Ponti-de Lauren- 
tiis’ American representative. Par- 
amount is said to have put up 
$2,000,000 as part of its share of 
the production costs in the joint 
effort with the Italo firm. Picture 
will be filmed in Italy. 





Kramer to Address 
UA’s London Meeting 


Stanley Kramer sails on the 
Queen Mary today (Wed.) for a 
two-month tour of England and 
the Continent. He’ll be in London 
next Tuesday to address the United 
Artists sales convention and to 
screen “Not As A Stranger,” which 
he produced and directed for UA. 

Meanwhile, a contingent of UA 
execs is deserting the homeoffice 
to participate in the London 
conclave. Those who've already 
made the transoceanic trek include 
Arnold Picker, foreign department 
v.p.; William J. Heineman, distri- 
bution v.p., and Francis Winikus, 
ad-pub director, Max E. Youngstein 
/administrative v.p., leaves N. Y. 
tor London tomorrow (Thurs.). 





sAG EDICT MAY 
NIP FILM BILLY 


-Screen Aceors Guild’s new edict 
barring its members from appear- 
ing on filmed commercially-spon- 
sored tv shows without pay in 
return for picture or personal 
publicity plugs has New York film 
pluggers in a tizzy. News that the 
American Federation of Television 
and Radio Artists looks with sym- 
pathy on SAG’s action and may 
follow suit is adding to the woes 
of the publicity staffers. 

It’s no secret that tv has become 
one of the prime publicity oulets 
for the film studios. It’s reached 
the point that when a personality 
comes to New York, the tv dates 
are lined up first and all other 
interviews and bally activities are 
geared around the video appear- 
ances. 

The tv exposures in New York 
are considered to rate a_ hefty 
payoff since the personalities and 
the pictures get coast-to-coast 
breaks via network facilities. Most 
film industryties, including exhibi- 
tors, acknowledge that these ap- 
pearances are helpful at the box- 
office. 

Ed Sullivan’s “Toast of the 
Town” has been an especially im- 
portant plugger of films and film 
personalities. In addition, there 
are dozens of other shows, includ- 
ing “What’s My Line,” “Today,” 
“Tonight,” “Strike It Rich,’ “The 
Name’s the Same,” “I’ve Got a 
Secret” and many others which 
have the welcome mat out for the 
filmites. 


How the SAG edict will effect 


It’s believed that the SAG order, 
pertaining to filmed shows, may 
also apply to programs that are 
kinescoped. Since almost all the 
top shows are kinescoped to some 
extent for some areas, it would 
automatically bar SAG performers 
from appearing on these programs. 
If AFTRA should follow SAG’s 
example, there would be no outlets 
(unless the performers are paid) 
for film publicity. It’s considered 
extremely doubtful that the tvites 
would shell out coin so that film 
thesps could plug their pictures. 
The SAG ruling came the day 
after Frank Sinatra explained why 
he refused to appear on Sullivan 
show to plug Samuel Goldwyn’s 
“Guys and Dolls.” “I think a stand 
has to be made on these free ap- 
pearance,” Sinatra said, “It is not 
fair that I do a show for Sullivan 
with no pay, then in same breath 
ask spec producer Max Liebman 
and others to pay. I can’t set a 
precedent. I’m a _ business man 
and get paid when I appear on tv.” 


However, Ken Thomson, SAG 
exec secretary, said that the union’s 
action had nothing to'do with the 
Sullivan-Sinatra dispute. SAG rul- 
ing is said to be aimed at a Holly- 
wood columnist who is enlisting 
the cuffo services of top stars for 
a pilot film. 

Filmites in N.Y. are wondering 
if the SAG ruling, handed down 
during a run of a contract, will 
stick. SAG, it’s explained, could 
ask for it the next time contract 
talks come up, but no one felt 
that they could put the edict in 
effect at this time. Most star con- 
tracts provide that they make 
themselves available for publicity 
appearances. This usually includes 
tv as well as personal appearances 
and newspaper interviews, 


Some industryites were of the 
opinion that some video stows took 
advantage of the fact that a film 
personality was set for an appear- 
ance. Although the star may have 
been scheduled for a quick inter- 
view or just a bow for a plug, it’s 
claimed that several of the shows 
advertised their appearances or the 
fact that film clips starring certain 
personalities would be shown. 
Some studios have put hands down 
on this practice, mainly not to 
antagonize exhibitors. In general, 





the situation has been overlooked, 
however. 


this “free” publicity is still unclear. 





House Gets New Bill 
To Drop Excise Tax 
On B.0. and Cafe Checks 


Washington, April 26. 

Bill to repeal all selective excises 
except those on liquor and tobacco 
was introduced last week by Rep. 
Noah M. Mason (R., Ill.). Meas- 
ure, if it passed, would not only 
eliminate the 10% bite on admis- 
sions but would also get rid of the 
20% tax on night club checks. 


In lieu of the various excises, the 
Mason bill calls for a uniform 5% 
manufacturers’ sales tax. It was 
Mason, a member of the tax writ- 
ing House Ways and Means Com- 
mittee who introduced the bill in 
1953 to eliminate the admissions 
tax on motion pictures. Measure 
passed Congress but was vetoed by 
President Eisenhower. Last year, 
Congress cut the admissions tax 
from 20% to 10% and eliminated it 
on tickets costing 50 cents or less. 


Even if Mason’s new bill should 
pass it might not mean very much 
to patrons of motion pictures. The 
5% manufacturers’ excise would 
be slapped on the Hollywood stu- 
dios which would seek to pass it 
along to the exhibitors who, in 
turn, would try to get it back from 
ticket buyers. 


U’S BARCELONA SALES 
MEETING ON MAY 16 


Universal has blueprinted plans 
for a European sales conference 
to open May 16 in Barcelona with 
53 reps from four continents at- 
tending. Sitting in from the U. S. 
will be Milton R. Rackmil, U presi- 
dent; Afred E. Daff, exec v.p. and 
president of the international sub- 
sidiary; Americo Aboaf, foreign 
general sales manager, and Foriu- 
nat Baronat, director ef foreign 
publicity. 

Meeting will open with an- 
nouncement of the winners of the 
1955 Daff Drive, 17-week global 
sales competition which winds Sat- 
urday (30). On the subsequent 
agenda is discussion of release and 
promotion plans for all U product 
te be distributed in Europe in the 
coming year, including “Away All 
Boats,” now in production as the 
company’s first in VistaVision. 

Participants at the conclave will 
include Arthur Doyle, Far East- 
ern supervisor; Al’ Lowe, Latin 
American supervisor, and vdrious 
representatives and managers from 
the European countries and the 
Near East. 


Seek Jeffers Trial Date 


Los Angeles, April 26. 

Trial date setting in Mike Jef- 
fers’ libel suit against the Screen 
Extras Guild has been continued 
until May 2. Hassle already has 
reached the court on two earlier 
occasions, the jury deadlocking 
after six months on the first, and 








the second. 
New trial is an appeal from de- 
cision. 





Stanley Gets VistaVision 
Philadelphia, April 26. 
The Stanley Theatre. 2,900-seat 


ner has begun installation of new 
projection system to show Vista- 
Vision. 

New screen, to measure 30 feet 
high by 60 wide, will be the largest 
in area and Stanley will become 
one of the three theatres in the 
world to present double frame 
process which achieves an image 
234 times the area of a standard 
film frame. 

First pic here to use the new 
equipment will be Paramount's 
“Strategic Air Command,” starting 
May 5. 





Jeffers being awarded $35,000 in| 


deluxer operated by Stanley War-' 


Exhib Tells Air Force ‘Command 
Dandy Feature But ‘Exorbitant 
Rentals Threaten Playdates 


+ Paramount’s selling policy on 


“Strategic Air Command” is the 
subject of -a complaint sent by 
Allied Theatre Owners of the Gulf 
States to Harold E. Talbott, Secre- 
tary of the Air Force. Abe Beren- 
son, president of the exhibitor 
group, told Talbott via a letter 
that Par at this time is “asking 
such exorbitant and confiscatory 
rental terms that I venture to say 
very few, if any, of us will be able 
to afford the exhibition of this 
great motion picture.” 


Berenson also commented on the 
film’s having been made “through 
the cooperation of and at great 
expense to the U.S. Air Force.” He 
expressed knowledge of the Air 
Force’s desire to give “SAC” the 
widest possible circulation. 

This is believed the first time 
an exhib association did any beef- 
ing about a single fiim on official 
Washidgton grounds. Also rare is 
Berenson’s intimation that Par 
looks to be restricting exhibition 
of a film that the air wing of Gov- 
ernment wants given a big play. 

Par execs reserved comment for 
the stated reason they were not in 
receipt of a copy of Berenson’s 
letter. 

However, it’s known the film 
company has a unique policy on 
“SAC”—unique in that exhibitors 
in the initial dates take no risk. 
In the few accounts which Par has 
set for the pic in the double-frame 
VistaVision process so far, the 
company is giving each theatre its 
house expense plus 10% of the 
gross. 

Reason for this is that Par wants 
to take over the entire presentation 
of “SAC” at the start, including 
installation of equipment, all 
advertising and tieups. The aim, 
of course, is to launch the film on 
an unusually elaborate basis with 
this momentum to carry through 
subsequent dates. 

Berenson’s letter (copies were 
sent to the press) notes that mem- 
bership of his organization mainly 
consists of small situations. 

“SAC” is one of the most expen- 
sive productions on Par’s new 
lineup, the negative cost being 
$2,300,000, which excludes James 
Stewart’s participation. 


Paramount Sells 
30 Old Features 


For Television 


Hollywood, April 26. 

Paramount has sold 30 vintage 
Pine-Thomas features to television 
in a precedental move marking the 
first time a major studio has sold 
product it owns to video. Para- 
mount sold the pix to Elliot Hy- 
man, head of Associated Artists 
Productions, for $1,550,000. Move 
was \yiewed here as one which may 
open the floodgates of the sale of 
old negatives from the majors to 
tv. 
| Most recent of the 30 pix in- 
volved was released in 1948. Seven 
years is the usual playoff time for 
theatrical pix. Years ago Para- 
mount and Pine-Thomas made a 
deal whereby they traded pix they 
held in mutual ownership, and sale 
involves those P-T pix owned by 
Paramount. The ownership, and 
sale involves those P-T’ owned by 
Paramount. The pix still owned 
by producers Bill Thomas and Bill 
Pine are also up for sale te tv. 

Included in the batch of product 
| which goes to tv are “No Hands 
|;On the Clock,” “Torpedo Boat,” 
iy Live in Danger,” “Submarine 
| Alert,” “High Explosive,” “Aerial 
|Gunner,” “Alaska Highway,” 
| “Mine Sweeper,” ‘ ‘Timber 
| Queen,” “The Navy Way,” “Gam- 
| bler’s Choice,” “One Body Too 
Many,” “Dark Mountain,” ‘“Dou- 

(Continued on page 18) 
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The Big Tip Off 


So0-so meller entertainment 
with Richard Conte as column- 
ist taken in by hoodlum pals. 
A programmer, 


Hollywood, April 26. 
Allied Artists release of William F. 
Broidy production. Stars; Richard Conte; 
co-stars Constance Smith, Bruce Bennett, 
Cathy Downs; features James Millican. 
Dick Benedict. Directed by Frank Mc- 
Donald. Written by Steve Fisher;* cam- 
era, John Martin; editor, Chandler 
House; music composed and conducted 
by Edward J. Kay. Previewed April 22. 
*55. Running time, 79 MINS, 
Johnny Denton Richard Conte 
Penny Conroy Constance Smith 
Bob Gilmore Bruce Bennett 
Sister Joan’. ....0.cteceee Cathy » Downs 
Lieutenant East..........James Miilican 
First Hood -essee tose. Dick. Benedict 
Father Kearney .....icue.-- Sam ~ Flint 
Sister Superior Mary Carroll 
Hal Trenton Murray Alper 
Mrs. Marshall Lela Bliss 
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Bartender .......cece0-08- G. Pat Collins 
SWGNOE 5.5 sis ces 8 68S George Sanders 
Scoop a Ce Bes vaive Meek Frank Hanley 
Second Hood ........«6 Harry Guardino 


Virginia Carroll 
Robert Carraher 
Cecil Elliott 
Pete Kellett 
Rock 


Mrs. Trenton 
Noah Trenton 
Cleaning Woman 
Ed Seether o vine e GS Rene 
Jail Guard . 

First Reporter ......s.++-. ] 
Re-write Man .........-. Tony DiMario 


(Aspect ratio: 1.85-1) 
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The routine melodramatic com- 
plications in “The Big Tip Off” 
make for only so-so entertainment 
of the programmer variety and, 
while some familiar names head- 
line the cast, general prospects are 
mild. 


Richard Conte plays a. news- 
paper columnist taken in by a 
hoodium friend, Bruce Bennett, 
who makes his big-coin via oper- 
ating a professional fund-raising 
organization for charity drives. 
The Steve Fisher screen story 
might have had more , dramatic 
punch if it had not used The weak- 
ening device of flashback. How- 
ever,-even without that technique 
it is illogically plotted with for- 
mula characters and performances 
that get nowhere under Frank 
McDonald’s direction. Production 
backing by William F. Broidy also 
fails to impress, even though a 
telethon sequence attempts to 
dress the footage up with some 
uncredited musical bits that use 
April Stevens, Chuy Reyes, Spade 
Cooley and Ginny Jackson. 

Conte, a small-timer at the col- 
umning trade, gains public notice 
when he refuses to reveal the 
source of underworld tips on kill- 
ings. He couldn’t have, anyway, 
because they are anonymous phone 
calls planted by Bennett, who’s 
softening the writer up for the 
funds to be raised via the telethon. 
Plenty of confusion exists as to 
motivations all around, and no ef- 
fort is made to explain a number 
of angles that develop and are left 
dangling at the finale. Latter sees 
Bennett apparently knocking off 
Constance Smith, his social secre- 
tary who has gone soft for Conte 
and is ready to spill the beans, 
and framing the writer with some 
of the telethon coin. The hero 
muddles through, though, and so 
does Miss Smith for a clinch fade- 
out by the pair. 


Cathy Downs occupies a co-star 
spot as a nun for whom Bennett 
stages a legit charity event at 
Conte’s urging. Just how the re- 
ligious angle figures here is vague 
although it’s present throughout 
the footage. James Millican, police 
lientenant whose lack of savvy is 
matched only by Conte’s, and Dick 
Benedict, Bennett’s henchman, are 
featured and, like the rest of the 
cast, contribute little. 


John Martin’s lensing, the edit- 
ing by Chandler House and other 
technical credits are standard. 

Brog. 


Madame Butterfly 


(Italo-Japanese) 
(COLOR) 
Tokyo, April 19. 


An Italian-Japanese co-production by 
Toho Motion Picture Co., Rizzoli Film and 
Gallone Productions. Stars Kaoru Yachi- 
gusa and Nicola _ Filacuridi; features 
Michiko Tanaka and Ferdinando Lidonni., 
voices of members of Teatro g@ell’Operz 
di Roma and dancers of Takarazuka Girls 
Opera Co. Directed by Carmine Gallone. 
Based on opera by Puccini. Camer2, 
Claude Kenoir; editor, Nicolo Lazzari. 
Tradeshown at the Italian Film Festival 
in Tokyo, April 13, ’55. Running time. 
166 MINS. 

Chocho-san Karuo Yachigusa 
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To date this is the first definitive 
filmed version of Puccini’s famous 
opera, “Madame Butterfly.” Com- 
bining the talents of Japanese ac- 
tors and actresses with Italian 
voices, Japanese art directors and 
set designers (with the music of 
Puccini played by an Italian or- 
chestra under an Italian director) 
could only result in a filmed “But- 
terfily’’ which will probably never 
be equalled until it is made in 
Japan with natural sets. 

But this is still a filmed opera, 
and one can’t forget viewing it. 
This is no réalistic motion picture, 


telliag.a plausible story. There are 
anachron es and lib- 
rettist J, L. Long’s original literary 
licenses with reality have been re- 
tained in the film. Still it is a far 
more effective presentation of the 
opera than could be done in an 
opera house. For these reasons, 
and because it has not the spec- 
tacle of the pic, “Aida,” nor the 
-b:o. pull of Sophia Loren, “Butter- 
fly’s’’ success in the U.-S. will de- 
pend on the number of opera pa- 
trons who. will want to see it on 
the screen. ‘ : ; 

A prologue sets the scene, and 
then the opera follows Puccini’s 
score faithfully with few if any 
sets., Only. one set is used, the 
home and garden of Butterfly over- 
looking Nagasaki harbor, a poorly 
contrived canvas backdrop. Art di- 
rector Ryotaro Mitsubayashi has 
built beautiful interiors which fol- 
low faithfully the best in Japanese 
architecture. 
outside to create - Japanese gar- 
den, he lets his enthysiasm for 
color and decoration run wild. 

Greatest praise must go to Kaoru 
Yachigusa in the title role. An 
actress with little experience (she 
played supporting dramatic roles in 
'the Takarazuka Girls Opera Co. 
| prior to the pic), she turns in a 
' stirring tour de force in her first 
film. Her task was triply difficult. 
She had to understand the western 
interpretation of a Japanese wom- 
an called for by the story, then 
mouth the lyrics dubbed in by 
another’s voice, and-all the time 
portray the emotions which go with 
the words. She is completely be- 
lievable in every scene. ;* 

This opera belongs to the princi- 
pal singer, and this is also a one-role 
vehicle in main. Nevertheless, Miss 
Yachigusa receives sterling support 
from her Italian and Japanese co- 
workers. If Nicola Filacuridi fails 
to become a true Yank, he is at 
least as American as most Pinker- 
ton’s seen on opera stages. He is 
handsome and _ successfully por- 
trays a man in love with a foreign 
woman. 

Michiko Tanaka, as Butterfly’s 
faithful. maid, makes the most of 
her role, perhaps the most histri- 
onically meaty in the opera. Kiyo- 
shi Takagi, as Goro, the go-between 
in the international romance, is 
clever. Ferdinando Lidonni, as the 
American consul, is a suave diplo- 
mat throughout. 

Lidonni is also the only mem- 
ber of the cast who sings his own 
lines. Butterfly is sung by Orietta 
“Moscucci, Pinkerton by Guiseppe 
Camporo and Suzuki by Anna 
Maria Canali. All have superb 
voices. * 


Claude Renoir uses his camera 
effectively, especially on the splen- 
did Italian sunset in the second 
act. His lensing of the geisha pro- 
cession is done with restraint 
where it might have been made 
into a Ziegfeld extravaganza. 

* Lars. 





I Cover the Underworld 





Minor meller for lowercase 
dual-dating in the program- 
mer market, 





Hollywood, April 21. 

Republic release of William J. O’Sulli- 
van production. Stars Sean McClory, 
Joanne Jordan, Ray Middleton, Jaclynne 
Greene; features Lee Van Cleef. James 
Griffith. Hugh Sanders, Roy Roverts, 
Peter Mamakos, Robert Crosson, Frank 
Gerstle, Willis Bouchey, Philip Van 
Zandt. Directed by R. G. Springsteen. 
Screenplay, John K. Butler; camera, 
Reggie Lanning; editor, Tony Martinelli; 
| masic, R. Dale Butts. Previewed April 
20, 55. Running time, 70 MINS, 
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(Aspect ratio: 1.66-1) 

The current shortage of second- 
ary pix for lowercase dualer dates 
will be a help to “I Cover the Un- 
derworld.” The Republic offering 
is a minor meller for fillin book- 
ings in the programmer market, 
| but with little entertainment even 
ta this classification. 

The budget production makes 
| Standard use of a stock story, with 
_ nothing to distinguish it from the 
|mine-run potboiler, under the as- 
| sociate producer guidance of Wil- 
liam J. O'Sullivan. The script by 
_John K. Butler tells how a divinity 
; Student busts up some  bigcity 
|gangs by posing as his criminal 
|twin brother. Neither the gangs 
|nor the racket coin appear impor- 
| tant enough and as a consequence 
| nothing herein seems worth the 
| effort. The pace is draggy as di- 

rected by R. G. Springsteen. 

Sean McClory, who thas been 

seen to much better advantage, 
; does the dual role. The divinity 
student gets into the act when he 
|connives with the authérities to 








But when he steps: 





hold the bad brother in jail beyond 
his parole date so the good one can 
talk waterfront gangs into merging 
into one big outfit with written 
records of operations. Just as ‘this 
is being accomplished, the bad 


boy busts jail and arrives on the 


scene, only to die from a bullet 
fired in mistake by one of his own 
henehmen.. The gangs. are wiped 
out in one fell swoop and McClory 


departs to finish his cleric studies, . 


even though Joanne Jordan, nitery 
chirp, indicates she’s willing. 
The players have little chance to 
do more than run through their 
characters. Seen with McClory, 
besides Miss Jordan, are Ray Mid- 
dleton, police chief; Jaclynne 
Greene, the bad brother's moll; 
Lee Van Cleéf, James Griffith, 
Hugh Sanders and others as as- 


sorted pluguglies. 
Lensing and other’ technical 
Brog. 


credits are standard. 


Siluri Umani 


(Human Torpedoes) 
(ITALIAN) 
Rome, April 19. 


Paramount release of a Ponti-DeLau- 
rentiis roduction. Stars Raf Vallone, 
Franco Fabrizi; features Andrea Checchi, 
Enrico Salerno, Christinan - Marquand, 
Carlo Pederzoli, Nario Bernardi, Emilio 
Cigoli, Franco Chianese, Elena Varzi. 
Directed by Leonviola. Screenplay and 
story. MarcAntonio Bragadin, Franco 
Brusati Ennio DeConcini. Carlo Lizzani; 
camera, Riccardo Pallottini; editor, Ren- 
ato Cinquini. At Imperiale, Rome. Run- 
ning time, 87 MINS 





Competent reenactment of some 
Italian naval exploits of World War 
II follows other recent pix on war- 
time heroics of the Italo Army and 
Navy. Okay for the Italian market 
and a possibility for export as a 
straight actioner. 


Action follows the familiar pat-|¢ 


tern for these pix, from early train- 
ing to preparation for the big event 
to this big event itself. This is 
perhaps more straightlaced than 
others in the almost total exclusion 
of love interest and barracks hu- 
mor. Interesting is the method em- 
ployed by the special Italian Navy 
unit, spotlighted in pic, in attack- 
ing a British convoy in Suda Bay 
with a specially trained shock force 
of motorboats war-headed with an 
explosive charge. Aimed at ships 
at full speed, pilot is given last- 
minute escape chance only by 
jumping out of the speeding boat. 
Actual attack, on which pic is 
based, took place March 26, 1941. 
Acting is consistently good, with 
all the cast underplaying. Direc- 
tion and cutting could have made 
for a tighter, slicker effort, but 
manages nevertheless. Lensing, 
when seen here, was marred by 
considerable murkiness, Hawk. 


Seminole Uprising 
(COLOR) 





Fair western for the program 
market. 





Columbia release of Sam Katzman pro- 
duction. Stars George Montgomery; fea- 
tures Karin Booth. Directed by Earl Bel- 
lamy. Screénplay, Robert E. Kent, based 
on novel, “Bugle’s Wake.” by Curt 
Brandon; camera (Technicolor), Henry 
Freulich; editor, Jerome Thoms: music 
conducted by Mischa Bakaleinikoff. Pre- 
viewed N.Y., April 14, ’55. Running time, 
74 MINS. 
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“Seminole Uprising” is a fairish 
western for the programmer mar- 
ket. While this Sam Katzman pro- 
duction has ample action and 
Technicolor to heighten its visual 
assets, the cast is relatively un- 
known save for George Mont- 
gomery, who is_ starred. Story 
draws upon familiar material and 
exhibs will find it difficult to 
find a new exploitation dress for 
an old subject. 

Screenplayed by Robert E. Kent 
from a novel by Curt Brandon, the 
film concerns some restless Semi- 
noles who escape from a Florida 
reservation circa 1855 and head for 
wild and woolly Texas» Mont- 
gomery, an Army lieutenant is 
ordered to the area to round up 
the tribesmen, who, are headed by 
wily Steve Ritch. 

Of course, some romantic com- 
plications develop when Karin 
Booth appears on the scene. Daugh- 
ter of post commander Howard 
Wright, she previously had been 
smitten by Montgomery but later 
rejected him for another since she 
believed him part Indian. Much 
footage unreels before - Mont- 
gomery rescyes his onetime love 
from the Seminoles, bags Ritch and 
exposes rival officer Ed Hinton as 
unworthy of either his uniform or 
Miss Booth’s affections. 

Director Earl Bellamy is anable 


to get much plausibility inte the 
proceedings via performances of 
most of the players. Battle scenes, 
too, come off as strictly eontrived 
in instances where producer Katz- 
man has elected to keep down the 
nut by inserting old color clips of 
braves on the warpath. Quality of 
this library stuff can’t compare 
with the fresh ‘Technicolor lensing 
of Henry Freulith. - 


Among those who manage to give 
some degree of credibility to their 
roles are Montgomery as an in- 
trepid Indian fighter, Ritch as the 
notorious Seminole ‘chieftain and 
William Fawcett as Montgomery’s 
sccut. Miss Booth, a _ shapely 
blonde, isn’t too convincing in the 
major fenmme role. Wright is ade- 
quate as commander of the Army 
post. Rory Mallinson. is amply 
surly as a vindictive rancher and 
Hinton makes himself suitably un- 
pleasant as an officer sans scruples. 


Music conducted by Mischa 
Bakaleinikoff is a plus contribu- 
tion, editing of Jerome Thoms is 
competent with exception of the 
inexpert substitution of - library 
shots, while sound and other. tech- 
nical credits shape up as okey. 

ilb. 


Fortune Carree 


(Square Fortune) 
(FRANCO-ITALIAN) 
(C’Scope—Color) 

Paris, April 19. 

Filmsonor release of CICC-Pathe Cin- 
ema-SGC-Noria Films-Titanus production. 
tars Pedro Armendariz, Paul Meurisse. 
irected by Bernard Borderie. Screen- 
play, Joseph Kessel. Borderie from a 
novel by Kessel; dialog, Kessel; camera 
(Eastmancolor), Nicolas Hayer;_ editor, 
Mouleart. At Normandie, Paris. Running 
time. 120 MINS. 
Igricheff Pedro Armendariz 
Paul Meurisse 
Fernard Ledoux 
Folco Lulli 





“Main appeal of this here is as 
the first Gallic Cinemascope pro- 
duction. It has a colorful back- 


ground in the desert with the in- 
tertribal warrings and career of a 
soldier of fortune as actionful fig- 
ures. However, its sprawling ad- 
ventures and false hair-on-chest 
writing, makes this primarily for 
local and European markets. It is 
hard to see where this can make 
the grade in U.S. spots. It has the 
Pedro Armendariz name - and 
might serve for secondary spots 
with C’Scope, locale and adven- 
ture exploitable items. 


Armendariz is a hotheaded sol- 
dier who quits his training for the 
other side after an adventurous 
trek across the desert. He has 
time to buy a woman on. the way 
and makes.a deal with a French 


smuggler to get arms. However, 
the smuggler fails to come 
through, the fight is lost and 


Armendariz is captured. 


lush except for badly-done night 
for day shots. Armendariz over- 
acts his role and bad dubbing ex- 
aggerates his play into posturing. 
Paul Meurisse fares better as the 
Frenchman while Anna - Maria 
Sandri, as the battered woman, 
does nicely. Battle scenes are 
well staged. Editing and general 
production dress is fine. But this 


naive to be anything but a general 
secondary entry. in the U. S. 
Mosk. 





The Prisoner 
(BRITISH) 





Alec Guinness in grim drama 
of Cardinal held on treason 
charge; star’s appeal main sell- 
ing factor in U. S. and likely 
strong enough to beat stark 
theme, 





London, April 19. 

Columbia production and release. Stars 
Alec Guinness and Jack Hawkins; fea- 
tures Wilfred Lawson and Raymond 
Huntley. Directed by Peter Glenville. 
Screenplay, Bridget Boland: camera, Reg 
Wyer; editor, reddie Wilson: music, 
Benjamin Frankel. At Plaza Theatre. 


London April 19, ’55. Running time, 94 
MINS, 
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Adapted and closely following 
the Bridget Boland play, produced 
in the West End last season, this 
British filmization retains the es- 
sentials of this stark and dramatic 
narrative. With Alec Guinness re- 
peating his original role of the 
Cardinal held on a phoney charge 
of treason, the picture has potent 
marquee values, particularly in the 
U. S. His name will need to be a 
major selling factor. as the sub- 
ject-matter is too grim for general 
and popular consumption. 

While the usual screen credits 
Observe that the characters in the 
film have~no resemblance to any 
persons living or dead, the gen- 





eral theme bears a striking sim- 


overdone, adventure opus is too, 


_— 


ilarity to a. comparatively recent 
trial of a Cardinal behind the Iron 
Curtain, The setting of this story 
is not stated; there is, however, 
little doubt that the action takes 
place somewhere in Eastern. Eu- 
rope, 

In her own adaptation, Miss Bo- 
land has broadened the canvas of 
her subject, particularly to include 


| background atmosphere of unrest 


in the capital while the Cardinal 
is held without charge. Inside the 
jail, the pic adheres to the stave 
original, illustrating the Cardinal’s 
resistance to the persuasive charms 
of the Inquisitor (Jack Hawkins), 
but eventually weakening after a 
long and tortuous spell of solitary 
confinement: Another addition is 
the trial sequence in which there 
is a full confession to charges of 
petty theft, blackmail, betrayal to . 
the Nazis and treason. 

Peter Greenville’s studied -direc- 
tion is a technical achievement, al- 
though the film just fails to achieve 
the anticipated emotional impact. 
The climactic sequence in_ which 
the Cardinal is reprieved within 


-_minutes of his execution to face a 


bigger punishment by going back 
into the world after his admission 
is less moving on film than on the 
stage. The acting, however, is exe 
ceptionally high. The flawless per- 
formance by Guinness is matched 
by a superb portrayal by Jack 
Hawkins, as the Public Prosecutor. 
But both of these stars find their 
equal in Wilfred Lawson’s inter- 
pretation of the jailor. It is one of 


the “rich performances of the 

screen, Myro. 
Gran Varieta 
(ITALIAN—COLOR) 





Italian musical vaude caval- 
cade with an appeal largely 
limited to those familiar with 
the language. 





Continental release of Excelsa-Roma 
(Carlo Infescelli) production. Stars Vit- 
torio De Sica, Lea Padovani, Delia Seala, 
Maria Fiore. Directed by_Dominico Pao- 
lela. Screenplay, Dino Falconi, Oreste 
Biancoli, Vinicio Marinucci, Michele Gal- 
dieri. Domenico Paolella; camera (Fer- 
raniacolor), Carlo Carlini; editor, Raniero 
Mangione: music, M. Rustichelli. At 
Cinema Verdi. N.Y.. beginning April 9 
*55. Running time 103 MINS. 
Mariantonia Maria Fiore 
Alberto Sordi 
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“Gran Varieta,” an Italian im- 
port, is a cavaleade of vaudeville 
as seen in Italy from the turn of 
the century to the -end of World 
War II. Picture. occasionally has 
interesting production va'ues, has 
Vittorio De Sica and Lea Padovani 
as marquee lures and contains a 
lively score. But the general flavor 


Cisene. tenind ib otiietes alt of this Excelsa-Roma production is 


more attuned to Italian tastes than 
American. 


Some five writers, who toiled 
on the script, chose to divide their 
subject into five episodes. Initial 
chapter, “A Star Is Born,” offers 
Maria Fiore somé amu({ing mate- 
rial and she portrays the role of 
a singer with verve and saucinesss, - 
Alberto Sordi, in the following 
sketch, is cast as a quick change 
artist who successfully woos and 
wins Lauretta Masiere, Its effec- 
tiveness, however, is* somewhat 
marred. by its length. 


A note of pathos crops up in a 
bit tagged “‘Military Affair.’”’ Here 
Carlo Croccolo is seen as a per- 
former who troupes in vaude doing 
a soldier characterization. Later, 
he’s drafted and dies in an enemy 
attack. The point to this scene is 
somewhat obscure. Perhaps best of 
the five sequences is “The Fading 
Actor,” which De Sica, Miss Pado- 
vani and Delia Scala brighten with 
some fine acting. 


Story of an actor, once a sta? 
but now rapidly declining in popu- 
larity, is a familiar one. However, 
De Sica gets it across nicely with 
an excellent portrayal of the one- 
time matinee idol. Miss Padovani 


| contributes a touching performance 


as his rejected partner who ulti- 
mately returns.to comfort him, 
Miss Scala, whom De Sica “‘discov- 
ers” as a line girl, is a cute trick 
who terps a snappy Charleston. 
Final episode, entitled ““The Cen- 
sor,” purports to show the diffi- 
culties producers and writers were 
up against during the Fascist era 
when entire scripts frequently 
were rejected due to their wrong 
political significance. Renato Ras- 
cel, as the comic, does as best he 
can with this one. He’s helped on 
the visual side by a chorus which 
looks good in scanty attire. 
_ Direction of Domenico Paolella 
is competent especially in the musi- 
cal sequences. Camerawork' of 
Carlo Carlini is only fair, Although 





Ferraniacolor, in which this was 
lensed, looks very good in closeups 
it frequently appeared out of focus 
on medium shots. Raniero Man- 
gione’s editing could have been 





tighter. The English titles are ade- 
quate, Gilb, 
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Equipment Assn. in Precedental 
Partisanship Suggests Theatres 


Deduct to Form Gear Funds 


In an unprecedented action,¢ 
execs in the equipment branch of 
the film industry are taking part 
in the current squabble over film 
rentals. The Theatre Equipment 
and Supply Manufacturers’ Assn. 
entered the arena this week with 
a rap at the distributors and a 
suggested plan on how _ exhibs 
might amass enough dollars to buy 
equipment. 

The matter is taken up by Mer- 
lin Lewis, exec secretary of 
TESMA in a letter to E. D. Mar- 
tin, president of Theatre Owners 
of America. The letter bears the 


- names of all TESMA officers and 


directors and copies were sent to 
Allied\ States Assn. leaders as well 
as other TOA officials. 

“Tt seems to me (Lewis wrote) 
that if your members, and other ex- 
hibitors throughout the U. S. and 
Canada, were to insist upon tak- 
ing 3° ‘off the top’ of .your own 
gross on every picture you buy on 
a percentage basis that the dis- 
tributors could not deny you such 
a contract without putting them- 
selves in the position of forming 
the ‘We Want & All Club,’ mem- 
bership in which, it is presumed, 
they all enjoy at the present time.” 

Lewis added: “‘We Want It 
All, Inc.’ might be a good way to 
refer 
organizations, at that, since appar- 


' ently they do want it all, consider- 


ing the deals for films now being 
demanded.” 

Lewis acknowledged his outfit 
has a “selfish interest” in the 
plan. If it’s adopted and proves 
successful, he says, it would ‘“‘per- 
mit the average theatre to put 
aside capital reserves in_ suffi- 
cient volume to permit the refur- 
bishing of theatres in the booth, on 
the stage, the seating, the decora- 
tions, the carpeting, etc., so* that 
theatres might be able to compete 
physically with the comfort of the 
tv viewer’s living room. The dis- 
tributors, too, should be able to 
understand that theatres must be 
made inviting. and comfortable 
for the potential customer, if they 
are to.obtain what they believe to 
be a sufficient amount of money 
out of the pictures they lease to 
you—and therefore they should be 
willing to pay for part of the cost 
te accomplish that comfort.” 

Prompting Lewis’ letter to Mar- 


tin was a statement made by the / 


latter recently. Martin had said: 


“Not only have these (rental) con- | 


ditions and terms made it diffi- 
cult for exhibitors to make a rea- 
sonable return on their invest- 
ments, but they have prevented 
the accumulation of exhibitor capi- 
tal reserves so that newer and im- 
proved theatres might result,” 


Stanley Warner 


Equals 73c For 
6-Month Span 


Stanley Warner Corp. racked up 
a net profit of $1,621,000 for the 
26 weeks ending Feb. 26, 1955. 
This is equivalent to 73c. per share 
on the 2,208,680 shares of common 
stock outstanding. For the com- 
parative period of 1954, the’ net 
profit was $1,191,400, equivalent to 
50c a share on the 2,367,696 shares 
then outstanding. The 1955 stanza 
includes the operations of the In- 
ternational Latex Corp. which was 
acquired April 30, 1954. 

Operating profit for the period 
ending Feb. 26, 1955, was $3,648,- 
300 before losses of $176,700 on 
fixed assets, $25,000 for contingen- 
cies, and $1,825,000 for Federal in- 
come taxes. For the same stanza 
of ’54, the operating profit was 
$2,030,800 before a $20,600 profit 
on fixed assets, and provision of 
75.000 for contingencies and 

(Continued on ‘page 62) 





to the greedy distributor [ 











Loew’ s $3,274,451 Net 








Loew’s Inc., including theatre 
subsidiaries, chalked up a_ net 
profit of $3,274,451 for the 28-week 
stanza ending March 17, 1955. This 
is equal ‘to 64c per share on ‘the 
5,142,615 sharés outstanding as 
compared with $3,199,166 or 62c 
per share in the corresponding pe- 
riod of the previous year. 

Gross sales and operating rev- 
enue for the most recent fiscal rpe- 
riod amounted. to $92,399,000 
against $97,106,000 for the same 
stanza of a year ago. Figures are 
subject to year-end audit and ad- 
justment. 


Arthur Loew In 
Tribute to Team 


At Metro Studio 


After .a six-week looksee at 
studio production activities on the 
Coast, Arthur .M. Loew, Loew’s 
International chief, and  prexy 
Nicholas M. ck’s ‘personal 
troubleshooter on: studio matters 
declared this week, in an official 
statement, that scarcity of im- 








portant story material and avail- 


ability of top -writers and other 
outstanding creative talent “present 
very serious problems.” 

“Production of fine films, big 
films, is more difffcult than ever 
before, " he said. “Producers can- 
not make as many pictures as they 
had been expected to produce in 
other years. This is true, also, of 
writers, directors, stars and other 
vital talents.” 

In all-eut praise of the “people 
who make pictures,” Loew said 
“there is no tougher job anywhere 
than in the production of motion 
picture entertainment. The people 

(Continued on page 16) 


2d San Sebastian Film 
Festival Opens July 19; 
14 Nations Sending Pix 


San Sebastian, April 26. 


Preparations are well under way 
for the Second International Film 
Festival to be*held at San Sebas- 
tion, July 19-26. Major event will 
be the Gran Premio Internacional 
del Color (International Grand 
Color Prize), presented by the In- 
ternational Federation of Associa- 
tions of Cinema Producers. There 
will be an international jury which 
picks this prize, made up of one 
North American, on Italian, and 
one Frenchman. Seven others on 
the jury, including the president, 
will be Spanish, Since award will 
be for the best tinter rather than 
actual cinematographic merit, the 





judges are to be carefully chosen | 


for their artistic knowledge. 

It is expected that 14 countries 
will participate, each one being 
allowed to officially present. one 
full-length film and one short. 
Officials, players: and newsmen 
from each of the participating 
countries will be invited. Guest 
list is expected to include some 
500 persons. 

Coincident with the celebration 
of the festival, there will be a re- 
union here of the general assembly 
of the International Federation of 
Motion Picture Producers. 

Screenings will be held .in the 
Teatro Victoria Eugenia, as last 
year. Independent of these, there 
will be many important fiestas, in- 
cluding that of the inauguration of 
the fete, which will feature some 
of Spain's most popular stars of 
the screen, the theatre, nightclubs 
and radio. 








‘MAJORSMUST AD 
OR WILL AaK Uo. 


The chips are down in the hassle 
between exhibition and distribu- 
tion. In essence, the theatre inier- 
ests of the country as represented 
by Theatre Owners of America and 
Allied States Assn., the two ex- 
hibitor trade groups, have handed 
the film companies an ultimatum. 
Failing to receive assurance from 
the. major distribs on an industry 
roundtable conference to discuss 
film and sales policies, exhibition 
took the matter in its own hands 
and invited the. film company presi- 
dents to a parley in New York on 
May 24. 

- Action followed a conclave in 
Chicago between TOA and Allied 
leaders, the first such meeting held 
by both groups to discuss exhibi- 
tion problems. In a statement is- 
sued after the Chi meet, the ex- 
hibition leaders declared that 
“there was complete agreement 
and unanimity, of thinking. that 


film and sales policies were exhib- |. 


itor’s number one problem and 
every effort must be made to ob- 
tain relief from their present sup- 
pressed _ position.” 


Presidents May Duck 


The film companies so far have 
remained noncommittal on whether 
or not they would accept the in- 
vitation. There were indications 
that the distribs would move cau- 
tiously before acting. Several have 
consulted their lawyers for advice 
on the matter. There was dot 
that the company prexies would 
appear in_ person, preferring to 
send top-level representatives. 
There was also speculation that 
the distriks would request that an 
agenda be set’ up and that only 
certain subjects be discussed. The 
film companies have long opposed 
any discussion on the price of film, 
noting their willingness te discuss 
it separately with exhibition lead- 
ers but not in a body. 

‘Whatever the eventual decision 
on the roundtable call, exhibitors 
feel that they have at last placed 
distribution on the spot where it 
must make some commitment for 
the record. If the film companies 
absolutely refuse to meet with the 
exhibs, which is regarded as doubt- 
ful, both TOA and Allied ‘‘will seek 
relief through any other means 
necessary.” Allied ig already on 
record that it would appeal to the 
Government to regulate film rental 
prices if all other efforts fail. In 
fact, it has already launched ef- 
forts to this end. Allied board 
chairman Abram F. Myers and 
Bennie Berger, chairman of the 
Emergency. Defense Committee, 
discussed the legislative outlook 
with members of Congress in 
Washington last week. TOA -has 
always opposed “calling in the 
cops.” However, the unit’s recent 
statements relating to seeking “re- 
lief through any other means nec- 
essary” perhaps indicates a shift 
in TOA thinking. 

The joint TOA-Allied committee, 


| following the issuance of the in- | 


vitation to the film companies, said 
it “strongly feels the gprs 
need of this conference amon 
these men of good faith in an ef- 
fort to improve the relationship 
between the film companies and 
(Continued on page 16) 


Film for Finland 
Rise in amusement taxes is 
threatened in Finland where for- 
eign imports already are taxed 35, 
40 and 45° with a few tax-free 
exceptions. . New tax scale would | 
run to 25, 
pix and 15 and 30°— instead of 
the current 15 and 25° —on local 
films. 

Under a bill pending in the Fin- 
nish Diet, most of the now 
exempt foreign pix would go into| 
the 25° class, with the rest moy- 
ing up accordingly. 

Finnish move is said to be due! 


to spreading inflation and the! 
country’s poor economie position, 





40 and 50° on foreign, 


tax- | 








No, Not One 


Minneapolis, April 26. 
Despite widespread trade 
paper publicity regarding his 
desire to. seH his 14-theatre 
Circuit, Bennie Berger, North 
Central Allied president, who 
has suddenly turned pessimis- 
tic over exhibition’s future, 
says he hasn’t received a single 

inquiry, let alone offer. 

Berger denies he's “joking” 
about wishing to step out of 
_ exhibition. He never was more 
serious about anything in his 

life, he insists. *™ 
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Marty’ Proves 
‘Case for ‘Heart,’ 
Says Benjamin 


Other film producers, it looks 
for sure, will be lifting some of 
the pages from the b.o: sudecess 
story written by Hecht-Lancaster’s 
“Marty.” While the industry has 
placed its big accent on “fewer but 
bigger’ pictures, the H-L’ entry 
that was adapted from a tv show 
has demonstrated there’s a profit 
to be turned with lesser-than-epic 
product, too. 

Robert -S. Benjamin, 
Artists board chairman, underlines 
that UA has been turning out mod- 
est budgeters right along. To-score, 
they require what Benjamin térms 
“heart—or a quality that ‘is dif- 
ferent.” 


UA, which financed and is re- 
leasing “Marty,” had a previous 
wham money-making, yet inexpen- 
sive, film in “Moon Is Blue.” With 
this, of course, the censorship con- 
troversy: helped considerably. Even 
without this added push the pic 
would have been a click, though, 
on the basis of strong word of 
mouth and plenty upbeat press 
notices. 

“Blue” was brought in ata nega- 
tive cost of slightly under $400,000. 
It has grossed well over $3,000,000 
in the U.S. alone. It’s too early to 
figure the gross for “Marty.” | It 
was budgeted at about $345,000. 

In a number of recent instances, 
other filmmakers have picked up 
the screen rights to tv shows, some 
of them with  less-than-major- 
league financing in mind. They’re 
looking to come up with ‘A” 
grossers on “B” budgets, presum- 
ably with “heart” and/or “differ- 
ent quality” substituting for tall 
production investment. 


‘SHORTS ERA ENDED, 
©’ FITZ TO DO FEATURES 


Hollywood, April 26. 

| James A. FitzPatrick is abandon- 
as the field of travelog shorts pro- 
| duction to lens features in an asso- 
| ciation with Republic. He’s leaving 
|in three weeks for Austria where 
|he’ll write, produce and direct a 
trilogy titled “Three Music Mas- 
ters,” based on lives of Schubert, 
Beethoven and Johann Strauss Jr. 
After this on his sked is a second 
trilogy, “Tales of Three Coun- 
tries,” to focus on Sweden, Scot- 
|Jand and Austria. Rep will finance 
and distribute. 

FitzPatrick believes the day of 
the short subject has passed, the 
returns on such product being 
meager. During the course of his 
26-year career, he circled the 
| world seven times and for one 
studio alone, Metro, he produced 
300 subjects. He recently, .com- 
pleted the last of three Vista- 
\ Vision travel shorts for Paramount. 














United . 





‘Standard & Poor Analysis Points 
To Production-Distribution’s Edge 
Qver-Exhibition Side of Biz 


+ 


Production and distribution are 
faring better than exhibitors in re- 
spect to earnings, Standard & 
Poor’s. current analysis of the mo- 
tion picture industry points out. 
Report notes that theatre operators 
are handicapped by increases in 
film and other operating costs and 
any further improvement in 1955 
income “will be small at best.” 

In contrast, the analysis states, 
“results of leading producers may 
show moderate gains this year, 
aided by an expected rise in rev- 
enue from abroad, but gains will 
probably be less than those regis- 
tered in 1954. In any event, divi- 
dends could be increased by many 
companies.” 


Reviewing the overall siitindton, 
the survey finds a healthy barome- 
ter here and there. Theatre at- 
tendance in 1955 “may exceed a 
Weekly average of 50,000,000 and 
could approach 55,000,000, com- 
pared with about 49,000,000 in 1954 
and °46,000,000 in 1953.” More- 
over, theatre grosses this year are 
seen hitting a potential of $1,300,- 
000,000 or an increase of $100,000,- 
000 over last year. 

Report credits some 19,000 thea- 
tres in operation or ready for op- 
eration in early '55 as an “impor- 
tant factor” in the attendance up- 
swing. S. & P. includes about 
4,100 drive-ins in the total and pre- 
dicts that by mid-summer more 
than 4,500 ozoners may be open. 

Scrutinizing other industry as- 
pects, the analysis contends that al- 
though. public interest in new lens- 
ing and projection techniques is 
generally ‘waning, competition 
among the various systéms is inten- 
sifying. In labeling immediate in- 
dustry prospects as “satisfactory,” 
the survey asserts that attendance 
may hold “at or moderately above 
current levels” until low-cost color 
tv veceivers become available in 
quantity. 

As far as investment in motion 
picture shares is concerned it’s felt 
that the group has some “specula- 
tive appeal;’ Report comments 
that film stocks participated fully 
during most of the 1954 bull mar- 
ket. “However, they have again 
come into disfavor with the aver- 
age trader recently, reflecting un- 
certainties facing the industry 
over the medium term with regard 
to color television and subscription 
ty; 


Better Be Good, 
Or TV Films May 
Fog Major's Rep 


On the basis of the thinking 
among some N, Y. execs, theatre 
film companies moving into tele- 
vision film production are headed 
for previously-unspotlighted risks. 
The argument is that a major stu- 
dio making the video move is faced 
with the necessity of doing a con- 
sistently good series of shows. In- 
ferior programming, the theory 
goes, would impair that same stu- 
dio’s standing in the field of pub- 
lic opinion and this wou!d hurt at 
the all-important theatrical boxof- 
fice. So, when .“Warner’ Bros. 
Presents” goes on the air, it bet- 
ter be good or the trademark will 
suffer, according to the voice of 
dissent in Gotham. 

That’s only half the argument. 
It’s also contended that top-draw- 
er tv production might set off un- 
favorable exhibitor reaction, the 
exhib beefing that the source of 
his film supply and a stiff tv com- 
petitor are one and the same. 

Regarding this, the film com- 
panies have insisted that a part 
of their tv time will be used to 
plug their theatrical product, as 

(Continued on page 62) 
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* Songs and 
Dances Set 
Your Heart 
Singing! 


7 GREAT 
SONG HITS 


by Academy Award Winner 
~JOHNNY MERCER 


SOMETHING'S GOTTA GIVE 

SLUEFOOT + DADDY LONG LEGS 
WELCOME EGGHEAD - C-A-T SPELLS CAT 
DREAM + HISTORY OF THE BEAT 


NEW ASTAIRE DANCES * 
P. — LESLIE CARON SOLOS* 

“PRY 2 SENSATIONAL 

. SPECTACULARS 


* staged by ROLAND PETIT 
of the Ballet Paris! 
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“Full of pep 
and jazz— 
modern 
rhythm 
that will 
have the ~ 
youngsters 


dancing in suo FMFY Moore Thelma Ritter sera soes 


the aisles! 





t's got the beat... the 
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pRoouceD 8 "Sam iel G. Engel . owecres ay Jean Negulesco . screen rar ay Phoebe and Henry Ephron 


FROM THE NOVEL BY JEAN WEBSTER » BALLETS BY ROLAND PETIT 








hythm of a 20th musical, smash! 
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‘Conbe Big $17,000 Paces Philly 


New Pix; Holiday’ 
‘Jungle’ Torrid 156, Eden’ Hep 176 


+ 


Philadelphia, June 26. 
Extremes in the weather hurt 
weekend trade while some weak 
holdovers also proved no help. 
Most houses stood pat with only 
two newcomers. However, “Big 
Combo” shapes potent at the Gold- 
man while “Cinerama Holiday” is 
heading for another sturdy session 
in 10th week at the Boyd. “Angry 
Men” looms tame at T-L World. 
“East of Eden,” ‘Blackboard 
Jungle” and “Glass Slipper” are 
doing smartly on holdovers. 
Estimates for This Week 


Arcadia (S&S) (625; 99-$1.49) — 


“Blackboard Jungle” (M-G) (5th 
wk). Lush $15,000. Last week, 
$17,000 


Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (10th 
wk). Sturdy $22,000 or over. Last 
week, $24,000. 

Fox (20th) (2,250; $0-$1.40) — 
“Man Called Peter” (20th) (3d wk). 
Oke $14,000; Last week, $16,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“‘Big Combo” (AA). Gusty 
$17,000 or near. Last week, “Mam- 
bo” (Par), $12,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—“‘Tight Spot” (Col) (2d wk). Thin 
$12,500. Last week, $18,0U0. 


Midtown (Goldman) (1,200; 65- 
$1.49)—“Country Girl” (Par) (12th) 
wk). Trim $10,00C. Last week, 
$11,000. 


Randolph (Goldman) (2,500; 75> 
$1.40)—“East of Eden” (WB) (3d 
wk). Bright $17,000. Last week, 


22,000. 

Stanley (SW) (2.900; 74-$1.40)— 
“Strange Lady in Town” (WB) (2d 
wk). Fair $13,000. Last week, $15,- 
000 


Stanton (SW) (1.483)—Closed for 
facelifting. Last week, ‘Revenge 
of Creature” (U) and “Cult Cobra” 
(U) $7,000 in second week. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘“Doctor in House” (Rep) (5th 
wk). Neat $3,800. Last week, $4,400. 

Viking (Sley) (1,000; 74-$1.50)— 
“Glass Slipper’ (M-G) (2d. wk). 
Fancy $12,000. Last week, $17,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—“‘Seven Angry Men” (AA) 
(2d wk). Tepid $3,000. Last week, 
second-runs. 


Spring Bops Indpls. Biz; 





‘Eden’ Lush 116, ‘Space’ 


Neat 9G, ‘Jungle’ 836 


‘ Indianapolis, April 26. 
: Firstrun houses here are still 
in the spring doldrums, although 
rainy weekend helped bring biz 
some. “East of Eden” is solid 
enough to lead town at Indiana 
but isn’t as big as expected. 
“Conquest of Space,” at Circle is 
rated neat. “Blackboard Jungle” 
is doing nicely in second week at 
Loew’s. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85) — “Conquest of Space” (Par) 
and “Trouble in Store” (Rep). 
Neat $9,000. Last week, “Rage at 
Dawn” (RKO) and “Sleeping 
Tiger” (Indie), $7,000. 

Indiana (C-D) (3,200; 60-95) — 
“East of Eden” (WB). Good $11,- 
000. Last week, “Man Called 
Peter” (20th) (2d wk), $9,000. 

Loew’s (Loew’s) (2,427: 50-80)— 
“Blackboard Jungle” (M-G) and 
“New Orleans Uncensored” (Col) 


(2d wk). Steady $8;500 on top of 
$12,000 opener. , 
Lyric (C-D. {1,600; 35-70) — 


“Battle Taxi” (UA) and “African 
Adventure” (RKO). Slow $3,500. 
Last week, “Man Without Star” 
(U) and “California Outpost” (In- 
die) (m.o.s.), $3,000; 


‘EDEN’ FANCY $10,000, 
MPLS.; ‘MAN’ GOOD 96 


Minneapolis, April 26. 

’ Holdovers still are making prac- 
tically all of local boxoffice news. 
For those seeking fresh fare there's 
little loop lure, the lineup holding 
no important newcomer. In fact. 
there are only three new pix, 
*“Crashout,” “Rage at Dawn” anc 
Private Hell 36.” Otherwise, it’s 
the 10th week for “Country Girl,” 
and the third rounds for “A Man 
Called Peter” and “On Water- 
front’’-“Caine Mutiny.” Cold weath- 
er is rated a favorable b.n. factor. 

Estimates for This Week 

Century (S-W) (1,140; $1.75-$2.65) 
-——‘“Cinerama” (Indie) (54th wk). 
Swift $14,500. Last week, $15,000. 

Gopher (Berger) (1.000: 65-85)— 
“Rage at Dawn” (RKO). Okay 

(Continued on page 22) 





Loud $22,000, 10th, 





Broadway. Grosses 


Estimated Total Gross 
This Week $510,906 
{Based on 19 theatres.) 
Last Year $603,700 
(Based on 22 theatres.) 








‘Jungle Wow 226, 
St. L.; ‘Shipper’ 96 


St. Louis, April 26. 
Rain plus- cold- weather over 





stem houses, with some unusually 
good grosses being registered cur- 
rently. “Blackboard Jungle’ is 
outstanding with a wow session at 
Loew’s. “Glass Slipper’ is rated 
neat at Orpheum. ‘Game of Love” 
is doing surprisingly fine at two 
arty houses. “Man Called Peter” 
shapes solid in second round at 
the St. Louis. “Cinerama Holi- 
day”’ is _— up from its slight 
slump of a week ago at Ambassa- 


dor. 
Estimates for This Week 


Ambassador (Indie) (1.400; $1.20- 
$2.40) — “Cinerama Holiday” 
(Indie) (10th wk). Fancy $18,700 
after $17,800 last week. : 

Fox (F&M) (5,000 51-75)—‘‘Chief 
Crazy Horse” (U) and “Ma, Pa 
Kettle at Waikiki” (U). Opened 
today (Tues.). Last week, “New 
York Confidential” (WB) and 
“Unchained” (WB), fair $11,500. 

Hi-Pointe (St. L.. Amus.) (850; 
51-90)—‘‘Beachcomber” (UA). Good 
$2,500. Last week, “Companions 
of Night’ (Indie), $2,000. 

Loew’s (Loew's) (3,172; 50-85)— 
“Blackboard Jungle’’ (M-G). 
Socko $22,000. Last week, “Hit 
Deck” (M-G) and “Golden Mis- 
tress” (UA) (3d wk), $8,500. 

Orpheum (Loew’s) (1,400; 50-85) 
“Glass Slipper’ (M-G), Neat 
$9,000. Last’ week, “‘Waterfront” 
(Col) (2d run) and “Caine Mutiny” 
(Col) (reissue) (3d wk), $7,500. 

Pageant (St. L. Amus.) (1,000; 
51-90) — “Beachcomber” (UA). 
Good $3,000. Last week, ‘“Com- 
panions of Night” (Indie), $3.500. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Game of Love” (Indie). 
Fine $3,000. Last week, “Aida” 
(IFE) (2d wk), $2,500. 

St. Louis (St. L. Amus.) (4,000; 
51-90) —“‘Man Called Peter” (20th) 
(2d wk). Solid $10,000 following 
$13,500 opening frame. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“‘Game of Love” (Indie). 
Fine $3,000.~ Last week, “Aida” 
P(IFE) (2d wk), $2,500. 


‘Slipper’ Stout $16,000, 
Toronto; ‘Eden’ 14G, 2d 


Toronto, April 26. 
With general biz on _ upbeat, 
“Glass Slipper” is lone newcomer 
and topping city in coin. Such 
holdovers as “East of Eden” in 





in third, and “Country Girl” in 
fourth frame are still hefty. 
Estimates for This Week 

Christie; Hyland (Rank) (848; 
1,354; 75-$1) — “To Paris with 
Love” (Rank) (2d wk). Oke $7,000. 
Last week, $9,000. 

Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 
955; 478; 696; 694; 40-75)—“Black 
Tuesday” (UA) and “White Orchid” 
(UA). Okay $14,000. Last week, 
“10 Wanted Men” (Col) and “Bow- 
ery Boys High Society” (AA), 
$15,500. 

Eglinton, University (FP) (1,088: 
1,558; 60-$1) — “East of Eden” 
(WB) (2d wk). Hefty $14,000. Last 
week, $19,000. 

Fairlawn, Odeon (Rank) (1,165: 
2,580; 60-$1)—“‘Man Called Peter” 
(20th) (3d wk). Hep $14,000. Last 
week, $19,000. 


“Untamed” (20th) (2d wk). Good 
$10,000. Last week, $15,000. 
Loew’s (Loew’s) (2,090; 60-$1)— 
“Glass Slipper” (M-G). Socko $16,- 
000. Last week, “Hit Deck” (M-G) 
(4th wk), $10,000. 
Shea’s (FP) (2,386; 
“Country Girl” (Par) (4th wk). Big 
$12,000. Last week, $16,000. 
Towne (Taylor) (693; 75-$1) — 
“Aida” (IFD) (8d wk). Near ¢a- 
pacity $7,500. Last week, $8,000. 
Uptown (Loew) (2,745; 60-$1)— 
i*Man Without Star’ (U) (2d wk). 
| Nice $9,000. Last week, 12,000. 





Li 7? | 
second frame, “Man Called Peter” | \ cay “Country Girl’ (Par) (4th 


Imperial (FP) (3,373; 60-$1) —/| 





| 
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weekend is boosting biz at-main- 963... 
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60-$1) — | 
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‘Prince’ Okay $15,000, 
Mont’l; ‘Girl’ 20G, 4th 
Montreal, April 26. 
New entries in all but one delux- 
er are keeping returns high this 
week. “Country Girl’ at Loew's 
going into a fourth week still fs 
pig to pace city. “Prince of Play- 
ers” at the Palace looks best of 
newéomers, with okay total. “Cine- 
rama” looms fancy in 15th round 
at Imperial. 
Estimates for This Week 
Palace (C.T.) . (2,625; 60-$1) — 
“Prince of Players” (20th). Just 
okay at $15,000. Last week, “Un- 
tamed” (20th) (2d wk), same. 
Capitol (C.T.) (2,421; 45-75) — 
“Long John Silver” (DCA). Good 
$14,000. Last week, “Hit Deck 


(M-G) (2d wk), solid $16,000. 


, Princess (C.T.) (2,131; 40-65) — 
“Timberjack” (Rep). Dull $9,000. 
Last week, “Private Hell 36 
(FW), $10,000. 

Loew’s (C.T.) (2,847; 60-$1) — 
“Country Girl” (Par) (4th wk). Big 
$20,000 following $21,000 in third. 

Orpheum (C.T.) (1,048; 40-65)— 
“Sins of Rome” (Indie) and “Forty 
Niners” (Indie). Average $7,000. 
Last week, “Hell’s Outpost” (Rep) 
and “Atomie Kid” (Rep), $5,000. 

Imperial (Cinerama Prod.) (1,- 

$1.20-$2.40).. — .“Cinerama” 
(Indie) (15th wk). Fancy $13,000. 
Last week, $12,000. 





‘Cover’ Sock 126, 


KC; ‘Show’ Fair 
116, Lifoot’ 146 


Kansas City, April 26. 

Trio of Newcomeys are making 
high marks this week, with a pair 
of holdovers close behind. “Run 
for Cover” at Paramount is getting 
socko total while “Captain Light- 
foot” at Tower, Uptown, Fairway 
and Granada looms fine. “Three 
for Show” at the Midland is rated 
modest. “Man Called Peter” at Or- 
pheum and “East of Eden” at the 
Missouri are strong holdovers. 

“Dector in House” at Vogue is 
big in third round. New first run 
situation added with the Electric 
in Kansas City, Kans., paired with 
Roxy here. “Bedeviled,” opening 
pic, is doing well enough at the 
latter to hold. 

Estimates for This Week 

Electric (Fulton). (1,850; 65-85)— 
“Bedeviled” (M-G). First film on 
new policy of playing day-date 
with competition on the Missouri 
side. Okay $5,000. Last week, sub- 
sequent-run. 

Kimo (Dickinson) (504; 85-$1)— 
“Glass Slipper’ (M-G) (3d wk). 
Fancy $2;700 and holds. Last week, 
$3,000. 

Midland (Loew’s) (3,500; 60-80) 
—“Three for Show” (Col) and “Wy- 
oming Renegade” (Col). Moderate 
$11,000. Stays. Last week, “Hit 
Deck” (M-G) and “White Orchid” 
(UA) (2d wk) at 70-90c scale, $5,500. 

Missouri (RKO) (2,650: 65-90)— 
“East of Eden” (WB) (2d wk) and 
“Gog” (Indie) added. Good $7,000. 
May hold. Last week, “Eden” solo, 
fat $11,000. 

Orpheum (Fox Midwest) (1,900; 
75-$1)—“‘Man Called Peter” (20th) 
(3d wk). Pleasant $10,000; may go 
another. Last week, $12,000. . 

Paramount (United Par) (1,900; 
70-90)—“Run for Cover’ (Par). 
Socko $12,000; may stay. Last 


wk), $8,000. 

Roxy (Durwood) (879; 70-90)— 
“Bedeviled” (M-G). Trim $6,000. 
Day-date with Electric, Last week, 
“Looters” (U), $3,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1.217; 65-85)—“Capt. Light- 
foot” (U) and “Big Tip Off” (AA). 
Fine $14,000. Last week, “Revenge 
of Creature” (U) and “Cult of 
Cobra” (U), $11,000. 


‘Jungle’ Terrif 286, 
Pitt, ‘Eden’ $14,000 


_ Pittsburgh, April 26. 

Sensational is the word for biz 
being done by “Blackboard Jungle” 
this stanza at the Penn. “East of 
Eden” apparently is feeling the 
competition since it is on the dis- 
appointing side at the Stanley. 
“Cinerama Holiday” is doing better 
in 10th week at the Warner than 





|“This Is Cinerama,” with big tak- 


ings currently, “Man Called Peter” 
is okay Mm third Harris week. 
Estimates for This Week 
Fulton (Shea) (1,700; 65-$1) — 
“Chief Crazy Horse” (U). Okay 
$5,500. Last week, “Untamed” 
(20th) (2d wk), $6,000. 
Harris (Harris) (2,165; 65-$1) — 
“Man Called Peter” (20th) (3d wk). 


(Continued on page 22) | 
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Hub Perks: ‘Eternal Sea’ Sock $21,500, 
Man’ Nice 156, 2; Eden’ 136, 3 





Key City Grosses 


Estimated Total Gross 
This Week $2,437,400 
(Based on 23 cities and 227 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 
Last Year $2,638,000 
(Based on 25 cities and 229 

theatres.) 


Deck’ Wham 156, 





+68 6 oe 





Baltimore, April 26. 
Fairish grosses predominate this 


Deck,” pleasing at the Town, “‘Cap- 
tain Lightfoot” is modest at the 
Century. “Big Combo” is likewise 
unexciting at Keith’s. “Game O 
Love” looks potent at the Cinema, 
enjoying its censorship notoriety. 
“A Man Called Peter’ is holding 
firmly at the New for a third 
round. ' 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 25- 
65-95) — “Capt. Lightfoot” (U). 
Moderate $8,000, Last week, ‘‘Jup- 
iter’s Daughter” (M-G), $9,000. 
Cinema (Schwaber) (466; 50-$1) 
—‘Game Of Love’” (Indie). Fancy 
,000 or near, ‘Last week, “Belles 


> 


t. Trinians’” (Indie) (3d wk), 
$2,200 
Film Centre (Rappaport) (960; 


50-$1)—“Glass Slipper” (M-G) (3d 
wk). Sturdy $4,000 after $5,000 in 
second. , 

Hippodrome (Rappaport) (2,100; 
50-$1)—“‘Country Girl” (Par) (7th 
wk). Holding nicely at $7,500 fol- 
lowing $9,000 in sixth. 

Keith’s (Fruchtman) (2,400; 25- 
$1)—“Big Combo” (AA). Fairish 
$7,800. Last week, “Conquest of 
Space’” (Par) (2d wk), $6,500. 

Little (Rappaport) (310; 50-$1)— 
“On Waterfront” (Col) (2d run) 
(3d wk). Okay $2,800 after $3,200 
in second. 

Mayfair (Hicks) (980; 35-90)— 
“Revenge Of Creature” (U). Starts 


tomorrow (Wed.). Third round of 
“Chief Crazy Horse’ (U), mild 
$3,000. 


—‘‘Man Called Peter” (20th) (3d 
wk). Still staunch at $10,000 fol- 
lowing $14,000 for second. 

Playhouse (Schwaber) (320; 50- 
$1)—“‘Gate Of Hell” (Indie) (5th 
wk). Nice $3,200 following $3,500 
in fourth. > 

Stanley (WB) (1,800; 35-$1)— 
“East Of Eden” (WB) (3d wk). 
Good $7,000 after $10,500 in 
second. 

Town (Rappaport) (1,600; 50-$1) 
—“Hit Deck” (M-G). Topping city 
with brisk $15,500 or better. ‘Last 
week, “‘Long Gray Line” (Col) (7th 
wk), $5,000. 


H.0.s Slough Cincy Biz 
But ‘Lightfoot’ Big 746; 
‘Show’ $8,000, ‘Eden’ 936 


Cincinnati, April 26. 

Spring warmth, inducing out- 
door recreation and gardening, is 
blamed for biz slowdown this 
week in pic traffic. New’ bills are 
“Captain Lightfoot,” big at the 
Grand, and “Three for the Show,” 
Shaping moderately at Palace. 
“East of Eden” looks okay in sec- 
ond Albee week. “Man Called 
Peter” also is satisfactory for third 
Keith’s session. “Cinerama” con- 
tinues strong in 45th week at 
Capitol, 

Estimates for This Week 

Albee (RKO) (3,100; 75-90)— 
“East of Eden” (WB) (2d wk). All 
right $9,500 after $14,500 preem. 

Capitol (Ohio Cinema Corp.) (1,- 
‘376; $1.20-$2.65)—“Cinerama” (In- 
die) (45th wk). Solid $18,000, same 
as last week. 

Grand (RKO) (1,400; 75-90)-— 
“Capt. Lightfoot” (U) and “Des- 
try” (U). Swell $7,500. Last week, 
“Long Gray Line” (Col) (m.o.), 
$6,500. 

Keith’s (Shor) (1,500; 75-$1.25) 
—‘Man Called Peter’ (20th) (3d 
wk). Okay $6,000 in face of last 
week’s $8,000, due to dropoff of 
night biz. Small parties of adults, 
including many elders, boosting 


matinees, 
Palace (RKO) (2,600; 75-90)—— 
Moderate 





“Three for Show” (Col). 
$8,000 or near. Last week, “Strange 





Lady In Tovn” (WB), $7,500. 


Balto Topper 


Bxcepeton-—is--- ‘Hit —Fhe . 


New (Fruchtman) (1,800; 35-$1). 


; Boston, April 26. 
by great weather, pix 
biz took a big upturn this frame. 
Holdovers hit an amazing gait 
while new product shaped nicely. 
“To Paris With Love” is smash at 
the small Beacon Hili in first ses. 
sion. “Aida” is holding sock at 
Kenmore in second week. “Cine- 
rama” looms terrif at Boston in 
69th week celebrating 1,000th per- 
formance Sunday (24). * 
“Eternal Sea” and “I Cover The 
Underworld” new arrivals at Para- 
mount and Fenway shape smash. 
“East of Eden” is holding well in 
third frame at the Met. “Hit Deck” 
at Orpheum and State turned in 
hefty second frame take. 
Estimates for This Week 
Astor (B&Q) (1,500); 75-$1.25)— 
“Glass Slipper” (M-G) (2d _ wk), 
Oke $14,000. Last week, $20,000. 
_ Beacon Hill (Beacon Hill) (800; 
75-$1.25).—“To Paris With Love” 
(Indie). Smash $18,000 or near, 
Last week, ‘“‘Camille’” (M-G) (ree 


Sparked 


(Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama” 
(Indie) (69th wk). Continues to 
amaze with sock $25,000, upped 
by school parties, tourists and its 
1,000th showing Sunday (24). Last 
week, $20,000. 

Fenway (NET) (1,373; 60-$1)— 
“Eternal Sea” (Rep) and “Cover 
}The Underworld” (Rep). Neat 
$5,500. Last week, “Strange Lady 
in Town” (WB) and “Terror Ship” 
(SG), $5,000. 

Kenmore (Indie) (700; 85-$1.25)— 
“Aida” (IFE) (8d wk). Sock $10,- 
000. Last week, $10,300. 

Memorial (RKO) (3,000; 60-$1)— 
“Man Called Peter” (20th) and 
Stranger’s Hand” (DCA) (2d wk), 
Nice $15,000. Last week. $17,000. 
“Violent Saturday” (20th) and 
“Tarzan’s Hidden Jungle” (RKO) 
in next. 

Metropolitan (NET) (4,367: 60- 
$1)—“‘East of Eden” (WB) (3d-final 
wk). Nice $13,000 or close. Last 
week, $18,500. 

Orpheum (Loew’s (3,000; 60°$1) 
—‘“Hit Deck”. (M-G) and “Battle 
Taxi” (M-G) (2d wk). Hefty $17,- 


000. Last wee ,000. 
Paramount ten (1,700; 60-$1) 


—"Eternal Sea” (Rep) and “Cover 
the Waterfront” (Rep). Sock $16.- 
000. Last week, “Strange Lady in 
Town” (WBP) and “Terror Ship” 
(SG), $14,000. 

State (Loew’s) (3,500; 60-$1)— 
“Hit Deck” (M-G) and “Battle 
Taxi” (M-G) (2d wk). Good $11,000. 
Last week, $12,500. 


Violent’ Okay $22,500, 
Det.; ‘Jungle’ Hotsy 206, 
2d, ‘Holiday’ 3146, 11th 


Detroit, \ April 26. 

Biz is slackening off generally 
at downtowners this week, although 
it remains very good in a couple 
of situations. These are Adams 
with a hot second week of ‘“‘Black- 
board Jungle” and “Cinerama Holi- 
day” soaring in 11th session. “Vio- 
lent Saturday” looks just oke at 
the Fox. “Tight Spot” is fairly 
good at the Palms. “Santa Fe Pas- 
sage” is average at the Broadway- 
Capitol. 

Estimates for This Week 





Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Violent Saturday” (20th) 
and “Outlaws Daughter” (20th). 


Oke $22,500. Last week, “Purple 
Plain” (UA) and “New Orleans 
Uncensored” (Col) (2d wk), $17,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25)—“‘Country Girl” (Par) 


(4th wk). Fancy $14,000. Last week, 
$16,000. 
Palms (UD) (2,961; 80-$1) — 


“Tight Spot’ (Col) and “Seminole 
Uprising” (Col). Good $14,000. Last 
week, “Run for Cover” (Par) and 
Operation Manhunt” (UA), $18,000. 

Madison (UD) (1,900; 95-$1.25)— 
“On Waterfront” (Col) (2d run) 
and “Night People” (20th) (reissue) 
(3d wk). Fine $10,000. Last week, 
$14,000. 

Broadway-Capitol (UD) (3.500; 
80-$1)—“‘Santa Fe Passage” (Rep) 
and “‘Yellowneck” (Rep). Average 
$9,000. Last week, “Big Combo 
and “High Society” (AA), 
$12,000. 

United Artists (UA) (1,938: $1- 
$1.25)—“‘Man Called Peter” (20th) 
(3d wk). Slipping to fair $8,500. 
Last week, $11,200. 

Adams (Balaban) (1,700; $i-$1.25) 
—"Blackboard Jungle” (M-G) (2d 
wk). Swell $20,000. Last week, 
$24,300. 

Music Hall (Cinerama Produce 
tions) (1,194; $1.40-$2.65)—‘Cine- 


rama Holiday” (11th wk). Great 
$31,500. Last week, $30,200. 
Krim (Krim) (1,000; $1.25)— 





“Glass Slipper” (M-G) (3d wk). Oke 
$6,000. Last week, $8,000. 
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Chi Slipping; ‘Space 
‘Star’ Shines in 


‘Lofty $21,000, 


2d Session, 226: 


‘Man’ NSG 146, ‘Eden’ Okay 156 


Chicago, April 26. + 


Pickings are rather. slim at 
Windy City boxoffices this round, | 
with absence of major openers, 
plus too many holdovers and mild 
spring weather cutting the take. 


~““Conquest..of, Space” and “Tim- 
berjack” looks a sturdy $21,000. 
opener at the Roosevelt. “Green 
Scarf” heads for fair $7,000 in 
first Esquire session. . “Doctor in 
House,” having already played 
three weeks in same neighborhood 


at the Esquire, looms only fair in 
—— —-first- Surf-week,—~— -—______ anncad 


“Man Without Star” is going 
strong in second week at the 
Woods. “Untamed” with the Crew 
Cuts topping the stageshow looks 


slow in third session at the Chi-} 


cago. “East of Bden” .is slumping 
somewhat in the same stanza at 
the State-Lake. 

“A Man Called Peter” is dis- 
appointing in third frame at the 
Oriental as “Hit Deck” takes a 
dive in same week at McVickers. 
“Glass Slipper” is holding well in 
third stanza at the Loop. “Re- 
venge of the Creature” and “Cult 
of Cobra” is rated fair in third 
week at Grand. 

Estimates for This Week 

Carnegie (Telem’t) (480; .95)— 
“Little Kidmappers” (Indie). Tired 
$3,200. Last week, “Isn't Life 
Wonderful” (Indie), $2,700. 

Chicago (B&K) (3,900; 98-$1.50) 
—“Untamed” (20th with Crew 
Cuts topping stageshow (3d wk). 
Dull $34,000. . Last week, $37,000. 

Esquire (H&E Balaban) (1,400; 
85-$1)—-“‘“Green Séearf” (Indie). So- 
so $7,000. Last oe “House of 
Arrow” (Indie), $6,200 

Grand (Nomikos) (1200; 98-$1) 
—‘“Revenge of Creature” (U) and 
“Cult of Cobra” (U) (3d wk). Fine 
$7,500. Last week, $9,600. 

Loop (Telem’t) (606; 90-$1.25)— 
“Glass Slipper” (M-G) (3d_ wk). 
ee $10,500. Last week, $11,- 


Monroe (Indie (1,000; 98-$1.50) 
—“To Paris With ve” “(Indie) 


(3d wk). Oke $7,000. ‘Last week, 
$8,600. 

MeVickers (JL&S) (2,200; 65- 
$1.25)—“‘Hit Deck” (M-G) and 


“Big Tip Off” (AA) (3d wk). Mild 

$13,000. Last week, $14,800. 
Oriental (Indie) (3,400; 98-$1.25) 
—‘“Man Called Peter” (20th) (3d 


wk). Fives $14,000. Last week, 
$15.2 
ate (Eitel) (1,484:  $1.25- 


$3.40) — “Cinerama” (Indie) (91st 
wk). Swell $25,500. Last week, 
$24.800. 

Roosevelt (B&K) (1.400: 65-98)— 
“Conquest of Space” (Par) and 
*Timberjack” (Rep). Lofty $21.- 
000. Last week, ‘“Gangbusters” 
(Indie) and “Battle Taxi’ (UA) (2d 
wk). $15,200. 

State-Lake (B&K) (2.400: 65-98) 
—“East of Eden” (WB) (3d wk). 
Okay $15.000. Last week, $17,500. 

Surf (H&E Balaban) (685; 95)— 
“Doctor in House” (Rep). Oke 
$3,500. Last week, “Little Kid- 
nappers” (9th wk), $2,700. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Country Giri” (Par) (10th 


wk). Nice $14,000. Last week, 
$15.000. 
Woods (Essaness) (1,206; 98- 


$1.25)—"‘Man Without a Star” (U) 


(2d wk). Nifty $22,000. Last 
week, $27,000. 
World (Indie) (697; 98) — “A 


Nous La Liberte” (Indie) (2d wk). 


Dull $3,000. Last week, $3,700. 
Ziegfeld (Lopert) (430; 98)— 
*Vergenita” (Indie). Good $4,200. 


Last week, subsequent-run. 


‘Creature’ Fine 11G, 
Buff.; ‘Lady’ OK $9,000 


Buffalo, April 26. 

The few newcomers here this 
round are not attracting much at- 
tention. Best of lot looks to be 
“Revenge of Creature,” which 
looms nice at Lafayette. “Strange 
Lady in Town” shapes okay at the 
Center. ‘“‘Cinerama” still looks 
very big in eighth week at the 
Teck. ‘Blackboard Jungle” contin- 





ues smash in second session at the | 


Buffalo. 
Estimates for This Week 


Buffalo (Loew's) (3,000; 60-85)— | 


“Blackboard Jungle” (M-G) (2d 
(Continued on page 22) 





“STAR’ BRIGHT 116, 
OMAHA; ‘CREATURE’ 66 


Omaha, April 26. 

A heavy weekend rain has slowed 
the boxoffice pace this session. 
Also hurting is first home stand of 
Omaha Cardinals, now upped to 
the triple-A American Assn. “Man 
Without a Star” is good at the Or- 
pheum but Pa He gy Men” be | 
slow at the Brandeis. “ venge 
Creature 
fairish at the Omaha. “Man Called 
Peter” ‘is just okay in third ses- 
sion at the State. 

Estimates for This Week _ 

Brandeis (RKO) (1,100; 50-75)— 
“10 Wanted Men” (Col) and “Jail 
Bait” (Indie). Slow $4,000. “Last 
week, “Long Gray Line” (Col) (2d 
wk), $5, 000 at 75c-$1 scale. 

Omaha (Tristates) (2,000; 65-85) 
“Revenge of Creature” (U) and 
“Cult of Cobra” (U). Fairish $6,000. 
Last week “Capt. Lightfoot” (U) 
and “Looters” (U), same. 

_ Orpheum: (Tristates) (2,890; 70- 
90)—“‘Man Without Star” (U). Good 
$11,000 or close. Last week, “New 
York Confidential” (WB) and “Un- 
chained” (WB), $7,500 for 6 days. 

State (Goldberg) (875; 65-90)— 
“Man Called Peter” (20th) (3d wk). 
Oke $5,000. Last week, $8,500, 


‘Sea’ Smash 146, 
Prov.; Jungle 236 


Providence, April 26. 

World preem with stars and gold 
braid sparked “Eternal Sea” at 
RKO Albee to big sendoff and a 
smash week. -Cold weekend also 
helped all around. Doing well in 
second stanzas are “Blackboard 
Jungle” at Loew’s State and “East 
of Eden” at Majestic, former be- 
ing especially big. 

Estimates for This Week 





Albee (RKO) (2,200; 50-75)— 
“Eternal Sea” (Rep) and “Hell’s 
Outpost” (Rep). Terrific buildup 


with. Governor proclaiming “Ad- 
miral Hoskins Day” and Navy go- 
ing all out to help world preem. 
Sockeroo $14,000. Last week, “Es- 
cape to Burma” (RKO) and “Ma, 
Pa Kettle at Waikiki” (U), $6,000. 

Majestic (Fay) (2,200; 70-90)— 
“East of Eden” (WB) (2d wk-5 
days). Holdover ospecting solid 
$8,000. Last week, $16,000 

State (Loew’s) (3,200; 50-75) — 
“Blackboard Jungle” (M-G) and 
“New Orleans Uncensored” (Col) 
(2d wk). Sock $23,000. Last week, 
$26,000. 

Strand (Silverman) (2,200; 50-75) 
—“Tight Spot” (Col) and “Canni- 
bal Attack” (Col). Fair $7,000. Last 
week, “Run for Cover” (Par), 
$6,000. 


‘Big House’ Bangup 116, 
Denver; ‘Man’ Fair 106 


Denver, April 26. 

“Big House U.S.A.” at Para- 
mount is leading town, with all 
firstruns in a moderate gait, but 
rated just good. “‘Run For Cover” 
is ep so-so at Denham but is 
being held for a couple of days to 
get house back to Friday opening. 
Weather is so good that highways 
leading into the mountains were 
crowded over the weekend. ‘Three 
For Show” is rated poor at the 
Denyer. 

Estimates for This Week 

Centre (Fox) (1,247; 60-$1)— (1,- 
247; 60-$1)—‘“Man Called Peter’ 
(20th) (4th wk). Fair $10,000. Last 
week, $12,000. 

Denham (Cockrill) (7,750 50-85) 





—‘Run for Cover” (Par). Fair $7,- 
000. Last week, “Conquest of 
Space” (Par) (2d wk), ditto. 

Denver (Fox) (2,525; 60-$1)—‘3 
for Show” (Col). Poor $7,500. 
Last week, “Untamed” (20th) (2d 
wk), $9,000. 


Esquire (Fox) (742; .75-$1)—‘To 
Paris With Love” (Indie) (3d wk). 
‘Mild $1,000. Last week, $2,500. 

Monaco Drive-In (Lee) (800 
{ (Continued on page 22) 





ON OF BIG DOUGH © 





COMMAND’ TAKES 
PAR ALL-TIME fl 


With Broadway firstrun theatres 
having to face the spring-weather 
competition, including baseball 
that drew some 175,000 to the 
Giants-Dodgers three-game series 
over the weekend, business is hold- 
ing very well in current session. 
Ideal outdoor weather clipped Sat- 
urday trade somewhat and Sun- 
day’s rain did not help as much as 
expected. 


Outstanding .is “Strategic Air 
Command,” which is heading for a 
new record under the current pol- 
‘icy at the Paramount. It looks to 
reach a mighty $110,000, which is 
far ahead of some initial - weeks 
for the old stagefilm policy there. 


Par _ fla used eight shows 
tee ally, with S-105-StoRTENT TOPs 


initial days of the run. 


_ “Bedevilled” with vaude is head- 
ing for a stout $23,000 at Palace. 
“Chance Meeting,” also new, is 
nice $6,700 opening week at Nor- 
mandie. “Marty” is topping its 
initial stanza with a terrific $20- 
700 in arty Sutton’s second week. 


“Glass Slipper’ with Easter 
stageshow likely will hit a fine 
$132,000 in current (5th) week at 
the Music Hall. It holds ‘a sixth, 
with “Interrupted Melody” set to 
open May 5. The Hall has booked 
“Mister Roberts,” a WB pic, and 
it likely will open late in June or 
early in July. 
~ “Cinerama MHoliday’’. continues 
its amazing pace, landing a wham 
$55,900 in 11th stanza at the War- 
ner. “Man Called Petér” looks to 
get’ an okay $35,000 this . (4th) 
round at the Roxy. “Daddy Long 
Legs” is due in May. 5. 

“East of Eden” still-is fancy with 
$21,000 probable for seventh week 
at the Astor. “Blackboard Jumrgle”’ 
shapes solid $22,000 for — sixth 
round winding next Eriday at the 
State. 
nicely with good $8,000 likeli 
current (3d) session at the Globe. 

“Chief Crazy Horse” is opening 
today at the Mayfair after three 
leisurely weeks with “Long John 
Silver.” Criterion opens “Run For 
Cover” tomorrow (Thurs.). “End 
of Affair” preems the same day at 
the Victoria. 


Estimates for This Week .~ 


Astor (City Inv.) (1,300; 75-$1.75) 
—‘‘East of Eden’ (WB) (7th wk). 
Present week ending today (Wed.) 
is heading for fancy $21,000 after 
$30,000 in sixth week, _Continues 
on. 

Baronet (Reade) (430; 90-$1.55) 

—“Trouble in Glen” (Rep) (3d- 
final wk). Initial holdover round 

(Continued on page 22) 


‘Mambo’ Staunch $10,500, 
Frisco; ‘Slipper’ Sturdy 
9G, ‘Lady’ OK $14,000 


San Francisco, April 26. 


Several new entries are help- 
ing improve the boxeffice tone 
here this round. Standout of new- 
comers is “Glass Slipper,” smash 
at Stagedoor. ‘‘Mambo” also looms 
‘fine at St. Francis. “Strange Lady 
in Town” .is just okay at Para- 
mount while “Escape To Burma” 
is rated, fair at Golden Gate. 
“Aida” is fancy in second frame 
at Larkin after record. opening 
week, “Gate of Hell’ is tall at 
Clay. “Doctor in House’ shapes 
stout in fifth session at the Bridge. 

Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—“Escapne to Burma” (RKO) 
and “Steel Cage’ (UA). Fair $10,- 
000. Last week, “Man Without 
Star” (U) and “Crest of Wave” 
(M-G), $16,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Man Called Peter” (20th) and 
“Race for Life” (Lip) (3d wk). Off 

(Continued on page 22) 











Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U, S. amusement 





tax. 


“Wayward Wife” is holding i 


‘Jungle’ Mighty 


| $1.10)—“Glass Slipper” 





LA Still Sagging Albeit ‘Cover’ 


Trim $43,000 in 7 


Spots; ‘Violent 


Meek 266, Eden Potent 176, 6th 





‘VIOLENT’ HEP $16,000, 
CLEVE.; ‘EDEN’ 126, 2D 


Cleveland, April 26.. 

Biz is as dull as the wet skies 
here this round. “Violent. Satur-. 
day” looms okay to pace city at 
the Hipp, for newcomers. “Glass 
Slipper” is only so-so at State 
while “Tight Spot” is modest at 
Palace. “East of Eden” still is 
good in second Allen stanza. 


r This Week 

Allen (S-W) ,000; = 
“East of Eden” (WB) (2d wk), 
Good $12,000. Last week, $18,500. 
' Hipp (Telem’t) (3,700; 70-$1)— 
‘Violent Saturday” (20th). Okay 
$16,000. Last week, ‘‘Man Without 
a Star” (U) (2d wk), $8,000. 
Lower Mall (Community) (585; 
70-90)—“"Game of Love” (Indie) 
(2d wk). Fair $2,000 after $2,800 


opener. 

Ohio (Loew’s) (1,200; 70-90)— 
“Rear Window” (Par) and “Sa- 
brina”’ (Par) (reissues). Average 

. Last week, “On Water- 
front” 


(Col) (2d run) (2d wk), 
$7,000. 


Palace (RKO) (3,287; 70-$1)— 
“Tight Spot” (Col). Mediocre $11,- 
000. Last week, “Man Called 
Peter” (20th) (2d wk), $12,500. 

State (Loew’s) (3,500; 70-$1)— 
“Glass Slipper’ (M-G), So-so $10,- 
000. Last week, “Blackboard .Jun- 
gle” (M-G) (4th wk), $12,000 

Stillman (Loew’s) (2,700: 70-90) 

—‘“‘Camille” (M-G) (reissue). NSG 
$6,000. Last week, “Country Girl” 
(Par) (10th wk), $7,000. 





$71,000 Leads D.C. 


Washington, April 26. 
Holdovers continue to slow up the 
mainstem b.o., despite seasonal 
tourist wave. Hottest offering is 
the newcomer, “Blackboard Jun- 
gle,” terrific at the Columbia. 
“Bedevilled” was thin in its lone 
downtown stanza. “Cinerama’”’ con- 
tinues very solid in its 76th week. 
“Man Called Peter’ is drawing 
well in its third Palace round. 
Estimates for This Week 
Ambassador (SW) (1,490; 75-$1) 
—‘East of Eden” (WB) (3d wk). 
Good $4,000 in 4 days. Last week, 
5,800 


Capitol (Loew’s) (3,434; 70-95)— 
“Bedevilled” (M-G). Thin $13,000 
for Week which ended Sunday (24) 
night. New York’s Metropolitan 
Opera Co. taking over house Mon- 
day and Tuesday. Last week, “Hit 
Deck” (M-G) (3d wk-3 days), 
$7,000. 

Columbia (Loew’s) (1,174; 70-95)— 
“Blackboard Jungle” (M-G). Ter- 
rific $21,000 for initial stanza and 
holds. Last week, “Conquest of | 
Space” (Par) (2d wk), okay $6,000. 

Dupont (Lopert) (372; 75-$1)— 
“Wuthering Heights” (Indie). Hand- 
some $4,400 for this oldie in 2nd 
week, after nice $5,500 for opener. 

Keith’s (RKO) (1,939; 90-$1.25)— 
“Long Gray Line” (Col) (11th wk). 
Nice $7,000 for this stage of the 
engagement after $7,500 last weck, 
helped along by citation: given by 
D.A.R. in convention here. 

Metropolitan (SW) (1,200; 75-$1) | 
—‘“East of Eden’ (SW) (3d wk). 
Nice $7,000 or near in final 5 days. 
Last week, $10,500. 

Palace (Loew’s) (2,360; 75-95)— 
“Mam Called Peter” (20th). Great | 
$13,000 for 3rd stanza after better | 
than expected $18,000 in 2nd week. | 

Playhouse (L opert) (435; 15- | 
(M- G) (4th | 
wk). Continues bright at $6,200 | 
after $7,000 last stanza. 








Trans-Lux (T-L) (600: 70-$1)— | 
“Country Girl” (Par) (12th wk). 
Settling down to $7,500, after 





$9,000 last week. 

Warner (SW) (1,300; $1.20-$2.40) 
—“‘Cinerama” (Indie) (76th wk). 
Continues to be town’s freak suc: 
cess story with $17,000 after better 
than expected $22,000 for 75th)} 
week. Pic getting a heavy play for | | 
visiting high school graduating | 
classes from towns which don’t | 
have Cinerama, 


ne ee Coenen a: —_ 


Los Angeles, April 26. 

Local firstrun boxoffice still is 
slumping and newcomers in cur- 
rent frame are, failing to provide 
an upturn, Extended-runs continue 
to dominate but most of them are 
softening. Best new bills are 
“Violent Saturday” and “Run For 
Cover.” “Saturday” shapes medium 
$26,000 in four theatres. “Cover” 
looks fair $18,000 in two hardtops 
plus $25,000 in five ozoners. 

Moderate $23,000 is forecast for 
“Cell 2455” in three situations. 
“Bedeviiled” is sad $8,500 in twe 
large houses but “iulot Holiday” 
on. moveover 
in two sites. 


“Man Called Peter” is maintain- 
ing a steady, pleasing pace show- 
casing at the Chinese, with $14,060 
expected in fourth ‘frame. “East 
of Eden” is winding a six-week 
run with a nice $17,000 in two 
spots. 

Estimates for This Week 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 80-$1.25)—“‘Bedevilled”’ 
(M-G) and “Champaghe Safari” 
(Indie)..Sparse $8,500. Last week, 
with Loyola, Uptown, “20,000 
Leagues” (BV) (3d wk), $21,500. 

Les Angeles, New Fox, Ritz, Lo- 
yola (FWC) (2,097; 965; 1,363; 
1,248; $1-$1 50)-—“Violent Satur- 
day” (20th) and “Stranger’s Hand” . 
(indie). Medium $26,000. Last 
week, excluding Loyola, ‘“Un- 
tamed” (20th) and “‘Devil’s Harbor” 
(20th) (2d wk), $14,500 

Orpheum, Hollywood (Metropoli- 
tan-FWC) (2,213; 965; 80-$1.25)— 
“Run For Cover” (Par) and “I 
Cover Underworld” (Rep). Fair 
$18,000. Last week, in different 


units. 
Warner Downtown, Wiltern, 
Vogue (SW-FWC) (1,757; 2,344; 


885; 80-$1.25)—“Cell 2455” (Col) 
and “New Orleans Uncensored” 
(Col), Moderate $23,000. Last 
week, “Underwater!” (RKO) and 
“Lone Gun” (UA) (2d wk), $9,300. 


Globe, El Rey (FWC) (782; 861; 
80-$1.25)-—“‘Hulot’s Holiday” (GBD) 
and “Little Kidnappers” (UA). 
Okay $7,800. Last week, secondary- 
run, 


State, Iris, Uptown (UATC-FWC) 
(2,404; 816; 1,715; 80-$1.25)—“‘Here 
To Eternity” (Col) and ‘‘Wild One” 
(Col) (reissues). Light $15,000. Last 
week, State with Hollywood, 
“Kettles At Waikiki” (U) and 
“Looters” (U), $12,000, plus $39,- 
300 in six ozoners and one nabe. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘Prince Players” (20th) (2d wk). 
Slow $3,500. Last week, $5,100. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—“‘End of Affair’ 
(Col) (2d wk). Small $5,000. Last 
week, $9,800. *% 

Chinese (FWC) (1,905; $1-$1.75) 

—‘‘Man Called Peter” (20th) (4th 
or 10 ae $14,000. Last week, 

Fox Wilshire (FWC) (2,296: $1- 
$1.50)—“Purple Plain’ (UA) (4th 
wk). Thin $5,500. Last week, $5,000. 

Hawaii (G&S) (1,106; 80-$1.25)— 
“Country Girl” (Par) (4th wk). 
Okay $4,000. Last week, with Or- 
pheum, $11,500, plus $29,200, four 
ozoners, one nabe. 

Four Star (UATC) (900; 90- 
$1.50)—“Doctor In House” (Rep) 
(Sth wk), Nice $4,500. Last week, 
$5,200. 

Downtown Paramount, Egyptian 
(ABTP-UATC) (3,200; 1,535; $1- 
$1.50—“East of Eden” (WB) (6th 
wk). Neat $17,000. Last week, 
$18,900. 

Warner Beverly (SW) (1,612; 90- 
$1.50) —‘‘Hit Deck” (M-G) (6th wk- 
6 days). Light $3,800. Last week, 
| $4.000. 

Warner Hollywood (SW) (1,364: 
| $1.20-$2.65) — “Cinerama” (Indie) 
(104th wk), Into current frame Sun- 
day (24) after big $20,200 last 
| week. 


Al 0’Keefe to Europe 


Al O'Keefe, Coast circuit owner 
| W ho’s now segueing into indie pro- 
duction-distribution, sailed last 
week on the Queen Elizabeth for a 

two-month swing of London and 
ithe Continent. 

O'Keefe plans to discuss possi- 
ble distribution deals with British 
filmmakers. 
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THE NIGHT THEY SNEAKED OUT 
OF SYDNEY HARBOR THE SIGNALS 
FLASHED AND THE MIGHTY HUNT BEGAN! 


An ‘outlaw’ ship —a Captain sworn 


‘ 


never to be taken—his cargo, a woman whose 
tempting mouth half the navies of the world wanted to shut! 


They were the fire and the fuse of a floating time-bomb 
that left a wake of danger and violence across 
26, 000 miles of boiling ocean! 
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New Parisian Plays Local Products; 
‘Harlequin’ Scores, Another in for Run 


a 





By GENE MOSKOWITZ + 


Paris, April 19. 

Six new plays have come in 
these last weeks, with the main 
distinction being that they are. all 
new French (rather than imported) 
pieces. Of the six, one is the first 
real Gallic smash of the season, 
another looks in for a nominal suc- 
cess on its interpreter’s talent and 
names; one seems in for a fair 
run ‘on its offbeat, shock appeal, 
and three will probabiy have short 
runs, 

The real hit was scored this 
week by the youthful Jacques 
Fabbri Co. in Claude Santelli’s “La 
Famile Harlequin” (The Harlequin 
Family. Both crix and public alike 


went for this rousing theatrical. 


tour-de-force. It is already sold 
out three weeks in advance at the 
offbeat Theatre Vieux-Colombier. 

This fresco of the history of the 
Italian Commedia Del Arte through 

CABES Was Wr aveets Coprewamas gy SS 
the company, by Santelli. Whe 
analyzed it is somewhat thin in its 
mixture of sketches, songs, mime 
and dances, with its colorful back- 
crop at:the beginning of the Com- 
media in the 16th Century but it 
plays big. 

Though primarily European, it 
may be of interest for more am- 
bitious off-Broadway companies. It 


‘seems too fragile for the more de- 


manding contours of Broadway. 

Coming fresh from cabaret tri- 
umphs are funnymen Jean Poiret 
and Michael Serrault in a slight 
comedy written for them by Jac- 
ques Sommet in “L’Ami De La 
Famille” (The Friend of the Fam- 
ily). At the small but sumptuous 
Comedie-Caumartin this looks to 
finish the season easily and may 
spill over into the next, for laughs 
have been at a premium this year. 

New theatre, Comedie De Paris, 
in Pigalle, digs into Left Bank 
shock material for its first show 
and brings in a trilogy of hard- 
boiled non-conventional one-act 
plays that score once, mightly, and 
finish. with two sharp jabs in its 
fillers. Called “3 Coups Au Coeur” 
(Three Heartstoppers), it’s com- 
composed of Georges Arnaud’s 
“Les Aveux Les Plus Doux”. (The 
Sweetest Confessions), Louis Cala- 
ferte’s “Clotilde Du Nord” and 
Andre De Richaud’s “Les Reli- 
ques” (The Relics). 

Of Lesser. Impact 

Others are lesser in impact but 
remain interesting entries, with 
“Clotilde” a monolog, after a love 
affair, of a young underworld 
character who has seduced a girl. 
Emotions and impetus are expect- 
ed but saved from banality by fine 
work of Piccoli and Miss Sarcey. 

Edouard VII has Marcel Franck’s 
“Isabelle Et Le Pelican,” an un- 
imaginative little comedy about a 
young married couple living with 
their in-laws, This is a mild entry 
and one that may finish the sea- 
son on boulevard names of the en- 
gaging Robert Murzeau and the 
delightful Renee Devillers as the 
grandparents. 

“La Grande Felia,” by J. P. 
Conty and M. Chanteloup, is a 
psychological detective play whose 
main trump is its lowlife locale 
and the pointed playing of Suzy 
Prim. The Theatre Ambigu has an 
ambiguous entry in its first under 
the new direction of Christian 
Casadesus and there is nothing in 
this for U.S. interest either. 

Theatre De Tertres has a new 
play with Pierre Lescure’s “A Son 
Image.” Detailing Magellan’s voy- 
age of exploration, this looks in for 
only a short time. 


Chips Rafferty Backs 
Aussie Film Prod. Plan 


Sydney, April 19. 

Southern International, produc- 
tion and distribution outfit with 
plans for regular Aussie produc- 
tion, is raising capital of $225,000. 
Actor-producer Chips Rafferty and 
director Lee Robinson are back of 
the promotion. A third member 
of the combo, is David Godfrey- 
Smith. 

Debentures similar te those now 
offered were raised to make two 
earlier Rafferty-Robinson efforts— 
“The Phantom Stockman” and 
“King of Coral Sea.” 

Three pix within two years are 
now planned, each budgeted at 
around $67,500. Lensing of the 
first one is skedded to start next 
POA kd. 





License Again Refused 
‘Circle’ for London Run 


London, April 26. 

Although the same version of the 
play three times has been broad- 
cast by the BBC’s Third Program, 
the Lord Chamberlain has still re- 
fused to license Jean-Paul Satre’s 
“Vicious Circle,” for public per- 
formance. In consequence, it is 
now being staged for a second time 
at the New Watergate Theatre 
Club. Under British licensing reg- 
ulations, uncensored productions 
may be staged at membership the- 
atres. : 

The version now being staged at 
the Watergate was adapted by 
Joan Swinstead from Marjorie Ga- 
bain’s translation. It is a four- 
character on Ang in hell; gs = 

lesbian, another is a coward an 
we ‘a child ‘murderess. “Tney 
are condemned to stay together for 
eternity. It is tough and sordid if 
stimulating theatre. Principal roles 
are played by Rebert Brown, Ruth 
Lodge and Marcia Ashton. 

(The drama was produced un- 
successfully on Broadway several 
years ago as “No Exit.”—Ed.) : 


W. German Govt. 
Plans Cinema Tax 


With the demise of the Semmler 
plan, which had been originated as 
a means for the German govern- 
ment to levy taxes and aid its grow- 
ing film industry, the Bonn Minis- 
try has another plan to raise money 
and aid the West- German film 
production. 

Latest move on the part of the 
Reich is to seek a modification of 
the British Eady plan, which in this 
case would be to levy a 10 pfennig 
(about 24%2¢) boxoffice tax on each 
cinema admission ticket. Funds so 
raised would be administered 
through the government, and used 
te rebuild the German production 
centers and as loans for film- 
making. 

Such a tax also would be levied 
on U. S. films playing in Germany. 
In essence this would be using as- 
sets garnered from showing Yank 
films to benefit German com- 
petitors. 

The German Minister of Eco- 
nomics is now sending a group of 
industry trade leaders to Great 
Britain to study the Eady Fund 
plan in detail. Also to learn how 
it could best be applied here. 


4 ACES TO PALLADIUM, 
REPLACING ILL GRACIE 


London, April 19. 

The illness of Gracie Fields has 
necessitated a change in the com- 
position of the London Palladium’s 
bill for the two weeks starting 
May 9, which she was due to top. 
The American Four Aces, vocal 
group, has been booked for the 
revised program as well as Billy 
Cotton and his band. It is also 
reported that negotiations are in 
works for American singer Kitty 
Kallen to make her British debut 
on this show. 

The Palladium, incidentally, is to 
be the framework of one of the 
firstrcommercial tele variety shows 
as yet fixed. This program, at the 
peak ‘Viewing time of 8-9 p.m. on 
Sundays, will emanate direct from 
the Paladium and _ transmissions 
will start in- the fall. 


Joan Regan to Huddle 
With Col Pix on Film 


London, April 19. 

British vocalist Joan. Regan is 
flying to the U. S. April 25 for 
talks with Columbia Pictures re- 
garding a possible film deal. This 
comely songstress has a hit rec- 
ord with “Prize of Gold,” and 
hopes to appear at the U. S. preem 
of film of the same title while she 
is in America. 

She will visit N. Y. and Holly- 
wood and proposes to stay three 
weeks. Miss Regan also has been 














invited to appear on two U. S. 
teleshows. 


Of London Strike 





Injunction Threat Vs. 
‘Kismet’ London Preem 


London, April 26. 


’ An application for an injunction 

which, granted, might stop the 
current London presentation of 
“Kismet,” is to be made in the 
High Court this week. A prelim 
hearing last Tuesday (19), on the 
eve of the preem, was adjourned 
fer 10 days. 

Application for the injunction 
was brought by Conseil de Cura- 
telle and others to restrain Jack 
Hyiton from infringing the plain- 
tiff’s copyright in Borodin’s opera, 
“Prince Igor.” Plaintiff claims per- 
formance in public of any substan- 
tial part of the music in the opera 
as part of “Kismet” would do this. 


Show Biz Perky 
With Settlement : 





$750,000 ERP Grant to Berlin 
Annoys Other W. German Pix Interests 





Heroes’ Crew Locations 
Near Lisbon, Portugal 


Lisbon, April 19. 

The Cockleshell Heroes” crew is 
on location out on the river Tagus, 
in Vilafranca, which is about 30 
miles: north of here. Jose. Ferrer 
and his wife, Rosemary Clooney, 
are here as are 10 English Royal 
marines lead by Capt. R. ‘M 
Brounger. These marines are not 
6-footers, most of them being 7 
feet tall. 


English officers are here as ad- 
visors for the many technical and 
military points arising during the 
filming. The directors of London’s 
Warwick Film, Americans Irving 
Allen and Albert R. Broccoli, are 
here together with actor Trevor 
Howard and the directors of the 
first and second units. Phil Samuel 


in Studios — 


Bonn, April 19. 


The European Recovery Program 
is causing a big commotion in film 
circles of West.Germany with the 
announcement this week that it 
has allocated 3,000,000 Demarks— 
(about $750,000) to provide the 
necessary financing to get the Ber- 
lin picture studios operating top 
speed. This is over and *above 
the 2,000,000 Demarks ($500,000) 
which ERP already had given tq 
provide new studios facilities in 


-) Berlin. This earlier. grant included 


providing equipment for a new 
UFA studio (UFA being the mon- 
opolistic pie production, distribu- 
tion and theatre ownership chain 
created under Hitler), which is still 
in government hands. 


There is considerable annoyance 
in German production circles over 
this move of ERP because the in- 
dustry people feel that arbitrarily 
giving the allocation to Berlin 





By HAROLD MYERS 
London, April 26. 


“Kismet” just missed qualifying 
for its unique trans-Atlantic double. 
The London newspaper strike was 
finally settled about four hours be- 
fore the tuner had its London 
preem at the Stoll Theatre last 
Wednesday (20), and publication 
was resumed the following morn- 
ing in time for the dailies to carry 
their laudatory reviews. 


The biggest news blackout in 
British history was largely re- 
solved by e initiative of the 
Trades Union Congress, which 
found a formula to enable the re- 
sumption of work without loss of 
face to either side. Now, after a 
gap of 26 days, the presses are 
rolling normally and show biz, 
particularly, is heaving a big sigh 
of relief. 


Most of the dailies started up. 
again with bright, cheerful greet- 
ings to their readers. In the main, 
they attempted a brief recapitula- 
tion of-the main news events dur- 
ing the shutdown period, and sev- 
eral of them included spotted 
notices of the shows missed in 
normal coverage. For several of 
the new contenders, this will be 
some help; for others, the belated 
publicity may not be in time to 
save them. 

Without the regular press cov- 
erage, entrepreneurs were com- 
pelled to revert. to oldfashioned 
showmanship methods. These never 
quite filled the gap. Additional 
advertising on billboards, in sub- 
ways and by sandwichboard men, 
played some part in spreading word 
around that new films and plays 
were opening. The cooperation of 
radio and tv was of a positive char- 
acter. The BBC dropped its con- 
ventional no-plug policy to give 
widespread coverage for new films 
and plays, through both media. 
But even this did not compensate 
for the lack of newsprint. 

Tennent Group Dropped Ban 

One interesting sidelight was the 
departure by the Tennent group of 
their rigid ban on curtain speeches. 
Each night during the stoppage, 
Diana Wynyard, starring in “The 
Bad Seed,” appealed to the audi- 
ence to act as “town criers” and 
spread the message that the play 
had come,to town. As a further 
move to publicize the opening, 
Tennent’s started widespread cir- 
cularization, taking names and ad- 
dresses from the London. telephone 
directories. 

Already one result of the settle- 
ment and the new wage claims to 
be megotiated, has been the in- 
crease in the price of the London 
evening newspapers. They hiked 
their selling price to twopence 
(just over 2c) a day after the re- 
sumption, The dailies are expected 
to follow suit. ; 

A surprisingly high number of 
momentous stories broke during 
the 26-day stoppage, including the 
resignation .of Sir Winston Churc- 
hill and his suecession by Sir An- 
thony Eden; the announcement of 
a general election, the budget 
statement and the death of Profes- 
sor Einstein. The biggest show 
biz story was the Queen’s trip to 
Blackpool for the first-ever Royal 
Command Vaude Gala to be held 
outside London, These events 
were all covered objectively in 
BBC news bulletins; newspaper 
readers Sadly missed the specula- 
tive background, which is a fea- 
ture of the British press. 


and Aiex Bryce. 


Columbia will distribute this 
C’Scope Technicolor pic while the 
firm of C. P. Santos is assisting on 
the Portuguese side. 


Scots Hope to Get 
More U.S. Prods. 


Edinburgh, April 19. 


Hollywood producers will be en- 
couraged to locate film production 
in Scotland, according to Sir Alex- 
ander King, Scot cinema magnate 
and chairman of the Films of Scot- 
land Committee. Announcing 
large-scale plans for putting Scot- 
land on the screens of the world, 
he said Metro had “Digby” on its 
production schedule while Colum- 
bia Pictures was planning a mod- 
ern gangster story, “Joe Macbeth,” 
set in present-day Glasgow. 


“These feature films are impor- 
tant because they are seen by mil- 
lions of people,” said Sir Alexander. 

A new color pic, “Festival in 
Edinburgh,” now nearing comple- 
tion, has a running time of 14 min- 
utes, arranged to suit tv require- 
ments in the U, S. It has shots of 
the opera, orchs, ballet, ““Macbeth” 
and the military tattoo. 


Sir Alexander King said his com- 
mittee was determined to show 
Scotland not only on screens all 
over the world but in the tele 
world also. Dr. John Grierson, 
Scet-born producer of documen- 
taries, has been enlisted as produc- 
tion adviser. 


Sir Alexander recalled how Scot- 
land had supplied the only item 
from Britain in the first Cinerama 
show, the shots of the Edinburgh 
Tattod had now been seen by many 
millions in about 20 cities. 


WILCOX SETS DISTRIB 
DEALS FOR ‘RHAPSODY’ 


London, April 26. 

Herbert Wilcox has closed a 
series of distribution deals for his 
current production of ‘King’s 
Rhapsody,” which will be released 
through British Lion in Great 
Britain and via United Artists in 
the Western Hemisphere. The pic 
stars Anna Neagle, Errol Flynn and 
Patrice Wymore, and is being 
lensed in CinemaScope and East- 
mancolor. 

The production unit returned to 
London last week from Spain. 
Dance sequences now being filmed 
at the Associated British Studios 
at Elstree. Film is due for world- 
wide release in Septentber, 











Belgium Blaze Kills 


French Smoking Plan 
Paris, April 19. 

Recent film house fire in Liege, 
Belgium, with its toll of 39 deaths, 
is having its repercussions here. 
Attempt at restoring smoking in 
pix theatres was well on its way 
to success here when this happen- 
ed. A new law had given theatres, 
with complete ventilation systems, 
the right to allow smoking, but 
this is all off now. 

Since the fire rules which ‘com- 
pletely isolated the _ projection 
booths here, and the 1952 law of 
usingg only non-flam film, cine- 





ma fires have been very low. 





-the needs and 
requirements of other major film- 
producing cities in ‘Vest Germany, 
such as Munich and Hamburg, is 
creating an off-balance situation. 
And that this could lead to major 
industry headaches and labor prob- 
lems. Result obviously will be a 
fall-off of production in other key 
German cities,-a need for more 
trained technicians in Berlin and 
the upheaval of many lives. 


In Munich, for instance, the pro- 
ducers point out that giving the 
money to Berlin could lead to over- 
production of films since it likely 
will. eliminate the competition 
which now exists with the film pro- 
duction split among several cities. 

The ERP’s action in granting 
these funds highlights the current 
struggle between the semi-autone- 
mous group and the normally con- 
trolled activities of the U. S. State 
Department. The funds were 
granted without the advice and 
technical aera of motion pic- 
ture experts of the latter group. It 
is an open secret in Germany that 
the U. S. Embassy was not even 
consulted regarding the present 
German studio facilities or the best 
use of funds to aid the recovery of 
the German film industry. 

American film companies here 
are keeping silent about the issues 
involved since occupied with their 
own problems of warding off the 
restrictions of the German govern- 
ment. Several companies queried 
said that the U. S. film companies 
will probably not take any group 
or individual action on this, but 
will let the German industry mem- 
bers fight it out among themselves. 


‘Canaris,’ Anti-Nazi Pic, 
Big W. German Topper, 
Heads for New Record 


Berlin, April 19. 
Three months ago, it was “08/15” 


(German film depicting prewar bar- 
rack life) which broke all existing 
domestic boxoffice records. Again 
following the more or less “anti- 
Reich” line, “Canaris” (Fama-Eu- 
ropa) has hit a b.o. peak. Latest re- 
ports show this film, which tells 
life story of Hitler’s counter-intel- 
ligence chief (later killed in a con- 
centration camp) garnered 1,338 
playdates last month, a new record 
for dates. This covers the eight 
most important West German key 
cities. _ 

It also was revealed that “08/15” 
came up with 935 playdates in one 
month (December 1950). After 
“Canaris,” there are still two more 
anti-Nazi pix, “The Devil’s Gen- 
eral” and “Children, Mothers and 
a General,” which promise to de 
well in this country. Both pix are 
still due to be shown in most Ger- 
man cities, 


Along the same line are ‘‘The Last 
Act,” an Austrian production re- 
leased by Columbia, which will tee 
off at Berlin’s Filmbuehne Wien 
later this month; “08/15 At War” 
(sequel to “08/15’’), currently shoot- 
ing exteriors in Finland; and 2 
CCC vehicle on the July 20 (1944) 
attempted Hitler assassination. 


Month of March showed “Cana- 
ris” on top of West Germany’s 
twenty-best-grossers list, followed 
by two other domestic : features, 
“Ludwig II” and “On the Reeper- 
bahn At Half Past Midnight.’”’ Most 
successful American film of the 
month was “Waterfront” (Col), 
holding down 10th spot. ‘ 
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REPORT TIPS SKIATRON-IBM DEAL: 
TOLL-TV FIRM PAID OWN WAY IN’54 


Deal brewing between Skiatron 
and International Business Ma- 
chines is tipped off in Skiatron’s 
annual report sent to stockholders 


last week. Working arrangement 


between ‘the two companies, ac- 
cording to the report, wouid in- 
volve the use of IBM machines for 
the processing of cards for Sub- 
scriber-Vision, Skiatron’s home-toll 
system. There are indications, not 
noted in the report, that the agree- 
ment may go beyond this stage and 
might possibly involve the ex- 
change of certain patents. 


According to Skiatron prexy 
Arthur Levey, théscompany, which 
has centered most of its activities 
on its subscription tv system, “be- 
gan to pay its own way in 1954.” 
Contributing to the company’s 
upbeat position despite heavy coin 
expenditure for Subscriber-Visian, 
Levey notes, was an increase “of 
over 1953-—in— the 
delivery of classified devices to the 
armed services. During the first 
quarter of 1955, Levey points out, 
the company has already received 
assurances of contracts from the 
Government exceeding the total 
received in all of 1954. 


The report notes that Skiatron 

ao far has spent $51,339 for proc- 
essing of its application before the 
Federal Communications Commis- 
sion and $48,267 for engineering 
research and designing costs. Both 
sums came out of a cash advance, 
totaling $130,000, from Matthew 
Fox and Skiatron TV Inc... This is 
ag of the agreement with Fox 
y which he agreed to advance 
Skiatron a total of $300,000 for 
processing the petition to the FCC 
for commercial approval of Sub- 
scriber- Vision and fer certain 
engineering developments. In re- 
turn, Fox and his associates re- 
ceived a _ world-wide licensing 
agreement for use of. the Sub- 
scriber-Vision system. Fox’s group 
is required to meet a stipulated 
schedule for the installation of 
500,000 decoding units in the N.Y. 
area-and place the system in com- 
mercial operation following FCC 
approval. Skiatron is entitled to 
5% of the gross receipts from 
every Fox presentation. 


According to the report, an im- 
portant benefit of the licensing 
agreement with Fox is that it 
relieved Skiatron “of the burden 
of finding considerable sums re- 
quired for the continuing develop- 
ment and improvement of Sub- 
scriber-Vision.” As a _ result, it 
notes, the company is now operat- 
ing at a profit. 

Levey points out that the Sub- 
scriber-Vision decoder has been 
improved to permit at least 30 
programs to be received with the 
use of a single electronic decod- 
ing card. Tests with coding equip- 
ment continued into their fifth 
year over WOR-TV, N.Y. and ex- 
perimentation was begun on 
WGTH-TV, Hartford, both with 
permission of the FCC. 

FCC Can Change All 

According to Levey, authoriza- 
tion of toll-tv by the FCC “could 
change the complexion of the 
entire entertainment. industry.” 
The: Skiatron topper’ estimates 
that more than 35,000,000 tv set 


for 150,000 shares at a $1.75 or 
$262,500 exercisable by April 6, 
1957. Option for 30,000 shares at 
$1.8714, exercisable by April 6, 
1957, avere issued to James M. 
Landis for legal services in nego- 
tiating the licensing agreement 
and for advice and consultation on 
FCC matters. Option for 15,000 
shares at $1.8714, exercisable by 
| Feb. 15, 1957, were issued to Phil 
Reisman in consideration of his 
efforts to obtain a lic@nsing agree- 
ment. In addition, options for the 
purchase of 40,000 shares for a 
total of $102,500 -were granted 
during 1954 to officers and direc- 
tors of the company, the options 
expiring at different dates from 
Dec. 17, 1956 to .Dec. 17, 1959. 











‘Cinerama Process 
For Govt Films 


Cinerama Ine., the equipment 
manufacturing and __ installation 
firm, received $462,904 in royalties 
during 1954 from its licensing 
agreement with Stanley Warner. 
This is equivalent to an average 
of 15% of the net proceeds from 
the: exhibition of Cinerama. Ac- 
cording to Cinerama’s deal with 
SW, its royalty payments in 1955 
and, subsequent years will be re- 
dueed to 10%. 

Cinerama Inc., which holds its 
annual stockholders meeting today 
(Wed.), showed, an operating in- 
come of $1,712,076; but after de- 
ductions for manufacturing equip- 
ment, research; and other pre 
visions ended up with*a net profit 
of $2,888 for the fiscal year end- 
ing Dec. 31, 1954. — 


According to prexy Hazard E. 
Reeves in the company’s. annual 
report, an improvement is expect- 
ed in future earnings. The com- 
pany’s working capital position 
improved by- $396,591. This was 
due principally -to non-cash 
charges relating to amortization 
of development costs, depreciation 
of fixed assets, and extension of 
$150,000 due to SW to July 3, 
1956. The $2,888 profit was added 
to the earned surplus, giving the 
company a total earned surplus of 
$118,439. 

Reeves disclosed that the com- 
pany was establishing a depart- 
ment to produce or to arrange for 
production of industrial and gov- 
ernment films in the Cinerama 
process. - He noted that this was 
outside the licensing agreement 
with SW. 
| Cinerama Ine. and Cinerama 
| Productions Corp., the company 
| which turned over its licensing 
| agreement to SW, are still hassling 
|over certain payments which each 
claims is due the other, the annual 
| report reveals. Both claims amount 
| to “substantial sums” and arbitra- 
'tion proceedings are currently be- 
,ing prepared, with litigation a pos- 
| Sibility, 
| Report values Cinerama_ Inc.’s 
| production equipmént at $481,651, 








Matty Fox. Fox also has warrants +- 


owners “could thus become the | theatre exhibition equipment at 
beneficiaries of anew tv serv- | *301.988, and studic equipment at 
ice...” Levey says that “spectacular | 5126.409. The coihpany received 
growth may be reasonably fore- $570.240 for the leasé of equip- 


east” for the company because of 


the “significant” patents it holds. | 
In addition to Subscriber-Vision, | 


other patents owned or controlled 


by Skiatron include a color tele- | 


. vision method, a large-screen tv 
projector, a high-vacuum pump, a 
microwave generator, and a super- 
sonic jet-spray fuel dispenser. 


;ment and $678,929 for the sale of 
parts. 

Stock options include 300,000 
|shares to SW which is contingent 
on meeting a_ production, time- 
+ table, 14,700 for: key personnel, 
| 69.466 for 5% convertible deben- 
‘tures, amd 142.880 for 4% con- 
| vertible debentures. 

The 





Company’s total operating profit | company did not solicit 
was $1,943, stemming mainly from | P'OXy Statements for the annual 
$223,119 in Government cost-plus- eet, merely sending out a notice 
fixed-fee contracts. As of Dec, 31, |°f meeting to stockholders. The 
1954, the company showed an | ™ain order of business, it notés, is 
earned surplus deficit of $58,864. the election of five directors, but 
Cash on hand amounted to $108,- | the Management's nominations are 
640, with total assets, including |"°t disclosed. Meet is set for 
deferred development expenditures pears Sounderaft in New York. 
and patents and patent-applications a 
amounting to $749,924. The earned ? 
surplus deficit $58,864 is based on Omaha $ DST Squawk 

Omaha, April 26. 
Omaha film exhibs, some 30 


Operations from Feb. 8, 1948, date 
of organization, to Dec, 31, 1954. | 
Warrants strong, last week appeared in the 
Total stock warrants and options City Council Chamber to protest 
outstanding as of Dec. 31 amounted |a proposed switch to daylight sav- 
to $55,625. Warrants for 50,000 | ing time here. 
shares of common at $1.75 per | Council voted to postpone action 
share or $87,500, exercisable by | until a special hearing is held to- 
April 6, 1955, were picked up by ' morrow (20), 




















There’s Wide-Gauge Film 
In Metro’s Future Life; 
- Mannix Reveals Details 


Hollywood, April 26. 


Metro has jumped on the wide- 
guage film bandwagon, a trend 
that appears to be the industry’s 
newest technical plunge. It re- 
ports the development of a new 
65m photography process which it 
plans to utilize “on important 
forthcoming pictures.” Metro’s 
entry into the big film field fol- 
lows that of 20th-Fox which has 
55.625m CinemaScope process, and 
Todd-AO which has a 70m process 
reduced to 65m by sprocket 
frames. Paramou? 2xqugi 0 u b | e- 
frame 35m VistaVision ean also be 
placed in the big film category. 


-News, of. Mebpnasaeas develop- 
ment was issued under the name 
of Eddie Mannix, studio general 
manager, who also revealed other 
“technical advancement and ex- 
pansion of operational facilities in 
all departments.” The new pro- 
duction resources, Mannix said. 
have been planned and carried out 
by J. J. Cohn and technical ex- 
perts in all departments of the 
company. 

The new 65m process, said to 
make possible the filming of pic- 
tures “for the largest screens any- 
where,” can also be projected on 
standard equipment and requires 
no separate cameras or duplication 
of work ‘during preduction, it’s 
stated. It’s said it can also provide 
negatives 
Scope, widescreen, and standard 
prints may be made. 


It’s explained that the filming is 
done with cameras having conven- 
tional-type mechanisms adapted to 
handle double-sized film. Special 
camera lenses have been devel- 
oped by the Panavision Inc. Ex- 
periments with the new process 
are said to date back 25 years to 


‘the early widescreen effects used 


in the first “Billy the Kid’ film. 
* The new 65m process, it’s 
pointed out, was designed so that 
exhibition prints, either the 65m 
variety, C’Scope or standard, will 
accommodate optical, magnetic, or 
super-sterophonic soundtracks. 
Studio sound topper Wesley C-. 
Miller said that the super-stero- 
phonic forms of recording could 
be done at Metro “with a minimum 
modification of present recording 
equipment.” 

Expansion of studio facilities in- 
clude a redesign of the industrial 
center, increasing by 200% the 
productive capacities of the car- 
penter shop, mill, machine shop, 
paint department and other units; 
installation of new _ processing 
equipment in the laboratory to up 
the development of color film to 
$3,000,000 feet a week, and new 
developments in recording and 
projection. 

The rebuilding of the industrial 
center is now underway and is be- 
ing rushed to meet the production 
program scheduled for this sum- 
mer. The Metro lab, it’s noted, 
will not only process color film for 
M-G, “but also supply release 
prints of uniform quality to the 
world market.” 

The company’s British studio has 
also received installations to al- 
low conversions in sound techni- 
ques, making it possible for an in- 
terchange of operations between 
both production centers, 


Allied-TOA 


Continued from 
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their customers and to the mutual 
benefit of both.” . 

In addition, the committee said 
it “is of the firin belief that the 
industry conference as called is 
of greatest importance to the in- 
dustry and should be given top 
priority. It 
presidents of the film companies 
will recognize the urgency and se- 
riousness of this conference and 
will attend and cooperate.” 

Representing TOA at the joint 
confab were prexy E. D. Martin, 
Walter Reade Jr., Alfred Starr, and 
Myron Blank. Present for Allied 
were prexy Rube Shor, Ben Mar- 
cus, Bennie Berger, and Jack 
Kirsch, 


from which Cinema 


is believed that the | 


(Wed.)"in New Yorx, Skiatron 
1,337,317 10c par common shares 


with the stockholders because 
rights. 


notice ‘asserts. 


Directors presented for reelection 
James M. Landis, John H. Lamb, Arthur Levey, Philip A. Levey, 
Jacob A. Poppele, Frank V. Quigley, and Kurt Widder. 


Locally-Financed Franchises Will 
Regulate Scramble-Unscramble 
Systems Under 


Skiatron on American Exchange 


Almost on the eve of its annual stockholders meeting today 


received approval for listing of 
on the American Stock Exchange. 


Stock was formerly traded as an over-the-counter security. Skiatron 
will be now be admitted to trading at a date to be announced later. 

Today’s meeting, slated for the Fifth Avenue Hotel, N. Y., for 
the purpose of electing a board of directors, to vote on an amend- 
ment of the certificate of incorporation to waive pre-emptive 
rights of stockholders on 162,683 shares of stock, and to vote on 
an amendment of the by-laws to provide for the annual meeting 
to be held any place in New York State. 

In asking stockholders to waive pre-emptive rights, the proxy 
statement notes that Skiatron from time to time has received 
offers to enter agreements which involve the purchase of stock 
from the company. Previous such agreements had te be cleared 


of the outstanding pre-emptive 


“Similar agreements, which may benefit the company 
greatly, may be lost because of the inability of the directors to 
act promptly as long as such rights continue to exist,” the proxy 


‘include Lawrence Haguet, 





Zenith Setup 





ALLIED REP TO EUROPE 





Julius’ Gordon Will Visit Cannes, 
Meet Exhibitors 





Allied States Assn., which has 
exchanged information and corre- 
sponded with exhibitor leaders 
abroad, is sending a good will am- 
bassador abroad this year. Julius 
M. Gordon, Allied’s secretary, has 
been selected as the exhibitor or- 
ganization’s official representative. 

He'll attend the Film Festival at 
Cannes, the regular meeting of the 
Union Internationale de |’Exploita- 
tion Cinematographique in Paris, 
and will confer with officials of 
Cinematograph Exhibitors of Great 
Britain & Ireland in London, 


Arthur Loew 
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| ser amas 
who make pictures work as hard, if 
not harder, than any other indus- 
try.” 

In an obvious effort to relieve 
any tension among studio exec- 
utives relating to his position, 
Loew paid high tribute to the 
“great personal contributions” of 
the studio management team of 
Dore Schary, Eddie Mannix, Ben 
Thau, and J. J. Cohn. He said “it 
is our good fortune to find at our 
studio’s helm men whose faith and 
«confidence is reflected in the un- 


bounded resourcefulness they de- 
monstrate.” 


He admitted that “there is bound 
to be an occasional disappoint- 
ment... in any creative endeavor,” 
but that “in the challenge of these 
changing times, every effort at our 
command is concentrated to the 
task of making only the kind of 
pictures demanded for profitable 
presentation in the world market.” 

Loew said that while there may 
be fewer pictures they’ll have to 
be bigger “and in studying M-G- 
M’s plans for the future I find 
great confidence that our tradi- 
tional supremecy will remain un- 
challenged.”’ He said the company, 
while investing fortunes in the 
production of pictures, has always 
followed a policy of conservatism 
in considering new methods, tech- 
niques, and trends. It never takes 
a plunge, he maintained, “without 
first undertaking exhaustive in- 
vestigation and study.” For that 
reason, he said, Metro considered 
carefully before entering partici- 
pation deals with outside indie 
producers. a 

Loew, who has been bicycling 
between New York and the Coast, 
stated in conclusion: “It is a gen- 
uine pleasure for me to enjoy 
this opportunity to get acquainted 
with so many of the people whose 
personal contributions means so 
very much to the prestige of the 
MGM product, and I look for- 
ward to the continuation of this 
educational and inspiring associa- 
tion. From what I have already 
learned, [ feel confident that 





MGM's best years are just ahead.” 


* Buffalo, Appyil 26. 

Some inkling of how Zenith 
plans to set up its subscription 
operation if and when it’s approved 
by the Federal Comunications 
Commission was given here by the 
firm’s veep-ad director, Erik Isgrig. 

According to the present think- 
ing as outlined by the advertis- 
ing chief, individually franchised 
Phonevision organizations will be 
set up in a given market to handle 
the tollvision operations in that 
city. These locally managed and 
locally bankrolled outfits will own 
and install both the scrambling 
gear in the participating stations 
and the unscrambling gear at- 
tached to the subscribers sets. Un- 
der this formula neither the local 
stations nor the setowners will be 
required to buy the necessary 
equipment although there undoubt- 
edly will be a monthly “service 
eharge” under some sort of a lease 
arrangement like with the tele- 
phones. 

These local cOmpanies, besides 
-handling the installation and main- 
tenance of the home decoders, also 
will be the toll collection agency. 
Zenith foresees at least three dif- 
ferent systems. One involves a 
weekly credit package deal where- 
by the necessary decoding dope to 
“unlock” the gadget is mailed‘ toe 
the subscribers in the form of a 
punch-out card, Used cards are 
mailed back to the company and 
the subscriber is then billed on 
the basis of the number of holes 
punched. , 


Another method uses a coin box 
attachment to the decoder. And a 
third uses vending machines in 
such places as the corner drug 
store to dish out the decoding com- 
binations for a particular program, 

Although Isgrig didn’t touch on 
this point in his speech, it’s as- 
sumed the individual Phonevision 
operations would be franchised by 
Zenith and Teco, Latter is a sepa- 
rate corporation launched. back in 
1949 to be, in effect, the Phone- 
vision operating agency while Ze- 
nith confines itself to the manu- 
facturing end. 
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Bergman-‘Anastasia’ 


Continued from pase 2 gaa 


summated. She received $35,000 
from the Hollywood rights as clear- 
fance for “invasion of privacy,” 
etc. 

Bolton, incidentally, while not as 
vehement as his co-librettist Eddie 
Davis, seems equally puzzled at the 
“sharp unanimity,” as he puts it, of 
the legit critics’ pans of on “Ankles 
Aweigh,” which they wrote with 
Dan Shapiro and Sammy Fain 
(words and music). Bolton goes 
back many years in Broadway and 
‘West End musical comedy, with 
collaborators like Jerome Kern, 
P. G. Wodehouse, et al. While con- 
ceding theirs “was not the great- 
est book,” he is watching the col- 
umnists’ and broadcasters’ pro ver- 
sus the negative pans by the aisle- 
sitters. Latter were unanimously 
adverse and with strange spleen, 
he adds. 
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SOON YOU WILL HEAR 
IT EVERYWHERE! 










“Interrupted 
Melody’ Is — 
A Wonderful @& 


Picture!’ 






NATIONWIDE PRE-SELLING: 


M-G-M columns in national magazines. Advertised in Saturday Evening Post and all fan 
‘magazines. 30-day~teaser campaign locally. Big co-operative advertising at playdate. More 
advance screenings for press, magazines, radio, TV than any recent picture, insuring nationwide 


penetration prior to your opening.. 


TYPICAL COMMENTS: 


The Nation’s Top Female Syndicated Columnists hail the Greatest Woman's Picture ‘in Years! 
"A Wonderful love-story..—HEDDA HOPPER -“Picture of the Month. One of the screen’s 
great movies..-—LOUELLA PARSONS *“A great motion picture."—SHEILAH GRAHAM 


* 


M-G-M presents with SONGS and COLOR in CINEMASCOPE 


"INTERRUPTED MELODY’ 
“win GLENN FORD - ELEANOR PARKER 


with ROGER MOORE - CECIL KELLAWAY 


Written by WILLIAM LUDWIG and SONYA LEVIEN 
Based On Her Life Story by MARJORIE LAWRENCE ° Photographed in EASTMAN COLOR 


Directed by CURTIS BERNHARDT * Produced by JACK CUMMINGS 





(Available in Magnetic Stereophonic, Perspecta Stereophonie or I -Channel Sound) 
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55 Properties Processing at Metro; 
Large Proportion of ‘Bestsellers 


Hollywood, April 26. + 


Metro has 55 story properties in 
various stages of production and 
expects to reach a peak in produc- 
tion and employment in June. This 
was revealed by production chief 
Dore Schary before his departure 
for New York. 

A total of 32 writers are cur- 
rently working on scripts of 28 
productions, said to be the largest 
number in the past two years, and 
14 -directors, a three-year record, 
have been assigned to 19 pictures. 


Additional assignments will be 
made in the near future. 
Four major productions are 


scheduled to go into production 
within the next six weeks. These 
include “Dianne,” adapted~ from 
an unpublished novel by John 
Erskine; “Kismet,” from the 
Broadway stage hit; “I'll Cry To- 
morrow,” based on Lillian Roth’s 
biography; and “Jeremy Rodock.” 
A Lucille Bail-Desi Arnaz starrer, 
“Forever Darling,” rolls in June. 

Among the books on Metro’s 
slate are Robert Ruark’s. “Some- 
thing of Value,” Don Mankiewicz’s 
“Trial,” a musical version’ of 
“Robin Hood,” a remake of Lew 
Wallace’s “Ben Hur,” Daphne Du- 

- Maurier’s “Mary Anne,” Irving 
Stone’s “Lust for Life,” “Raintree 
County,” “The Power and the 
Prize,” Rocky Marciano’s “Some- 
body Up There Likes Me,” “Char- 
lJemagne,” and “The Romance of 
Leonardo Da Vinci.” ; 

Plays include ‘Teahouse of the 
August Moon,” “Tender Trap,” 
“Tea and Sympathy,” “The Bar- 
retts of Wimpole Street,’ and “Peg 
OQ’ My Heart.” In addition, Metro 
has set two teleplays for filmiza- 
tion—“Court Martial,” seen on the 
U.S. Steel Hour as “The Rack” 
and “Fearful Decision,” also a 
Steel-Theatre Guild presentation. 

According to a statement by 
Schary, “the concentration on pre- 
sold books and plays is based on 
the established fact that the po- 
tential audience for -scale_pic- 
tures adapted from proven prop- 
erties is greater today than ever 
before.” 

While the 55 properties are in 
vari stages of production, Met- 
To will actually release between 
25 and 30 pictures for the year, 

‘it’s anticipated. 


Billy Mitchell 


Seems ~COntinued from page 3 Gee 


basis of a film. However, there has 
been no claim made by Mitchell’s 
sister to date. 

Another Claimant 

From another source came the 
claim that the book and treatment, 
“Billy Mitchell, “Founder of Our 
Air Force and Prophet Without 
Honor,” by Emile Gauvreau and 
Lester Cohen, was the first and 
only “true” story of Mitchell. Ac- 
cording to Cohen, veteran screen- 
writer and author, he has no objec- 
tion to any one doing the “family” 
story of Mitchell and “making a 
glamor boy out of him.” He main- 
tains that Gauvreau, former editor 
of the N. Y. Mirror’ and the de- 
funct N. Y. Graphic, had authori- 
zation from Mitchell for the book 
and that it “is the only book about 
Mitchell that tangles with the is- 
sue Mitchell got fired for and gave 
his life for.” 

Gauvreau, according to Cohen, 
worked with Mitchell and obtained 
the “inside” story of Mitchell’s 
fight with the “air trust.” In a 
letter to the motion picture indus- 
try “because it is the concern of 
the industry that a real picture 
about Mitchell be made,” Cohen 
offers his collaboration with Gauv-| 
reau for picture sale. 

Cohen says that Warner Bros. 
was interested in the property in 
Jan., 1942, and Hal Wallis, then 
WB production chief, went to 
Washington to try and get permis- 
sion to make it. However, he says 
it was not deemed advisable to 
make the picture in the early days 
of World War II and the story 
was taken off the market. 

The Mitchell family, notes 
Cohen, does not like this book and 
s0 are some of the people in the 
old “air trust” opposed to it. “You 
cannt be namby-pamby about Billy 
Mitchell,” says Cohen, “any more 
than you can be namby-pamby 
about Joan of Arc or Jesus Christ. 
Billy Mitchell was not merely a 
Rover Boy and a great flyer—he 











was a prophet and a martyr.” 





% ACTIONS VS. MANOS 


18 Ohio Houses Involved In 
Alleged Playdate Juggling 


Film distributors filed seven 
separate percentage actions in 
Federal Court, Columbus, O., over 
the past week against George 
Manos and his associates in the 
operation of 18 Ohio theatres. 

In addition to charges of box- 
office fraud, all but one of the 
seven complaints alleges infringe- 
ment of copyright via the holding 
over and switching of pictures 
around various theatres in dis- 
regard of the plaintiff’s exhibition 
contracts. 











Mobsters 
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mobsters named in the 200-page 
report are Tony Accardo, Sam 
(Mooney) Giancana, Tony Cape- 
zio, Eddie Vogel and several other 


characters associated with the Ca- 
pone gang. In Chicago, the report 
said,- Capone gang elements have 
been in “the driver’s seat since 
1938” among the operators. 

The report stated that the mob- 
sters have an ambitious scheme “to 
take control of the entire record- 
ing field, including the artists who 
make the records.” The conclusion 
is “inescapable,” according to 
Peterson, “that many principal 
jukebox manufacturing companies 
and their officers are very closely 
connected with various phases of 
the gambling business and with the 
slot machine racket in cular. 
The relationship of the gambling 
racket and the jukebox business is 
much closer at the distributing and 
operating levels of the jukebox in- 
dustry.” 

A Chicago Tribune report fo- 
cussed on the structure of Mer- 
cury Records, which headquarters 
in Chi. Jack Perno, a labor leader 
and known as a muscle man, orig- 
inally owned 1,000 shares of stock 
in the diskery. Later, Perno sold 
his shares to Max Hoffman, part- 
ner of Frank E. Harmon, a restau- 
rant operator who once held the 
mortgage on Al Capone’s Miami 
home. ‘ 

Another 1,000 shares in Mer- 
cury were owned by Henry (Big 
Sneeze) Friedman, owner of Mid- 
west Mercury Record Distributors 
and brother of Leo (Little Sneeze) 
Friedman, who was murdered. 


Metro and CBS 
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-will star in a pair of the “spe- 


cials,’” and “some of our major 
stars will be involved in others,” he 
added. Noel Coward has been set 
for a trio of “specials,” and oth- 
ers will be added to the lineup for 
next season. 


Ackerman prophesied: a new 
trend for next season, one which 
will be along lines of adventure 
series. One reason is the opening 
up of the 7:30 p. m. time slot on 
both CBS and ABC, a good time 
for family viewing, and another 
reason is the incentive provided 
through the success of shows such 
as Disneyland and Rin-Tin-Tin, he 
stated. Also, there has been pres- 
sure by civic groups to remove 
mysterioso from that earlier. time 
slot when kids can see them, he 
said. 











Par’s TV Sell 


=m Continued from page 5 qema 


ble Exposure,” “High Powered,” 
“Midnight Manhunt,” “They Made 
Me a Killer,” “Hot Cargo,” 
“Danger Street,” “Seven Were 
Saved,” “Jungle Flight,” “Speed to 
Spare,” “Mr. Reckless,” ‘and 
“Scared Stiff.” Latter pic is not 
the Paramount of the same title 
film starring Martin and Lewis, 
and the P-T “Stiff” tag will prob- 
ably be switched for tv so as to 
avoid confusion with the Martin- 
Lewis film. 

Hyman, purchaser of the pix, 
was formerly partnered with Mat- 
ty Fox in Motion Pictures for 
Television. 








Shooting ‘Away All Boats’ - 
TV Baily in Virgin Isles 


Killing two flies with one stone, 
Universal is lensing theatrical and 
tv promotional material on the lo- 
cation of “Away All Boats” in the 
Virgin Islands. Film will incor- 
porporate footage of Navy maneu- 
vers now being held in the Carib- 
bean Sea. 

In conjunction with the making 
of its feature, U is shooting mate- 
rial for an advance theatrical 
short which will serve to bally the 
upcoming attraction. There'll also 
be interviews with the cast and 
crew of “Away All Boats” for tv 
trailers. 


° 9 ‘ ? 
St. Louis’ 4th ‘Arter 
St. Louis, April 26. 

The St. Louis Amusement Co. 
has converted its Hi-Pointe, an 
850-seater- nabe in the west end, 
into another art house, thus bring- 
ing to four the number of. such 
houses operating in the city and 
adjacent St. Louis County. The 





tial section and about one mile 
from the Richmond, which with 
the Shady Oak are in the county. 
The fourth house, the Pageant is 
within the city limits. : 
The Hi-Pointe’s admish scale is 
90c with only p.m. showings. Cur- 
rently “Three Cases of Murder” is 
| being presented at this house and 
the Pageant. The amusement co. 
is the only organization operating’ 
arty houses in the St. Louis area. 


2d Quarter 
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entries for May. These are “End 
of the Affair,” with Deborah Kerr 
and Van Johnson; “Tight Spot,” 
Ginger Rogers, Edward G. Robin- 
son and Brian Keith; “Cell 2455, 
Death Row,” based on Caryl Chess- 
man’s own story on his life of 
crime, and “Seminole Uprising,” 
George Montgomery oater. 

United Artists, continuing its 
numerically weighty distribution 
program, has nine features on the 
May-June lineup. These include 
“Kiss Me Deadly,” Mickey Spil- 
lane story with Ralph Meeker; 
“Summertime,” from the. Arthur 
Laurents play, “Time. of the 
Cuckoo,” with Katharine Hepburn 
and Rossano Brazzi, and “Othello,” 
produced and directed by and star- 
ring Orson Wellies. 


RKO will ‘sell 18 new. pictures 
between now and Nov. 1, according 
to president James R. Grainger. 
The films are either completed or 
will have been completed. by the 
latter date, according to the exec. 


Specific release dates for the 
RKO lineup were not given but in- 
cluded are “Jet Pilot,” Howard 
Hughes’ production with John 
Wayne and Janet Leigh, which has 
been in the studio vaults for some 
time, and “The Conqueror,” star- 
ring Wayne and Susan Hayward, 
lensed in C’Scope under Dick 
Powell’s direction. These were: 
brought in on tall-money budgets, 
estimated in the area of $4,000,000 
each. - 


Theatres’ Reaction 

Lineup ot RKO ‘and _ Loew’s 
chains in the weeks ahead is rated 
weak, even though some say it’s 
better than at the same time last 
year when Paramount, for in- 
stance, didn’t release any pix dur- 
ing May and June. This year it 
has ‘Strategic Air Command.” 


According to Edward L. Hyman, 
United. Paramount’ Theatres v.p., 
his chain has urged the distribs to 
avoid the bunching up of product 
in early July and to move up the 
release date on some of the grade 
“A” pix to facilitate more orderly 
rdistribution of films. 


“The way they’re crowding in 
releases for that July 4 holiday, 
they'll never get enough outlets 
for all that ‘A’ product,’ Hyman 
observed. It’s like trying to com- 
press a quart in a pint bottle.” 


As Hyman sees it, the majors 
are holding back some very fine 
films. Other exhibs don’t quite 
share his optimistic view. They’re 
beefing that the run of pix now in 
view isn’t particularly outstanding. 
Hyman, who recently went to the 
Coast for an o.o. cf product, is 
very high on upcoming films. He’s 
long been a plugger for a film 
year without seasons. 

“I think it’s getting better and 
the companies are realizing the 
foolishness of their policy in hold- 
ing back product. However, we’re 
not out of the woods yet,” he com- 


Hi-Pointe is located in a residen- } 








mented, 


~ Amusement Stock Quotations 


- ° (N.Y. Stock Exchange) 
For Week Ending Tuesday (26) 


Net 
1955 Weekly Vol.Weekly Weekly Tues. 
High Low in 100s High Low Close for week 
28144 221% Am Br-Par Th 404 2734 2614 2738 +1 
98 79 CBS, “A” .::. @& 9734 91% 91% —6 
981% 80 ‘CRS, “Ee. S. 9 9634 9114 9114 —5'4 
39% 31 Col. Pix .... 86 32% 31% 32 — 
164% 1454 Decca ...... 101 15% 15% 1514 + % 
8034. 67 Eastman Kdk 128 8024 71814 7938 + % 
534 354 EMIL..:..... , 165 434 4 414 —% 
215g 17% Loew’s ..... 1069 20%. 18% 20% +1 
103% 9% Nat. Thea. .. 944 1034 954 1014 + % 
4134 36 Paramount 101 413% 3914 401% —1% 
40% 3534 Philco ...... 193 4034 38% 39 + % 
45144 363% RCA. ....... 506 4414 4258 44 +%M% 
8% 8607 RKO Picts. .. 24 814 8 8 — 
9% .71%% RKOThea... 45 9% . 9 914 ms 
83g 5% Republic .... 581 834 734 8% i+ % 
15% 13% Rep. pfd.... 27 15% 14% 15% + % 
2254 19% Stanley War.. 108 1956 19 19% — %& 
315 25% 20th-Fox .... 208 28% 2634 1g + 3% 
30% 26%4 Univ. Pix *.. 17 29°. 27a 29.,.-+.% 
91 4 Univ., pfd .. 1 85 8414 8414 —1% 
2034 1814 Warner Bros.. 68 1954 18% 1914 +% 
108% Zenith ..... 57 110 102% 107 +1 
American Stock Exchange 
53% & Allied .Artists 47 414 4% 438 — %& 
1156 934 All’d Art., pfd 24 10% 10 10% a) 
17% 13% Du Moent.... 150 14144 1354 13% —%M% 
1634 14142 Technicolor . 144 -1534 14% 154% — 58 
“"4% ~ 338 #=Trans-Lux .. 31 414 4 4 — 
Over-the-Counter Securities 
Bi 
Capitol Records ...... Ces OR Se 2 i ae ce 13 s rf — _ 
Chesapeake Industries ......... ....... - 4% ~ 458 — % 
Cinerama Inc. ....... ee | ae ete « ‘134 2% _— 
Chrerame: Pre@e. occ ks Se. oi a 5% —% 
Genesee WU su). gs -. ee as . 3% 3% +% 
ra hain Se ae SRLS its ee a ee es 52 54 — 
i a oe tee a 1% 73% 11 
in ir a a hie 17 18% a a 
WE SN corneas ccs 282. ban kak 3514 3812 —214 


(Quotations furnished by Dreyfus & Co.) 
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~ Paris Night Spots 








plus singers and guitarists worth a 
brief visit. Topper is Chez Pata- 
chou though she no longer chants 
there. A nice offbeat touch is sup- 
plied by the chansonnier-nitery, La 
Tomate, which features a witty 
show with enough eye appeal to 
overcome the language barrier. 


‘Fiddle fanciers still have Mon- 


seigneur, Scheherazade, Dinarzade, 
Novys and Ciro’s for the gypsy 
strains, but it may put a strain on 
purses. 

_The Lapin Agile is worth a 
glance for its atmosphere of. old- 
time Montmartre. Appeal of the 
Opera and Palais Royale districts 
has slacked off since the last at- 


tempt to make it the name “quar- 
tier” with a series of new clubs. 
Cour Et Jardin, above the Regence, 
remains a specialized spot for show 
people. 
Whisky a Gogo Still Open 

Whisky a Gogo is on the old site 
of the. Plancher Des Vaches. It 
features dancing to disks. A flock 
of small rooms make this an in- 
teresting late snackery. Chez Gilles 
remains a solid eatery-nitery with 
its long show headed by the young 
comic team of Jean Poiret and 
Michel Serrault, the, hottest duo in 
town. Liberty’s, on Place Blanche, 
also presents a kaleidoscopic show, 
with many fine topliners and the 
waiters joining in. Across the 
street is the barnlike Moulin 
Rouge, now so ensconced with tour- 
ists, plus a reasonable tab, that it 
currently only gives straight vaude 
offerings with big names not nec- 
essary for draw. 


Back at the Palais Royale is a 
nice offbeater, Milord D’Arsouille, 
which has the glib Francis Claude 
and some personable young singers. 
Unsung, but it has a steady follow- 
ing. St.-Germain-Des-Pres, though 
fading, still has the comfortable sit- 
ting.cafes in Flore and Deux Ma- 
gots, and the clubs that still offer 
engaging if not tco unusual offer- 
ings in the Rose Rouge and the 
Fontaine Des Quatres Saisons. Dis- 
cotechs, with large record collec- 
tions and low tabs, also makes for 
a nice windup place. 

The Place St. Michel district has 
only the belly-dance joints and the 
folksong caves for puli with a 
growth, of late, by jazz spots such 
as Metro-Jazz, Riverside and Show- 
time featuring U. S. jazz musicians. 
Vieux Colombier still caters to.the 
young hep set, with Sidney Bechet 
holding court. Club St.-Germain 
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Des-Pres offers a palatable Gallic 
jazz band. 

Across the river on the tight lit- 
tle island of St. Louis is Borrah 
Minevitch’s cafe, 1 Quai Bourbon, 
which has become a_ winduppery 
for visiting showbiz people. Com- 
fortable, reasonable and gaining a 
sparkle from the clientele, this is 
becoming a word-of-mouth regular. 
Dewnstairs cave will be opened 
this summer with a show, and it 
may well develop into a leading 
offbeater. 

Across the river again, there is 
the Champs-Elysses, now a haven 
for the little striptease clubs. Crazy 
Horse Saloon, Grisbi: and Piano 
Club have parlayed the peel into 


real biz. A peeler is also part of 


Le Carroll’s which has come up 
again as a late spot, and now fea- 
tures chantoosy Leo Marjane. Mars 
Club features cool pianoing by Art 
Simmons and Don Gias. 


Three spots in a row are the 
Villa D’Este, L’Amiral and Night 
Club, all presenting either toppers 
in name value or the solid revue 
feel of Roger Pierre and Jean-Mare 
Thibault (at the Amiral)..Mecenes, 
under the St. James restaurant, re- 
mains the Frenchiest of boites and 
not much of a touristy spot. Chez 
Suzy Solidor gets her friends in 
for some pleasant songalog rou- 
tines. New eatery club, Elysses Ma- 
tignon, has become the spot for the 
film people. It is run by fan mag 
publisher Jacques Mauclair. An- 
other leading windup place is the 
Calavades with Charlie Bea] at the 
piano. ; 

Montparnasse Still in Picture 

Montparnasse, though primarily 
a sentimental memory spot for old- 
sters is still very much in the pic- 
ture. It has the w.k. cafes such as 
the Dome, Select, Schuberts and 
La Coupole, plus a string of solid 
nudie shows in La Boule Blanche, 
Villa, Jockey, College Inn and 
Venus, with a successful partici- 
pation club in Chez Gaby. Here 
the deft showmanship of Gaby gets 
people into free-for-all bullfights, 
etc., for relaxation. And down 
the side streets, back on the Left 
Bank, are some unusual flamenco 
spots such as Le Catalan and Le 
Guitar. 


So there is still something for 
everybody in the “city of night,” 
and the monuments are now being 
lit up every night to guide the 
more than 3,000,000 oglers ex- 
pected this year. Most of them 
will live by night and Paris is 
ready for them. 


— . 
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Now...with the revolutionary new N.S.S. TRAVEL-AD Banner Frame, you can have a fleet of “‘travel- 
ing billboards” constantly advertising all your attractions throughout your patron-pulling area! 


Put them on top of your car, the cars of your staff and on trucks and cars of friendly cooperating 
merchants, 


TRAVEL-AD. is the eye-catching aluminum top-of-the-car frame for 24 x 82 banners, quickly and easily 
installed or detached from the roof of any hard top automobile. 


Learn about the grand new inexpensive TRAVEL-AD plan that will “mobilize” your advertising! Great 
for drive-ins...and for conventional theatres, too! 


For full details, fill out the attached coupon and mail—NOW! Or contact your nearest N.S.S. Exchange! 


Mr. George F. Dembow 
National Screen Service 


1600 Broadway, New York, N.Y. 


I am interested in the N.S.S8. TRAVEL-AD Banner Frame 
promotion. Please have your representative call or write to me 
with complete information. 


NAME 








THEATRE 








ADDRESS 
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Cling From Film R t/Nickelodeon In ‘Hollywood Production Pulse 
Ss rrom ow | 
$4044o4 Sith Anni P arty Van Cleef, Douglas Spencer, ~Alan 
CHIC AGO exhibitor, darkened his theatre Suatked’ by. debe H. H artis, ALLIED ARTISTS coma tet hae 


Charles Hogan, longtime man- 
ager of the Oriental, resigned last 
week to devote all his time to the 
booking agency he operates in 

artnership with Marcus Glaser. 
Richard Beck replaced Hogan. 

Installation of CinemaScope pro- 
jection equipment was a. 
at Balaban & Katz’ Howard 
atre last week. This makes 0 
three B&K theatres of the 43 in 
this area that are not equipped 
for C’Scope. 

Several managerial changes were 
made in the B&K circuit last 
week. James Currant appointed 
manager of the Crystal; Ed Con- 
rad now manages Will Rogers 
Theatre, and M. Metzner will head 
the Howard. 

Milton Reinburg, owner of 
Devon Theatre here, purchased 
the long-shuttered 400 Theatre 
and business block on which it 
stands. Reinburg plans an early 
opening of the house after re- 
modeling. 





ALBANY 


The Lineoln in Utica, dark for 
three years, has been relighted ny 
Harry Savett, who also bi and 
books the Port in Port Leyden. The 
Lincoln is a subsequent-run house. 

Columbia is installing a new 
ceiling and booking stalls, as well 
as making other changes, at its 
own expense in a leased ex 
on Filmrow. The compan ditlon 
a new floor and air con oning 
in 1953. 

Jack Goldberg, MGM manager 
and second assistant chief barker 
of the Variety Club, will fly with 
Mrs. Goldberg to the West Coast, 
May 3, for a three-week vacation: 
During art of it, Goldberg will at- 
tend the International Variety 
Clubs convention in Los Angeles. 

DALLAS 

Special invitational sh for 

ress and ustry will eld 

ere this week of Rest eceuee Holi- 
day” which opens re gt run fol- 
lowing day at the Me here. Dal- 
las will be sixth sity in which the 
film has opened. 

A 500-seat indoor auditorium’ 

dded to the Corral Drive-In, Fort 
orth (formerly the Jacksboro) by 
Claude Ezell & Associates. 

Facelifting to cost $20,000 start- 
ed on-the State at Lubbock. House 
is operated by Mr. and Mrs, Pres- 
ton Smith who run fhe Tech and 
Arnett-Benson Theatres, plus the 
Sunset and Circle ozoners. 

Equip- 


Southwestern Theatre 
ment Co. of Houston installed 
C’Scope at three San Antonio 
ozoners—the Kelly, Lackland and 
Roxy. 

Buddy Gould named manager of 
Yale Theatre, Houston. 

Alvin Guggenheim replaces Wil- 
liam Hemphill, who resigned, as 
manager of Fulton Theatre, moving 
over from the Yale. 


PITTSBURGH 


Anthony and Milton Antonoplos, 
East Pittsburgh exhibitors, plotting 
a new ‘drive-in near the new 
Miracle - Mile Shopping Center. 
Plans call for 1,000-car capacity. 

Bob Richards, assistant manager 
at Belmar Theatre, tapped for an 
Army stretch; Jerome Kaufman re- 
places him. 

Sam W. Gould, Granlee circuit 
district theatre manager, electe 
og of Warren Roy Laufe Lodge 

03, B'nai B’rith, at Greensburg. 

Two nieces of Harry Manos, Van- 
cergrift manager for Manos chain, 
arrived from Greece to make their 
future home with the district exhib. 

Associated Drive-In Circuit: 
named following managers for 
1955: Derris Jeffocat, Blue Dell; 
Thomas L. Strawins, Camp Horne; 


David Arnett, Colonial; James 
Matthews, Dependable; George’ 
Rodnok, Harmar; Louise Cook, 
Midway; John’ Bracken, South 


Park; and Dave Kopek, relief man- 
ager. 

William “s Brown, long-time 
Tarentum exhib, and his wife 
celebrated their golden wedding 
anni. Brown was recently named 
a member of poliée civil service 
commission of Allegheny County. 

Jack Judd, Col exchange man- 
ager. who was recently named a 
member of directorate of the Tri- 
state Drive-In Theatres Assn., re- 
signed because of biz pressure. He 
has ozoner interests here. 

Carl Dortic, formerly with Mono- 
og -AA and who recently fin- 

hed an Air Force hitch, named 
National Screen Service's sales- 
man in Erie and Main Line terri- 
tories; succeeds William A. V. 
Mack, who retired, 





Glen J. Easter, Mount Morris 


there and checked into the Mayo 
— in Minnesota for observa- 

tion 

Nat Rosen, who succeeded Al 
Levy as manager for 20th-Fox 
hére with Levy’s transfer to the 
Boston exchange, returned to Al- 
bany’ last week to be honored at a 
testimonial dinner. 


MINNEAPOLIS 


Warner Bros. - exploiteer Don 
Walker in from K. C. to set up 
out-state “East of Eden” cam- 
paigns. 

Ev. Seibel, Paramount ad-pub- 
licity head, again touring circuit to 
set up local campaigns for chain’s 
annual May-June drive. 

Four St. Paul indie nabe houses 
held special midnight “America’s 
first ghost convention” comprising 
“four frightening features” the 
same night, combined for single 
large co-op newspaper ad. 

Trio of feminine cast members 
here to help plug “Three for the 
Show,” RKO Orpheum current 
offering. 

Lowell Thomas, here in connec- 
tion with “Cinerama” first anni 
celebration, spoke before Minne- 
apolis Advertising club where he 
received an award for the pic. He 
also addressed state legislature 
and Minnesota U. convocation. 


KANSAS CITY 


American Legion entering ex- 
hibition in Kansas City, Mo., with 
a commercial operation at its 
World War II Memorial | building. 
Opened last Thursday (21). Le- 
gion’s central executive committee 
playing “Immortal City” on twice 
nightly policy with a 75c top. 

In a tie-up between Junior 
Chamber of mmerce and the 
Uptown Theatre, contest-to select 

“Miss Missouri” in the “Miss 
America” national event was held 
on stage of the theatre. Manager 
Harold Guyett made it good for 
several boxoffice boosts. 


- Dore Schary 
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are turned out in the full knowl- 
erge it will fit into t category, 
and “historically we have learned 
that these films usually mean big 
boxoffice.” But, he added, when 
the pic-is released and stirs up the 








controversy there is a tendency to. 


get panicked and to avoid the very 
circumstance which was anticipated 
in the first place. 

Predicting. that 1955 should be 
a good year both for the film in- 
dustry and theatre public, Schary 
reiterated a thought he’s expressed 
before. Some new dimensions have 
helped and will help the industry, 
he reported, “but the biggest di- 
mension remains the story and how 
it is told and by whom.” It’s wise 
to think of all things in planning, 
he said, “first you must think of 
the material. And don’t be fright- 
ened if you guess wrong. Who 
hasn’t?”’ 

Speaking on the “trials and trib- 
ulations” of a film executive, 
Schary stressed that this exec 
“must learn never to keep his own 
opinion static” if he is to be a suc- 
cess. He must “revel in change 


djand be delighted by challenge,” 


while being aware of successful 
patterns of the past but not bound 
by them. Primarily, an executive 
must “learn to act.” 

Commenting on the rise of indie 
production, Schary reported there 
are going to be some “bitter les- 
sons” learned in this field.. Indies: 
making large-scale films find their 
operations are more costly than it 
would be at the large studios, he 
said, “this despite the much talked 
of high overhead.” The resources 
and production -facilities of big 
studios are vital to the indie, he 
noted, 

Schary attributed acceleration of 
indie production to the ‘“back- 
ground of identification,’ as well 
as to the economic background of 
high taxes. A writer wants to be 
identified with his work; much in 
the terms of a writer in the thea- 
tre, he declared, and so does the 
director, the producer, the execu- 
tive. It is this battle of identifica- 
tion that has led to some. bitter 
and angry quarrels. Asserting mo- 
tion picture making is a highly col- 
laborative art, Schary added that 
indies will continue to wish to be 
associated with a big studio be- 
cause of their desire to be associ- 
ated with a big trade name. 





_ 


Pittsburgh theatreowner .and pres- | 
ident-producer of “Ice Capades,” 
theatremen around the country 
will participate in a celebration, 
extending variously from a single 
day, June 5, to the full month of 
June, marking the golden anniver- 
sary of the Nickelodeon. Harris’ 
father, the late John P. Harris, in 
1905 set up the first “theatre” for 


the exclusive showing ‘of films. It 


was a small store in Pittsburgh. He 
converted it by installing a muslin 
sheet for the screen, a projector 
and 96 chairs. 


~The term Nickelodeon was a 


merger .of admission price and 
odeon, latter being the Greek word 
for theatre. Policy was continuous 
performance from 8 a.m, to around 
midnight, the films running from 
12 to 20 minutes each. Harris’ suc- 
cess with the enterprise—films had 


been shown previously but only as. 


a supplement fo vaudeville—has 
long been regarded as a strong 
factor in the development of the 
industry. The 
cluding the late Sam Warner, and 
Adolph Zukor were influenced by 
this Nickelodeon. At the time of 
its first operation a nearby jewelry 
shop was being run by the late 
Lewis J. Selznick, who switched 
to, and became prominent in, the 
business. A surviving son is David 
O. Selznick. 

According to the present bearer 
of the Harris name in show busi- 
ness, numerous. exhibitors, includ- 
ing many large circuit operators, 
have expressed enthusiasm for the 
anni celebration. As ways of mark- 
ing the observancé, Harris has sug- 
gested the booking of a silent pic 
as a novelty item on the program, 
the use of special trailers, a din- 
ner for the oldest exhib in town 
and lots of publicity, such as 
Mayor and/or Governor “procla- 
mations.” 


HULOT’S’ BIG 11 WEEKS 
AT FINE-ARTS IN LA. 
“Mr. an ee eee 


racked up a large 
gross in its 1ll-week run at. the 
small 631l-seat Fine Arts Theatre, 
prior to swinging over to an eight- 
theatre spread put together by Fox 
West Coast. 

Chain toppers believe film’s.po- 
tential hasn’t yet been reached, and 
possibilities are strong for the 
regular type as well as art houses. 
“The Little Kidnappers,” also an 
arty subject, will be supporting 
feature. 








‘JUNGLE’ BOFFS MEMPHIS 





-Mayor Ducks Ordinance For 
‘Adults Only’ Classification 





Memphis, April 26. 
“Blackboard Jungle,” Metro’s 
juve delinquency feature, is doing 
boffo biz at Loew’s State here, un- 
der an “adults only” tag. This was 
the second recent backtracking by 
the local censor, Lloyd Binford. 
Binford is demanding the. ‘city 
pass a statute making “‘adult only” 
ratings legal but Mayor Frank To- 
bey seems disinclined to admit the 
necessity for an ordinance or to 
front for its enactment. Binford 
argues that with .an “adults only” 
tag the number of films now totally 
banned in Memphis would be re- 
duced by 50%. 


Gable’s UA Western 





Hollywood, April 26. 

Clark Gable has signed with 
Russ-Field Corp; to star in “The 
ast Man in Wagon Mound” on a 
salary plus percentage basis. Pic, 
a high-budget color western, is 
slated to roll early in 1956 for 
United Artists release, with David 
Hempstead producing -and Robert 
Waterfield exec producer. 

Deal marks third for Gable since 
he bowed out of Metro, previously 
signing with 20th-Fox, for which 
he’s currently doing a second film, 
and with William Goetz. He’ll next 
do “Captain Calico” for Goetz at 
Columbia, with “Soldiers of For- 
tune” and “The Tall Men” his 
20th pair. 


Warner brothers, in- |: 


f 





Starts, This Year... 
This Date, Last Year...... 6 


aaas cee 








“THE BODY 
Prod.—Walter Wanger 
bis, —Don Siegel 


SNATCHERS” 


Kage McCarthy, Dana Wynter, Carolyn 


ones : 
Started March 23) 
“PHENIX CITY” 


hooting in. Phenix SS 
Dir.—P Karlson 
Richard eggs O 
Peterson, 
_ Edwards, John Larc 


“DOING TIME” 
Prod.—Ben Schwalb 


Bag 20. 


John McIntire, 
pn ee Andrews, 
h, Biff McGuire, 


Ala.) 


David Diamond, 


Lenka 
James 


Huntz Hall, Bernard Gor- | 
Cond Bennie Bartlett, 





Starts, This Year. . 





‘COLUMBIA 
This Date, Last Year......12 


oe 








“LAST pk» ag 2M 


Matare, Madison, Robert 
Anne Bancroft, James Whit- 
Pat ti Guy Williams” wis 


Started March 22) 





METRO 


Starts, This Year. . 


This Date, Last Year...... 5 





“BHOWANI JUNCTION” 
(Shooting Pakistan) 


Sofaer, Peter Illing. Marne 
Lionel’ 


Jeffries, Frieda Jackson, Jo- 


Tomel: 
(Started March’ 


“QUENTIN DURWARD” 
(Shooting 


Prod.—Pandro S. Berman 
—Richard 


Lamont, 

Gtarted March 1) _ 
“TRIAL” 
Prod.—Charles Schnee 


Dir. 
Glenn F 


Wilfred Hyde 


Ford, McGuire, Arthur 
Kennedy, Sonn “eaten Katy Jurado, 
Robert Middleton, Juano Hernandez, 


Rafael Compos, John Hoyt 
ed April 2 ; 
“FORBIDDEN PLANET” 
— Nayfack 
. Bere Ms Bey Francis, Leslie 
Nielsén, Anderson, Jack 
Kelly, Holli- 


man, 


hee a Stevens, Earl 
Robe 


» James Drury, James 


. Best, George Wallace, James Thomp- 


son, Morgan aes 
(Started April 1 





Starts, This Year.. 





PARAMOUNT 


This Date, Last Year...... 5 








“Frea. TEN COMMANDME 


NTS” 


od.-Dir ee. B. DeMille 
Wilcoxon 


Cation Moston. ul Brynner, 


sume 


Baxter, Yvonne DeCarlo, Debra Pa 


Judith An 
ion, 
ice, 


Faye, Henry coxon, 


Edward G. Robin- 
Sir Cedric Hardwicke, 
John Carradine, 
Olive Posstng, Marthe Scott, 


Vincent 
John Derek, 
Julia 
Douglas Dum- 


brille, Ian 7 Jacob Baer 


(Started Oct. 
“ARTISTS onl ceatelal 
(Hal Wallis Productions) 
Prod.—Hal Wallis 
ir.—Frank Tashlin 
an Martin and Jerry 


Lewis, Shirley 


MacLaine, Eddie Mogehet. Eva Gabor, 


Dorothy Malone, 
Anita Ekberg 
(Started Feb. 28). 


“ANYTHING GOES” 


eorge Winslow, 


Prod.—Robert Emmett Dolan 


ir.—Robert Lewis 
ing Crosby, 
maire, Mitzi Gaynor, 
Kurt Kasznar, Walter 
(Started April 7) 


Donald O’ 


Jean- 
Harris, 


Connor, 
Phil 
Sande 








RKO 


Starts, This Year. . 


This Date, Last Year...... 1 








“TREASURE OF PANCHO 
rod.—Edmund Grainger 
ir.—George Sherman 


VILLA“ 


ory Calhoun, Shelley Winters, Gilbert 


Roland, Joseph 
(Started April 21) 
“BENGAZI” 
ba mane pee Pictures) 
s.—Sam Wiesenthal, 


Calliea 


Gene Tevlin 


Richard Conte, Victor McLaglen, Rich- 


ard Carlson 
(Started April 25) 





REPUBLIC 


Starts, This Year..... 
This Date, Last Year..... 1 


cscs 4 








“THE GUNMAN” 
at —Ray Milland 
x ene. Mary argh 
Raymond Burr, Art 


y, Ward Bond, 
ur Space, 





Pr “ 
en Whitney 
od Cameron, Julie Bisho oP, Ben Cooper, 
*Rayraond Greenleaf, John Warburton, 
Chub nson 
~ @tarted April 21 


20th CENTU RY-FOX 


Starts, This Year... eh Se 
This Date, Last Year...... 2 








“SEVEN pag: ~ OF GOLD” 
(Shooting in Mexico) 
Prods. y Saheb oh Barbara McLean 


Dir.—Robert 
an, Anthony Quinn, Michael 


veltonnie, tite ‘Mo Moreno, Jeffrey Hunter 
“THE TALL — 
(Sh in 


ooting Mexico) 
Prods.—William Bacher, William Hawks 
Clack Gable, Jane Russell, Robert R 
2 ussell, r yan, 
Lewis Smith, ie ee. aan — Meyer, J. 
oO 
Gtarted_ April 


- UNIVERSAL 


Starts, This Year.........10 
This Date, Last Year...... 9 


“THE KETTLES IN Wilson OZARKS” 

Main, aeear Hunnicutt, Una 

Merkel, Olive Sturgess, Ted de Cor- 

—_— Richard nye, a: Soe. Sawyer, Rich- 
Deacon, _ 

Gtarted April 6 
“& TIME REMEMBERED” 

Albert J. 


Cohen 
Jerry per 
Hudson, ll Borchers, George 
——s, ony eee Ray Collins, 
Nene ghee, Jann, We aie 


s, Else 
“AWAY ALL BOATS” 
(Shoo in 














Virgin isles) 
Prod.—Howard Christie 
Dir.—Joseph Pevney 
Jeff Chandler, George Nader, Julie 
Adams, Lex Barker, Keith = Bay 
noids, 
les McGra » dock Mahoney, 
Faylen, Grant W . ys 
| ag ae Prong fad Py ikenda 
s ath, Ce, 
Don Keefer, yh aii 
Gtarted April 





WARNER BROS. 


Starts, This Year......... 8 
This Date, Last Year...... 3 


“THE ANIMAL WCRLD” 
Prod.-Dir.—irwin Allen 
Gtarted Feb. 14 


“PETE KELLY’S BLUES” 
——Jack W. 





Dir 

Jack Webb, Janet Peggy Lee, 
am ag Devine, Lee 

» Elia 1 - ame 
Wiarted Merch 
“REBEL aiatiaere’ A CAUSE” 

Prod.—David Weisbart 5 

Dir.—Nicholas 

James Dean, N. Wood, Jim Backus, 
William Hopper, Ann Dennis 


an, 
ipper ’ 
Gtarted March 30) 
“THE DARKEST HOUR” 
Dir.—Frank 
Alan Ladd, Edward G. Robinson, Joanne 


Perry Leper » Paul Stewart, 
Gtarted April 5) 


-INDEPENDENT 


“ALEXANDER THE GREAT“ 
(UA Release) 


Shooti 
rod.-Dir.—Rebert Rossen 
chard Burton, Fredric mereh. 
ielle Darrieux, Claire Bloo 
Gtarted Feb. 17) 
“GUYS AND DOLLS” 
Wor MGM Release) 
Prod.—Samuei Goldwyn 
ir.—Joseph L. Mankiewicz 
arlon Brando, Jean Simmons, 











Dan- 


Frank 
Sinatra, Vivian Blaine, Robert Keith, 
Stubby Kaye, Johnny Silver, Sheldon 
Leonard, Dan Dayton, Kathryn Giv- 
ney, Veda Ann Borg, Regis Toomey, 
B. S. Pully, George E. Stone, Joe 
McTurk 

(Started March 14) 


“CHARGE OF THE RURALES” 
(Montezuma Productions) 

(Shooting in Mexico) 

Prod.—Robert L. 

—Louis King 

ne Clark, James Craig, Martha Roth, 
James Fernandez 
(Started March 22) 


“COCKLESHELL HEROES” 

(Warwick Productions) 

(Columbia Release) 

(Shooti in Portugal) 

Exec. Prods.—Allen and Broccoli 

Prod.—Phil C. Samuel 

Dir.—Jose Ferrer 

Jose Ferrer, ‘revor Howard, Victor 
Maddern, Anthony Newley, Peter 


Arne 
(Started April 8) 


“THE LOCK AND THE KEY“ 
(Batjac Productions, Inc.) 
Prod.—Robert Morrison 
2 pee A ad Vv. Mylagie 
iliam i bell, Karen e, Berry 
Kroger, bake ar ix, Rob- 
ert ~My ry Mazur nver Pyie 
Graries a ril 9 
ire” 
J nes & Aldrich Co.) 
(For UA Release) 
ag eM at Sutherland Studios) 
Prod.-Dir.—Robert Aldrich 
Jack Palance, Ida Lupino, Shelley Win-, 
ters, Wendell Corey, Jean Hagen, Rod 
teiger, Ilka Chase, Everett Sloane, 
au wo sn omer Addy 
(Started geen © 
“FORT YU 
(Bel-Air Productions) 
(UA Release) 
(Shooti in Kanab, Utah) 
Exec. Prod.—Aubre _aghenek 
Prod.—Howard W. 
Dir.—Lesley Selander’ 
Peter Graves, ee Taylor, Joan Vohs 


Sastieit, Jr. 





Lee (Started April 26 
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Here are a few examples of LIFE’s tremendous 
impact in city after city across the country: 


No, of Seating 
Market Area Theaters Capacity* 
Middletown, Conn. 7 5,122 
Birmingham, Ala. 31 20,217 
Sacramento, Calif. 19 14,265 
Dubuque, lowa 9 4,605 


LiF@ 
Auelencet 


19,660 
49,710 
53,520 

8,960 


*Source: Film Daily Year Book. {Source: A supplement to 
A Study of the Accumulative Audience of LIFE (1950), by 


Alfred Politz Research, Inc. 
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WEEK BY WEEK, 
MORE PEOPLE READ LIFE 
THAN ANY OTHER MAGAZINE 
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India’s 60-70 Studios Need Crews 


@ More Dramas, Less Mythology Now But Up to 10 Songs Per 
Feature Mandatory — English-Language Flops Explained by 


Hollywood, April 26. 
Indian producers aren’t yet ready to hit the 
American market with their pictures, Aspi H. Irani, 
producer-director who heads his own studio in Bom- 


bay,. reports. 


Last year, 12 pictures “in English were turned 
for showing in this coun- 
none could get a release 
r Pnglish-language pix are planned this 
istributor lack of interest was attributed 
to the general. substance, not attractive to the 


out by the Indian mye! 
try, but due to the fact 
no fu 
year. ~ 


Western mind. 
Irani. 


film industry, declared there is a 
for American technicians. 


are between 60 and 70 studios 


in India, turning out approximately 400 pictures 


stopping off in film capital for five days 
of studio touring enroute around the world in 
the hope of picking up as many pointers as possi- 
ble for later adaptation to the negds of the Indian 


A good many of these 
already are over there, but more are needed. There 


Aspi H. Irani 


- Mythological 


films annually, 
process. 


annually, and all these are forging ahead technically. 
subjects always have been the 
favorite for audiences in Irtdia, Irani stated, but 
this year more dramas are+being made. 
operates. four different production companies and 
personally produces from two to three. high-budget 


Trani 


all in Gevacolor,,@. one-negative 


Technicolor, he said, is too expensive. 
Between 12 and 15 color films are produced by 
Indian filmmakers annually. 
400 carries from eight to 10 songs, an absolute must 
in Indian filmmaking. 


Every one of the 


There are three district censor organizations in 


India, 
supervise their 
strict rules. 


great field there 
they: said “the 


court of appeal. 
located in Delhi. 


of varying sizes 


in Bombay, 


Calcutta and Madras; whieh 
territories and have established 


They are particularly strict about male 
and female behavior, he pointed out, and the gén- 
eral moral tone of a 
“Dial M for Murder” was nixed by censors because 


picture is rigidly enforced. 


moral tone is bad.” ~As a final 
there is the Central.Censor Board, 





Bavies 
See Continued from page 5 eee 


“they’re insisting on high-level, 
honest and adult writing: Not long 
ago a friend showed me a script 
he had written, which I thought 
pretty good. But I knew no studio 
would take it because it was too 
much in the soap opera vein. The 
companies wanted this type of 
writing in the past but now they 
realize it’s already in abundance 
on television. 

“As for the honesty and adult 
approach, there’s less and less sex 
when it has to be labored into a 
script. If it-comes as a naturai 
story development it’s used, of 
eourse, but there’s little striving 
for it. Also, the happy ending is 
no longer regarded as necessary 
unless it’s consistent with the plot. 
In ‘Bridges At Toko-Ri,’ for exam- 
ple, two jmportant players are 
killed atthe climax. To have done 
etherwise would have been dis- 
honest.” 

That there is more quality in 
scenarios looks obvious to Davies. 
He says it’s reflected in _ Inst 
month’s Academy Awards. Many 
pictures of 1954 which didn’t re- 
ceive a mention would have been 


MODELL’ | 


FABULOUS 
DIAMOND SALE 


Guaranteed to Appraise 
for More Than Twice Our 
Price or No, Deal 


7 Carat Marquise Diamond 
Finest gem cut and shape. Ex- 
cellent perfection. Magnificent 


high color. Originally 
$20,000. Special .*..... $8, 500. 


5 Ct. Pear Shape Diamond 


Finest gem cut and shape. Excel- 
lent perfection. Exquisite color. 


Platinum setting with 2 large ta- 
pered basuettes: a $6,500 $2, 950. 
bargain for only 


Flexible Bracelet 

36 fine larce matched quality 
diamonds. Straight row. Plati- 
num setting. Perfect condition. 
Black, Starr & we 
Pawnbroker priced at .. $675. 


Huge Emerald niet Diamond 


Finest shape and cut. Magnifi- 
cent color and quality. Appears 
about 5 carats with 2 tapered 
baguettes in platinum setting. 
Originally $3,500. $1,875. 


Now 
9'/g Carat Round Diamond 


Finest gem cutting. Excellent bril- 
liancy and color. Very good per- 
fection. Costly platinum mount- 
ing with 2 tapered ba- 
guettes. Terrific buy at $5,750. 


(FED. TAX INCLUDED) 
GUARANTEED LOAN 70% 


10 DAY MONEY 
BACK GUARANTEE 


Mail Inquiries Solicited 


MODELL’S 


Cor. 6th Ave. at 46 St. 
iy AY ad PL 7-7097 
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at least nominated a few years ago, 
he notes. 


Doing Full Job 


Re the studio approach, Davies 
underlined one aspect of the trend 
that’s been away from multiple 
credits. “The studios are placing 
properties in the hands of one 
writer or a two-man team and 
that’s the extent of it. This is be- 
cause they’re buying quality 
writers. In past a studio like 
Metro would bring one ‘writer in 
for construction, another for the 
women’s angles and a third for 
comedy touches. All this on one 
film.” 

Top-drawer scripting is impor- 
tant for casting, Davies further 
pointed cut. He said: “It’s not 
enough to have a ‘Bus Stop’ or 
‘Picnic’ to attract important’ play- 
ers. An actor such as Marion 
Brando wants to see the picture 
script before he'll enter any deal.” 

Riskin Vs. Capra 

On the anonymity count, Davies 
recalled the recent SAG annual 
Laurel award given to Bob Riskin, 
commenting: “He’s prominent in 
the business, of course. Look at 
the list of his credits: ‘Lost 
Horizon, ‘Mr. Deeds Goes to 
Town. ‘You Can’t Take It With 
You’ and ‘It Happened One ‘Night,’ 


|to name a few. But the public 


doesn’t know him at-all. 

“Yet, Frank Capra, the director 
who worked with Riskin as a team, 
is an established name that still 
means something to audiences.” 

Davies has the beef that certain 
publications, including Time mag, 
do not mention the scripters in pic 
rcviews. He cited this as one of 
the reasons in back of that 
znonyimity. But he concludes 
there'll be more spotlighting of 
the writers in time to come and 
cemewhere in the future is the 
dav when their credit: lines will be | 
ryconingful in the sale of a film. | 
For one thing, the scribes will be | 
eetting around more, that is, work- 
ing on legit enterprises (the 
stoge’s traditional resistance is 
hreeking down, Davies feels) 
w:'l as pictures and tv. . 

Davies exchange 
reporter in N. Y. last week. He 
'was in Gotham for the vreem of 
|Paramount’s “Strategic Air Com- 
| mand, ” which he co-scripted with 
| Beirne Lay Jr. He returned to the 
Coast to finish the script of “Benny 
Goodman Story,” which he’s also 
to direct, as the first of two pic- 
}tures for Universal. 
| 


—_— 











Hi-Light Foreign 


Centinued from page 3 








rnroblems that crop up from time 
to time-are to be met. These in- 
clude film import and other taxes, 
sereen times quotas and restric- 
tions on monetary exchange, 

Only a few foreign trade agree- 
ments are due shortly for re-nego- 
tiation, such as in France, Spain 
ard Argentina. But, as always is 
the case, an unfavorable arrange- 
ment in any one country might in- 
fluence subsequent deals with 
o‘her nations. Special concessions 
to Spain, for example, would be 
followed, it’s feared, by demands 
for the same favors by other gov- 
ernments, 

Still to be worked out is a 
“master formula” by which the 
Yank companies would determine 
| the allocation of import permits 
;}emong themselves in. countries 
| where numerical pie restrictions 
‘exist, Such as in France and Japan, 





Jewish Welfare Pledges 
On Coast Near $200,000 


‘Hollywood, April 26. 

Nearly $200,000 already has been 
pledged or collected from filmites 
for the current United Jewish Wel- 
fare Fund campaign, repping 73 
individual gifts by major and indie 
figures. Film industry’s goal of 
$575,000 will be reached before end 
of the drive, according to Jack 
Karp, chairman of the Motion Pic- 
ture Division. 





MINNEAPOLIS 


(Continued from page 10) 
$3,500. Last week, “Timberjack”™ 
(Rep), $2,500. 

Lyrie (Par) (1.000; 65-85)—“Pri- 
vate Hell 36” (FM) and “Fast and 
Furious” (Indie). Mild $4,000. Last 


week, “Conquest of Space” (Par), 
$4,500. 
Radio City (Par) (4.100; 85-$1)— 


“Man Called Peter” (20th) (3d wk). 
Has done a fine b.o. job. Goo 
$9.000. Last week, $14,500. 
RKO-Orpheum (RKO) (2,800: 85- 
$1)—“East of Eden” (WB) (2d wh). 
$14,000 $10,000 or near. Last week, 
RKO-Pan (RKO) (2.800; 65-85)— 
“On Waterfront” (Col) (2d run) and 
“Caine Mutiny” (Col) (reissue) (3d 
wk). Pleasing $4,500. Last week, 


State (Par) (2,300; 65-85) — 
.““Crashout” (FM). Slow $5,000. Last 
es “White Feather” (20th), 
World (Mann) (400: 65-$1.20)— 
|“Country Girl” (Par) (10th wk). The 
final canto. for: this gold mine. 
Fancy $3,000. Last week, $3,200. 


BUFFALO 








| Night” (Indie). 


as | 


d dialog with a) 


(Continued from page 11) 
By Sou $15,000. Last week, 


i (Par) (3.000; 50-80)— 
“Mambo” (Par) and ‘ ‘Tonight’s the 
Mild $10,500. Last 
| week, “Run for Cover” (Par) and 
“Big Tip-Off” (Indie), $12,000. 
Center (Par) (2,000; 50-80)— 
|“Strange Lady in Town” (WB). 
Okay $9.000. Last week, “East of 
Eden” (WB) (2d wk), $10,500. 

Lafayette (Basil) (3,000; 50-80)—— 
“Revenge of Creature” (U) and 
“Cult Cobra” (U), Nice $11,000. 
Last week, “New Orleans Uncen- 
sored” (Col) and “The Rode West” 
(Col), $7,000. 

Century (Buhawk) (3.000; 60-85) 
| —‘Violent Saturday” (20th). Opens 


today (Tues.). Last week, “Rage at 
Dawn” (RKO) end “Tarzan’s Hid- 
den Jungle” (RKO), fair $10,500 
in 9 days. « 


. Teck .(Cinema Products) (1,200; 
$1.20-$2.40) — “Cinerama” (Indie) 
(8th wk). Big $17,000 because of 
extra shows. Last week, $13,500. 





PITTSBURGH 


(Continued from page 10) 


Has good staying power and should 
be okay $8,000. Last week, $11,000. 

Penn (UA) (3,300; 65-$1) — 
“Blackboard Jungle” (M-G), Sensa- 
tional $28,000. Last week, “Run 
for Coyer” (Par), $10,500. 

Squirrel Hill (SW) (900; 65-$1)— 
“To Paris With Love” ‘*Indie) (3d- 
final wk). Finishing at oke $2,000. 
Last week, $2,200. 

Stanley (SW) (3,800; 75-$1.25)— 
“East of Eden” (WB). Disappoint- 
ing $14,000. Last week, “Country 
Girl” (Par) (3d wk), $12,000. 

Warner (SW) (1.365; $1.40-$2.65) 
—*“Cinerama Holiday” (Indie) (10th 
wk). Holding steady pace, much 
better than original ‘“Cinerama” 
at this stage of engasement. Looks 
big $19,000. Last week, $19,500. 








BROADWAY 


' (Continued from page 11) 
ended Saturday (23) was fair $3,- 


500 after $5,000 opener. “Lady of 


Fury” (U) opens May 2. 

"Capitol (Loew’s) (4,820; 85-$2.20) 
—‘“Purple Plain” (UA) 3d_ wk). 
Current session winding on Friday 
(29) likely will reach Might $14,000 
or less after $26,000 for second 
week. Stays on, with “The Prodi- 
gal” (M-G) due in next, ha on 
May 11. 


Criterion (Moss) (1, 700: 75-$2. 20) 
—“Mambo” (Par) (4th- final wk). 
Stays two extra days for a 9-day 


week and fair $13,000. Third week 


was $15,000. “Run For Cover” 
(Par) opens tomorrow (Thurs.). 


Fine Arts (Davis) (468; 90-$1.80) 
—"“To Paris With Love” ‘(Indie) 
(5th wk). Fourth frame ended 
| Monday (25) was big $10,400 after 
$15,000 for third, which ineidén- 


tally was the biggest third. week $7.0 


ever at house. 

Globe (Brandt) (1,500: 70-$1.50) 

—“Wayward Wife” (IFE) (3d_ wk). 
Current round winding Friday (29) 
looks to hold with good $8,000 
after $10,000 in second. 

Guild (Guild) (450; ~ $1-$1.75)— 
“Gate. of Hell” (Indie) (20th -wk). 


The 19th roiind finished Monday. 


(25) was smash $10,500, unusually 
great for this stage of run, after 
$12,500. in 18th week. Stays on. 
Mayfair (Brandt) (1,736: 79- 
1.80)—“Chief Crazy Horse” «U), 
ns today (Wed.). Last week, 
“Long John Silver’ (DCA) (3d wk), 
was light $6,000 after $10,000 for 


second. 

Normandie (Trans-Lux) (592; 
$1.15-$1.65) — “Chance Meeting” 
(Indie) (2d wk). Initial session fin- 
ished Monday (25)-hit fine $6,700. 
In ahead, “Camille” (M-G) (reis- 
sue), wound up 11l-week longrun in 
fine style. 

Palace (RKO) (1,700; 50-$1.60)— 
“Bedevilled’ (M-G) with vaude- 
ville. Week ending tomorrow 
(Thurs.) looks like sturdy $23,000. 
Last week, “Bullet For Joey” (UA) 
and vaude, $26,500 

Paramount (ABC- Par) (3,664; $1- 
$2)'— “Strategic Air Command” 
(Par). World preem for latest type 
VistaVision pic and initial VV pro- 
duction Were. Initial session fin- 
ishing today (Wed.) looks to soar 
to mighty $110,000, rfew record un- 
der present policy. This tops “Star 
Is Born” (WB) on first full week 
here. It’s in for longrun. James 
Stewart-June Allyson starrer given 
special invitational preem night of 
Wednesday (20). Rave reviews 
helping, as well as upped scale. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Wages of Fear” (Indie) 
(1lth-final wk). The 10th stanza 
finished last night (Tues.) held 
with good $4,400 after $5,800 for 
ninth week. ‘Heartbreak Ridge” 
(Indie) opens May 4. 

Radio Ciiy Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Glass 


Slipper” (M-G) with Easter stage- | $ 


show (5th wk). Present week end- 
ing today (Wed.) looks to reach 
fine $132,000, and unusually strong 
for this stage of run. Fourth 
stanza was $180,000. “Interrupted 
Melody” (M-G) and new stageshow 
opens May 5 with Easter portion 
of stageshow ending after Sunday, 
May 1. “Love Me Or Leave Me” 
(M-G) booked to follow “Melody.” 

Roxy (Nat’l, Th.) (5,717; 65-$2.40) 
—‘“Man Cailed Peter’ (20th) (4th 
wk). Current round finishing to- 
morrow (‘Thurs.) is heading fer 
okay $35,000 after $48,000 for 
third. “Daddy Long Legs” (20th) 
opens the night of May 5. 

State (Loew’s) (3,450; 78-$1.75) 
—"Blackboard Jungle” (M-G) (6th 
wk). Present frame ending Friday 


(29) looks to hold with solid $22,- | 


000 after $29,000 for fifth week. 
Sutton (R&B) (561; $1-$1.75)— 
“Marty” (UA) (3d wk). Initial 
holdover round ended Sunday (24) 
topped opening week with terrific 
$20,700. First week was $20,500, 
near house high. One of few pix 
to beat an opening session, and 
gives house biggest first two weeks 
in history, Word-of-mouth helped 
to beat opening session, which was 
Easter week, 
Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Doctor in House” (Rep) 
(10th wk). Current session wind- 
ing today (Wed.) is heading for big 
$5,800 after $7,800 in ninth week. 


Continues. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“*Man ithout Star’ 4(U). 
(5th-final wk). Present stanza fin- 


ishing today (Wed.). looks like fair 
$9,000 after $11,500 in fourth 
week. “End of Affair’ (Col) opens 
tomorrow (Thurs.). 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — ‘“‘Cinerama Holiday” 
(Indie) (12th wk). The 11th round 
finished Saturday (23) hit wow 
$55,900, sans extra shows, after 
$66,900, new alltime High here, for | 
10th week. The 16th -stanza_ in- | 
cluded six extra performances; ’ 





| 


| 





“Jungle Torrid 312000, 
‘L’ville; ‘Star’ Firm 116, 
‘Space’ Lusty With 8G 


Louisville, April 26. 

Biz is levelling. off here, after a 
couple strong weeks at the down- 
town houses.. While .all spots are 
offering new product, wicket trade 
looks spotty. “Man Without Star” 
at the Rialto looks good, playing 
single-feature. “Blackboard Jun- 
gle” at the State _ Shapes fine to 
lead the town. “Conquest of 
ee: at the Kentucky is drawing 
we 

Estimates for This Week 


Kentucky (Switow) (1 ,009, 50-75) 
—“Conquest of Space” (Par). 
Lofty. $8,000; may hold. Last 
week, “Run For Cover” (Par) and 
“Jungle Gents” (AA) (2d “‘wk), 


ry Ande (People’s) (1,000; 

Sota) en: ork Confidential” 

(WB) and “Unchained” (WB). Trim 

$7,000 or near. Last week, “East 

4 Eden” <WB) (2d wk), $6,000 at 
top. Y 

Rialto (Fourth Avenue) (3,000; 
50-75)—-“Man Without Star” (U). 
Good $11,000- . Last week, “Un- 
tamed” (20th), $13,000. 

State (United Artists) (3.000; 50- 
75) — “Blackboard Jungle’ (M-G) 
and “Crest of Wave” (Col). Fine 
$12,000. Last week, “Black Dako- 
tas’ (Col} and “Three For Show” 
(Col), $9,000 


SAN F 





NCISCO 


(Continued rom page 11) 
to mild $9,000 in 5 days. Last 
week, $12,500. 


Warfield (Loew's) (2,656; 65-90) 

—"“Blackboard Jungle” (M-G) (5th 
319,000, Solid $9,500. Last week, 

Paramount (Par) (2,646; 90-$1)— 
“Strange Lady in Town” (WB) and 
“Pirates Tripoli” (Col), Just okay 
$14,000. Last week, “Three for 
Show” (Col) and “Bamboo Prison” 


(Col), $13,000. 

St. Francjs (Par) (1,400; $1-$1.25) 

—“Mambo” (Par). Fine $10,500. 
Last week, “East of Eden” (WB) 
(5th wk), $8,500. 

Orpheum (Cinerama Theatre, 
Calif.) (1,458; $1.'75-$2.65)—“Cine- 
rama” (Indie) (69th wk). Great 
bac a Last week, $15,500. 

ted Artists (No. Coast) 1 .207; 


10 Sit then apolis Story” ‘(Cold 
and “Big Top” (AA). Fair $8,500. 
Last ‘week, “Purple Plain” (UA) 


(2d wk), $7,200. - 
Stagedoor (A-R) (400: $1-$1.25) 
—‘“Glass Slipper”’-.(M-G). Socko 


$9,000 or near. Running six shows 
daily to do this kind of biz. Last 


week, “Gate of Hell” (Indie) (7th 
wk), $5,000. 

Larkin (Rosener) (400; $1)— 
“Aida” (IFE) (2d wk). Fancy 

000. Last week, $6,100, new 
ouse record. 

Clay (‘Rosener) (400-$1)—‘‘Gate 
of Hell” (Indie), Tall $3.200. Last 
week, “Romeo and Juliet” (UA) 
(7th. wk), $2,000. 


Vogue (S.F. Theatres) (377-$1)— 
“Game of Love” (Indie) (5th wk) 
Fine $2,600. Last week, $3,000. 

Bridge (Reade-Schwartz) (349; 
$1.10-$1.25) — “Doctor in House” 
(Rep) (5th wk). Stout $3,200. Last 
week, $3,400. ° 

Rio (Schwartz) (397; $1)—‘‘Came 
ille’ _(M-G) (reissue) (5th wk). 
Good $2,800. Last week, $3,000. 


DENVER 


(Continued from page 11) 


cars; 75)—“Land of Fury” (U) and 
“Gold Fever” (AA). Fair $2,500. 
Last week, “Tonight’s the Night” 
(AA) and “Treasure Ruby Hills” 
(AA), $4,000 

Orpheum (RKO). (2, ot 50-85) — 
“Glass Slipper” (M- (2d wk). 
Slim $6,000. Last we@k, $10,500. 

Paramount (Wolfberg) (2,200; 50- 
85)—"Big House U.S.A.” (UA) and 
“Canyon Crossraads” (Col), Good 
$11,000 or over. Last week, “Pur- 
ple Plain” (UA) $15,000. 

Wadsworth Drive-In (Lee) (1,000 
ears; 502 walkins; 75)—‘“Land of 
Fury” (U) and “Gold Fever” (AA), 
Fair $1,500. Last week, “‘Tonight’s 
Night” (AA) and “Treasure Ruby 
Hills” (AA) $2,500. 


New York Theatre | 


— RADIO CITY music MALL 
ockefeller Center 
| “THE GLASS SLIPPER” 
m radiant COLOR starring 
LESLIE CARON + MICHAEL WILDING 
An M-G-M Picture 
and THE MUSIC HALL'S GREAT 
EASTER STAGE SHOW 
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Steve Allen Doubles as Exec 


lt was generally agreed that far and away the highlight of 
the NBC-TV affiliate conclave in N. Y. last week was the appear- 
~ ance of Steve Allen as principal speaker at the Waldorf-Astoria 


Hotel banquet. 


Allen was not only appearing in his role as 


entertainer of the “Tonight” showcase, but as an NBC aide con- 
cerned with affiliate-network problems and “what are we gonna 


do about the excessive-commercialism complaints?” 


From a 


trade standpoint, it .was conceded to be one of: the most en- . 


lightening. talks of the two-day 
grips with audience reaction. 


meet in attempting to come to 


The fact that: Allen presides over the destinies of an ambitious 
programming venture that represents a $1,000,000 annual rap. 
to the network in terms of client resistance made it all the more 
ticklish a subject to approach—but the comedian-emcee wasn’t 
theré simply to tell jokes, and he gave it straight from the 


shoulder. He confessed that, 


even in its present -framework, 


the overloading of commercials presents a problem in the number 


of complaints they’ve invited. 


The complaints, Allen told the 


affils, aren’t primarily beefing over commercials, per se, but the 
manner, in which they’re being bunched together, both on a net- 


work and local station cut-in-level. 


Allen frankly conceded he 


didn’t know the ahswer, but suggested that, since the aim of the 
network is to bring on more.and more clients, something obvi- 


ously has_to be done. 





Lorre: Triple Threat Man 





Upcoming 


TV-Pix Ventures Find. Him _ Trebling 


As Actor, Director, Producer 


Peter Lorre, between shuttling 
on NBC-CBS specs (last time up he 
was one of the stars on the “Pro- 


ducers Showcase” presentation of |: 


_“Reunion in Vienna,” will triple- 
play his reactivated tv-pix activity 
“next season. In addition to acting 
he'll also lean heavily toward the 
‘directional and. production. field. 

' First item on the projected ’55- 


“56. agenda is the tv pilot he’s to. 


‘start shocting on May 5 on the 


Coast, in which he and Francis L. |. 


Sullivan will appear as leads. TV 
_séries is called “The, Getter and 
_the Holder,” with NBC holding a 
first refusal option. Sullivan is cur- 


rently appearing in “Witness for. 


the Prosecution” on Broadway but 
_is taking. a week off-to make the 
pilot on the. Coast. ‘ 


Lorre then .does an indie pro-}. 


duction in Europe entitled ‘The 
Survivor,” of which he is co-author. 
He’ll direct and star in the film. 
Locale will be Germany, where 


Lorre co-wrote, directed and star- | 


red in “Der Verlorne.” 


WB's SRO on TV; 
~ Monsanto Pacted 


. Chicago, April 26. 
ABC-TV. served further notice 

that it’s a force to be reckoned 

with in the video sales marts as it 





snagged Monsanto Chemieal as the | 


third bankroller on the “Warners 


Bros, Presents” Tuesday night 
showpiece to be uncorked Sept. 13. 
Hour-long display will bow sold 
out with a strictly bluechip tinge. 


Liggett & Myers is already cut in 


for a weekly half-hour and Gen- 
eral Electric will share the other 
half with the chemical firm. 

Monsanto’s quick decision in 
ABC-TV’s favor was something of 
a shocker to the NBC-TV sale boys 
who had all but landed: the. biz 
for their new Saturday night 
Perry Como entry. 

Needham, Louis & Brorby is 
Monsanto’s agency. 


father’s’ Canada Spread 


“Father Knows Best,” the 
Screen Gems ‘Robert Young-star- 
ring comedy series which was 
cancelled this season by Kent but 
picked up for the fall by Scott 
Paper, has now been sold to the 
Canadian Broadcasting Corp. It’s 
the third American show to be 
purchased direct by the CBC, 
others being “Dragnet” and “I 
Love Lucy.” Ordinarily, American 
shows are purchased by the adver- 





tisers and placed on the Canadian | 


net with CBC approval. 

CBC deal runs for three years, 
Starting in the fall. Canadian net 
will tind the . sponsor. -- 





Murrow to England 
For British Elections 
Ed Murrow goes to London next 
month to cover the British elge- 
‘tions. He’ll do direct’ broadcasts 
for his cross-the-board radio net- 
work news strip during his stay. 
_ It’s also likely that Murrow will 
pre-film a “See-It Now” installment 
based on the elections for screen- 
ing on the Tuesday immediately 

adjacent to the balloting. 


Singers, Locked 
Out on Webs, Go 
Film; Patti's Pact 


The 15-minute song spot, being 
given the gate by CBS-TV, looks 
like it will be around for a long 
time at least in 150. markets 
throughout the country. The Olds- 
mobile’ Dealers of America, in a 
{deal yia D,,.P. Brother Agency, 
has bought a Patti Page show 
on film on, a 52-week basis. Layout 
will be presented twice weekly in 
whatever markets come in on the 
‘venture, starting July 1. 

Sale of program has renewed 
agency activity in the direction of 
pop singers. Until the sale was 
consummated many date-diggers 
felt that in view of the CBS action 
Singers in the small segments 
‘would be a drug on the market. 
However, the ‘film gimmick to a 
single national sponsor has created 


(Continued on page 44) 


Luden’s Wants ‘Circus’ 
But Won't Cough Up 








One of those tantalizing pros- 
pects is dangling in front of ABC- 
TV, the presence of a number of 
sponsors who want in on a show 


Show in question is “Super Cir- 
cus,” which has a half-hour on al- 
ternate ~weeks still cpen. A group 
of bankrollers want to buy in, 
among them Luden’s Cough Drops, 
which would be making its network 
sponsorship debut. r 


coin, and so far has been turning 
dewn all sponsorship offers on the 
show because they're all pegged to 


in for a half-hour every week and 
Dixie Cup having bought in re- 
cently (also a network first for the 
company) on a half-hour alternate 
weeks basis, ‘ 





Coin Until the Fall 


but won’t buy it before the fall. | 


Only trouble is that the network | 
wants to cash in on some summer | 


a September start. So meanwhile, | 
it’s cruising along on a three-quar- | 
ters-sold basis, with Kellogg still | 


SELLING SHOWS. 


By GEORGE ROSEN 


The era of “electronics sales- 
manship” has achieved a fullblown 
status at NBC-TV. What actually 
is going on these days, little known 
except to. those close to the scene 
of operation, represents a Whole 
new phase of show business into 
which is: being poured as much 
energy, resourcefulness and ad- 
ministrative acumen (not to men- 
tion coin) as some of the net- 
work’s major tv attractions. 


It all goes under the heading. of 
Telesales. It s one object-—to 
convince the. advertiser to buy 
NBC-TV shows. On a_ practically 


ministrative command, topped by 
prexy Pat. Weaver and exec veepee 
Bob Sarnoff, stand by waiting for 
a-call from Joe Culligaim, manager 
of sales (and doubling in this in- 
stance as casting director) to don 
makeup and go .on closed-circuit 
or a special fitm presentation. 

It could be a straight out and 
out pitch; as in the case. of last 
Thursday, when Weaver & Co. did 
a closed-circuit colorcast from the 
NBC studios into the inner sanc- 
tum of the Scott Paper echelon in 
Chester, Pa., designed to illustrate 
the attractiveness of NBC-TV day- 
time program buys. Or again it 
could mean Weaver (or Sarnoff) 
doubling into actor roles, as in 
the recent. closed-circuit color 
presentation to the Kansas City 
Hallmark plant (which culminated 
in Hallmark’s $1,000,000 purchase 
of the Maurice Evans Sunday 
series), in which Evans. and 
Weaver teamed ‘up for a scene 
from “Macbeth.” 

The Telesales unit is one of the 
most active operations at the net- 
work, under the management of 
Eric Hazelhoff: It is a complete 
entity unto itself, with almost 
daily production and. striking of 
sets going on. In addition to 
Weaver and Sarnoff, the “standby 
artists” from the administrative 
side include Tom McAvity, head of 
the tv network; Dick Pinkham, di- 
rector of programming, and Mike 
Dann, director of program sales. 

From the talent end, Arlene Fran- 
cis, editor of the “Home” show. 
Charles Ruggles, Ted Mack, Steve 
Allen, Dave Garroway, among 
others, are spending as much time 
these days preparing film presen- 
tations and going on closed-circuit 
for the sales pitches as on-the-air 
activity. Special commercials are 
being run off on an average of five 
ov six a day. 

The frantic closed-circuit and 
special filming actiyity is not con- 
fined to sales pitches alone. but 
extends to promotion and exploita- 
tion on behalf of major clients and 
big-big-big shows, as in the case 


(Continued on page 40) 
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- Miner’s Major Season 
It looks like the new Tony Min- 
er-produced “Frontier” series will 
get the nod from Reynolds Metals 
to succeed “Mr. Peepers” in the 
Sunday night 7:30 to 8 period on 
NBC-TV as result of the “Peepers” 
, cancellation. Negotiations have 
been going on during the past week 
| between network, client and agen- 
cy, 
| pac 





kage reported in the bag. 
Thus - Miller will have at least 
| two shows rolling for NBC, other 
| being the Monday night “Medic” 
| series. Third, “Challenge” on be- 
half of the Fund for the Republic, 
is also on tap, 
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day to day basis the NBC high ad- 





GOLDEN JUBILEE YEAR 


VARIETY 


| 1905 - 1955 


| 
| 











urphy Checkout As CBS Radio 
Prexy Cues Speculation; Affils Hail 
- Naming of Hayes; Godfrey Factor? 


«> 





Ho Hum 

As was expected, last week’s 
two-day powwow of the NBC- 
TV affiliates and the network 
brass, staged at the Waldorf- 
Astoria, N. Y., was thé calm- 
est on record, with not a ma- 
jor sore: spot on the agenda. 
As one NBC exec put it: “We 
know we've -got a good net- 
work, but,;can anybody’s net- 
work be THAT good?” 

Even prexy Pat Weaver in 
his introductory remarks to 
theeaffiliates took his cue from 
last week’s Variety box cap- 
tioned “Wanted: A Red Hot 
Agenda.” Said Weaver: “Va- 
RIETY has already told us we're’ 
having a quiet convention. So 
let’s take it from there!” 


—— 


Dinah Carries AM 
Torch and Starts 
Network Thinking 


Between Dinah Shore and Manie 
Sacks, the NBC-RCA factotum> it 
looks like a brand: new plug-rad 
via-tv trend may be getting. under 
way. It all started when the singer 
devoted a portion of her 15-min- 
ute telecast last week (19) to ex- 
tolling the virtues of radio listen- 
ing and what it means to her per- 
sonally.. aay, 

Couple of days later things be- 
gan to hum at WPEN in Philadel- 





last month barred all Gordon Mac- 
Rae records because station felt 
he took an unjustifiable swipe at 
radio on one of his Colgate Com- 
edy Hour stanzas. In juxtaposition, 
WPEN program manager Murray 
Arnold was so elated with Miss 
Shore’s pro-AM. pitch that he no- 
tified RCA Victor chieftain Sacks 
he was devoting a full day to play- 
ing of her records. 

Which in turn started. Sacks to 
thinking. Why, he reasoned, with 
the most influential and potent 
medium at their command, don’t 
the tv broadcasters utilize their 
own medium to say a good word 
for radio, an area of exploitation- 
promotion practically untapped 
thus far. Sacks’ thinking coincid- 
ed day-&-date with the NBC-TYV af- 
filiate conclave in N. Y. and he 
spread the good word around to the 
network brass and affiliate men to 
think it over and do something 
about it. 


Detroit’s Solution: 
Educ’l TV by Day, 
Com’! Outlet at Night 


Detroit, April 26. 
When you-«can’t lick ’em)} join 
i'em is~John A. Hafinah’s latest 
_ tactic to rescue educational televi- 
|sion at Michigan State College 








with the Ted Ashley-Ira Steiner Which he serves as president. 


He appeared before the FCC 
| asking permission to share a reg- 
| ular tv channel with a commercial 
| station. The college would air its 

programs during the day when 
farmers, housewives and students 
would be able to watch. The com- 
mercial station would get the night 
shift. 

| The college, under Hannah’s plan 
| would own the transmitter; the 
| commercial interests who win out 
| in current bidding for the channel 
| would pay their share of the costs 
'and turn part of the profits over 
| to the college. 

| Michigan State currently oper- 
| ates a UHF station. But, says Han- 
| nah, “it’s costing us almost $1,000 
la day and hardly anyone is look- 
| ing at us even though I think we 
| have the best educational station 
on the air.” 


v 
’ 


phia. This is the radio station that, 


Speculation was rife in industry 
circles this week in the wake of 
the sudden and totally unexpected 
announcement last Friday (22) 
that Adrian Murphy, CBS Radio 


prexy, was retiring from broad- 
casting after a 21-year association 
with the network. Announcement 
by Frank Stanton, president of the 
CBS parent company, coupled with 
that of the anpointment of veepee 
Arthur Hull Haves as his successor 
was timed day-&-date with the 
meeting of kev CBS Radio affili- 
ates in N. Y. Haves, who was gen- 
eral manager of the CBS Frisco 
setup. took over his new duties 
immediately after the forma) an- 
nouncement. 

_Hayes, who prior to being trans- 
ferred to Frisco in °49 had been 
general manager of the CBS owned- 
and-operated WCBS in N. Y.,, 
since 1940, thus becomes the third 
man to helm the network radop 
operation since it was set up as a 
separate division: Murphy held 
the post since March of. ’52. suc- 
reeeding Howard Meighan, who re- 
turned to his veepee. status of 
CBS, Ine. 


It was only natural that Mur- 
phy’s decision to quit and retire 
from business (he’s 50) should 
occasion. considerable trade con- 
jecture. In response to queries, 
Stanton insisted that’s. precisely 
what Murphy wanted to do—get 
out of it and live in New England 
‘and spend some months each year 
in Arizona. Similarly, naming of 
Hayes for the prexy. post (which 
was greeted enthusiastically by the 
affiliates in view of Hayes’ long 
standing track record as basically 
a radio man) brought its over- 
tones of speculation. | 

*V.P. in Charge of Godfrey’ 

Some were inclined to feel that, 
over and above his administrative 
talents as a key broadcaster, 
Hayes is the ideal man to have on 
the “Arthur Godfrey scene” at a 
time. when even the slightest AG 
utterance can provoke headlines. 
It’s recalled that it was Hayes who 
brought Godfrey up from Wash- 
ington initially and through the 
years has remained one of the few 
persons within the Columbia_fold 
who can take Godfrey’s measure 
in stride. While Jim Seward wiil 
remain “veepee in charge of God- 


(Continued on page 44) 


Goody Ace, Berle 
Calling it Quits 


Goodman Ace, chief scripter on 

the Milton Berle tv show, is part- 
ing company with the comic at the 
end of the season. When the fall 
curtain goes up on the NBC-TV 
Tuesday night series, Berle will 
have new writers who will be pact- 
ed on a freelance basis to tie in 
with the new show’s flexible for- 
mat which may be situation com- 
edy one week, musicomedy or 
| variety another week, etc. 
Berle will do from 9 to 13 shows 
| next season, probably all of them 
live, although he’s considering do- 
ing a few on film. As per this sea- 
son, he'll alternate with Martha 
Raye, who is also committed to 13 
for the ’55-’"56 semester. That 
leaves a balance of 13 still to be 
filled to round out the customary 
39-week fall-winter-spring cycle. 


6 ° ’ ° 
Wynn’s ‘Studio 1’ Stint 
While CBS-TV is playing with 
Ed Wynn's “Rube Goldberg” for- 
mat as one of the Monday or Tues- 
day components of its 7:30 to 
8 p.m. revise. next season, the vete- 
ran comic is being paged for the 
lead on a “Studio One” show. 

Play is “Pigeons and People,” 
the late George M. Cohan’s 1933 
vehicle, primed for a May 23 air- 
ing. 
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MUTUAL SITTING ON A REVOLUTION 
IN PROGRAMMING, OPERATION, SALES 





Mutual in the next few days is 
going to make the most drfstic de- 
parture from existing standards of 
all the radio networks. A.complete 
change in policy concerning pro- 
gramming and internal operation, 
including sales, is in the hopper 
and should come out into the open 
within a week. 

Helming the Mutual. “revolution” 
is the radio web’s new program 
boss, Robert Monroe. Exact details 
could not be learned but it is 
known that the move is of such di- 
mensions that the network is seek- 
ing complete affiliate approval. 

Expected to be part of the Mon- 
ree concept will be cessation of 
the network's current: participaiing 
plan, “multi-message” _ program 
which involves the nighttime mys- 
tery strip and the Sabbath who- 
dunit block. It’s believed likely 
that the web will seek extension 
ef its program time from affils, 
and that all of it, in line with the 
industry trend, will be sold in small 
particles. There is also a distinct 
likelihood that Mutual will largely 
dispense with the regular program 
time segments for something more 
elastic. 

Since Mutual, unlike NBC or any 
ether web, depends solely on radio 
for income, and since that income 
is currently at a low ebb, Monroe 
is recommending that the change 
ef face affect all seven days of the 
week. At NBC, Pat Weaver & Co. 
is “exverimentine”’ wt) “ Voni- 
tor,” a new cutup of network time 
and programming on weekends 
enly. 

WOR, N. Y., is part of the Mon- 
roe plan also. He said he intends 
“integrating” the station, which has 
leng supplied the facilities (at a 
price) to feed the radio network. 
However, while Monroe's setup will 
have an effect on WOR’s stanza 
sked, it will not tamper with the 
local’s name performers — John 
Gambling, Dorothy & Dick, et al. 
Much of the network-station tieup 
is expected to involve incveased 
use of facilities and studios. 

Monroe would only go so far as 


te clarify that his projected ar- 
rangement will change three 
things: operation, programming 


and selling methods. Reorganiza- 
tion of the internal machinery— 
personnel, office space, etc.—is al- 
ready underway. Monroe szys he 
doesn’t contemplate layoffs er any 
ether types of retrenchment. 


Ex-Aides Buy Out 
Prockter TV Setup 


Bernard J. Prockter sold out all 
the assets of his Prockter Tele- 
vision Enterprises, including such 
networks shows as “Treasury Men 
in Action” and “The Big Story,” 
to a group headed by a pair of his 
former associates. Buyers in the 
unexpected deal were Leonard 
Lowenthan, former v.p. and treas- 


urer of PTE, and Everett Rosen- 
thal, firm’s former exec producer. 
both of whom left Prockter little 
more than a month ago to form 
their own firm, Pyramid Produc- 
tions. 

Involved in the sale were 
Story,” “T-Men,” the syndicated 
“Man Behind the Badge” and 
Prockter’s share in Chester Ers- 
kine’s “Television Reader's Di- 
gest,” plus rights held by Prock- 
ter to a group of properties on 
which he was in the process of 
preparing pilot films. Prockter, 
incidentally, had some six months 
ago sold out his interest in Amer- 
ican National Studios on the Coast 
to Ziv Television Programs, which 
took over the entire stugio setup 
by buying out the other controlling 
interests headed by Fred Levy Jr., 
Coast realtor. Prockter at that 
time said he sold out in order to 
coneentrate on production only; 
his future plans aren’t known, 





“Big 





| without the least fanfare. 





| with 


Prime Politico Time 


Washington, April 26. 

NBC-TV has offered to 
make available, with a “for 
sale” tag, both five-minute 
and one-minute slices for poli- 
tical telecasts in next year’s’ 
election campaigns. Proposals. 
made by Joseph V. Heffernan, 
web’s financial v.p. before 
the Senate subcommittee - on 
privileges and elections, also 
include reserving blocks of 
regular prime commercial 
time for the politicos in ‘56. 

Capsule offer would shave 
the network’s regular hour 
and half-hour shows, ~ and 
would thus give the tele- 
stumpers major audiences. 
The one-minuters would be 
new for the web politically 
and encompass tne “Today,” 
“Home” and “Tonight” shows. 


Jack Poor's No-2 
Status as O'Neil’s 
Strong Man in GT 


Jack Poor, a legal eagle who only 
recently turned his full attention 
to industry affairs, is emerging 
very clearly in the eyes of his con- 
freres as the wnofficial No. 2 man 
in the General -Teleradie empire. 
Next to prexy Tom O'Neil, he’s con- 
sidered the -strongest exec in the 
entire structure. 


The new Poor i iatiain of 
strength came as a surprise to the 
few outsiders the are aware of 
it, because the only official title the 
lawyer bears is that of exee v.p. in 
charge of Mutual (one of many 
parts of the overall GT holdings). 
But Poor’s relationship’ to O’Neil 
and the rest of the. hierarehy has 
been brought out by some recent 
incidents. It’s obvious from them 
that he controls most of the com- 
ings and goings, not only in Mu- 
tual, but in the GT chain of radio, 
tv stations, film division, probably 
the theatrical distrib setup and 
whatever else that comes up. 


First indication that traveled be- 
yond GT walls came officially but 
Casually 
enclosed in a release about Poor’s 
appointment of Robert Monroe as 
the new network program chief 
replacing Burt Hauser, was the 
fact that Monree would also be 
handling WOR programming. It’s 
said that since WOR isn’t really a 
network o&o, but a GT-owned sta- 
tion, that, for all purposes, sells 
its time to the network, the an- 
nouncement should have come 
either jointly from WOR topper 
Gordon Gray or from O’Neil by 
himself. . 

That however was the least fac- 
tor in the quiet emergence of 
Poor as GT strongman. It soon 
came out that Poor was respon- 
sible for sharing final decisions on 
all new product for the GT film 
syndication setup. That taken si- 
multaneously with his having the 
say in Monroe’s WOR stint was 
proof enough for some, but it was 
also diseovered that Poor was in- 
strumental in making a revolution- 
ary (for GT) film buy from MCA 
jointly for four o&o tv stations— 
WOR, N. Y.; KHJ, Los Angeles; 
WHBQ, Memphis, and WNAC, Bos- 
ton. It was originally thought that 
Herb Rice alone, acting as sort of 
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Inez Robb, Danton Walker 











Columnist combo of Inez Robb 


-and Danton Walker has been set 


as costars of a radio interview 
show, to originate from the Bar- 
berry Room, the plush Madison 
Ave. hangout. Show, being pack- 
aged by Bill Conlan, publicist and 
former VarRiIery mugg in Berlin, 
would be a quarter-hour weekly 
segment which would go network, 


Miss Robb and Walker would 


| mill,” 


‘Packaged’ for AM Show 





Robert 0's New Coin. 


Miller Products (insecticide) has 
bought 15 minutes of Robert Q. 
Lewis on CBS Radio, Saturdays 
starting May 14. Pine-Sel sponsors 
20 minutes, making the hour about 
58% sold. 

Web has sold additional “Amos 
’n’. Andy Music Hall” segments, 
with Murine in for Thursdays until 
July 7. 





CBS Also Votes 


Free TY Rides 


CBS-TV is taking a leaf from the 
NBC plan of pro8ram extension to 
optional stations, thus permitting 
smaller outlets not carrying com- 
mercial shows to pick them up on 
a sustaining. basis 


By an edd coincidence, the CBS | 


announcement of its Extended Pro- 
gram Service Plan came on the 
very same day (22) that the NBC- 
TV brass, meeting with the affil- 
iates in N. Y., disclosed that it was 
broadening its own Program Serv- 
ice, inaugurated last year, to in- 
clude additional daytime entries. 
among them “Ding Dong Schoo!.” 

CBS and NBC plans differ in one 
respect, however. NBC _ permits 
the optional stations getting the 
free ride to sell the shows locally 
under a co-op system whereby the 
web also enjoys a small part of the 
revenue. CBS restricts the option- 
als to sustaining the shows. “This 
restriction,” says CBS, “is required 
in erder to protect the interests 
of the sponsors of the program.” 

Nonetheless, the network admits 
it is also already exploring the 
epening up of such shows (about 
20 to 30 will be made available for 
sustaining starting May 23) for 
co-op selling similar to-the NBC 
plan. 


ABC-TV Plays ‘Penny’ 
Ante With ‘Who Said’ 
As Sponsors Square Off 


Tangled destinies of “Who Said 
That?” and its successor en ABC- 
TV, “Penny to a Million,” have 
finally been squared away, with 
“Who Said” slated to move to a 
Tuesday spot, and “‘Penny” coming 
in as a replacement on Wednesdays 
under one old and ene new spon- 
sor. Brown. & Williamson Tobacco 
has bought alternate weeks on 
“Penny,” replacing Admiral, who 
ducked out on alternate sponsor- 
ship with Sheaffer Pen when the 
decision to sub “Penny” for “Who 
Said That?” was made. 

As it now stands, “Penny” starts 
under the Sheaffer-Brown & Wil- 
liamson (Raleigh ciggies) banner | 
on May 4, in the Wednesday-at- | 
9:30 spot currently occupied by | 
“Who Said That?” Latter skips a 
week and on May 10 moves into. 
Tuesdays at 8:30 as a sustainer, 
replacing “20 Questions,” being 
dropped by Florida Citrus. “Who 
Said That?” is a network package 
produced for the web by its owner, 
Ann Gilhis. ‘‘Penny,” another quiz- 
zer, is packaged by Herb Wolfe. 

Moveover of “‘Who Said” into the 





| Tuesday time poses a question as 


to the future status of Citrus. The 
(Continued on page 44) 


GE Top Dog Again 


“General Electric Theatre,” 
boasting James Stewart in his tele- 
vision dramatic debut in ‘‘Wind- 
oultrated all other Sunday 
night shows for the second time 
within a month last weekend. Stew- 
art pulled down a 34.6 Trendex 
rating on the 15-city coincidental, 
compared with the competing NBC 
“Goodyear Playhouse” first-half 
score of 10.2. GE even outranked | 
Ed Sullivan’s “Toast af the Town,” 
its leadin, which got a 34.0. The 
Max Liebman “Kaleidoscope” spee 
on NBC got:a 16.8 in its 8-9 period | 
opposite Sullivan. 

GE outranked all other Sunday | 





eonduct off-the-cuff conversations | night shows just a» month earlier, 


invited guests, with topics | 


since the deal was finalized only | not necessarily restricted to show 


yesterday (Tues.) 


| biz. 


when on March 27 the Henry Fonda 
version of Emmett Kelly’s “Clown” | 
pulled down a 32.7, 


fall. 
on a daily basis. 


Three or four 
. probably be in tint. 


tional tab, Sarnoff didn’t savy. 


black-and-white way. 


NBC's Stepped-Up Tint 


NBC exee veepee Robert W. Sarnoff disclosed at last week's af- 
liate powwow in N. Y. that, starting in the summer, the network 
will program at Teast four hours a week in color, with at least 
that much time devoted to tinting up the NBC spectrum in the 
Portions.of the morning “Home” show. will be done, in color 


of the NCAA football games. will 


-be in color. Whatever the content of the 5 to 6 p.m. programming 
in the fall (opposite ABC-TV’s Mickey Mouse show), that, too, will 

In addition to the specs, key evening shuws 

will go through the compatible grinder. ~ 

’ Whether or the network or the sponsor will pick up this addi- 


Thus far, chieffy because of the 


limitation in sets and partially because of the additional cost fac- 
’ tor, bankrollers, with but one or two exceptions, have played it the 
Notable exception has been Kraft, which 
laid out extra coin for a color version of “Emperor Jones” and in 


two weeks goes tint again on its Wednesday night drama showczse 


to celebrate its eighth anni in tv. 
spokesman said by the time “hidden costs” were added up, cosi of 
prismatic show was just about double b & w). 

_ Meanwhile RCA is contributing its part of the stepped-up tint 
activity on expansion of color tubes and set production which is 
expected to hit an impressive siride by the end of the year. 
the other hand, CBS continues to play color angle down, rather 


(J Walter Thompson agency 


On 


-than up, with no definite commitments as yet as to programming 


next season or any Hytron-CBS 


Columbia (tube and set) activity. 








WRCA ‘TV Workshop’ Runs Gamut 





From Psychos to Teens & Tunes On 
Steve Krantz pane Agenda 





Ee s TV ‘Showtrain’ 


Television has gone “Showtrain” 
and Sid Caesar’s the reason. The 
NBC comic’s “Cemmuters” insert 
has drawn the interest of the New 
Haven RR, a big pusher of the show- 
train, idea as developed in behalf 


of legit (although originally and of 
yore an invention by the circuses to 
excursion customeys to out-of-the- 
way stands). Caesar’s May 9 audi- 
ence will consist wholly of fans 
from western Connecticut brought 
in by one of RR prexy’s Patrick 
B. McGinnis’ choechoos. McGinnis 
will guest on the show and “Com- 
muters” will slyly work in a New 
Haven plug (as it did on past 
Monday’s show). 

“Caesar Showtrain” will be at 
excursion rates with the telepick- 
nickers to receive “favors” from 
the road, syonsor door prizes at 
the show. May 9 starting point will 
be Hartford, thence pickups at 
Berlin, Meriden, Wallingford, New 
Haven, Bridgeport, Westport, Nor- 
walk, Darien and Stamford, return- 
ing at 10 p.m. 


Kovacs as WABC 
DJ; Fitzgeralds 
Into New Slot 








| at ABC Radio’s New York flagship, 
| WABC, has been partially final- 
| ized, with Ernie Kovacs now slated 
| to move in May 15 as headliner 

of a morning show and Ed & 
|Pegeen Fitzgerald, the pioneer 
|Mr. & Mrs. breakfast team, aban- 

| doning their earlybid perch for an 
| 11:30 a.m. exposure. 


New format for the Fitzgeralds, 
who recently celebrated their 
15th anni in radio as a Mr. & Mrs. 
team (dating back to WOR, but for | 
the past 12 years with WABC), 
will lay the stress on Mrs. Fitz- | 
gerald, since her husband, who rl 
been quite ill in recent months, a | 
be a guester only as his health and | 
the occasion warrant. Show will | 
run 45 minutes initially, with the | 
station trying to recapture 15 
minutes more from the network to | 

extend it to a full hour. 

Fitzgeralds previously occupied | 


(Continued on page 42) 


3 for Nag Gab 


Kyed Capossela, Win Elliot and 
Phil Sutterfield have been assigned 
to “gabs for the nags” in the CBS 
(radio and tv) coverage of the Ken- 
| tucky Derby on May 7. Capossela, 








Impending program reshuffling 











WRCA-TYV, N. Y., has slotted six 
shows for its upcoming “Television 
Workshop” daytime series with an- 
other half a dozen on the agenda 
for once-a-week as half-hour sup- 
plements to the Norman. Broken- 
shire Show. “Workshop” has been 
mapped out by program chief 
Steve Krantz and involves the en- 
tire producer-director complement 
of the NBC owned & operated plus 
indie packagers. 

Experimentaler will kick off May 
12 with “The Analyst,” based on 
psycho case histories, with Dr. 
Lawson G. Lowrey the host and an 
actress portraying the patient. 
Harry Olesker is producing with 
co-op of N. Y. State Society for 
Mental Health. In succession will 
come “Alec Templeton Time,” 
pianist-humorist packaged by Al- 
lied TV; “An Actor’s Lot” featur- 
ing actress-stagecrafter Stella Ad- 
ler, a Teetor-Patterson show pro- 
duced-directed by station’s James 
Elson; “Profile” on the late Walter 
White, longtime chief of the 
NAACP, with historian-lecturer 
Richard Heffner presiding and 
reining and Elson directing; ‘‘Gal- 
ley Proof,” Ann Keeley stanza en 
pre-publication books with authors 
and dramatized vignettes; “Attic 
Playshop,” hosted by ballad singer 
Susan Reed and slanted for kids, 
who'll participate under the wing 
of Madeleine Guilford. ~*~ , 

Other shows blueprinted are tv 
version of WRCA’s “Pulse,” with 
Kenneth Banghart, Sidney Smith, 
Gabe Pressman; “Past Tense,” de- 
vised by Mike Gargiulo as a “new 
technique” for presenting stories 
and museum exhibits; “King Bee,” 
a Walt Garrity quizzer; “Photog. 
raphy,” originated by Ted Nathan- 
son; and “Yeens and Tunes,” de- 
veloped by Bob Stewart to experi- 
ment in the realm of low-budget 
music programming. 


Mardi Gras Cast 
‘Changes; Looks In 


Hubbell Robinson, CBS-TV pro- 
|gram factotum, says it’s a pretty 
safe bet that the projected Jackie 
Gleason-packaged ‘Mardi Gras” 
/full hour tv show will move into 
the Saturday night schedule in the 
fall. It’ll probably wind up in the 
10 to.11 segments opposite NBC’s 
George Gobel and “Hit Parade” as 
one of the more costly and elab- 
orate entries in video. 


Although last week's audition 
runoff didn’t exactly invite hand- 








| springs on the part of the CBS 


high command on hand for the off- 
the-air preview, nonetheless Rob- 
inson is convinced that, wiih 


| vet of 35 years in horseracing, will| proper cast changes and a pres- 


|do the furlong by furlong and El- 
liot the commentary with Sutter- 
| field, latter the WNOX-CBS sports 
spieler in Knoxville. 


Gillette sponsors the Derby in| 


addition to the Preakness (May 28) | 
(June 11) te. span) 


‘and Belmont 
racing’s triple crown, 


entation geared more to tv rather 
than a stage show the basic idea 
|has an undeniable appeal. As re- 
| sult, the web looks all set to ride 
with it. 


Show will be sold on a partici- 
pating sponsorship basis as with 
the present Gleason 8 to 9 show. 
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RADIO -VIDEO-TV FILMS 
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From CBS Radio to Elsewhere 


Random compilation of the major “out of CBS Radio” into “tv 
and elsewhere” assignments in recent months: 

Adrian Murphy, network prexy, into retirement. 

Charles Oppenheim, from administrative mgr. of sales promo- 


tion to press head of CBS-TY. 


. Eldon Hazard, network sales mgr., to J. Walter Thompson to 
handle the Ford account in Detroit. 
E, E.’Hall, sales service mgr., and Ed De Gray, director of sta- 


“tion relations, to Vitapix. 


Tom Means, director of owned & operated promotion service, 


into same berth on tv side. 


George Bristol, director of sales promotion and advertising, to 


head CBS-TV sales presentations. 


Some of the vacated jobs have been filled, others are in a not- 


yet-and-probably-won’t-be status. 








Constellation’s Built-In TV 





‘Planecasts Now the Latest Thing; CBS Hosts 
‘Climax’ in _ Clouds s 





By ART WOODSTONE 


In the last 15 days separate pro- 
motion-minded industry groups 
carried out similar but independ- 
ent inspirations. Essentially each 
project was an effort to engender 
interest in a video stanza by means 
of an airplane ride for members 
of the press. The syndication house 
MCA-TYV was the*first, though not 
necessarily the first in inspiration, 
to fly reporters around in behalf 
of its “Soldiers of Fortune” vidfilm 
series. That was on Tuesday (12) 
when MCA did something not new 
but technically satisfying by pro- 
jecting one of the films inside the 
eabin of a United Airlines plane. 
The feat required a large increase 
in electrical power, sifice most 
planes are equipped with just 
enough extra juice to run an elec- 
tric shaver, and it was accom- 
plished through rental of a gen- 
erator. It was interesting, but the 
effort of CBS-TV and _ sponsor 
Chrysler Corp. last Thursday (21) 
was the technological advance that 
really set the press to 

The network and the sponsor 
wined and fed the press (just as 
did MCA with its own sponsor, 
7-Up) but CBS showed a live,-and 
not a film, tv program inside the 
cabin of a TWA plane flying some 


(Continued on page 38) 


Sheaffer Pen In 
Lotsa TV Inking 


Chicago, April 26. 

If ail present negotiations work 
out, Sheaffer Pen will be playing 
it big next fall with a three-way 
network tv spread. Firm, repped 
by the Russel M. Seeds agency, is 
wrapping up tele deals at ABC, 
CBS and NBC looking towards the 
new season. 

Definitely set for Sheaffer’s Fine- 
line Division is the replacement of 
the “Who Said That?” ABC-TV 
Wednesday night paneler next 
week with the “Penny to a Mil- 
lion” quizzer. Admiral is checking 
off as cosponsor but Raleigh cigs 
checks in. 

While all the details still aren’t 
ironed out, Sheaffer has staked out 
a claim for the Tuesday night 8:30 
halfhour on Columbia with May- 
tag due in as an alternate sponsor 
on a program still to be selected. 
(Probably “Joe and Mabel.”) Spot 
is being vacated by the “Halls of 
Ivy” filmer which moves io the 
Thursday night 10:30 period open- 
ing up when General Mills winds 
with “Willy.” (Although Nabisco 
remains an “iffy” tenant on “Ivy,” 
International Ifarvester reportedly 
plans to stay aboard.) —- 

Seeds agency is likewise still ne- 
goiiating Sheaffer’s buy-in on 
NBC-TV’s Saturday night Perry 
Como hour. The way it stacks up 
now pen firm will share a third of 
the’ program with Kleenex with the 
latter taking roughly two-thirds of 
the split over the 52-week span. 











| MCA-TV’s A.C. Convention 


MCA-TYV is going to have a con- 


vention for its 65 odd syndication 
salesmen in Atiantic City from May 


18 through 21. Invited are the 12 
producers of the MCA syndicated 
skeins. 


Sessions will be held at the Am- 
bassador Hotel. MCA will show to 
salesmen a filfh ogling the facilities 
on both Coasts which has been 
used for vidfilm production. 


Fried, Newman s 
TV Musicomedies; 
European Imports 


Legit impresario Walter Fried 
and German-born producer-direc- 
tor Henry Newman are partnered 
in a deal to introduce strictly Eu- 
ropean music to U.S. television: in 
musicomedy form. Duo have latch- 
ed onto a number of unnamed 
properties and foreign catalogs 
which have. had little or no expos- 
ure here, stemming from New- 
man’s background in ‘that sphere 
as a four-year staffer of the Bavar- 
ian State Operetta in Munich, 
among other credits. They've been 
in agency-network negotiation to 
bring high-budgeted ($250,000 and 
upward) 60-minute tuners to the 
homescreens on a _  one-a-month 
basis. Name talent from the Coast 


(Continued on page 42) 








PUBLICITY WINGS 
OPAEADING OUT 


There will, of course, be no 
curb on the blurb as the tv webs 


face the 1955-56 season with newj~™ 


ammunition in their arsenals. 
With NBC in a cultural-plus-en- 
lightenment - plus - spectacular - 
pitch, CBS aroused from its 
lethargic status quo and whipping 
up specs and specials (like Noel 
Coward for sure, Mary Martin may- 
haps, and added hour-long drama- 
tic fare), and ABC “triumphant 
but not secure” with its “Disney- 
land” and “upcoming “Mickey 
Mouse” daytime spread—and all 
parties going down the altar with 
Hollywood—it’s going to be a 
semester made to order for the 
press departments. 


The plain fact is that the top 
brass are calling upon their bally- 
heo agents to peddle the potential- 
ly flamboyant wares like they’ve 
never been peddled before, with a 
“money is no object” gleam that, 
however, may be something else 
again in exchequer practice. 


NBC is known to be seeking a 
high budget exploitationist who 
will ride herd between public re- 
lations v.p. Kennéth Bilby and 
press v.p. Syd Eiges. Pat Weaver 
& Co.’s inaugural season of 
specolas was carried on by the 
press sector without personnel ad- 
ditions worth the mention, al- 
though a “spec unit” was set up 


‘|from within the staffer comple- 


ment. When the first specials of 
the ’54-’55 season were in (Betty 
Button’s “Satins & Spurs” and. Ann 
Sothern’s, “Lady in the Dark”) and 
the Trendexes showed the snail’s 
pace ratings, there was consterna- 
tion in the NBC camp. They had 
to get up from the floor, awaiting 
the five-weeks-behind Nielsens to 
carry the torch for “Top 10” su- 
premacy, as “confirmed” by the 
Nielsen charts, in addition to mak- 
ing with the words on the “bread & 
butter” shows. 
‘Enlightenment Through Exposure’ 
Prexy Pat Weaver’s speech to 
the\ affiliates meeting in New York 
last week accented the “bigger and 
better” motif and hinted at an 
array that would have to be 
matched in the field by the 
publicity weapons. In his “en- 
lightenment through exposure” 
idiom that’s frequently interpreted 
as gobbledygook by the fourth 
estaters, Weaver spoke of “the in- 
troduction of cultural elements in 
shows of high circulation done 
adroitly so as not to lose audience 
but yet to show the people how 


(Continued on page 40) 








'Klavan’s $500,000 5-Year WNEW 
Pact; Other Deeja jays Also Upgraded 





In a Coma on Como 

If there were any doubts as 
to televisioh’s impact and the 
determination of clients to 
latch on to major properties, 
NBC-TY erased them in one 
fell swoop when it wrapped up 
the $9,000,000 three-sponsor 
deal for Perry Como’s Satur- 
day night hour show preem- 
ing in the fall. Unusual aspect 
of the three-day commitment 
was the fact that NBC received 
the client orders despite the 
fact that the time in which 
Como is to be slotted still re- 
mains to be resolved. 


NBC still hasn’t decided 
whether Como will go 7:30 to 
8:30, or 8 to 9 or.even 8:30 to 
9:30. What will probably prove 
the clincher is where CBS de- 
cides to slot Jackie Gleason’s 
30-minute “Honeymooners” in 
the fall. Latter has been tenta- 
tively set for 8:30 to 9, but may 
‘wind up 8 to 8:30 preceding 
the Gleason-packaged Dorseys 
musical. 4 


TV Chronoscope’s 





Best of 600 Guests 
For Its Swansong 


“Chronoscope” is making capital 
of its CBS-TV swanseng this week 
by pitching a “Report the 
viewers” via the kines called from 
among the 600 guests spotted! 
on the~Longines-Wittnauer show 
over the last four years. Three-a- 
week quarter-hour paneller fades 
from the 11 p.m. slot after Friday 
(29), with the time reverting back 
to stations, the latter having long 
agitated for return of the monied 
berth. 

‘Program is divided into three 
basic Monday-Wednesday-Friday 
categories. For instance, Monday’s 
reprised cast was made up of new- 
sy quickies voiced by the late Sena- 
tor Robert Taft (in the 1952 pre- 
Presidential nomihation stages), 
Chief Justice Earl Warren (then 
governor of California and also a 
Presidential aspirant at that time), 
Sen. Joe McCarthy (before he took 
over the chairmanship of a com- 
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NTA’s Bundles From Britain 


First major acquisition of top 
British feature films was wrapped 
up this week by National Telefilm 
Associates, which picked up a pack- 
age of 26 J. Arthur Rank films, the 
first such. package Rank has re- 
leased to television, finalized its 
deal for eight pictures from the 
Alexander Korda-Ilya Lopert com- 
bine, and bought six additional fea- 
tures to round out a package of 40. 
As it stands, the new package rep- 
resents a cash outlay of $1,000,000, 
plus participations to Rank which 
would boost the tv value consider- 


| ably. The new NTA package thus 


looms as the most expensive fea- 
ture group to make the tv rounds 
thus far. 


Moreover, since the Rank é@eal 
represents the first time the Brit- 
ish filmmaker has jumped into the 
tv fray, there’s reportedly a dis- 
tinct possibility that some of 
Rank’s top-grossing films, such as 
“Red Shoes,” “Caesar and Cleo- 
patra” and a brace of Alec Guin- 
ness entries, may make their ap- 
pearance soon, with NTA presum- 
ably having the inside track on fu- 
ture releases. It’s understood Rank 
released the batch of 26 not only 
for the immediate coin involved, 
but also as a trial balloon for his 
top-grossing pix. 

Three distinct groups comprise 
the NTA acquisition, the Korda- 
Lopert group, comprising eight 
films acquired under a seven-year 





lease (including theatrical rights 
for four of the pix) for a total of 
$500,000; the Rank pix, terms of 
which weren’t revealed but involve 
héavy participations for Rank with 
much less of a per-pic ‘cash outlay 
by NTA; and six indie films from 
Seymour Scott, Marvin Grieves and 
Arthur Davis. Cash outlay for the 
Rank and indie films was $500,000, 
with NTA getting a distribution 
fee plus a portion of the producer’s 
share. 

Korda-Lopert pix includes such 
w.k. entries as “Tales of Hoff- 
mann,” “Breaking the Sound Bar- 
rier,” “Cry, the Beloved Country,” 
“Outcast of the Islands,” ‘“Cap- 
tain’s Paradise” and “The Man Be- 


tween.” Rank entries, dating up to 
1953, include. “Blanche Fury” 
(1948), Stewart Granger, Valerie 
Hobson; “Overlanders” (1946), 
Chips Rafferty; “Blue Lamp” 


(1950), Jack Warner; “Tony Draws 
a Horse” (1951), Ann Crawford, 
Derek Bond, Mervyn Johns; “Pass- 
port to Pimlico” (1949), Stanley 
Holloway, Margaret Rutherford; 
“Man of Evil” (1948), James 
Mason, Granger, Phyllis Calvert; 
“The Adventuress” (1947), Debo- 
rah Kerr, Trevor Howard; “Captain 
Boycott” (1947), Granger, Alistaire 


Sim; “Johnny in the Clouds” 
(1945), Jean Simmons, Michael 
Redgrave, Howard, John Mills; 


“Waterfront” (1947), Robert New- 


ton, Richard Burton, Susan Shaw; | 





“Obsessed” (formerly “The Hidden 
Room’), Newton, Sally Gray; 
“Secret People” (1952), Audrey 


Hepburn, Valentina Cortesa; and 
cthers dating to 1953. Indies in- 
clude. “Pickwick Papers,” “The 


Magic Box,” “The True and the 

False,” “Death Tide,” “Fannel 

Foot” and “On the Spot.” 
‘Injustice’ to British Pix 

Oliver Unger, NTA exec v.p. who 
finally closed the deal with Rank 
after three years of on-and-off dis- 
cussions, said that one key argu- 
ment that persuaded the Britishers 
to release to television was the 
fact that British films had been 
done an “injustice in the past on 
American tv simply because only 
the socalled ‘‘quota pictures” which 
get limited playdates in Britain had 
been made available fo television 
while the quality and top-grossing 
product had been held back. He 
convinced the Rank people, Unger 
said, that tv exposure of top British 
product would enhance the theatri- 
cal boxoffice of new British prod- 
uct and would swell the American 
market to- proportions unknown by 
the Britishers in the past. 

Unger said the package of 40 
would be sold to tv stations on 
terms “competitive” with the cur- 
rent General Teleradio Bank of 
America group. Unger made the 
point that NTA can make out on 





the films without “beating the sta- 
(Continued on page 42) 
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When NBC lured Gene Rayburn 
tawny from N.Y.’s WNEW over two 
years ago, it began a series of long- 
term, big money pacts for the sta- 
tion gabbers that only now has 
reached its climactic stage. Gene 
Klavan, who 28 months ago took 
over where Rayburn left off (as 
partner to the early ayem Dee 
Finch), just repacted with the sta- 
tion for a $506,000 five-year pact. 
The radio indie’s 12 other top dee- 
jays and emcees have also gotten 
fatter deals, it was declared. In 
shert, the outlet, currently helmed 
by Richard Buckley, has made sure 
that there won’t be any more raid- 
ing on its first line of talent. The 
previously incumbent Finch’s, deal, 
of course, is of the same parity as 
Klaven.. 


A Buckley spokesman says that 
currently all of the leading 13 
name performers have big money, 
longtime contracts, and that most 
of them were firmed in the time 
that Buckley took over from the 
Ira Herbert-Bernice Judis control. 
The WNEW trend is part of the 
salary boosting bei done for a 
good many other top U. S. deejays. 

The Klavan-Finch ayemer has in 
its time on the air shown a heavy 
rating jump, according to Pulse, 
And the billing is almost 25% over 


«}any previous period. That was the 


final jab Buckley needed to repact 
with Klavan under the present set- 
up. Then, too, Art Ford, Lonny 
Starr and Bill Williams, who night- 
ly share the 7:30 to 11 p. m. spot- 
light have gotten big longterm 
pacts. Their time too went up a 
great deal in the ratings. 

The names of all the WNEW 
gabbers on similar pacts are: Jerry 
Marshall, Starr, Williams, Klavan 
& Finch, Ford, Ed Locke, Norm 
Prescott (whe still has an out-of- 
town commitment), Bill Harring- 
ton, Bill.Kemp, Henry Walden, 
Jack Lazare and Hal Moore. Most 
of these are five-year pacts. 

NBC was said to be after Finch 
as well as Rayburn two years ago. 
But the moment Rayburn made the 
switch Miss Judis outbid the web 
and gave Finch a new contract. 





NBC 50% SRO On 


Sun. Spec Spots 


A total of $2,000,000 in orders 
is “in the house,” NBC-TV reports, 
thus insuring. definite slotting of 
the series of one-a-month Sunday 
night (7:30 to 9) color spread 
specs being sold on a spot. inser- 
tion basis, a la “Today,” “Home” 
and “Tonight.” The $2,000,000 bill- 
ings represents 50% of maximum 
sales availabilities on the show on 
a seasonal basis. 

Sunbeam ‘was the first to buy in. 
Other clients since signed are be- 
ing kept under wraps pending final- 
ization of deals, although commit- 
ments are in. Clients will be ro- 
tated depending on number of in- 
sertions pacted for. Max Liebman 
will not be producing the Sunday 
specs next season. His successor 
has yet to be chosen, although it’s 
possible more than one will be 
shifted into the colorcasts. Nor 
have the entertainment components 
been resolved as yet. However, 
it’ll be a variety format with each 
show to be spaced for holiday 


showeasing (Xmas, Mother’s Day, 
Washington’s Birthday, Easter, 
etc.) 





Busy Days for Lipscott 

Alan Lipscott returns to the 
Coast this week, after a 10-day 
N. Y. visit, to ready the pilot of 
the new Jackie Cooper “People’s 
Choice” vidpix series created by 
Irving Brecher, which Lipscott will 
script. Pilot is scheduled to roll 
next Monday (May 2). 

Lipscott, meanwh.te, continues 
with the Danny Thomas “Make 
Room For Daddy” show (along with 
Bob Fishel and Mac Benoff) and 
will probably freelance on at least 
one of the Milton Berle shows next 
season, 
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NCA. TV's Got It All Figured Oat: © 
Get An 8-Week Ride For Cost of 3 


The pitch to keep web film ad-4— 


vertisers on during the hot spell 
is growing stronger. MCA-TYV, for 
example, has done two of those 
pitches, the latest and more de-, 
tailed of the two being a unique 
argument in favor of year-round 
bank-rolling. Conelusion of the 
hypothetical study is that a whole 
eight-week summertime tv cam- 
paign would cost as little as any 
other three weeks of the year. 
Eight summer telecasts, according 
to MCA, would cost $166,000 Cus- 
ing one ‘of their reruns as part of 
the base) while three weeks of, 
say, winter programming, would 
cost $165,000. 

To make its point, MCA allows 
that a video sponsor, by staying on 
during the eight summer weeks, 
earns an average 10% annual dis- 
count from the network, which is 
then applied to the total summer 
discount, with the result that cost 
is only 35% of the norma! weekly 
time nut. On this basis, MCA 
figures the average half-hour time 
and facilities run at $35,000 per 

rogram during the busy season, 
But $12,250 (35% of the former 
total). during the summer. Add 
to the larger amount, MCA theo- 
rizes, an average $20,000 for talent 
weekly in winter, and an average 
$8,500 (re-run) to the $12,250 in 
summer. The first total, is $55,000 
and multiplied by three is $165,000. 
Adding the summertime $12,250 
for time and the $8,500 for talent 
per show, the figure is $20,750, 
and that multiplied by eight gives 
$166,000. 


Another important. facet to the 


MCA study, done originally for the. 


information. of its own sales execs, 
is the 3-winter-weeks nut is re 
lated to the same three weeks in 
audience ratings. MCA says. it 
might be assumed that_a show will 
pull a healthy 30 in the winter 
and as high as an 18 in the sum- 
mer. Multiplying three times 30 


__ gives 90, but multiplying an esti-. 
mated 18 by 8 (wéeks) gives 144 


—or 60% more rating points in 
summer, 

Next step is, since one winter 
program costs $55,000 ang. deliv- 
ers a 30 rating, what would a 
similar summertime expenditure 
et the bankroller? Plan will de- 
iver two summer _shows and, a 
fragment of a third, at about 
$55,000 (the same cost as a winter 
show) and will deliver 48 points 

(Continued on page 30) 


120-Market Fizz 


Biz for ‘Fortune 


The 7-Up bankrolling of the new 
“Soldiers of Fortune“ telefilm 
skein constitutes a major national 
spot buy. The fizz firm is in 120 
markets, half of them on a some- 
time basis. What it amounts to is 
that 7-Up, because of its non-na- 
tional merchandising machinery, 
didn’t need ali the markets so it 
firmed solidly with syndicator 
MCA-TV for 60 markets and is on 
a generally alternating setup in the 
remaining 60. 


Most of the stations on the al- 
ternating lineup are reported as 
sold out locally. Show, its first 
exposure anywhere being on 
WABC-TV, N. Y., two Saturdays 
back, was produced by the MCA 
Revue subsid on the Coast. 


_ WCAU- TV’s Rate Hike 


Philadelphia, April 26. 

WCAU-TV boosted its rates as 
high as 25% in a general rate card 
increase which will go into effect 
May 1. Under the new card, the 
Class AA rate will become $3,000 
er one-time hour, an increase of 
5%, with the Class AA half-hour 
upped to $1,800 and spot announce- 
ment hiked to $600. Class A one- 
time hour rate will be $2,000, with 
1,200 for the half-hour and $400 
or the spot announcement. Class 
C rates are upped by 10%, 

Announcement of the rate in- 
crease stated that it is “consistent 
with the continued growth of tele- 
vision in the Philadelphia area. 
Estimates of the number of tele- 
vision sets in the area are up sub- 
stantially more than 20° over the 
estimate of a year ago.” 











Johnson Restaurants Sat. 





ABC-TV Plans a Spec 

ABC-TV is tentatively planning 
“its first “spectacular,” a 90-minute 
origination’ from the new Disney- 
land Park at Anaheim, Cal., two 
days before the planned opening 
of the park. Network has tenta- 
tively set the show for Sunday, 
July 17, from 7:30 to 9 p.m. 


Spec would be an on-the-spot 
tour of the entire park, covering 
all phases of the setup, which con- 
forms in its divisions with the cate- 
gories of the “Disneyland” show 
in that it has a Frontierland, an 
Adventureland, a Fantasyland and 
a: Tomorrowland. Walt Disney, 
who’s acted as emcee on the tele 
show, would presumably be host 
for the tour. Frank Marx, ABC-TV 
engineering veep, surveyed the site 
for camera and cable installations 
while on the Coast last week. 


Hub’s TV Axings : 





In Show Shuffles 


Boston, April 26. 


_Shakeup in early eve Hub tv. 


programs foreshadowing wiping 
out of all local live shows on 
WBZ-TV programs between 6 and 
7:15. was revealed here with the 
dropping of the “Sue - Bennett 
Show” at 7 p.m. Wednesdays. The 


Jocal thrush, who said she re- 


jected an offer of $750. weekly to 
star on “Your Hit Parade” during 
the absence of chirp Dorothy Col- 
lins, bowed off Wed (20) after 
15 months, first axe victim of new 
programming policy. 

WBZ spokesman said the song- 
ster was dropped because her bev- 


erage sponsor plans to switch and: 


concentrate on all sports program. 
Other skedded victims of the new 
policy are “Animal Fair,” Tuesdays 
at 6:15 p.m.; “Lady of the Book- 
shelf,” in the 6 p.m. slot Tuesdays 
and Thursdays; and “You And 
Your Health,” Wednesdays at 6:45, 
sponsored by Mass. Medical So- 
ciety, Blue Cross and Blue Shield. 

Notification that their contract 
will not be renewed has_ already 
been received by the “You And 
Your Health” sponsors. Ratings 
were held to blame, according to 
Blue Cross officials, who said the 
tv station pointed out that a com- 
peting channel was holding the 
biggest part of early eve lookers 
with filmed programs. 

March tv ratings of the Ameri- 


9/can Research Bureau for Boston 


for Monday through Friday tv 
shows, between 6 and 7:15 p.m. 
show that WNAC-TV, Channel 7 
filmed packages, lead Channel 4 
live shows by considerable margin 
in most instances. 

Filmed story of “I Led “Three 
Lives” on Channel 7 piled up a 
rating at 7:15 p.m. of 26.7 as 
against the 12.7 of a local news 
commentary show on Monday 
nights, according to ARB March 
ratings for Boston. 


RALPH ATLAS UNLOADS 
WLOL FOR $300,000 


Minneapolis, April 26. 

Subject to FCC approval, WLOL, 
one of the Twin Cities’ 11 radio 
stations, has been sold for $300,- 
000 by the Independent Broadcast- 
ing Co., a Ralph Atlas corporation, 
to a group comprising former own- 
ers-operators of WMIN-TV and 
WMIN Radio here and calling it- 
self BFR Broadcasting Corp. 

New WLOL owners, who recent- 
ly disposed, first, of their WMIN 
Radio station and later of WMIN- 
TV, are Larry Bentson, former 
WMIN president-general ‘manager, 
and Eddie Ruben and Joe Floyd, 
Minneapolis and Sioux Falls, S. D., 
theatre circuit owners, respective- 
ly. The trio also cwn and operate 
KELO-TV and KELO ranked Sioux 
Falls, S. D. 








Boston—Coca Cola Bottling Co. 
began alternating with Howard 
(23) to 
continue sponsorship of Totem Pole 
dance matinee, weekly one hour tv 
show telecast from Totem Pole 
Ballroom every Saturday from 2 
to 3 p.m. over WBZ-TV. 


‘\ly sponsored filmed tv 





Moving Day for WWDC 


Washington, April 26. 

WWDC, the Mutual outlet here, 
sharply expands its physical plant 
tomorrow (Wed.) .by moving the 
bulk of its operations from mid- 
city Washington to suburban Silver 
Spring, just north of this city. 

Station, now in its 14th year, will 
operate from both locations, with 
its offices and nearly all of its stu- 
dios in a three-story air condi- 
tioned building on a 29%4-acre su- 
burban site which has been named 
WWDC Park. 


Cuffo Interviews 
On Com’ Telepix 
Banned by SAG 


’ Hollywood, April 26. 
Harshest action yet taken by any 
Hollywood talent guild regarding 
cuffo work is that of Screen Actors 
Guild’s board which has cracked 





‘| down on gratis appearances of act- 


ors in “interviews”. on commercial- 
shows. 
Board yoted an addition to its by- 
laws banning such cuffos, with any 
violators facing expulsion from 
SAG. Step is result of longstanding 
opposition to what guild regards 
as abuse of actors who work in 
“pressure pictures.” 

Guild. stand was. adopted before 
Frank Sinatra last week called on 
SAG to curb cuffo tv shots, in con- 
nection with the singer-actor’s re- 
fusal to appear gratis on “Toast 
of the Town” to plug “Guys and 
Dollis.” Live tv, however, comes un- 


der jurisdiction of AFTRA, and its: 


exec secretary, Claude McCue, said 
bylaws rule any appearance which 
constitutes a performance must be 
paid. AFTRA has a different stand 
in radio, with interviewed perform- 
ers receiving coin. McCue said, 
“we haven't thoroughly studied the 
problem,” and -said national .exec 
secretary George Heller is ill and 
is unable to work on it. It’s known, 
however, membership in AFTRA 
here agrees with the SAG position 
on cuffo shots on tv. 

~ While SAG did not mention the 
reasons for its action except in 
generalities, it is known a_ pilot 


telefilm made by Louella Parsons 


was one motive for the strict rul- 
ing. Working without pay in the 
half-hour pilot were Jane Wyman, 
Jack Webb, Jane Russell, Bob 
, Mitchum and Edith Head. In addi- 
tion, there are film clips in 
which appear Fred Astaire, Ginger 
Rogers, Dan Dailey, June Haver, 
Bing Crosby, Fred MacMurray, 
Donald O’Connor, Marilyn Monroe, 
Ethel Merman, Shirley Temple and 
the late Bill Robinson, and James 
Dean, Guild figures this is a lot 
of very good talent for free. 

On the other hand, Walt Disney 
is a good example of the producer 
in tv who puts his stars on as 
pitchmen in complete observance 
of guild rulings. When Disney had 
Kirk Douglas, James Mason and 
Peter Lorre do a tv trailer for 
20,000 Leagues Under the Sea,” 
seen on Disneyland, he paid them 
for their appearance. It’s under- 
stood the actors each drew $1,000 
for their telework. 

However, when an actor owns a 
piece of a film and wants to plug 
his pic, he may appear before the 
board of SAG and ask for a waiver 
of its ruling. Only with such a 
waiver may he appear cuffo. 


DU PONT SIGNS LEAHY 
FOR GRID FORECASTS 


Frank Leahy, who since retiring 
as Notre Dame football coach over 
a year ago has devoted more and 
more time to television, has_ been 
signed by du Pont for its spot- 
booked weekly quarter hour ‘‘Foot- 
ball Forecasts.” Show will be 
aired on 150 stations as a filmed 
segment produced by Station Dis- 
tributors. Norm Sper, who did the 
stint last season for du Pont (its 
anti-freeze products), continues 
with the package as producer. 

There’s been a good deal of af- 
finity, incidentally, between Leahy 
and du Pont, along with BBD&O, 
the chemical company’s agency. 
It’s recalled that Leahy did a pilot 
film of a show produced by Don 
Sharpe and financed by ABC-TV. 
Du Pont took the unusual step of 
giving the pilot exposure and some 
recoupment by playing it off on its 





| “Cavalcade of America” last fall. 





Ed Lamb Speaks His Mind 


Washington, April 26. 


Broadvaster-publisher Edward O. Lamb had a few things to say 
about the National Assn. of Radio and TV Broadcasters during his 
testimony last week before FCC_Examiner Herbert Sharfman. 
Lamb, a member of NARTB, said he believes in trade associations 
to advance the welfare of a group but doesn’t necessarily “approve 


of all” their activities. 


“I certainly could wish a trade association,” he continued, 


“would bring a strength into that 


industry, and that would be par- 


ticularly helpful in the broadcasting in@ustry where you know and 
1 know every individual broadcaster in the U. S. is in favor ~ 
_of our side in this Lamb case and the freedoms we are defending; 
*  Y will also say that if they had a strong industry association, 
that that organizations could very well speak for the entire indus- 
‘try. Obviously, the individual broadcaster is also subject to the . 
_game pressures on his business that I am and if he had a sirong 
association in the :broadcasting industry they would gladly stand 


up and defend the freedoms.” 

If freedom of the press were 
sure that the publishers and the 
raise their voices in the defense 


involved, Lamb asserted, ‘I am 
newspaper editors would quickly 
of these American liberties that 


are involved in this case. But where a Federal license is involved 
and a particular Commissioner or the Commission itself said ‘boo’ 
the individual realizes he has property worth possibly millions of 
dollars that are involved (and) he would very gladly have a strong 
trade association speak in defense of these freedoms which I have 


to defend individually here. 


“I can assyre you that every individual broadcaster in the coun- 
try is completely in our corner in this attack on our freedoms.” 

Lamb’s remarks were precipitated by a question regarding his 
activities in the International Juridical Assn. 


N¥U WORKSHOP’S 20TH YEAR 


Summer Session Now Devoted 
Preponderantly To Television 








Upcoming July 5-Aug. 12 period 
will represent the 20th annual Sum- 


{mer Workshop at New York U. 


making the Washington Square 
unit the oldest workshop extant in 
the air media.. Founded in the ra- 
dio boom of 1935, the term “radio” | 
is still retained in the title but is 
actually now -quite minor in the 
curriculum. 


The 1955 teaching staff includes 
A. Cledge.Roberts, Wallace House, 
Charles Siepmann, -Robert Noack, 
David Hebb and Margaret R. Weiss. 
Workshop overall is under super- 
vision of Warren Bower, asst. dean 
of eee Division of General Edu- 
cation. 


‘This is the Workshop of “which 
Robert J. Landry, now managing 
editor of Vagiery, was divector for 
12 years. Predating him as direc-: 
tor were Phil Cohen and the late 
Douglas Coulter, 


TV's +-Y 
WNAC-TV’s 5-Yr. 
Deal on ‘Ramar’ 
General Teleradio’s Boston out- 
let, WNAC-TV, has made what’s 
believed to be the first five-year 
library. deal for a syndicated prop- 
erty. Norm Knight, head of the 
station, has signed the deal with 
Television Programs of America 
for TPA’s “Ramar of the Jungle” 
show, which is currently airing on 
the competitive WBZ-TV there but 


will switch over at the next op- 
tion period. 


Another unusual feature of the 
deal is WNAC-TV’s agreement to 
buy, sight unseen, any future “Ra- 
mar” productions. TPA and pro- 
ducer Leon Fromkess have slated 
26 more “Ramars” for production 
in the fall, and WNAC-TV’s pur- 
chase of these would bring the 
deal, signed originally for $100,- 
000 over the five-Vear period, to a 
total of $165,000 or more. ~ 


Most library deals these days 
run for two years or less. Under- 
stood MCA-TV has written some on 
its anthology packages for as much 
as three years, but not beyand that. 
It’s highly unusual, then, for a 
station te commit itself for five 
years in advance, especially on a 
single series that’s not an anthol- 
ogy. Understood WNAC-TV will 
play “Ramar” at the rate of one a 
week for about a year and a half, 
then will go into multiple runs on 
the show. There are currently 52 
in the can, with the additional 26 
bringing the total by next winter 
to 78. Good ’n’ Plenty candies spon- 
sors on WBZ-TV, and will prob- 
ably switch over to WNAC-TV 
when the deal takes effect. 


Mercury’s TV Dept. 


Mercury Artists has hired pro- 
ducer Tony Ford to head up a tv 
department. Heretofore, the talent 
agency has devoted most of its time 
to variety acts and Latino musical 
entertainment, 

It’s the first fulltime tv depart- 
ment head that Mere prexy Leon- 
ard Green has inked. 








Katz Filmbuying 
Subsid In Windup 


Station Films Inc., the Katz 
. ency-owned central filmbuying 
ice, will close its doors July 31, 
pew ‘two years and the purchase 
‘of about $2,500,000 in syndicated 
and feature film for its station 
members. Reason for the shutdown 
is simply that the Katz agency feels 
that with stabilized and efficient 
conditions in the telefilm industry, 
the- organization has served its 
purpose, 
Firm, which served the “Katz- 
er stations, was established 
in 1953 to serve as a central 
buy. office for the stations, with 
the advantages of the organization 
dying in better prices through mass 
buying, expert on-the-spot knowl- 
edge of the business and close 
contacts with the distribs head- 
quartered in New York. During 
its span, Station Films has prob- 


‘}ably been the largest single buyer 


of feature and syndicated film. 
‘Bob Salk, who heads up the opera- 
tion, said that prices and distrib 
efficiency have became so stabil- 
ized since the formation of the 
firm two years ago, when the tele- 
pix industry was just beginning to 
boom, that there’s no longer a 
need for the outfit. 

himself said his future 
plans are’-set; but said he can’t 
reveal them yet. 


Fine & Friedkin Playing 
Both Ends of Rivalry In 


Frontier’ Vs. ‘Gunsmoke’ 


+ Scripters Morton Fine and David 
Friedkin are responsible, in a great 
sense, for creating both ends of a 
new CBS-TV and NBC-TV rivalry. 
The nets are both pushing along 
Madison Ave. western vidfilm stan- 
zas, which, because of their “adult” 
natures, cannot be grouped with 
the hoss opera of old, the webs 
agree. 

“Gunsmoke,” which CBS is prep- 
ping for a next fall start on the 
hookup, comes from the radio 
skein first penned by the Fine- 
Friedkin brace. The same two 
scribes are also responsible for the 
NBC “Frontier” pilot (as they will 
be for the rest of the series). The 
NBC entry has no violence lined 
up, with the possible exception of 
very few soripts in the first 39, 
And despite the “Gunsmoke” tag, 
the. CBSer has little shootin’, with 
the sheriff hero engaged in less 
violent chores. 

There are other, more serious, 
overtones to this CBS-NBC rivalry, 
as far as the two writers are con- 
cerned. Last July or August, free- 
lance producer Worthington Miner 
said he approached Fine and Fried- 
kin with “Frontier” and they short- 
ly became partners in the NBC 
program possibility. . However, 
there have been several gripes 
from the direction of CBS that 
Miner “raided” them to take the 
writing team away. They had been 
doing some of the “Climax” work. 
That Miner denies: 'As he explains 
it, the “Climax” deal was made 
subsequent to his summertime pact 
with the scribblers, and that no 








other video could preempt it. 
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Radio-TV Weather Prophets On Pan 


Atlantie City, April 26. 


The Resort Hotel Committee of the American Hotel Assn., meet- 
ing here at Haddon Hall this week, said that television and radio 
personalities who present weather information with a tendency 
toward theatrics are costing America’s resort hotel owners millions 


of. dollars. 


While commending tv and radio stations generally for fine public 


service the committee said that 


‘hysterical . . . performances in 


which weather severity is exaggerated keeps resort visitors home 


in droves.” 


A committee of three was named to call upon U. S. Weather 
Bureau afficials at Washington to ask for control of irresponsible 
weather reports ‘over tv and radio. 


John D. Green, v.p. of Wil- 


liamsburg, Va.,; Joseph I. McDonell, of this city and Charles Horr- 


worth, exec secretary of the American Hotel Assn., 
three 


named. 


were the 


Radio and tv theatrics on the weather, the hotelmen pointed 
out, spreads fright and confusion in many cases where skilled, 


calm reporting would serve the 
bureau provides the info. They 


purpose for’ which the weather | 
discourdge travel in many cases 


when actually the roads and area in question offer no more 


hazards than normally. 





5 World Preems in Telesix, 
Too: NO. as a Production Centre 


> 





By BOB CHANDLER 


New Orleans, April 26. 

The economic dynamics of tele- 
vision can produce some unusual 
results. One of these is the un- 
expected but logical development 
of New Orleans as a production 
centre for tv-film, a centre limited 
in scope and output but nonethe- 
less a iio axtleneminnges of the oP 
portunities an 

ing of tv ae The eit 

a its first home-grown series pared 
distribution this week, a group of 
39 half-hours based on the official 
files of the New Orleans Police 
Dept. with the abbreviated title 
of “N.O.P.D.” 

World ‘premiere of the series, 
produced in New Orleans on loca- 


east and technicians, was held yes- 
terday (Mon.) on WDSU-TV here, 
and to commemorate the event, a 
junket of a dozen New York col- 
umnists, magazine and tradepaper 
reps was flown here last week for 
a looksee at the series and at the 
entire operation. While the series 
itself was the centre of attention, 
the development of the telefiim 
facilities provided the real back- 
drop. (Series is reviewed in this 
issue.) . 

Series was produced (there are 
37 in the can) by Motion Picture 
Advertising service, a 34-year-old 
company that specializes in the 
production and sale of commercials 
for theatre screens. When tv began 
to make inroads on the theatres, 
and also when the demand for fa- 
cilities for the making of tele com- 
mercials reached its, pitch, MPA 
prexy Carl J, Mabry found that the 
company was the only large film- 
producing unit. in the mid-South. 
He decided to go into teleblurb 


(Con.im ed on page 44) 


Singer's 52-Week 
‘4-Star’ Renewal 


Hollywood, April 26. 

“Four Star Playhouse” has been 
renewed ‘by Singer Sewing for the 
fourth season, the sponsor inking 
a 52-week deal in which there will 
be 39 first-runs and 13 repeats. Bud- 
get in the new pact calls for a 
production coin hike, and $1,500,- 
000 is involved in overall produc- 
tion sugar for next season. 

Young and Rubicam” made the 
renewal for Singer, and Four Star 
exec »producer Don Sharpe nego- 
tiated for the vidfilmery. 

Dick Powell, David Niven and 
Charles Boyer will return to the 
new season’s show as the rotating 
stars, with guesters again to be 
used on a once-a-month basis. Ne- 
gotewens are under way for Ida 

upino to appear in. some of the 
series’ guestints. ! 

Production begins the latter part 
of May at RKO Pathe on the new 
telefilms. Four Star series is seen 
on CBS-TV Thursday nights at 
9:30 p. m. Powell, Niven, Boyer | 
and Sharpe own the vidfilmery. 








- Jessel NBC-TV Prod.? 


RCA-NBC coordinator and vee- 


pee Manie Sacks is trying to set 


Geotge Jessel to produce the new 
Perry Como tv package for NBC. 

It’s a GAC (Tommy Rockwell) 
package; up to Como and. NBC 
prexy Pat ‘Weaver to give the| 
greenlight. 


Cott's Autonomous 
N.Y. & D.C. Setup |: 





In New DuM Deal 


Ted Cott takes over as general 
manager of DuMont owned & op- 
erated video stations WABD, N. Y., 
and WTTG, Washington. His ap- 
pointment verifies the report that 
the two stations will make a com- 
plete break with the network and 
run as independent stations. 


For the first time, WABD will 
have its own program department. 
Both the N. Y. and Washington 
setups will stress “local program- 
ming needs.” Each will have a 
local sales setup as well, and Cott 
will, in all other departments, op- 


(Continued on page 42) 


Followup Comment 


Editor, VARIETY: 

To avoid panic in unmarried 
persons over 25, a correction is in 
order on the statement “80% of 
those who don’t marry before 
they’re 25 never do so” as stated 
in the review given my “Critic-at- 
Large” show in the April 13 issue 
ef VARIETY. The fault is not 
yours or the writer’s, however; I 
believe I misquoted my own pro- 
gram when your reviewer checked 
the facts with me. The statement 
in question as actually written in 
the original script was, “Though 
over 80% of all males (slightly 
under 80% for females) who are 
not married by the time they are 
25, will marry, the situation still 
represents a social problem as the 
unmarried often include teachers, 
artists, professional people, genuine 
individualists, and others who con- 
ceivably might make exceptional 
parents. If one is not married by 
33, as is the case of the girl vio- 
linist in ‘The Tender Trap,’ the 
chances are only a bit better than 
50-50 for the males, while only 
two out of five femaies still single 
at 33 ever will marry. There is 
only an outside chance that life 
will begin at 40 for those single. 
Two-thirds of the unmarried males 
and 80% of the unwed females at 
40 never will marry.” 

Figures are from the “U. S. Bu- 
reau of Census Report.” | 

Phillip Gelb, 
(Critic-at-Large). 


print is that chart 











DIN’ TOSCHOUL 
FOR TV PRODUCT) 


By LEONARD TRAUBE 


The. “playwright’s the thing” 
was never more pronounced than 
it is in Television 1955. The lead- 
ing ngtworks and dramatic show- 


‘leasers are carrying on a romance 


with the-atterday homescreen 
Shakespeares and O’Neills that 
rivals the old Hollywood—the Hol- 
lywood before gargantuan images 
and the gaudy. “new sound.” But, 


|taking no chances on current out- 


put and with a determination to in- 
sure product for years to come, 
there’s a big pre-production, “prov- 
ing ground” upbeat reflected, for 


lexample, in the number of “talent 


scouting” expeditions. designed to 
unearth new writers for the 
medium. 


A few months back Talent As- 


sociates, the Al Levy-David Sus- 


kind outfit which masterminds 
half a dozen full-hour and 30-min- 
ute tv playshops, set the wheels in 
motion for a $1,750 pot of gold to 
be distributed to. undergraduates 
coming up with the ibest scripts in 
their colleges. Production is guar- 
anteed along with the winnifig play- 
wright’s “visiting professorship” at 
the scene of the rehearsal action— 
meaning New York in this, case. 
There’s an extra $1,000 for the on- 
tv script. 

An even more elaborate blue- 
by the Fund 
for the Republic—launched with 
Ford Foundation money—which 
has earmarked $29,000 for “long 
pants” and half-hour “broad con- 
cept” dramatics and. docu- 
mentarfes, ranging from a pair of 
$5,000 prizes for the dramatic elite 

to $1,500 and $750 for 16 other 
places. These educational-based 
subsidies contrast with the mere 
pittance that professional writers 
drew only a couple of years ago 
for their livingroom works, and 
are, in fact, a cut above some of 
the current ‘commerctal fees. 

NBC is in on the act with its 
head company, RCA. They are 
jointly involved in sizable fellow- 
ships-scholarships at Yale U.’s 
School’s School of the Drama, and 
while this smacks of “alleviating 
the shortage of good playwrights” 
in the legit theatre, there’s no 
doubt that NBC will ultimately 
benefit in behalf of its dozen, or so 
outsized and pint sized drama 
presentations, whether. of its own 
packaging or for its clients. 

The Ted Ashley-Ira Steiner 
talent agency, which already has 
a number of top writers “in the 
house,” has just created a new 
dept. to concentrate on develop- 
ment of new writing talent, and 


(Continued on page 42) 





WHO’S GOT ‘MARK TWAIN’? 





Legal Entanglements Over TV 
Rights Involve Filmcraft, MCA 





Plans for two separate shows 
based on Mark Twain’s works are 
stirring a legal hassle .over. just 
who has the right to assign televi- 
sion rights to the Twain properties. 
Trustees for the eState of TWhih 
have granted rights to Filmcraft 


Productions on the Coast for one 
series, while Twain’s daughter, 
Mrs. Clara Samossoud, has granted 
MCA’s Revue Productions, rights 
to proceed on a series of their own. 

Attorneys for the trustees last 
week declared that Filmcraft is 
the only producer.to be granted 
rights to use Twain properties, for 
its “Mark Twain Theatre of the 
Air.” | Meanwhile, MCA, proceed- 
ing with plans to produce “The 
New Adventures of Tom. and 
Huck,” declared that it had “ac- 
quired all rights necessary for use 
to make the series from the ulti- 
mate beneficiary of the estate, who 
is Mark Twain’s daughter, Mrs. 
Clara Samossoud.” 

Both production firms are pro- 
ceeding with their shows, despite 
the legal entanglements. No legal 
steps havé been taken yet by 
either side to prevent the other 
from filming its series. 





Disneyland, Gobel Rated 1-2In 
~ ‘Consumer’ Vox Pop Poll of 45,000 





Screen Test 


One of the theories advanced 
~as to why several tv play- 
wrights are clicking with 
sales to the Coast_ filmmakers 
is that they’re writing their ; 
video works with Hollywood in 
mind. Some scripters, doing 
an hour show, have enough 
scenes “in reserve” to fill out 
the required running time 
(from $0 minutes upward) for 
motion pictures. 

Some playwrights figure it’s 
a snap to make such extensions 
for theatrical films since even 
60-minute tv dramatics are 
limited in developing char- 
acter, and/or plot, what with 
eight to 10 minutes lost to the 
commercials, trailers, etc. 


WMA, AFTRA In 
Arhitration Feud, 








May Mean Strike 


N. Y. radio indie WMCA and 
AFTRA contract negotiations are 
being held up by a hassle over ar- 
bitration rights in the firing of 
union members. Both sides are 
scorching mad, and readily admit 
that unless the matter is settled 
soon it’s liable to flare into a strike 
of some duration. 

AFTRA spokesman Ken Groot 

says the N. Y. indie wants to brea 
he arbitration clause, which con 
cerns the union’s right to call be- 
fore an arbitrator the case of any 
performer who is fired without 
“just cause.” Mort Fleischl, sta- 
tion topper, says on the other hand 
that no contract clause on arbitra- 
tion exists and that the station will 
not allow one to be written into the 
contract. Fleisch] added that if 
there is a strike “we are prepared 
to see it through to a conclusion.” 

The arbitration argument is the 
only block to contract agreement. 
Both the union and the station 
seem quite satisfied with the money 
and pension arrangements. that 
have come out of the negotiations, 
going on for the past two or three 
weeks. However, the union spokes- 
man feels that the station coin of- 
fers are a blind to diminish impor- 
tance of the arbitration clause. 

The disagreement over the exist- 
ence of an arbitration clause in 
the AFTRA contract has grown out 
of an axing that took place over a 
year ago. The station fired an an- 
nouncer which it felt “entirely in- 

(Continued on page 42) 





+ The Walter Annenberg, Phila- 


delphia-based fan mag, TV Guide 
for April 30, came up with a “point 
of consumer” rating of the top tv 
shows which is largely at variance 
with the Nielsens. The Triangle 
(Annenberg) publication’s conclu- 
sian appears to be that perhaps 
the public is ahead of the rating 
services by listing ‘‘Disneyland” 
(No. 5 on the Nielsens currently) 
as No. 1. George Gobel, No. 9'on 
the latest Nielsens, was rated No. 
2 in the TV Guide fan mag poll. 

Of the more than 45,000 replies 
“Disneyland” garnered 14,123 bal- 
lots and Gobel 13,699. System was 
to have readers circle the top five 
shows with room for write-ins of 
shows not listed. May’s coupon 
was in its March 12 issue. 

Jackie Gleason, No. 3 in the 
Nielsen rating, came out No. 3 in 
this poll, but Ed Sullivan’s “Toast 
of the Town,” No. 4 in the regular 
rating, allegediy was No. 8 with 
7,064 ballots. It was nosed out for 
the 7th position by Arthur Ged- 


frey’s “Talent Scouts,” which 
doesn’t appear in the Top 10 Niel- 
sens at all. (Tradewise, this 


failure of Godfrey to register has 
figured in the star’s reshuffling of 
his format, via the now well pub- 
licized ‘‘firings’’). 

TV Guide in March 12-18 issue 
listed 16 shows alphabetically as 
drawn from among the Top 10s of 
the five principal rating systems. 
Among the results: 


“Medic” is up near the Top 10 ~ 
{Continued on page 42) 


Zenith Okays NBC 
Gratis Time Bid 


Chicago, April 26. 
Zenith notified NBC last week 
that it was accepting the web's 


offer of gratis time on the five 
o&o’s for a 15-minute subscription 
tv pitch. Network proffered the 
cuffo showcase’ in turning down 
Zenith’s bid to buy minute spots 
on the family stations for tollvi- 
sion. blurbs. 

In his wire of acceptance, Ze- 
nith veepee and ad manager Erik 
Isgrig blasted NBC’s refusal to ac- 
cept the spots as “unjustified” and 
asked for a reconsideration of the 
decision. Web nixed the blurbs 
and offered the free time instead 
on the grounds that because of the 
“complexity of the -issues involved 
in the controversy on subscription 
television, which is now being con- 
sidered by the FCC, it did not feel 
that one minute announcements 


(Contirued on page 44) 

















Print Media Ys. TV 
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With ‘yesterday’s Yucca Flat 


atomic show in postponement, NBC | 


is.ready to burst forth with a ‘trade 
bomb of its own. When it hap- 
pens—which will be some time in 
May—the’ lid will be off on how 
print media fare in the television 
era. The network’s researches, it’s 
said, reveal a “fallout” versus 
newspapers, etc., in a “what’s hap- 
pening in American advertising” 
pitch complete to the last decimal 
point. 

The web’s survey, done at a cost 
of about $250,000; will be “general- 
ized” as an announcement; mean- 
ing that the scope of the survey 
will be pushed as covering various 
tv vs. newspaper situations across 
the country. It’s understood, how- 
ever, that only one “typical” city 
is involved, and inside sources say 
it’s Fort Wayne, Ind. It may be a 
coincidence, but WKJG-TV there 


started operations at the end of | 


1953. NBC would thus have sur- 
veyed Fort Wayne for the six- 


month before and the sixmonth | 
after that event to arrive at its | 


conclusions, 


I NR 


WRCA ROMANCING 
| JOHNNY ANDREWS 


WRCA, N. Y. flagship of NBC, 
is dickering for disk jockey John- 
ny Andrews of WTAM, the o&o in 
Cleveland, and a deal looks likely. 
A major platter-spinner of the mu- 
sican-performer type is wanted by 
the Gotham auraler for its three- 
hour early morning show of which 
the mainmost components are live, 
including the orch (Eddie Safran- 
ski). The jabberjockey spot was 
exited by Allyn Edwards recently 
in favor’of the ‘“‘Mr. Citizen” show 
on ABC-TV, with WRCA moving 
in Bill Cullen. However, Cullen’s 
chore was understood to be on an 
interim basis since among other 
commitments he’s set for a Coast- 
based summer ride on the NBC-TV 
| “Place the Face” for Hazel Bishop 
(in the Milton Berle-Martha Raye 
forepart slotting at 8 p.m.) NBC 
anchor is more interested in a 
deejay that would stay put, making 
the waker-upper a career job. 

Andrews, whose contract on 
“Morning Bandwagon” expires in 
September, is no stranger to Ham- 
ilton Shea, v.p. of WRCA, since 
Shea was bossman of WTAM be- 
j fore coming to N. Y. 


a a i 
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Wednesday, April 27, 1955 


Brand-new ... all-new... 39 half-hours of rugged action to 
capture the biggest audience in town. Each episode is packed 
full of action entertainment as STEVE DONOVAN, 
WESTERN MARSHAL brings justice to the Western Frontier. 
Filmed under the supervision of veteran Western TV producer 
Jack Chertok, the series offers top quality production for 


viewers and advertisers alike. 


And this two-fisted Western delivers double- 

7 action impact—not only on television but 

also at the point-of-sale. Sponsorship 
makes available to you an unprecedented 


barrage of merchandising material, 


personal endorsements, premiums. 


~The second most popular program type, Westerns 
rack up an average 30.0 Nielsen rating—24% higher than 
the ranking average of all evening programs.* And Pulse 
ratings list six out of the top ten syndicated shows as Westerns.** 


Now here is STEVE DONOVAN, WESTERN MARSHAL 
to beat them all. Excitement and action to capture your { 
audience; powerful*merchandising to sell your product—all 
wrapped up in a single potent NBC FILM DIVISION package. 


Get STEVE DONOVAN,* WESTERN MARSHAL on your 
side in the battle for sales in your markets. Don’t delay—your 


market may be snapped up soon. Write, wire or phone now. 


® Nielsen, nd Report—Feb. 1955 ** Pulse — Feb. 1955 Multi Market 


ae a we i: J 
BC Film Division 2:27 
’ serving all sponsors ;\ 
80 Rockefeller Plaza, New York 20, N. Y. .* Merchandise Mart, 


Chicago, Ill. + Sunset & Vine, Hollywood, Calif, * In Canada: 
RCA Victor, 225 Mutual Street, Toronto; 1551 Bishop Street, Montreal 
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Networks on a Censorship Alert, 
Telefilm Producers Are Told Off 


Hollywood, April 26. +— 


To head off compulsory policing 
ef tv and get their own house in 
order, networks are spearheading 
& campaign to force telepix pro- 
ducers to toe the mark lest the 
whistle is blown and red flags start 
falling. If eternal vigilance is the 

rice of such a cleanup, then the 

ebs are ready and willing to make 
fresh demands on producers of 

Imed tv to “keep it free of ob- 
ectionable matter or face up t 

e consequences.” ’ 


KNXT lowered the boom last 
Thursday night (21) on “Death 
Valley Days,” ordinarily a tame, 
documentary type of western, and 
efused to accept a print because 

egina Gleason roamed through a 
saloon with too much of her upper 
anatomy exposed. McCann-Erick- 
gon agency rushed over a substi- 

te. Also under fire has been 
“Man Behind the Badge,” a crimer, 
and eastern affiliates of the nets 
are said to have refused several 
filmed episodes. Even the car- 
toons are not being spared the rod 
nd recently “Space Funnies” was 

rought to book for such censor- 
able incidents as bad taste, im- 
proper handling of racial issues 
nd giving the kids a bad case of 
t. Of the 300 “Space Fun- 
nies” that have been bought, one 
station reported that 100 were un- 
suitable for the moppet mind. 

It is pointed up that the more es- 

blished telefilm producers are 
jee culpable because of their ad- 

erence to clearances and know 
retty well the mind of the station 
network “editors,” which is a 
lite word for censors. The nets 
making no effort to police their 
affiliates but they do brief them on 
what has been declared “unfit.” 
ny number of syndicated films 
ve been refused by stations be- 
— of objectionable features, 
rgely concerned with their effect 
on youngsters. The pressure of 
venile delinquency reforms has 
aroused the networks to take stern 
measures to keep vidpic producers 
in line, especially those who are 
more interested in a sale than the 
Geleterious effect on the mush- 
roomed industry. 

Crackdown on “Love ‘em and 
Leave ‘em” (Death Valley Days) 
was said to have been dictated by 
he early 7 p. m. airing rather 
han the exposure of Miss Glea- 

n’s physical charms. Yet the 
iteCann-Erickson agency checked 
ts schedules in 72 markets and 
found that many of the showings 
were at an even earlier hour. 
KNXT was the only station, accord- 
ing to the agency, to have refused 
the print. . 

Closer inspection of films before 
they are shown is being ordered by 
all networks andespecial attention 
paid to unnecessary brutality, dis- 
¢criminations of races and excess 
use of devices to give the kids 
nightmares. If this doesn’t work, 
nets and stations will demand story 
lines and scripts before the films 
are shot to make sure there will 
be no last-minute cancellations be- 
cause of late arrival of prints, 
such as is claimed by KNXT in the 
“Death Valley” incident. 


Lotsa Agency Feelers 
For DuM ‘Electronicam’; 
B&B Eyes It for GF 





Benton & Bowles is reported |: 


talking with DuMont over use of 
the live-film “‘electronicam” camera 
for a proposed General Foods tele 
stanza that’s been on the agency’s 
probable list for several months. 
And B&B isn’t the only agency 
that’s throwing out definite feelers 
for use of the new device. Ken- 
on & Eckhardt is understood to 
ave made some anvances as well 
as Sullivan, Stauffer, Colwell & 
Bayles for some of their sponsors. 
In all, DuMont itself officially re- 
ports a dozen feelers, it being 
learned that most of them, unlike 
the B&B overture however, are for 
use of the eamera in making film 
commercials. 

The Madison Ave. ball started 
rolling when Erwin, Wasey inked 
for the “electronicam” within four 
days after its official DuMont show- 
ing. Agency intends using the cam- 
era in making Admiral commer- 
cials on the Bishop Sheen exposure 
and later distribbing for spot ad- 
vertising campaigning. 








|! 


‘Western’ Europe 
Apparently European tele- 
film prodtction facilities aren’t 
what they’re cracked up to be 
—not if you’re making west- 


erns there, anyway. Take the 
ease of Sheldon Reynolds 
Productions, shooting ‘Sher- 


lock Holmes” in Paris. So hap- 
pens that Sir Arthur Conan 
Doyle had a penchant for in- 
cluding Americans and U. S. 
locations in his Holmes stories, 
and one of the stories being 
filmed is about a cowboy mem- 
ber of a traveling Wild West 
show who’s murdered in Lon- 
don. 

“Holmes” producer Nicole 
Millinaire frantically tried to 
track down costumes for the 
show, “must” items of which 
included cowboy and Indian 
costumes (with feathers), 
ehaps and spurs, six-shooters 
and holsters and 10-gallon 
hats. She finally got a Paris 
costume manufacturer to turn 
out the costumes and héad- 
dresses (25 of ‘’em), but 
couldn’t get the rest of the 
items. She finally solved the 

roblem, though—phoned to 

ondon and located the cos- 
tumes used in the London pro- 
duction of “Oklahoma!” 


Liv Goes for Long Pull 
On Pacting TV Clients; 
3-Yr. Stripes for 146 


To the constant telepix trade 
query, “How does Ziv do it?” a 
reference to the company’s fast 
sellout of new properties, the vet 
syndication firm has obligingly 
provided an answer. It’s all a mat- 
ter of holding on to old sponsors 
and keeping ‘em happy, Ziv says, 
and to prove it, reveals that 146 
advertisers throughout the U. 8. 
have been sponsoring Ziv shows 
for three years or more. Of these, 
23 sponsors who bought Ziv’s first 
shows six years ago are still spon- 
soring at least one Ziv show; 29 
have been with a Ziv property for 
five years; 36 for four years and 
58 for three years. In the cases 
where Ziv stops production on a 
show after a year or two, these 
figures mean that it automatically 
finds ready and willing bankrollers 
for a new property. 

Examples of the loyalties the 
firm has built up: Interstate Bak- 
eries, “Cisco Kid” on radio since 
1943, on tv since 1950; Olympia 
Brewing on the Coast, “The Unex- 
pected” in 1950, “Favorite Story” 
in 1953, and “Science Fiction The- 
atre” currently, with the number 
of markets expanded from five to 
22 over the years; Weidemann 





Brewing in Cincinnati, “Boston 
Blackie” six years ago, ‘“Unex- 
pected,” .. “Favorite Story” and 


presently “Eddie Cantor Comedy 
Theatre.” Other members of 
Ziv’s five-year club are Genesee 
Brewery in upstate New York; 
Pharmaceuticals Inc.; Drewry’s 
Beer in the midwest; Griesedick 
Brewery of St. Louis; Wrigley 
Super Markets; Ward Baking and 
Esskay Meat Packing. 





Go hee 
Krisel File 2506 Suit 
Don M. Mankiewicz, author, and 
Maurice A. Krisel, lawyer, last 
week filed suit in N. Y. Federal 
Court against NBC-TV, Ashley- 
Steiner Associates, four writers 
and Ford Foundation for parts in 
the upcoming “Briefcase” vidpix 
series. Suit also includes proposed 
“Challenge” series. These are 
shows that Worthington Miner is 

to produce for the network. 
Mankiewicz and Krisel are ask- 
ing $250,000 from the defendants 
for allegedly swiping the tv pro- 
gram ideas from a Krisel-Mankie- 
wicz tv script format called “The 
Law of the Land,” on which the 
Mankiewicz book, “The Trial,” was 


later based. The plaintiffs, in their 
brief, are claiming another $50,000 
in damages from the Alfred Sloan 


-| Foundation, which, Krisel & Co. 


purport, used “The Law of the 
Land” (or the pilot script, “U. S. 
Vs. Holmes’) as basis for an NBC 
telecast called “Test Case.” 


Krisel and Mankiewicz, the latter 
having done the actual writing for 
“Law of the Land” with the other 
plaintiff supplying the idea and the 
facts, allege that all the defendants 
had access to the script when it 
was circulated for possible pro- 
gramming. They say the book 
“The Trial” was written prior to 
53 and point out that the NBC 
shows were written only in Decem- 
ber’ of ’54. 

Besides NBC and Ashley-Steiner, 
the other defendants named were 
writers Sam Jaffee, Leonard Reeg, 
J. Donald Wilson and Larry Mar- 
cus and the Ford Foundation, 
which will underwrite the “Chal- 
lenge” telefilms. Plaintiff’s law- 
yers are Greenbaum, Wolf & 
Ernst. 





MCA-TY 
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against the winter show's one- 
time 30 rating. 

Rather than present a biased 
picture to its own salesmen, the 
MCA research department then ex- 
plained that the winter one-time 30 
obviously contained no audience 
duplication, while the summertime 
program repeats did. Here MCA 
enthusiastically concludes that dis- 
pite this, the sponsor is still likely 
to reach a larger unduplicated au- 
dience during the summer compar- 
ison, but will have a greater fre- 
quency—“more commercial min- 
utes.” 

To arrive at the point where it 
says that the hot spell show de- 
livers a larger unduplicated view- 
ership, MCA estimates on the basis 
of past averages that “turnover 
factor” is 1.5 for all three winter 
weeks under discussion, giving a 
cumulative rating on 30 per show 
of 45 (unduplicated). The sum- 
mertime turnover on an eight week 
average is an estimated 2.8, giving, 
after some more arithmetic, a 50.4 
cumulative. 

As for commercial. minutes, 
that’s the easiest figure to arrive 
at of all, MCA implies. Three 
commercial minutes per show give 
nine for all three winter tele- 
casts. The same three minutes 
per show for eight summer weeks 
gives a total of 24 commercial 
minutes to the advertiser. 





TV's Hot Horse Race 


Television's right in the middle of a literal horse race, with at 
least two companies in the running to get to the clients and 
agencies first with a horse series and at least one more plannin 
an equine-starring entry. On the heels of 20th-Fox'’s “My Frien 
Flicka” sale to CBS-TV (which will peddle the series), Television 
Programs of America has come up with a complete pilot on “The 
Adventures of Black Beauty,” which it is now showing to agencies. 
And to complicate the situation still further, Ziv Television Pro- 
grams is mapping out another series on “Black Beauty,” with the 
legalities involved as to rights seemingly all tangled up. 

TPA’s “Black Beauty” entry, to add a touch of frony, was 
scripted by Lillie Hayward, who back in 1943 wrote the original 


screen version of 20th’s “Flicka.” 


She also did a screen treat- 


ment of “Beauty” in 45. TPA entry is being personally produced 
by board chairman Edward Small, with Lesley Selander directing 


and Peter Graves, Ann Robinson and Gypsy (owned by 


Ralph 


McCutcheon) as the stars. TPA, incidentally, started the whole 

animal business on tv last season with “Lassie,” which was fol- 

lowed quickly on the dog front by Screen Gems’ “Rin Tin Tin.” 

Producers, networks and agencies, a TPA spokesman said, appear 

to prefer the animal series because they're Tt te the 
r 


kiddies and at the same time keep all eoncerned off the 


and violence hook. 


utality 








‘Operation Cue’ Side-Shots 





By FLORENCE LOWE 


Las Vegas, April 26. 


The first CinemaScope -short of an atomic test will reach theatre 
screens in six-seven weeks, according to Fox Movietone’s Tony Muto, 
who had two camera crews working a full week at Yucca Flats on the 


project. 


Muto is 20th rep in Washintgon. 





‘ Grueling Vigil—No Fun® 
It was long hours and no sleep for web reps, and not for the usual 


gambling-glamor reasons. 
as 4 A.M. and lasted late. 


Forays into the desert took place as early 
The D-Day caravan left Vegas at midnight 


the night. before the scheduled shot, so it was an all-work-and-no-play 
regime for most of the 115 network personnel, 





Not Ideal for Comics 


Red Skelton was on the mass feeding scene after Tuesday’s poste. 


ponement on behalf of his sponsor, Pet Milk, one of participants in the 
breakfast project. Civil Defense authorities had tried to lure 11 other 
top drawer tv personalities to Yucca Flats, in hope of enlisting support 


of their program. But they got flat turn-downs from all. 


(Ray Bolger 


had a star-studded line-up heading his soldier audience at Desert 


Rock on Sunday. 


Army Chief of Staff General Matthew Ridgeway 


and an array of assorted military brass, here for tests sat in on the 


show.) 





Make-Up Man a Medico 
NBC make-up man Gordon McClintock found himself giving first- 
aid, rather than cosmetic-aid. Chapped lips, sun and wind burn, sand 
sores, and inflamed eyes kept him busy with casualties of desert life. 





Phone Lines Overtaxed 
Inadequate telephone facilities was a constant headache to media 


reps, as well as to hotel guests. 
traffi 
fine 


Double the normal amount of phone 
as result of test activity resulted in a plea to civilians to eon- 
eir telephone activity to vital calls. 





British Interest Keen 
Dudley Willis, BBC correspondent in Washington, broadcast the 


doings live from Media Hill. 


Using rented NBC lines, he relayed two 


15-minute shows to New York, thence overseas to Great Britain. 





Signal Corps’ Footage 
Estimates of the footage to be shot by tv eameras, newrseels, and 


Signal Corps runs into astronomical figures. 


Signal Corps shot com- 


plete documentation of events, some of which will be released to 
commercial tv, much of which is classified. 





Oldfield on the Job 
Col. Barney Oldfield, information boss for Ground Observer C 4 


and ex VARIETY rep in Omaha, was kept 


busy servicing local ° 


and tv stations with tape and film of the area ground observer at Yucca 


Flats. 





Las Vegas Vampin’ 





this morning, with Dave Garroway 


and Charles Collingwood in a 15- 
minute talk with Dr. Alvin Graves, 
scientific director of the experi- 
ment, and an Army meteorologist. 
Weather has caused snafus to 
equipment and increased fears that 
cable facilities may be damaged. 
It’s also frayed the nerves and 
tempers of technical personnel in- 
volved in the three days of setting 
up for the telecast. Death by heart 
attack of NBC operations manager 


Earl Curtis (see Obits) on Sunday 


(24) added to the general uneasi- 
ness. 


The webs marshalled some of 
their most top names—Garroway, 
Swayze, Cronkhite, Collingwood— 
for the event. Top industry brass, 
headed by NBC prexy Sylvester 
Weaver, rubbed shoulders in the 
VIP section with 16 state gov- 
ernors; FCC Commissicner Robert 
E. Lee; Federal Civil Defense boss 
Val Peterson; Secretary of the 
Army Robert Stevens and Chief of 
Staff General Matthew Ridgeway. 
NBC mustered a staff of 65, some 
of whom came on the scene two 
weeks in advance. CBS has a staff 
of 35, and ABC, which participated 
only in the radio eoverage, had 15 
people on hand. In addition, 24 
newsreel] lensers and technicians 
from the major film companies 
fine-combed the activities. 

Despite the impressive array of 
big-time radio-ty talent, however, 
this is essentially a grass roots 
operation. Civil Defense workers 
from small towns all over the 
United States came to learn what 
might happen in their home baili- 
wicks in case of actual attack. And 
radio-tv personalities from home 
town stations came along to make 
film and tape of local brass for re- 
gional ‘consumption. This inten- 
sive interest on the part of indi- 
vidual station managers which 
brought reps from 250 watters in 
New Hampshire and New Jersey 
to Nevada was one of the most 
unique aspects of the entire media 
coverage. 


Coverage teed off Sunday (24) 
with NBC’s “Youth Wants to 
Know” and CBS’ “Adventure,” 
both outdoor firsts under these con- 
ditions. The Sunday preview on 
both radio and tv gave the public 
background info and a look-see at 
“Doom Town,” the row of typichl 
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American houses which were built 
for destruction. 

wig Hy & eoverage will be han- 
died by newsreels on delayed 
telecasts and by follow-ups on film. 
Newsreel coverage is on an indl- 
vidual basis, with NBC using color 
as a test of the speed at which th 
tinted film can be processed an 
put on the web in a single day. 

Las Vegas hotels, particular 
the Sands, where most of the ne 
work brass is quartered, have been 
thrown out of kilter by the weather 
too, since the extra stay of the 
newsmen has snarled the reserva- 
tions picture. The atom observers 
were scheduled to leave Thursday 
(28) and make room for incom 
participants and observers for th 
Champion Golf Tourney. But de- 
spite the snarlup and little time 
for spending by the observers, a 
the large number of paar Fn 
Governifent and military guests, 
Vegas has maintained its equanimi- 
ty and kept the red carpet un- 
furled. 


ABC RADIO GETS NEW 
AFFILIATION IN PITT 


Pittsburgh, April 3s. 

ABC radio network, being drop- 
ped here on May 21 by Hearst sta- 
tion WCAE, will be picked up at 
same time by WJAS. Latter bes 
been operating independently wi 
the exception of a few Mutual pro-~- 
rams ever since it lost the CBS 
ranchise to KQV several years 
ago. 

Hearst operation is going strict- 
ly indie although its programmin 
for some time now has been alon 
those lines, with the station pick- 
ing up the ABC shows only here 
and there. With WJAS returning 
to a web, Mutual will be left in 
the cold here for an outlet unless 
WCAE decides to take an occa- 
sional. 

Both WCAE and WJAS are also 
applicants for tv licenses, former 
ne rennet 4 and latter for Chan- 
ne > 








Des Moines—Bill Riley has been 
appomted. public service director 
of K and KRNT-TV. uy 
Koenigsberger has been promoted 
i production manager of tv ata- 

on. ; 
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Tele Follow-Up Comment 


James Stewart saddled up for 
his tele acting debut on CBS-TV’s 
“General Electric Theatre” Sunday 
(24). _ Playing a gunman gone 
straight, the screen star was right 
at home from the laconic drawl 
right. down to the spurs. Produc- 
tion. was topgrade and made much 
of a routine oater script penned 
by Borden Chase. 

Play, titled “The Windmill,” 
opened with Stewart and family 
(wife and two kids) riding into 
town’ from their farm to borrow 
$500 from the local bank. Stewart’s 
land is drying up and he needs 
the cash to dig a well and set up 
a windmill for irrigation. Bank 
turns him cown for lack of security 
so he enters the pistol-shoot in-the 
rodeo to win the prize money, He’s 
pitted against the local hood who 
claims that Stewart ‘once worked 
with him in a border gang. Stewart 
denies it, of course, but the towns- 
people figure if he wins the shoot- 


ing match, he’s the desperado. | 


After a flashy shooting start, 
Stewart realizes what he’s up 
against if he wins—so he losés. 
Stewart and family then head back 
to their farm but are stopped -by 
the banker, who realized what 
Stewart had done to protect his 
pr and family and lends him tke 


The dialog was terse and kept 


‘to the typical western groove. Role 


was tailor-made for Stewart and 
he had no trouble building the 
character. Supporting parts weren't 
too demanding and each. player 
came through adequately enough. 
Camera work created most of the 
half-hour excitement, especially in 
the shooting contest. sequence. 
Gros. 





_Ed ; Sullivan got some fairly 
high-powered artillery going on 
his “Toast of the’ Town” Sunday 
(23) against the opposing NBC 
spec. The layout went full steam 
for the bulk of the occasion, but 
petered out toward the end with 
an interminable collection of bows 
and commercials and revived at 
the close with Harry Belafonte. 

Sullivan, who’s been taking un- 
der his wing the waifs left in the 
wake of Arthur Godfrey’s firing 
binges, took the occasion .to make 
a couple of cracks about his CBS- 
TV coll e. With Marion Mar- 
lowe’s first number, “Belle of the 
Ball,” he cracked that he won’t fire 
her yet. After her second number 
he comforted her with Liberace’s 
line that she cried all the way to 
the bank. Incidentally, Miss Mar- 
lowe’s -efforts provided a_ solid 
enough peg for such badinage. 

Another strong focal ‘point was 
the first tele rendition of “Steam 
Heat,” ‘by Carol Haney plus a cou- 
ple of unbilled boys to help sock 
‘that item;across. Miss Haney has 
appeared on this show a number of 
occasions and has done well on all 
of them. 

Comedy by Jackie Miles was 
also effective. Miles used his bit 
on the family teleset for fine re- 
sults. Jack Buchanan, the British 
song-and-dance expert, performed 
with the aide of Miles and Miss 
Haney, and thence into a couple of 
pleasant items that made a like- 
able impression, The juggling by 
the Half Bros., an Argentine duo, 
was fast and dexterous. Their as- 
sortment of clubs, hats and work 
on unicycles excited a lot of mitt- 
ings. 
Belafonte completed the lineup 
with a pair of tunes. His dramatic 
reading of “Water Boy” and a 
Calypso, “Bite de Finger” gave the 
card a strong windup. Jose, 





When CBS-TV moves “The 
Search” into Tuesday nights as a 
summer replacement for “See It 
Now,” it should work things back- 
wards. The network should install 
as the first of the summer series 
the last of the regular season’s 
shows, “The Search Sums Up,” 
which was presented as the final 
show in the series last Sunday 
(24). For though it’s a summary of 
what the Irving Gitlin-produced 
series dealing with university re- 
search projects has covered in 
terms of both accomplishment and 
potential, it makes a _ topnotch 
trailer for the series in terms of 
repeat plays. 

For the viewer familiar with the 
show, the wrapup brought back 
some memorable documentary 
treatments of progress against 
disease, disaster and a myriad of 
social problems. For the uniniti- 
ated, as many of the Tuesday night 
viewers will be, the trailer puts 
“The Search” in the classification 
of “must” viewing, with such 
scenes as the first step taken by 
a paraplegic, the sight of a two- 
year- old deaf child hearing his 
first sound, and in the less human, 
more adventurous vein, a head-on 
collision of a stunt car or a B-17 





flying into a thunderhead to re- 
search on-the-spot weather condi- 
tions. 

If- nothing else, the sum-up 
serves as a tribute to Gitlin and 
his crew, who did such a capable 
job of researching, documenting 
and presenting to the public in 
fascinating form the work of the 
nation’s universities and helping to 
remove that “ivory tower” stigma: 
It’s also a tribute to CBS, which 
though the likelihood of a sale on 
the show was virtually nil, went 
ahead anyway on production of the 
films, a far more expensive series 
than any live public affairs show. 
If the web seeks to get more 
milage out of the 26 pix via sum- 
imer use, it certainly can’t be 
blamed.from the economic stand- 
poirt. Moreover, from the pro- 
gramming standpoint, it’s to be 
congratulated on giving a wider 
audience the chance to see a fine 
achievement in the field of public 
affairs. 2 Chan, 





It takes 20 years for the princi- 
pals in “The House Where Time 
Stopped” to get -around to testing 
some suspicions about the disap- 
pearance of a young bride. After 
having waited that long they didn't 
allow themselves much time to 
wrap up the plot of this “Pepsi- 
Cola Playhouse”’ offering on C- 
TV so time stopped for the pro- 
gram, too, after the allotted 30 
minutes. 

Wrapup comes abruptly after a 
good leadin to mystery in the John 
McGreevey telefilm, directed’ by 
Herschel. Daugherty. -The wife’ of 
Ian Keith, mine owner, had been 
missing for 20 years when Vera 
Miles walks in, claiming to be the 
daughter of the vanished bride. 
Keith accepts her, but his spin- 
ster sister. Josephine Hutchinson 
doesn’t.. Well she shouldn’t be- 
cause an unnatural jealousy had 
caused her to murder the wife 
years before. Viewers aren't tipped 
to this until the concluding minute 
as the show winds up in a rush of 
fact-cramming. Performances are 
acceptable, as are the technical as- 
sists. 

_ Polly Bergen may sip and strip 
to bubbling wine on Broadway in 
“Champagne Complex.” but on this: 
tv show she hustles the sponsor’s 
Pepsi-Cola and retains her Saks- 


Fifth Avenue ‘duds with never a. 


peel. Brog. 
N.O.P.D. Me 
= Stacy Harris, Louis Sirgo, 


ers 
Producer: MPA-TV ' 
Producer-writer: Frank Phares 
Director: Jack Sledge 
39 half-hours 
Distrib: UM&M Inc. 

New Orleans gets in the telepix 
act with this ‘series on the New 
Orleans Police Dept., produced in 
New Orleans, by New Orleanseans 
and with the exception of the 
lead, starring the hometown talent. 
It is documentary in scope, shot 
nearly entirely on™ location and 
giving a camera’s eye-view in 
every episode of the city’s high- 
lights and backgrounds, including 
a good deal of colorful footage 
from the French Quarter. 

First off, it’s got to be said 
that technically, the series doesn’t 
compare with the Coast and N.Y. 
telefilm output. The sound qual- 
ity is uneven; the photography; 
though imaginative, doesn’t al- 
ways come off flawlessly. 

On the plus side, however, are a 
couple of compelling factors. 
Cost-wise, this series comes in at 
well under the _ run-of-the-mill 
telepix budget, owing to the loca- 
tion shooting, the local coopera- 
tion and the self-contained studio- 
lab operation maintained by MPA, 
the producers. This should be re- 
ected on the pricing of the show, 
a key consideration in syndication. 
Also a plus is the realistie foot- 
age, shot right on the spot and 
using local characters, giving the 
pix a good documentary flavor. 

Producer-writer Phares, one of 
the few people involved in the se- 
ries who’s had earemeceancing 
experience on the network an 
film side, has come up with some 
okay stories based on official files. 

_On the acting side, Stacy Har- 
ris, who got quite a bit of *expos- 
ure via the “Dragnet” telefilm and 
threatrical route, is.on his own as 
the detective now, with Louis 
Sirgo, a New Orleans detective on 
leave from the force, as his side- 
kick. They make an effective 
team, and they’re backed up nicely 
by local talent, both from the ra- 
dio-tv mills and from the Bourbon 
St. spots, along with non-pros. 

Storywise, “N.O.P.D.” rates as 
a standard entry with a documen- 
tary flavor. Qualitywise, it’s below 
par. Cost factor plus the offbeat 
locationing, however, make it an 
acceptable entry in the syndicated 
marts, Chan, 








SQUARE DANCE FESTIVAL 


With Tom_ Paxton, emcee - 


Exec Producer: Robert M. Olson 
Producer‘ Jce Jerkins 
Director: Gil Schneider 
30 Mins.; Sat. (23), 8 p.m. 
Sustaining 
NBC-TV, from Oklahoma City 
With a convention of the na- 
tion’s top square -.dance combos 
being held in Oklahoma City last 
Saturday night (23), NBC-TV web 
framed a do-si-do show-around the 
proceedings in the time slot usual- 
ly reserved for ‘““‘The Mickey Roon- 
ey Show.” Special colorcast pick- 
up from the midwest station of 
WKY-TV in the convention city 
was the first time- a fu'l-length 
color show originated from an in- 
dependent station. 


The square dance clambake was 
certainly an authentic siice of 
Americana and, as such, was inter- 
esting for the half-hour span. For 
the ayerage viewer, not hep to the 
intricacies and variations of hin- 
terland hoofology, the show may 
have tended to become a bit mo- 
notonous in its procession of: vari- 
ous corn-terping combos. 


The show, however, did manage 
to swing with an enthusiasm and 
a freshness that was _ infectious. 
Most effective were the singing 
and patter callers from various 
parts of the west. Their vocals 
were the show’s high spots. An- 
other good offbeat number fea- 
tured a square dance combo on 
skates. The show wound up on the 
upbeat with a zestful jam session 
in . which several square-dance 
teams did their stuff. - 


Tom Paxton, WKY announcer, 
was pleasant in the emcee spot and 
handled the interviews with the 
various scuare dance specialists in 
a light and expeditious way. Wheth- 
er because of the remote pickup 
or the use, of the color cameras, 
the quality of the picture for N. Y. 
black-and-white receivers was not 
uv to the usual standard for !ozal 
live shows. Herm. 





EDDIE FISHER SALUTES 

YOUNG AMERICA 
With John Daly, Mello-Larks, Bud 

& Cece Robinson, Rudy Car- 

denas, Axel Stordahl Orch, Bet- 

ty Crocker : 
Producer-Director:- Herb Susann 
Writer! George Auchincloss be 
70 Mins., Thurs., (21), 7:30 p.m, 
GENERAL MILLS 
WABC-TV, from Phila. 
(Dancer-Sample-Fitzgerald ) 

General Mills’ major promotion, 
the All-American Homemaker. of 
Tomorrow contest, which drew 
some 180,000 entrants, televised its 
finale from the Hotel Bellevue 
Stratford, Philadelphia, last week 
with Eddie Fisher and John Daly 
in the top spots. Of course, GM 
and its kitchen slavey Betty Crock- 
er, were right in assuming that 
Eddie Fisher and John Daly would 
be just right for the finale in front 
of so many jeunes fillies from 
many states gathered in that staid 
hotel’s grand ballroom. However, 
the corporate imagination stopped 
there. Most of the proceedings 
were devoted to a succession of 
vaude acts, seen previously on 
many guestshots. All of them did 
well, being proficient turns, but in 
such a major promotion involving 
so many, infinitely more was 
needed. 

Some stature was necessary for 
the announcement of the winner in 
the contest. An Alabama lass got 
herself a gold and diamond medal- 
lion along with a scholarship. Both 
Fisher and Daly used some very 
elementary gimmicks to build up 
suspense during the announcement 
of the winner. But very little was 
said about the contest nor was any 
complete information given about 
the modus operandi of the event. 
Even Miss Crocker failed to do too 
much .in giving an informative 
commercial. One was needed. 

Of course, Fisher is an exceilent 
singer ond be. provided entertain- 
ment. However the 180,000 con- 
testants and their families  pre- 
sumably wanted a little more than 
was offered at the Bellevue Strat- 
ford. Jose, 
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Hey Ma, There’s Pa 


The late Sid Silverman’s ‘20 
Winks” box which ran in this 
space’ years ago had stated 
that World Series telecasts 
were going to be rough on any 
crew that accidentally trained 
the cameras of the Gillette 
Razor-sponsored pickup on a 
billboard sign in the outfield 
advertising Gem Razors. 

This old point came to mind 
recenfly when a_ sportswriter 
mentioned apropos the Dodger- 
Philly game in Philadelphia 
that the WOR technicians were 
jittery for fear a centerfield 
spread for Pa Beer might get 
into camera range. Reason: 
the play-by-play had Schaefer 
Beer as one of its two spon- 
sors. 














MR. CITIZEN 
(‘Late Fer Supper’) 


| With Hal Holbrook, Nancy Ken- 


yon, Beverly Lunsford, Elizabeth 

Lawrence, Kevin Loughlin, Jane 

Rose, Steve Thomas, Allyn Ed- 

wards, host F 
Producer: Edward A. Byron 
Director: Charles Tate 
Writer: Robert J. Shaw 
30 Mins., Wed., 8:30 p.m. 
LIGGETT & MYERS 
ABC-TV, from New York 

(Cunningham & Walsh) 

The trouble with. real life, at 
least in “Mr. Citizen’s” hands, is 
that. it’s cornier and duller than 
fiction. Series, which is pegged on 
“good citizenship is the backbone 
of American life,’ dramatizes the 


stories of private joes who come)! 


to the fore in time of crisis. Show 
is touted as a “new form of dra- 
matic tv journalism” but producer 
Edward A. Byron has put few 
fresh touches into the format to 
pull it ahead of similar tele play- 
iets, 

On the opening show Wednes- 
day (20), story told of the bravery 
of a railroad passenger who risked 
his life to rescue a girl who had 
failen under a train when it had 
stopped at Pennsylvania Station in 
Newark, N. J., durimg last year’s 
Christmas season. As penned by 
Robert J. Shaw, yarn was slow in 
building to the heroics and was 
burdened by routine dialog. Plot 
was knit together by a narration, 
handled by Allyn Edwards, that 
was awkward and at. times preten- 


tious. Cast members did as well as. 


they could with the Shaw lines but 
the whole thing never quite came 
to life. The camera work came off 
best, especially in the Penn Station 
sequence. — 

The hero of evening, Don Gal- 
lagher, was brought to New York 
for a guest appearance on the show 

nd a day at the ballgame. (“You 
leave it to L&M.’’) A relay from 
Washington where New Jersey 
Senator Clifford Case was to salute 
the show and Gallagher got fouled 
up and an announcer jumped in 
to fill the breach. That mishap 
couldn’t be helped ‘but the rest of 
the show could have. Gros. 





REPORT 
With Charles, McCuen, 

Kraehling, Dick Enroth 
Producer: Charles Miller : 
Writers: McCuen, Kraehling, En- 

it reek 10 
30 Mins.; Sat., p.m. 
WATERMAN - WATERBURY 
. FURNACES . % 
WCCO-TV, Minneapolis-St. Paul 

“Report” scrambles and merges 
the various news elements. into a 
single more graphic, interesting 
and ‘sshowmanly esentation, in- 
stead of offering them convention- 
ally in single, separate segments 
of foreign and domestic happen- 
ings, weather and sports. Remi- 
niscent of NBC’s network “Today 
in its format and staging and with 
emphasis on flexibility, it teed off 
auspiciously. Initial indications are 
that it well may win sufficient 
popularity to expand from its pres- 
ent once-a-week Saturday night 30- 
minute slot into a nightly program 
replacing current the station's 
regular late evening news presen- 
tations. 

It’s the first locally produced 
“different” type video news show 
and the novel presentation in it- 
self is likely to command atten- 
tion and excite favorable word-of- 
mouth that spells strong ratings. 
At least off to a good start is this 
effort to break free of the eld local 
idea that you must have a specified 
number of minutes separately for 
news, weather and sports in that 
order, rather than to give them 
the time and treatment their rela- 
tive importance on the particular 
day merit. 

Show brings together three of 
the station’s ace broadcasters in 
their lines—Charles McCuen, Bud 
Kraehling and Dick Enroth for 
news, weather and sports. 

Idea is not only to intermingle 
straight news, weather and sports, 
but also to lead off the show with 
what happens to be the particular 
Saturday night’s biggest story. On 
this occasion it was a local murder 
resulting in the arrest of ‘a dentist 
after a young married woman’s 
body was found in a residential 


| section. In addition to covering the 


yarn comprehensively and fully, 
McCuen had as a guest a police 
department official who gave his 
ewn report during the interview. 

With U. of Minnesota spring 
football practice under way, En- 
roth brought head coach Murray 
Warmouth before the camera to 
question him regarding next sea- 
son’s prospects, Also, throughout 
the show there were more news 
illustrations: via film, most of it 
shot locally by WCCO-TV’s own 
cameramen. On occasion, too, Mc- 
Cuen moved from one still picture 


KALEIDOSCOPE 
With Judy Holliday, Frank Sin- 
atra, Dick Shawn, Bambi Linn 
& Rod Alexander, Peggy Castle, 
others; musical conductor, 
Charles Sanford ~— 
Producer-director: Max Liebman 
Writers: William Friedberg, Neal 
Simon, Will Glickman 
Sinatra Segment: Bob Banner, pro- 
ducer-director; special material 
written and staged by Don 
McGuire; music, Nelson Riddle 
99 Mins.; Sun., 7:30 p.m. 
SUNBEAM, HAZEL BISHOP 
NBC-TV, from N. Y. and H’wood 
(Color) 
(Perrin-Paus; Raymond Spector) 
Max Liebman’s 90-minute “‘Ka- 
leidoscope”” spec. got its first real 
shot in the arm about an hour 
after it got underway. By no coin- 
cidence, this occurred when Frank 
Sinatra was cut in from the Coast 
for a 20-minute song-patter-sketch 
insert brought in under separate 
production auspices (see credits). 
By this time, Ed Sullivan’s “Toast” 
was well on its way to town in the’: 
NBC vs. CBS Sunday night score- 
card that’s been heavily favoring 
Sullivan on the samplings. Preced- 
ing, Sinatra were some tired items .. 
almost but not quite saved by Judy 
Holliday. As femcee-performer 
she played around with script lines 
re how a spectacular should open, 
so they kibitzed through three pro- 
duction quickies that even in mock 
formation added up to ordinari- 
ness. The swifties segued into a 
so-called takeoff on Mario Lanza’s 
it-didn’t-happen-in-Las-Vegas, not 
too mage A altered to read Mario 
Dario with Dick Shawn. going 
through the dull operatic (etcet- 
era) capers. Miss Holliday’s pre- 
ceding couple of seconds caricatur- 
ing Marilyn Monroe “looked bril- 
liant by comparison. on 


Another sketch, built around an 
office party, fell on tts files though 
Bambi Linn & Rod Alexander tried 
valiantly to lift it with a “What-' . 
ever Lola Wants” choreographic 
pattern to a vocal background. 
Best of. the pre-Sinatra innings was 
Miss Holliday’s “hat styles through - 
the ages,” with some amusing lines 
as the chapeaux were tried on for . 
size. She also was pitched into an 
art gallery where she jabbered . 
away while an artist was making 
with the paints in a very unfunny 


| and familiar situation. The big ex- 


travaganza noise was a takeoff on 
CBS-TV’s “You Were There,” 
dubbed “There You Are” (from the’ 
Gobel vidiology) and pegged on 
“The Capture of the Thief of Baby- 
lon.” “Shawn played the Babylon- 
ian fugitive as the whole cast 
chimed in with next-to-zero re- 
sults, while obviously high on the 
tint values. 

Like the man said, now here’s 
the man you’ve been waiting for, 
as if the up-aheads were strictly 
stage waits (which they turned ou® 
to be for the most part). So Sin- 
atra splieéd a couple of tunes with 
easygoing talk, managed to focus. 
ultra attention on his new Capitol 
cutting, “Learnin’ the Blues” and 
in general took over the outsize 
stage like he owned the property. 
For the sketch phase, habitually a 
part of Sinatra’s spotlighted tv ap- 
pearances, he engaged in a set-to 
with Peggy Castle, latter as a psy- 
chologist medico “auditioning’” 
the thin man’s pipes to see how 
he shapes as a person for her 
planned book. After the neat run- 
through, the shapely Miss -Castle 
pegged him as “you're sick” for 
the snapper in a slickly wrought 
candid skit. Sinatra tied it all up 
with “Wrap Your Troubles in 
Dreams” to finish his stint. 

Miss Holliday, dolled out in 
opera hose to display her gams, 
fronted a hotcha “Razz-a-ma-tazz” 
dazzler encasing good dansapation, 
but the closer couldn’t make up 
for the Sinatra-less components. 
And a 20-minute Sinatra isn’t a 90- 
minute spectacular. Trau. 


COMMENT 
With Max Freedman, Stewart Al- 
sop, Raymond P. Brandt, David 
Brinkley 
Producers: Julian Goodman, Ann 
Gillis 
Director: Robert Doyle 
30 Mins.; Sun. (24), 4 p.m. 
NBC-TV, from Washington 
“Comment” returned to NBC-TV 
last Sunday (24) in the first of a 
series of four scattered dates. 
Show is skedded to go on again 
May 8, June 5 and June 15. Pro- 
gram’s content is topgrade, but it 
lacks a visual peg. In line with 
the title it’s a gab show and a 
good one at that. But the at-home 
audience doesn’t have to look at 
a speaker to know what he’s talk- 
ing about. Especially when the 
spieler remains in a sitting posi- 
tion with the camera at a stand- 
still focus. 
Sunday’s show spotlighted four 
prominent newsmen, each covering 
a different topical subject. Quartet 





included Max Freedman, of .the 


to another to help tell his story. | Manchester Guardian; Stewart Al- 


Here’s a show that packs plenty | SOP, 


co-author with his brother 


of entertainment with its complete | Joseph of the N. Y. Herald Tribune 


news. coverage and 


wealth. Rees. 


information | Syndicate 


column, “Matter of 
(Continued on page 44) 
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It’s become a vocational habit to explain trends in radio by trends in television. 


But television doesn’t explain an exciting development in morning radio— 
a sets-in-use increase of 7 per cent over last year. With 7% million 


additional television sets, why should radio listening be higher? 


The answer, we think, is not in television but in radio. It’s especially in 
the local appeal of Mutual Broadcasting—with its 10 per cent listening gain, 


the biggest of any network. And it’s clear and audible in Mutual’s 





QUEEN FOR A Day —whose audience today is one third greater than in 1953, | 


QUEEN FOR A DaYy—now hailed on its Tenth Jubilee—is a top-of-the-morning 
show for listeners and sponsors alike. It’s a refreshing lift for 2% million 
prospects—cooking, cleaning, shopping, and Jistening housewives. 

It’s at 11:30 to 12 noon (with three-fourths of the day’s shopping still to | 
be done) and five times a week. It offers powerful, low-cost frequency ; 
in a market two-thirds unsold by television. Its new sponsor will join 


Old Gold, now on the show for a fourth successful year. 


We'd like to tell you more about morning listening on the PLUS 


network, and give you all the vital statistics of QUEEN FOR A DAY. 


MUTUAL BROADCASTING SYSTEM 





J. A. Ward Study 


ee 
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VARIETY - BRB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
en a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. Au 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informe 
ticn about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time— day and 





time factors, since sets-in-use and audience composition vary according te 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
- (Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whem the film is aired. 























TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS IN. TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%)} USE PROGRAM STA. RATING 
PROVIDENCE Approx. Set Count—1,165,000 Stations—WJAR (10); WBZ (4), WNAC (7), Boston 
Range Rider (W)............. Weak. ..iccis SS, | aslas<ces an Sun. 6:30-7:00 .......... REA _ SPeotsaeer' 51.2| Pleasure Playhouse........ . | RS ae 3.4 

2 Favorite. ‘Steg (Dr). 2 tn... 33 ae PRA aa State Sun. 10:00-10:30 ........ Ree aS 46.0|Loretta Young......... So Re 5.2 
$3. Mr. District Attorney (Myst)..WJAR.......... SSE a aa ey Mon. 9:00-9:30 ......... 8 Sea: Ee: aaa 64.0 Ve LACH... $.:.%929 000 de WAC «1... 23.2 
4. Star and the Story (Dr)...... _ Saree I a is ow a asks a hy ~ owen ate roar eee po = Ee ckatnen = 7 one gre ah as aaa —— <o¥eun = 

8 ees SS ee lamingo.........- Wed. 6:00-6:30 ......... Phe 6:.cca eae Oe wide ' 38: an OMNES fics BW ON cdc 

5. Wild Billi ok (W)........ WJAR Flamingo nee - Ey prem Fon A Se = 
Speer ee TO a 8 aA Sun.10:30-11:00 ........ ae Spee 4. eee ae WAG .....% 1.6 

1. Your All Star Thestse (Dr)... WJAR......... Screen Gems...... Sun. 7:00-7:30 .......... a cu ace Rapes 44.8|Range Rider............... OE iri 5x0 10.4 
8%. Superman (Adv) .......... WJAR.........-. Flamingo.......... Mon. 6:00-6:30 ........- 30.4......... 83......... 36.4 | Gene Autry...........3...: ‘WNAC ...... 5.6 
$. Space Ranger (Adv) ......... . Seer ia 6h «5 3 eeumee Tues. 6:00-6:30 ......... ea a a, 28.8 | Stories of the Century...... WHAC ...... 3.6 
10. Annie Oakley (W)............ | RS Ss. oa wae hare Sat. 11:30-12:00 .......- ae CE eR 27.0 | Abbott and Costello........ ,. SARS 2.0 
CINCINNATI Approx. Set Count—525,000 Stations—WLW-T G), WCPO (9), WKRC (12) 
sii: ade 0 ar ae Si SS dh on base eer Thurs. 8:30-9:00 ........ , | ee Oe ie iss See Se eg Ce Se e3eeh 24.5 

. Bag ea cw): it ; Scag eee 3 er te ae a ik Sun. 6:00-6:30 .......... ae aa I sso. bc Cg eek wel ath . ae 13.0 
3. Passport to Danger (Ay). ..WLW-T......... A 26s aS eais'e'ss Tues. 10:00-10:30 ....... pS Pee ee Wicks sh oue 53.1 | US Steel Hour Jaen wes P+ < See Pee. 16.1 
4. Mr. District Attorney (M)..:)..WLW-T........ inst csaaghies ie Tues. 10:30-11:00 ....... | SRE. Dh od st hee 45.0 |Stop the Music..... Nine: eles sie ot See 12.1 
5. Annie Oakley (W)........... PG CE oes wd ane Tues. 6:00-6:30 ......... GS oes a ak es kevtead 35.8 | Early Home Theatre...... (WE UKs 0 0d 9.5 
Superman ( So te WLW-T....:...- MemD .. 6. ss aes Mon. 6:00-6:30 ......... Soe Mes cs ca vee 36.7 | Early Home Theatre........ i kt | ee 9.5 

7. Eddie Cantor (Com).......... WET occ cees RR TA oe Fri. 9:30-10.00 ......... Ee ae . 644}Our Miss Brooks........... WEEC ..ix.e: 32.8 
The Whistler ( 1° Raa WEG. b heweden EE she Sw a eas Ged Wed.9:00-9:30 ......... 2 ae Oe. fecveus 69.3 | Kraft TV Theatre.......... WLW-T ...... 29.9 

9. Wild Bill Hickok @W)......... i reer’: Flamingo.......... Mey ey bb dias wom a y eee = ante sae Lf cami oo. sens wae iawhu 

gle. as: «| SEE WA inh ocbnuae Fri. 6:00-6:30 .......... « STR, MS LE: antomime a ee, . 

oe vein Early Home Theatre...... Wee ens es 6.8 

eet aa 





ALB’Y, SCHEN’T’Y-TROY Approx. Set Counti—405,000 


Stations—WRGB (6), Schenectady; WROW (41), Albany 



































eee eal Wie RS i <x s  e TA a... ons ORR os ise . on d. cn SB 1a, Peo and: Cite;:.. ... Taos. ..... &@ 
.. a ee - alee yigces WROW ...... 3.3 
. Fav Story (Dr)........... WRGB..... Spee: - ALL pat me Meee ees Wed. 8:30-9:00 ......... Se ee 54.8 | Stu SOE ee Ce ee ee. ee 6 
: eae SID, Sis os ames ook WHGBLiii.<.... A ae ae Wee. TTD nc cccceed RIES is «+c .waie _abanpiag eat 49.1 — Fran and Ollie.?.... ae his = 
EE Re: = a 
4. Death Valley Days (W)....... WHGB i.e oes MeCann-Erickson.. Thurs. 7:00-7:30 ;....... NE So h0.0 sos 0 Wis beens 48.1 | Kukla, Fran and Ollie...... Lo ad bas Se He 
ee ST ET eee, 
5. Flash Gordon (Adv).......... WR. oe 5 0 88 NTIINI 6 0: ra.g'eie 0% Mon. 7:00-7:30 ......... 2 BOS bc vancut 44.6 | Kukla, Fran and Ollie...... WaoOwW...... 6.7 
oe ati per ate ee a 5.7 
6. Eddie Cantor (Com).......... Pere BS Si vieicc ont CER ED Sun. 3:00-2:30... .. . on eu . o sean Wa on ca ee . . 
7. City Detective (Myst)... .. i Seearmer Ges oo.-00 rade ee Tues. 10:30-11:00 ....... ot ee Matti his 41.3 | Stop the Music............. WROW ....... 6.5 
8. Ramar of the Jungle (Adv)... WRGB......... LSE ae eee Sat. 1:30-2:00 .......... ea a at DU PRs ask ca 31.2 ; 
9. Playhouse 15 (Dr) ........... .. Seer [+ ee See Tues. 7:30-7:45 ......... RR sag 2 osaia eee 38.2| CBS News—D. Edwards.... WROW ...... 4.8 
10. Wild Bill Hickok (W)......... WRGB....... :. Flamingo... ....... OR SS ae Ee . Saas 27.4 
> KFMB (8), KFSD (10); XETV (6), Tijuana; 
SAN DIEGO Approx. Set Count—285,000 Stations— KNnxT (2), KRCA (4), KTLA (5), Los Angeles 
1. Death Valley Days (W)....... 2, > Seer. McCann-Erickson.. Fri. 8:00-8:30 .......... SS ee WS te ss wes 58.7 | Lawrence Welk............  &o © See 13.3 
2. Waterfront (Adv)............ .. 0 2. BOCA... « Cede ca Fes Tues. 7:30-8:00 ......... ROD it iveede ee onc ads 61.7 | People in the News......... <<. ee 18.8 
Local Newsreel; News.... KFMB ....... 16.5 
3. Mr. District Attorney (Myst). XETV.......... We: 2 secdeuaeas ss Thurs, 7:30-8:00 ........ BD 5. nwod asia OS RE 60.4 | People in the News........ ~ . ) oo 19.2 
Local Newsreel; News.... KFMB ....... 16.5 
4. Superman (Ady)............. (i, =. Flamingo.......... Mon. 7:00-7:30 ......... OO38 35204555 AE pee 57.4 | Ramar of the Jungle....... PS 11.4 
5. Liberace (Mus) ............. oo) Se eR. ves i Backes Thurs. 7:00-7:30 ........ MR ia.s a's eh ty reo. 59.4 | Search for Adventude...... XETV ....... 13.2 
6. Annie Oakley (W)............ 2 Ms ch 4d a x's yee Tues. 7:00-7:30 |... 2.2.00. SE a esa ee Ne 57.9 |Red Skelton............0. Sl ee 14.7 
7. Abbott and Costello (Com)....XETV.......... BS: sos cxlece alia Wed. 7:00-7:30 ......... Fae ree > aaah, owt 58.2 | Blue Ribbon Bouts...... oes MEER Wek tox 23.4 
8. Ciseo Kid (W)............... og ae Se eae BES. oa wk os Sane a Mon. 7:30-8:00 .......... |! eee oe | ee 59.2 | People in the News......... KPMB *. 435%. 19.2 
Local Newsreel; News.... KFMB ....... 16.9 
9. Eddie Canter (Com).......... sc, Mn oe ae or Oe Wed. 9:30-10:00 ........ errs TES. 53.6 | Kraft TV Theatre.......... ES °K #0 x 14.9 
10. Where Were You (Doc)....... RPMS.......... gt RE ek eee Sat. 9:30-10:00 ......... SE wie cts es See 53.2 | My Favorite Husband ...... re 9.8 
PORTLAND, ORE. Approx. Set Count—205,000 Stations—KOIN (6), KPTV (27) 
1. Range Rider (W)............. NLS cas oho s Cs CO oF ON ea cf. |.) 6 OO ee Ris ha nk GT LOUED |... os va cre caeces Sere 19.5 
2. Waterfront (Dr).............. ME sks ice hae ay Thurs. 8:30-9:00 ........ re RRS ee S| aero ERE “hg 0 0K 40 29.3 
3. I Led 3 Lives (Dr)............ eae aS OT  SkG ade os de ones Tues. 9:00-9:30 ......... - , See ‘e. re eer 64.8:| Fireside Theatre........... 4 Pe 27.0 
4. Curtain Call (Dr)............ a A Dh en diesvve ates Mon. 8:30-9:00 ......... Fae ee | Sees 58.0 | Caesar’s Hour.............. +e rere 20.8 
5. Badge 714 (Myst)............. ea As: Mon. 7:00-7:30 ......... RP ae eee ge ee ree MEE icc ww ae 27.8 
6. Ramar of the Jungle (Adv)... KPTV.......... Se oe a's we Sun. 6:00-6:30 ......... BI 6. ca'alelne , Rr 49.1 | You Are There............. ME ou 0 chs We 14.8 
7. Meet Corliss Archer (Com). ...KOIN.......... NS, oan, os ae ae Tues. 8:00-8:30 ......... Ok RRR Sees 54.7 | Milton Berle.............. Y  .) aver 23.0 
8. Wild Bill Hickok (W)......... 4 Sr ae Flamingo.......... Sat. 5:30-6:00: .......03- SNS eos ace , SPO 47.9 | Stop the Music............. MEE, s.ae'sc0 os 14.4 
9. City Detective (Myst)......... | 4 os re ‘Hs 9 "Sar eee Toure. T30-T:38 ... . ses Bs vurets ee Ms 6 0 ose 56.2 |Search for Adventure...... | oe 22.8 
10. Annie Oakley (W)............ ee SN ins esc alk Sun. 4:30-5:00. ......... RR React alex 376 | It’s a Great Life........... Rr 7.6 
Superman (Adv).............. 5g Re Flamingo.......... Fees: GSTS i 0 oie aces REE er Mr aad thats 46.7 | CBS News—D. Edwards.... KOIN ....... 20.37 
‘ Oe MNS. Os va vice betun SS ae 12.6 
FORT WAYNE Approx. Set Count—115,000 Stations—WIN-T (15) Waterloo; WKJG (33), Fort Wayne 
1. Rocket Squad (Myst)......... a | Pe dh caniha eo gins Wed. 9:00-9:30 ......... (a RS ee RS ep 58.7 | Charlie Chan Calling...... WIN-T ...... 8.9 
2. Liberace (Mus)............... .. Se Ns a> MM, ves ks ri tr, ee 6s e'g aki Siviscecie 574/Pantomime Quiz...... rey kc lO: ee 10.4 
Waterfrunt (Adv)............ i 2. ae ae ES Fri. 9:30-10:00 ......... io 5 MEGS 0cck 58.3 |Soldier Parade............. WIN-T ...... 11.3 
4. Cisse BOT CW)... ..... 2 cles  *, Seer 1 a Sa Sun. 5:00-5:30 ......... Ra k's \ aba | SA ee 48.0 | This Is the Life............ _). * re 3:6 
5. Kit Carson (W).............. . eee ewes dned cnbed Tues. 6:30-7:00.......... GBB oc ccccvcs Pee 50.5 | Hoosier Hoedown.......... ,. Aer 7.6 
6. Amos ’n’ Andy (Com)......... Ee, TG, «200 Woes tok Sun. 7:30-8:00 .......... |S ae ty kiy) atk 64.1 | Private Secretary.......... ee 23.0 
7. Wild Bill Hickok ......... Sas 2 0's 60s ead 3) Sat. 6:00-6:30 .......... hs oh eaa% BN oh. aera o 41.1 | Broadway Theatre.......... WIN-T ...... 0.9 
8. Badge 714 (Myst)............ I Da tas one es ce Sun. 10:30-11:00 ........ a eee ig otis 44.6 | Life With Elizabeth........ Lo) 6.1 
9. Eddie Cantor (Com).... io | ° . SAAR Ae IS ea Wed. 9:30-10:00 ........ Serr Ee we ae 52.7 | Boston Blackie............. Win-T »..... 15.0 
10. Dangerous Assignment (Adv)..WKJG.......... os IS Oe Se oe Mon. 7:00-7:30 ......... Ri Gis caees eee 44.1 | This Is Your Music......... >: rar 9.1 
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_the. weather. In this case, Gene 


five-minute package of weather 


‘it fits into the daily pattern of 
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BEHIND THE IRON CURTAIN 
With John H.«Tobin - 
Producer-director: Wallace H. 
* Lancton 
15 Mins.; Thurs., 7:15 p.m. 
Sustaining 
MBS, from New York , 
“A better’ knowledge of Com- 
munism wiil make better Ameri- 
cans of us all’ is the basic princi- 
ple underlying “Behind the Iron 
Curtain,’ a new weekly series 
which debuted Thurs. (1) via Mu- 
tual. Fifteen - minute . program 
probes through Communist cen- 
sorship by means of material pro- 
vided by Radio Free Europe and 
commentator John H. Tobin serves 
it up to the listener in an informa- 
tive, dramatic style. 


Initial airer noted that the 
Seviet people ,had been “kept in 
the dark” on ‘the Salk polio vac- 
cine and alse quoted a - refugee 
Czech nurse as. saying that when 
a polio epidemic hit Czechoslo-} 
vakia Communist Party members 
received preferential treatment in 
hospitals. Less fortunate individ- 
uals did not receive such card «and 


three in a bed. . 
“Curtain’s” format includes three 
regilar features as part of the 
series. They comprise an. “escape 
story,” a “religious story” and a 
“quotation from Communism.” 
How a Czech housewife crawled to 
freedom through a barbed wire 
barricade was dramatically told on 
the preem. Likewise, the religious 
story and Communist quote threw 
further light on lands and people 
that the western world knows lit- 
tle about. Withal, “Curtain” has 
a public service aura about it and 
rates wide listenership. Gilb. 


ALMANAC 

With Bill, Mayer 

Writer: Gene Martin 

CLEVELAND ELECTRIC 

WTAM, Cleveland 
(McCann-Erickson) 

Radio, seeking new program- 
ming ideas and sporsors, came up 
with a time buyer for one of the 
oldest tommodities in existence: 


Martin created a neat, stimulating 


news specializing in the color and 
drama of the weather picture as 


events. In stanza caught, for ex- 


stellations and their meaning in 
the approach of spring. He men- 
tioned bird flights and their spot 
-in the passing weather parade. In 
other days, he told of maple sugar 
festivals; of crop plantings, of 
wind currents, and seasonal cele- 
brations—all geared to the clim- 
ate of the times. 

Well written and neatly deliv- 
ered by Bill Mayer, it is a refrésh- 
ing script in radio programming 
that should entice sponsors keyed 
to a weather stanza. Commercials 


of the package. fark. 


THE THREE KINGS 

15 Mins.; Mon.-thru-Sat., 6:45 p.m. 
DE WITT CLINTON HOTEL 
WOKO, Albany 

The Three Kings, led by Whitey 
Bernard, play listenable music 
from the cocktail lounge on the 
mezzanine of the De Witt Clinton 
Hotel, six nights weekly. Reper- 
toire is a blend of new and. old 
numbers, nicely selected and 
smoothly projected. Occasionally 
a vocal by one of the trio is added. 
Individual members. ‘might be 
spotlighted on the air. 

Clark Race completently an- 
nounces the originations and plugs 
hotel’s services. Three Kings have 
entertained there for sometime. 

aco, 


RED MARION CLUB HOUSE 
With Red Marien, George Walsh 


WHAS, Louisville. 

Louisville Colonels, town’s base- 
ball reps in the ‘American Associ- 
ation, have a new manager this 
year, Red Marion, who last» year 
managed the San Jose team. While 
piloting the California team, Ma- 
rion did regular air stints as an- 
nouncer and sports spieler, so it 
was a natural that he give his vo- 
cal fluency an airing.in his- new 
eonnection. Marion, teamed with 
George Walsh, who has recently 
returned to WHAS after a several 
years stint at WFIL, radio and tv, 
in Philadelphia, currently has a 
15-minute sports airing,  tran- 
scribed, which gives the fans plenty 
of info on baseball. 


talked baseball with Walsh. Most 
of the air time, however; was used 
to give three teenage players in a 
local recreation league, a chance 
to ask questions of Marion regard- 
ing the fundamentals of the game. 
He has a fluent delivery, and his 
friendly approach to his subject 
must have made many friends for 
him among the juve players of the 
game. Walsh, likewise, is plenty 
hep about the national pastime, 
and made a good feeder for Ma- 
rion, as he tossed the questions to 
the *Colonel’s pilot. 

Next show Sat. (30), will be 
taped from the dugout during the 
Colonels -batting practice. Kids 
were plenty alert to the q. and a. 
stuff, and listeners must have been 
impressed with their eagerness and 
sincerity to learn the fine points of 
the gainme from the old — is 

ied. 


sta SY ’ ‘i 

Remington’s Switch 
Casualty insthe switch of tv pro- 
gramming’ by Remington shavers is 
“Masquerade Party” on ABC-TV 
and not ,@BS? “What's My Line” 
as previously; reported. Reming- 
ton is standing,pat on the latter. 

Electric shaver outfit, via Young 
& Rubicam, is buying into the Sid 
Caesar Monday night tv show on 
NBC starting in the fall. 











Gross-Baer Takes Over 
N.Y. Garden June 4 For 


‘Jr. Champions’ Tourney 


Gross-Baer has fixed June 4 as 
the date to take over Madison 
Square Garden for the first semi- 
annual tourney for teenage ath- 
letic winners from. its WRCA- 
TV “Jr. Champions” skein. The 
N. Y. NBC o&o stretches the stan.a 
time to an hour on that day, and 
o&o0 boss Hamilton Shea heads the 
tourney committee. 2 

The packaging outfit has gotten 
the N. Y. State Savings Banks to 
underwrite the tourney, with 25,000 
free tix being handed out through 
the nabe banks, participating boys 
clubs, and through the staticn and 
producer. Each event during the 
Garden fete will be supervised on 
camera by a pro star. Pro athlete 
roster includes Jackie Robinson, 
Jesse Owens, Jim Lee Howell, Bob 
Cousy and Carl Braun. Marty 
Glickman, sportsgabber and him- 
self a former Olympics champ, will 
host. 

Gross-Baer has taken its “Jr. 
Champions”. kidcast into other 
U.S. markets, and there are plans 
afoot for other tourneys besides 
N.Y.’s plus an inter-city competi- 
tion. N. Y. Mayor Robert F. Wag- 
ner will tag May 30-June 4 “Jr. 
Champions Week.” 





ABC-TV Affiliates Upping Late Aft. 
Rates to Cash in on ‘Mickey Mouse’ 


Several ABC-TV affiliates have 
reclassified the cross-the-board 5 
to 6 p. m. time from Class C to 
Class B.(75% of evening rates, in- 
stead of 50%) in anticipation of 
the ‘incoming “Mickey Mouse 
Club” the Walt Disney daytimer 
which bows in October. This is 
revealed in the network’s new rate 
card, dated April 1 but mailed to 
agencies only last week. 

Class B time is shown on the 
rate card as weekend-only (Satur- 
day, 2 to 6 p.m. and Sunday, 1 to 5 
p..m. “But a note to the rate clas- 
sification paragraph states, “Class 
B rates will apply in certain mar- 
kets for Monday thru Friday 5-6 
p. m.; a listing of these markets 
will be given on request.” That 
cross-the-board 5-6 p. m. hour is 
the one slotted for “Mickey 
Mouse,” and since stations expect 
a sellout of the hour (it’s already 
three-fourths sold), they feel that 
they can get a boost in their com- 
pensation by _ reclassifying it. 
Moreover, many cf them are also 
NBC affiliates, carrying “Pinky 
Lee” and “Howdy Doody,” and 
they figure a switch to “Mickey” 
will give them more income via 
the rate reclassification route. 

Rate card, which is the network’s 
No. 5, would also appear to indi- 








Speaking of 
NETWORK COVERAGE IN INDIANA, 


It's WTTV 2tol 





cate that the web is seriously con- 
Sidering the acquisition of one or 
two UHF stations. Under the card’s 
new minimum time gross require- 
ment, under which an advertiser 
must purchase gross station time 
equivalent to $42,000 per Class A 
hour ($25,200 for a half-hour), the 
advertiser is free to pick his sta- 
tion ‘lineup, provided of course, 
that the station lineup he selects 
aggregates the minimum dollar re- 
quirement. Only exception to the 
freedom of choice in stations is 
the network’s five o&o stations, 
and, according to the rate card, 
“any other ABC owned stations 
added during the effectiveness of 
this rate card.” 

Otherwise, only major change in 
the rate card is the new overall 
discount plan, which gives an ad- 
vertiser using a weekly minimum 
of $80,000 over a consecutive 52- 
week period a discount of 3214% 
for film shows and 2714% for live. 
The network’s old 5% discount for 
film shows (only network offering 
such a discount) stays in effect for 
all advertisers, regardless of the 
amount of billings they use. 





Salt Lake City—Howard Harms 
has signed with KDYL here as 
salesman. 





You get 2 Major Markets for the price of 1 


when you buy WTTV-NBC— Channel 4 


@-WITV Tower located halfway 
between Indianapolis and 


Terre Haute 


@ Low Channel 4 
@ High 1000-feet Tower 
@ 100,000 Full Power 


@ Serving TWO MILLION 
people in the Great 
Hoosier Heartland 


Cost of CBS two station 


package, 1 Hour 


#1600 f 


Cost of WTTV-NBC 1000 








P4 
cd 


j 


t 600 diference equals network 1-hour tate for San ntonio, Texas 


f 






A SARKES TARZIAN STATION 


BUSINESS OFFICE: Essex House, Indianapolis 6, Indiana 





At show caught (23), Marion, 
who was twice in the big leagues, 


Represented Nationally by MEEKER TV, Inc. 
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FOR MAKING THE FIRST THE 
OF “PACIFIC STARS” BREAK ALL 
_ OF AUSTRALIAN SHOW BUS! 


4 “1m OPK JONES SHOW 


The largest stein ticket sale 
of any attraction ever to play in Australia 








Spike Jones played to 77,000 people 
in 5 nights in Sydney 





Spike Jones played to 21,000 people 
on Saturday, April 2, 1955, in Sydney 
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PACIFIC STARS ARENA STARS, Inc. 


Melbourne, Victoria associated with 366 N. Gamden Drive 
AUSTRALIA Beverly Hills, CALIFORNIA 
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HEATRICAL PRESENTATION 


. 


LL enmgnany THE HISTORY 
USINESS! 1. eee | 


As reprinted from 
the Sydney Daily Telegraph, 
March 30, 1955 


As reprinted from 
the Kings Cross Advertiser, 
March 31, 1955 
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ONLY THE 
NATIONAL 








ANTHEM 
ESCAPED! 


The National Anthem was the only tune which came out 
straight in the Spike Jones show at the Stadium last night. 


By Tom Farrell 


Jones’ musical lunacy and the¢- 


astonishing versatility of his troupe 
made it the best of any of the re- 
cent American shows. 

For two hours at each of two 
shows, Jones and his crazy helpers 


won round after round of applause ; 


with zany music and wild comedy. 

From washboards, motor horns, 
garbage cans and a brakedrum— 
and a few orthodox instruments— 
Jones produced’ unbelievable 
sounds identifiable as ‘Chloe,’ 
“Ol’ Black Magic,” and even 
“Waltzing Matilda.” 

“Waltzing Matilda” got the old 
familiar Jones treatment. 


In the middle of it, comedian | 


Freddie Morgan—possibly the fun- 
niest man ever seen here—broke 
in with: 

“Matilda, Honey Chile, I loves 


yer fair dinkum, I.do...I reckon} 


yer extra grouse.” 

The audience loved it. 

Spike, who chewed gum through- 
out the show, wore a mustard col- 
ored suit with black checks for the 
first half, and a black suit with 
mustard colored checks for the 
second half. 

In the first five minutes of the 
show: 

e A bagpipe player had his kilt 
shot off. 

@ A bass fiddle blew up in a 
cloud of smoke and out stepped 
the dwarf, Billy Barty. 

e A violin exploded. 

® Streams of water squirted 
from a piano accordion. 

Still chewing, and. unsmiling, 
Spike conducted solemnly with a 
cricket bat. 

HEADLESS 
SPECTRES 
The show went on like that for 








two hours. 

The band played straight for a 
minute while Bernie Jones sang 
“Old Black Magic.” 

But Bill King stepped out to jug- 
gle a ukulele and an armful of 
clarinets. 


A woman chased dwarf Barty 


around the stage with a scimitar | 


and. two headless spectres romped 
in fhe background. 


Juggler King, the slickest prac- 
titioner in his line Sydney has 
seen, juggled three double-edged 
axes and later a mass of flaming 
torches. 


The audience, not believing its 
eyes, made him do it twice. 


What Spike Jones said was the 
world premiere of his version of 
the “Poet and Peasant” overture 
had the audience helpless. 


He conducted with a plumber's 
drainpipe. 

Freddy Morgan, as a wild-eyed, 
wide-mouthed guitar-player, made 
this number the best in the show. 

Brief excerpts from Spike’s fa- 
mous versions of “Chloe” and 
“Cocktails for Two” showed the 
Jones technique at its best. 

The long-familiar sound which 
accompanies “Night shades are 
falling” in “Chloe,” turned out to 
be empty tins decanted from a 
washtub into a dustbin. 

“Cocktails for Two,” a riot 
which involved the whole troupe 
and part of the audience, wound 
up the show. 

Everyone felt it was just as well, 


as no one could have stood much 
more. 


“SPIKE” JONES IS 
CRAZIEST, MADDEST 
SHOW EVER HERE 


The craziest show ever seen in Sydney — the SPIKE 
JONES Show —thrilled and “split the sides” of more than 
16,000 fans who saw the first two performances at the Sydney 


Stadium on Tuesday night. 


Without a doubt this is the maddest, most zany, - 
astoundingly clever show ever staged here. 


Ever since the amazing and ver- 
satile “Spike” cut his first disk, and 
made -his first movie, local fans have 
been hoping to see him in person in 
Abstralia. 

Well, the wildly cheering crowd got 
its first opportuntiy on Tuesday 
night. 

And they got more than their 
money’s worth, too. 

The only pity is that the season is 
so short and so many thousands of 
fans who would like to go will be un- 
able to get in. 


HUGE BOOKINGS 


Because the bookings are colossal. 
The SPIKE JONES SHOW has 


4 








been promoted by a new organiza- 
tion—completely distinct from the 
Lee Gordon set-up. 

The new -organization is known as 
“PACIFIC STARS”’—a Melbourne- 
formed syndicate which includes sev- 
eral big names in the world of sport 
and theatrical promotion. 

PACIFIC STARS plans to bring 
out plenty more big names. 

With the “Spike Jones Show” they 
have got away to a terrific start. 

No words can adequately describe 
the scenes of madness crossed with 
musical genius seen at the Stadium 
Tuesday night. 

And last night, too. 











Spike Jones Says: 


"We're happy we flew 


TELS: 





EMPIRE AIRWAYS LTD. 
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Television Chatter 





New York 


Noxzema rotating sponsorshi 
on CBS-TV’s “Person to Person” 
extended by mutual agreement to 
July 1 concluder .. . Hope Lange 
of WRCA-TV’s “Sky’s the Limi 
chosen “Miss Grand Street” by 
Grand St. settlement. . 
MacKenzie to make debut as tv 
panelist tonight (Wed.) subbing 
twice for Ilka Chase on “Masquer- 
ade” in Miss Chase's fortnight’s 
hiatus in Hollywood for film ver- 
sion of Clifford Odets’ “The Big 
Knife” . . . Marty Glickman back 
at WRCA-TV “Junior Champions” 
post after several months’ absence 
on other sports for NBC-TV ; 
Polly Bergen, current on Broad- 
way in “Champagne Complex,” 
again to sub for Arlene Francis on 
ABC-TV’s “Soldier Parade’”’ start- 
ing tomorrow (Thurs.) for three 
weeks with Miss Francis abroad- 
ing . . . Mike Gargiulo now pro- 
ducing-directing WRCA-TV’s Nor- 
man Brokenshire show with Harry 
Snow the late singing addition 
ae regular Jett MacDonald. 

ed Esterbrook now at station as 
reiner of “Jinx’s Diary.” 

Kid Parade: Pidgie Jamieson 
guested on Steve Allen show, 
dittoes on Wendy Barrie stanza 
today (Wed.) and will be heard 
again on WOR’s “B’way Cop” May 
9. Dicky Clemence recovered from 
German measles in time for “Hit 
Parade,” Fred Waring and Guy 
Lombardo placements. He was on 

reem of ABC-TV’s “Mr. Citizen” 
ast week. Karen Sue Trent, child 
star in “Garden of Eden” film, 
appeared on Dodge commercial 
and Perry Como show. 

Philip Dunning, co-author with 
George Abbott of “Broadway,” the 
Broadway legit smash of the late 
1920s, also did the tv adaptation 
for the May 4 CBS telecast on 
“Best of Broadway” on @BS-TV. 
Abbott, incidentally, owns 25% 
only of the play, for doctoring the 
Dunning original. Joseph Cotten, 
Piper Laurie, Gene Nelson, Akim 


- Tamiroff, Keenan Wynn and 


Martha Hyer are doing the CBS 
version . . . George Heller, exec- 
utive secretary of the American 
Federation of Television and Radio 
Artists, recuperating from gall- 


‘ bladder surgery at the, Roosevelt 


hosp ... It’s a boy for the Sam 
Kaufmans. He’s news and feature 


- ed of the NBC press dept. 


Bill Tabbert_-began doubling 
over from “Fanny” on Broadway to 
NBC-TV daytimes this week with 
a regular role on the “Way of the 
World” soaper ... Jack Kuney of 
CBS-TV’s public affairs depart- 
ment uest lecturing tonight 
(Wed.) before the City College 
course on television writing con- 
ducted by Voice of America tv 
chief Jack Gaines .. . Gerald Rubin 
ae ABC as an attorney in the 

usiness affairs department .. . 


Meg Mundy returns for the repeat | fall < 
Daytime specialist Don Becker 
named general programming exec 
of NBC-TV under George F, Mc- 
Garrett . .. Ted Steele is audition- 
ing for a 


of “Fearful Decision” with Ralph 
Bellamy on “U.S. Steel Hour” May 
10... John Conte set for a return 
to the Max Liebman spec stable 
with a role in “Desert Song” May 


. Gisele | 2 


7... Martin Balsam now playing 
a lead in “Valiant Lady” soaper. 
... Guy (Buck) Vaughan, formerly 
_with Ziv and onetime managing 
director of WIST in Charlotte, has 
joined the NBC Film Division as 
a salesman .. . Michael Gorrin 
set for “Producers Showcase” May 
. .. James Liptch into the cast 
of “Eternal Light” May 1. 

Warbler Dick Kallman into the 
Jan Murray tele stanza Friday (29). 
Latter handling annual benefit 
show at Boston Garden for the 
Boston Jewish Memorial Hospital 
Sunday (May 1) ...Roy Lockwood 
now part of Robert Lawrence Pro- 
ductions. The ex-CBS producer 
assumes a producer-director title 
. . Al Helfer, ballcaster, just start- 
ed on the first regular tv show he’s 
ever had, a WABC-TV sports run- 
down which he shares with Russ 
Hodges. . .Martin Katz upped to 
director of sales development at 
Blair-TV. Takes over where an- 
kling Victor E. Forker left 6ff. . . 
First it was teachers, and last 
night (Tues. WABD made room 
for the Transport Workers Union, 
latter to o.o. demolition of the 
Third Ave. El and the ensuing un- 
employment problem. . .Jane Pick- 
ens plugs Cerebral Palsy via 
WABC-TV’s “Entertainment” to- 
morrow (Thurs.), before a heavy 
round of UCP plugs in May... 
Guild Films flacker Bob Bernstein 
has done book lyrics on a new 
musical; Warren Meyers, 88er at 
the Composer Room, did the score. 
Show, a tv satire, auditioned Mon- 
day (25). 

Bishop Fulton Sheen closed out 
his video season last night (Tues.) 
on DuMont. With the new arrange- 
ment at the web, it may well prove 
to have been the clergyman’s last 
telecast there. . Decorator Gregg 
Juarez previewed yesterday (Tues.) 
his video talents on the WABD 
Maggi MecNellis show. . .Starts his 
own stanza for -hausfraus May 18 
on the same station.. Free & 
Peters latest station rep into Tele- 
vision Advertising Bureau. 

Red Buttons to emcee the ninth 
annual Artists Equity Masquerade 
Ball at the Sheraton-Astor May 13 
. . . Florence Anglin, pegged for 
the cast of last week’s “Mr. Citi- 
zen” on ABC-TV, slated for a role 
tonight (Wed.) instead ... Andy 
Mashberg quitting the Rogers & 
Cowan flackery for a freelance 
tour with the Weed station rep out- 
fit, with R & C toppers Henry 
Rogers and Warren Cowan now 
slated to handle the Ziv account 
personally, planing in from the 
Coast headquarters on a rotating 
basis . . . Peter Donald. of “‘Mas- 
querade Party” will stage a 20- 
hour Cerebral Palsy telethon in 
Springfield, Ill., this weekend .. . 
“Thunderbird Lodge,” a new chil- 
dren’s show dealing with the arts 
and crafts of the American In ; 
and produced by Tony Rivers, has 
been optioned by ABC-TV for the 
all. : 





“legitimate” Latino 





Dr.1.Q. ls Now Available For T.V. 


and as in radio, can become one of 


TELEVISION'S 
GREATEST QUIZ SHOWS! 


Also Available: 


@ LET'S ARGUE! 

© THE BIG BOARD 

® SING FOR DOUGH 

© WHAT'S YOUR NAME? 
© CATCH AS CATCH CAN 


LEE SEGALL 
Shadywood Lane 
Dallas, Texas 





thrush for his WOR-TV’er. She’s 
gotta be in 802 and ready for a 
start this Monday (2). 

Bob Miller named a director on 
WCBS-TV and will start with “On 
the Carousel” Saturday (30). He’s 
been associate director on CBS-TV. 
Station’s Harry Marble leaves 
“News of N.Y.” cut-ins on web’s 


“Morning Show” after this week 


for leave of absence 1 Oct. 1, 
with Peter Thomas replacing. And 
Ron Cochran vacates “News of the 
Night” Friday-Saturday to move 
family from Washington, D.C., to 
Scarsdale, N.Y., with Beb Trout 
and Walter Cronkite pinchhitting. 


Chicago 

Chi-based “Out on the Farm” 
slated for an NBC-TV summer run 
starting July 17 with Clint Youle 
and Ken Fiske hosting ... John 
McPartlin, back in the Windy City 
after a hitch with WTVW, Milwau- 
kee, signed on with the WBKB 
sales staff . . . Johnny Desmond 
guesting on WBBM-TV’s “In Town 
Tonight” tomorrow (Thurs.) and 
Friday (29) with Dorothy Collins 
due in for three guest shots next 
week . . . Studs Terkel’s “Brief- 
case” goes to a fall hour Sunday 
(1) via WBKB under the auspices 
of Leader Cleaners and Triad 
Corp. ... Exec producer Ben Park 
and writer Bill Barrett hosted a 
cocktailery Friday (22) marking 
fourth birthday on NBC-TV’s 
“Hawkins Falls” soaper .. . Notre 
Dame added to the list of Chi- 
area universities participating in 
WBBM-TV’s “New Horizons” pub- 
lic service offering . . . June Valli 
subbing for Bermuda-bound Kay 
Westfall on WNBQ’s “Bob & Kay” 
daytimer ... Chuck Bill, a dirt 
farmer from way back, doubling 
from his various announcing duties 
as WBKB’s first farm director .. . 
Claude Kirchner in Minneapolis 
today (Wed.) to-emcee a radio-tv 
awards luncheon. 





BRITISH FEATURES 


PACTED BY CINEPIX 


Cinepix Inc., the three-month-old 
distribution outfit headed up by 
Frank Smith, has added 13 late 
British features (up to 1951) to 
its roster of cartoons and features, 


and has also added eastern rights 
to the Buster Keaton ~half-hours 
made a couple of years ago. Keaton 
deal was made with Lancaster Pic- 
tures on the Coast, which holds 
western rights, and Lancaster has 
also turned over for eastern distri- 
bution the rights to “Alice in Won- 
derland,” the puppet feature which 
Lou Bunin turned out a couple of 
years back. 


Smith has combined “Alice” with 
“Tinder Box,” the eartoon feature 
he brought over to Cinepix, as a 
holiday pairing» Aside from the 
new British pix, the Keaton show 
and the holiday package, Cinepix 
now has 125 cartoons, 52 features 
and 52 westerns. Another new 
package is a group of 52 “Western 
Featurettes,” series of half-hour 
oaters trimmed down from feature- 


Size. 








Inside Stuff—Radio-TV 


ABC president Robert E. Kintner earned $77,500 during 1954, the 
American Broadcasting-Paramount Theatres proxy statement for the 
annual stockholder meeting May 17 reveals. Robert H. Hinckley, v.p. 
of ABC and a veep.of the parent company, earned $50,000; while 
Robert H. O’Brien, until last fall exec v.p. of ABC and since returned 
to the parent company homeoffice as financial v.p. and secretary, 
earned $54,643. Three execs were the only ones listed on the state- 
ment with a direct connection with the network. AB-PT prexy Leonard 
Goidenson, who's active in ABC affairs, pulled down $181,429, plus an 


expense allowance of $25,000. 


Meeting will elect 18 directors, among whom four, aside from Gol- 


denson, have active ABC ties. 


They are Kinter, Hinckley, v.p. Earl 


E. Anderson and Edward J. Noble, who’s chairman of the AB-PT 
finance committee and who controlled ABC before the merger with 


Paramount Theatres. 





Just in from the Coast, Howard Barnes, ex-N. Y. Herald Tribune, 
has been assigned as coordinator on the Fund for the Republic’s tele- 
vision drama scholarships with a purse of $29,000. Entries for hour 


and half-hour dramatics bear a May 81 deadline. 


Included are a 


pair of $5,000 prizes, for a 60-minute play and a 30-minute docu- 
mentary, a second place award of $2,500 and 16 other awards. 





The new Harlem radio headquarters of N. Y. radio indie WINS 
open today (Wed.) with Mayor Robert F. Wagner officiating. Move 


brings two new studios and the sales and adm 


tive offices to 


the Hotel Theresa—a complete switchover from the station’s old 


30th St. Manhattan headquarters. 


mf. § 


Giving impetus to the move uptown to the Negro-populated area 
was the fact that the station is driving more and’ more for Negro 
listenship, with 65% of daily air time sold for that market. The 
Hotel Theresa refurbishing- cost $50,000, with another $50,000 worth 


of classical recérds and. furniture 
Harlem community centers. © 


from 30th St. going gratis to four. 





Progress of international television, slow though It may be, is 
pointed up in the fact that the Jones-Olmsted Sound Studios have 
begun foreign-language recordings -for television film commercials 
for the National Export Advertising Service. NEAS covers world 


markets for U. S. manufacturers. 


Languages being used include Spanish, Portuguese, French and 


Turkish. 








Constellation’s Built-In TV 








edition of the hour-long “Climax” 
which was called “Flight 951”-and 
starred Paul Douglas. He acted an 
ousted medico with a prison rec- 
ord, turned honest family man, 
who braved revealing his past 
when he realized he was the only 
one who could save both an old 
man’s sight and an_e enciente 
femme’s baby. 
A New Era? 

Some of the more eager pioneers 
among the press—even before they 
had too much from their own pri- 
vate bottles (Champagne Brut sup- 
plied by TWA)—were auguring the 
flight as the beginning of an age 
of “television in all airplanes.” 
CBS had strapped three tv receiv- 
ers aboard the TWA “Super-G” 


Constellation, and about 8:20 p.m., 


a few minutes before “Climax” 
launched, a network engineer, one 
of those who made the installa- 
tions, explained how the video re- 
ception was handled. He said over 
the loudspeaking system that every 
Constellation had its own built-in 
antennae, one in each wing, and as 
the plane progressed, the antenna 
on the wing nearest the Empire 
State Building (where the CBS, 
N. Y., transmitter is located) would 
always be on. When not in use for 


-| tele it was gathered that tke an- 


tennae are utilized for normal ra- 
dio reception. The engineer warned 
that as the plane banked or 
changed altitude the picture on the 
17-inch screens would probably be 
weak. For best effect, he said, the 
plane should be flying broadside 
to Empire. 

It was disclosed too that the 
Constellation would be making an 
oval sweep—60 miles in length 
between its longer ends — while 
the video stanza was in progress. 
The course was set between River- 
head, which is about 90 miles from 
the transmitter, and the farthest- 
most spot on Long Island, Montauk 
Point. (CBS, for Coast reporters, 
was making a similar flight some- 
where over Hollywood.) 

An observer marveled at the 
prospect of receiving a clear video 
signal 150 miles (Montauk) from 
the nearest transmitter, the engi- 


|neer said that there’s a better 


chance of getting # sharper: image 
in the air than at a similar dis- 
tance on the ground, because the 
transmitter radiations, normally 
shooting upward and out instead 
of down, had the additional advan- 
tage of absence of obstructions in 
the sky. 

The TWA rep aboard answered 
an inquisitive reporter by adding 
that it isn’t now feasible for coast- 
to-coast video by plane because 
there are too many blank spots be- 
tween transmitters. Even if there 
weren't, it would require nearly all 
of one man’s full attention to plot 
and make changes on the set dials, 
so that one show could be aired in 


Continued from page 25 
-5,000 above the ground. It was an 





its entirety as the network’s chan- 
nel number changed from area to 
area. 

At 8:30 “Climax” came on, fol- 
lowing a “warmup” by Groucho 
Marx (sound turned own) who has 
another Chrysler program on rival 
NBC-TV. As the CBS planecast 


progressed, dubiousness' gave way 


to delight and then to the comfort 
known only to people who've lived 
with a novelty for a long time, 
There were occasional rapid flops, 
but none of the violent changes the 
engineer implied might possibly 
occur. As a matter of fact, the only 
serious interruption was not due 
to reception but to transmission, 
CBS goofed from the other end, 
as the little CBS “program delay” 
logo on the screen testified. 

The generally pleasing result 
elicited a repeat comment from a 
reporter, who by now had emptied 
his bottle of Champagne Brut. He 
exclaimed: “This could mean the 
beginning of tv in all airplanes.” 

“Certainly,” was the reply, “if 
all the planes travel between Riv- 
erhead and Montauk Point.” 








Answer toa TV Problem... 


A film program 
that appeals to 
young and old... 
ride the crest of 
the "do-it-yourself" 
craze... 

sd Already in its 
34th market. 


WALT’S WORKSHOP 


The Original “How-To-Do-It” TV Show 





Raid H. Ray 


FILM INDUSTRIES, INC. 


2269 ForD Pxwy. St. PAUL, MINN. 


America's oldest commercial 
motion picture company 


Established 1910 
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From the Production Centres 


IN NEW YORK CITY... 


Ernest de !a Ossa, former manager of WRCA-plus-tv, now out of 
b’casting as assistant to the prexy of Grace Steamship Lines with 
lotsa international travel on the agenda . .. Among the 248 Americans 
who will share $968,000 in grants from the Guggenheim Foundation 
the one name that may pong among broadcasters is Harvard's Prof. 
Carl J. Friedrich who will. be financed to study “the conflict between 
the concept of civil liberties and the doctrine of reason of state.” 
Friedrich did a series of studies of broadcasting back in the days 
when that meant radio. 

Tennis playing Gussie Moran, though airwise as a sports gabber only 
two weeks, has had her original WMGM one-year pact lengthened to 
three years. She does the pre- and post-game Dodger shows with 
Ward Wilson and Marty Glickman... WLIB had a host of dignitaries 
airwise on behalf of the Israel’s Seventh anni last Sunday (24): station 
commentator Estelle M. Sternberger vis-a-vised Eleanor Roosevelt, 
Gov. Averill Harriman, Sen. Herbert Lehman, Ambassador Abba Eban 
of Israel, and George Wise, Hebrew U. board chairman. 


Ben Grauer to serve as auctioneer at March of Dimes art exhibit 
April 30 at John Myers Gallery . . . WCBSinger Martha Wright, star- 
ring in “Romberg Feéstival” concertour in the south, interrupts that 
to fly to N. Y. for Lighthouse for the Blind benefit May 6 at Car- 
negie Hall, with Bob Haymes and Lanny Ross among other stationeers 
appearing plus deejay Bill Randle. Ross incidentally, just returned 
with wife Olive from vacation in Spain . . . WRCA’s Phil Alampi to 
speak at Businessmen’s Club of Branchville, N. J., tonight (Wed.) wee 
Irving Fein, CBS p.r. chief on Coast, in town for quickie . . . “Junior 
Anthology” returned to WRCA Sunday (24) in new time slot, 5:30- 
6 p.m... . Gerhart Wiebe, research psychologist for CBS, named prexy 
of American Assn. for Public Opinion Research . . . WRCA deejay 
Al Collins now host-d.j. on NBC’s “Roadshow,” replacing his Satur- 
day afternoon show. Collins guestarred at Columbia College for his 
second annual Purple Grotto Jazz Concert . . . Ernest Borgnine, Edward 
Corsi and Ezio Pinza are this week’s guests of Bill Leonard on WCBS- 
“This Is N. Y.” ... Peter Potter’s “Jukebox Jury” on month’s vacation 
hiatus while PP vacations in Hawaii. Show returns May 29 as full-hour 
CBSunday airer . ... Mystery Writers of America “Edgared” CBS’ 
“21st Precinct” last week, the day after it went off the air for six- 
week hiatus . . . Lowell Thomas newscasting from Salt Lake City and 
.. John Derr to address Agonis Club 
of Dayton Monday (2) for second year. Club made up of former 
athletes from Dayton area . . . ‘Phil Silvers and columnist Leonard 
Lyons guesting on Rudy Vallee’s CBShow Sunday (1) . . . Sandy 
Stewart has replaced Betty Johnson as femme singer on Galen Drake’s 
Saturday morning show on CBS Radio. Miss Johnson moves over 
to Don MeNeill’s “Breakfast Club” on ABC, 


IN CHICAGO ... 


NBC prez Sylvester (Pat) Weaver holds down the Executive Club 
speaker's podium here Friday (29) .. . George Menard is WBBM’s new 
farm editor and now hosts the 5:30 a.m. “Country Hour”... Shirley 
Benson ankles the Needham, Louis & Brorby radio-tv department 
to sign on next week with the Harrington, Richter & Parsons rep 
shop .. . WGN assistant news director Bruce MacFarlane new chair- 
man of the Chi Multiple Sclerosis chapter . . . Mrs. Carolyn Price is 
retiring from the ad biz after a 10-year hitch at Waldie & Briggs... 
Milo Hamilton added to WIND sports and announcing staff .. . First 
issue of the CU Digest, a weekly wrapup of Windy City radio-tv ac- 
tivities compiled by Chicago Unlimited exec secretary Ned Williams, 
went out to some 2,000 fradio-tv and ad agency execs last week... 
WBBM-TV public relations director Andy Murphy off on a four-month 
leave of absence to handle publicity for summer theatre impresario 
Marshall Migatz .. . Peggy Mulvilhill new face at the WOR Chi office 
. . + Henry Whiteside director of research at J. Walter Thompson 
here, vice Henry Campbell who retires from the agency shortly after 
30 years , . . Billy Leach emceeing 15-minute WBBM strip, tagged 
“Coffee Break” ... Interstate Bakeries using a saturation splurge 
of 92 live station breaks on WGN. 


IN BOSTON... 


Milton Grahm, president of the Cambridge School of Radio-TV 
Broadcasting, announced the School’s annual awards for outstanding 
performance in radio and television this week . . . Winners included: 
TV Personality of the Year, Nelson Bragg, WBZ-TV; Disk jockey of 
the Year, Stan Richards, WCOP and WBZ-TV; TV newscaster, Jack 
Chase of WBZ-TV; Radio Newscaster, John Day, WHDH; Radio An- 
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nouncer, Lindy Miller, WBZ; Women’s Radio Program, Priscilla For- 
tesque, WEEI .. . Bob Clayton, WHDH deejay has been added to the 
faculty of the Radio and TV department of Berklee School of Music, 
Boston, where he is going to give a course in “deejay operation” ... 
Radio Station WVDA began broadcasting yesterday (25) live from 
windows of R. H. White’s department store in downtown Hub: with 
Jim Pansullo on the air from 8:15 to 8:55 a.m. and Joe Smith handling 
the 1 to 6 p.m. shift . . . Window programs are skedded thru Saturday 
(30)... WMEX gets a hefty bunch of listeners every afternoon around 
1:45 . . . That’s when Babe Rubenstein broadcasts the daily double 
from Suffolk Downs ... Leonard Warren, Met Opera baritone, was 
special guest on John Fisher’s Festival of Music show on WJDA, 
Quincy, Sunday (24). 


IN PHILADELPHIA ... 


Robert Pryor, v.p. in charge of public relations for WCAU, on two 
week Bermuda vacation (25-May 8) . . « Harry Prime, former Ralph 
Flanagan vocalist, back in town doing radio work at WCAU ... John 
J. Signor resigned as KYW advertising and promotion manager to join 
Ardnt, Preston, Chapin, Lamb & Keen in May as account manager 
. . . Raymond Clemser added to KYW engineering staff .. . Howard 
Jones, WFIL’s farm director, preems new series “Home Gardening” 
(Sat., 9-9:30 a.m.) . . . Bill Campbell, WCAU sports director, principal 
speaker at Camden County Bar Assn., monthly meeting (26) . 
WPTZ top execs Rolland V. Tooke, Alexander W. Dannebaum, Jr., 
Stan Lee Broza, E. Preston Stober, and Edward Wallis back after a 
week’s session with Westinghouse top brass. 


IN CLEVELAND ... 


Charles Bang to do horse racing results on daily WDOK stint... 
Steve Allen booked for Super Market Institute show ... Dick Drury 
commuting from Akron for Sunday WSRS disk show . . . WHK’s 
Eleanor Hansen presided over Cleveland Heights High School's an- 
nual Career Day ... “Big Chief” Wain broadcasting his daily WDOK 
disk show from Sears Roebuck wigwam .. . WJW’s newest disker 
Joe Finan adding Sunday stanza to his six-a-week trick . . . Pat Klima 
named winner of Cleveland Press-WJW Nanigan tour of Europe... 
Ed Noll left WXEL for Fisher, Stashower & Lang .. . Morris Watten- 
berg named advertising-promotion manager of WTAM-WNBK .. . 
WXEL originating ‘Tell Your Congressman” Sunday aft, with Rep. 
Minshall kicking off stanza . . . WSRS’s Sam Sague opening ‘“Hole- 
In-One” club for golfers . . . Plymouth Dealers Sportscaster Paul 
Wilcox will announce camp trip for underprivileged kiddie on WEWS 
every time Indian hits a homer . . . Shift to fast time forced Krantz 
Brewing to drop hour-long variety show on WEWS five-station hook- 
up Monday at 11-p.m. 


IN PITTSBURGH ... 


Bill Babcock, program director at WJAS, playing lead in Towne 
and Country Players’ production of “Hangman’s Noose” ... Paul 
Shannon, veteran announcer at KDKA, moving to KDKA-TV .. 
Barry Kaye, disk jockey, and his wife will be three this summer. . 
Phil Davis, longtime continuity man at WCAE, going to WWSW 

. . Bill Thunhurst, former local actor at Playhouse and Carnegie 
Tech, in town on business and also to visit his family. He’s now 
working for Cummings Co., which turns out radio and tv jingles... 
Richard Fraser’s Tuesday afternoon poetry readings on Channel 2 at 
1:15 have wone him another spot doing the same thing for another 
bankroller at 11:15 Friday mornings . . . Pat Klepser, KQV writer, 
and Bill McNamara have set the date—August 20 ... Tom Borden, 
former director at WENS, and his wife, Ricky Wertz, tv actress, have 
moved to St. Petersburg, where he’s selling time for WSUN-TV until 
something in the production department turns up for him. 


IN MINNEAPOLIS-ST, PAUL .. . 


Annual show which WCCO Radio stages for live audience and air- 
lanes as one of features of Minneapolis Aquatennnial, summer mardi 
gras, expected to include Bob Crosby troupe and Garry Crosby , . 
Resolution adopted at Lutheran Minnesota conference’s annual con- 
vention asks church people to protest against ‘indecent and demoraliz- 
ing tv and radio programs.”’ In his final report, Dr. Emil Swenson, 
Minneapolis, stepping down as president after serving 16 years, had 
struck at some radio and tv programs, declaring “there should be 
a united protest on the church’s part to prevent indecencies in 
word and picture from the home’s sacred precincts” . .. New owners of 
WTCN-TV, a WTCN-TV and WMIN-TV merger here, have appointed 
Miller Robertson, former WTCN-TV assistant general manager, gen- 
eral manager of the combined stations. He succeeds Joseph Merkle 
whose plans haven't been anirfounced. David Cole and William Daly 
will head the WTCN tv and radio operations, respectively. 


IN DALLAS... 


Duncan (“Cisco Kid”) Renaldo in for biz chat with Ziv’s sales rep, 
Phil Williams . . . Bobby Williamson, cowboy balladeer, replaced Ben 
January as host on WFAA-TV’s “Frontier Theatre,” across-the-board 
half-hour strip. January joined a new tv outlet in Muskogee, Okla. 
... R. J. (Bob) O’Donnell, Interstate Circuit’s veep-general manager, 
bought stock in Lee Segall’s KIXL AM-FM outlet. Other w. k. share- 
holders are Tony Martin, Tyrone Power, William Holden, Robert 
Taylor and another localite, Greer Garson. Station departed from 
usual wax shows with vocalist Ted Stanford and organist Weldon 
Flanagan on for live ayem segments ... The Four Freshmen set “Disk 
Jockey Appreciation Night” at the Colony Club Thursday (21), with 
all off-duty deejays on for a bow ... KGKO studios move next 
month from Cliff Towers Hotel to the outlying transmitter site ... 


KLIF debuted first local distaff d. j., Carmelita Gibbs, on the lobster 
trick—midnight ’til dawn. . 


Pat & Bob 
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—— 
of the recent “Peter Pan” hoopla,| which they deliver personally or 
when Weaver-Sarnoff et al wrapped | farm out to web salesman. — 

up what amounted to a major Instead of the traditional slide- 
closed-circuit color show in ad-|rule-and-chart formula, the projec- 
vance for the edification of all|tor today is standard equipment 
eM and Ford dealers (sponsors | among NBC-TV salesmen. 

of “Pan’”). —_—_—_—_—_———————XXaXSai_ 








TV’s Bally Binge 
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rewarding cultural experiences can 
be.” He spoke of “the constant 
leadership to all of our writers and 
producers to aim up te get big 
audiences rather than down,” and 
that “this means use of plot that 
reflects credit on the human side 
instead of discredit, that brings 
awe and wonder and excitement 
and exhilaration to someone be- 
cause of the solution of a human 
problem by a human being in a 
predicament.” He spoke of “the 
increase of actual information con- 
tent in every program possible, 
and that “every fact we regard as 
a weapon in the fight against ignor- 
ance, bigotry, intolerance and in- 
sularity. Every fact that we trans- 


*| mit somewhere will have a helpful 


impact. The more facts we trans- 
mit somewhere will have a helpful 
impact. The more facts we trans- 
mit the more impact we will have. 
We will therefore always try to in- 
crease the information content of 
all of our shows and we believe we 
are doing a good job.” 


This is the-nub of Weaver's 


be translated into small syllables 


by the press sector in all the mul- 
tifarious particulars—pitch the 
culture, yes, but don’t scare away 
the public at which the “new en- 
lightenment” is aimed. 
CBS Special Projects 

CBS press division is also be- 
ing fortified. It is no coincidence 
that the initial expansion turns on 
stocking up on personnel charged 
with a buildup for special shows as 
distinct from the weekly excur- 
sions. Thus comes a Special Proj- 
ect Unit manned by Bob Blake in a 
switch from the NBC local N. Y, 


+|stable although a N. Y. (WCBS) 
-|CBS Radio returnee. (Charles Op- 


penheim, head of information serv- 
ices, was himself drafted from the 
CBS Radio side to take over in 
tv from Dave Jacobson. And 
working with Blake will be John 
Walsh, shifted from the aural end, 
with two or three more hands to 
be hired in N. Y. and one or two 
on the Coast.) 


The bally doesn’t start and end 
at the press department level. 
Various other programs and sub- 
division at the networks are more 
and more retaining their own press- 
agents on the webwork payrolls, as 


.| for instance Art Settel, who moved 


over from CBS-TV’s “Person to 
Person” to work In the public af- 
fairs vineyards. And the number 
of indie, freelance and agency 
publicists functioning for actors, 
announcers, directors, personali- 
ties, newsmen, etc., is at a new 
peak. The conflicts are consider- 
able, since many of them cross 
each other. But, as often happens 
under such a multiple framework, 
the network p.a.’s are inclined to 
= such “already spoken for” 
stuff. 








Am honored that some 
of the greats of 
show business have become 
my clients. 


JESSE BLOCK 


Registered Representative 
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To attract clients for “Today”- 
“Home”-“Tonight,” Dave Garro- 
way makes. special recordings 
which he peddles personally to 
dealers, retail salesmen and pros- | 
pective clients. It was that kind of | 
pitch that brought Bissell Carpet | 
into the house with a major “T-H- 
T” order 


Telesales ig divided into two! 
parts, During the daytime it’s a | 
closed-circuit deal directly into the | 
sought-after client’s offices, either | 
in color or black-and-white. Other- | 





A large brewing company in a large 


in handling sports play-by-play, news 
general programs. 


Replies should be addressed to: 
wise, Weaver & Co. stick around 
into the night to rehearse their 








lines and film their presentation, 


TOP TV PERSONALITY WANTED! 
OPPORTUNITY FOR RADIO-TV ANNOUNCER! 


nity to the man who qualifies for this job, h calls for extensive experience 


In addition, a selling personality is essential since the 
job fundamentally is salesman-at-large for the brewery. If you qualify the 
reward will be excellent financially, and you will also have the opportunity 
of becoming an important influence to an unusually large Radio-TV audience. 


Box V-1372, VARIETY, 154 West 46th St.® New York 36, N. Y. 


Eastern city offers an unusual opportu- 


reporting, as well as the ability to MC 


“grand design” that «will have to* 
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NON-STOP TO LOS ANGELES 


LARGEST. MOST LUXURIOUS AIRLINERS IN THE SKIES TODAY! 


> Created by Lockheed especially for TWA! 
> Powered by Curtiss-Wright’s newest Turbo-compound engines! 
> Interior by Henry Dreyfuss, world-famous. designer! 


First to fly NON-STOP coast to coast, TWA now sets new standards... 
of speed and luxury in transcontinental air travel with the great, 
incomparable Super-G Constellation. 

Never before have so many new features been introduced in one 
giant airliner. Not just one, but four cabins... three beautifully 
appointed lavatories, rich wood-paneled interiors, adjustable reading 
lights, handy baggage racks, the widest and roomiest lounge chairs in 
transcontinental service, glare- free picture windows—much, much more. 

Your only regret will be the briefness of your stay aboard. For 
in just a few hours the four mighty Curtiss-Wright Turbo-compound 
engines bridge the distance between New York and Los Angeles. 

Plan to enjoy it all at no exira fare ov your next trip between 
New York and California. Make your reservations today. 





DEPARTS DAILY AT 1 P.M. 


from New York International Airport 


Other convenient non-stop and ene-stop Super Constellation 
flights daily to Los Angeles and San Francisco 











FOR IMMEDIATE -RESERVATIONS 
° SEE YOUR TRAVEL AGENT OR CALL TWA: 


LExington 2-7100 
Or visit one of TWA‘s conveniently located ticket offices: 
Gast Side Airlines Terminal Building, Ist Ave. and 38th $t. © 80 East 42nd St, 
Sheraton-Astor Hotel Lobby * 624 and 630 Fifth ‘Ave. * Hotel Statler 
67 Broad St. * 120 Broadway * Brooklyn: 200 Livingston St. 
Nework, New Jersey: 15 Commerce St., Mitchell 3-7650 
White Plains ~35 Momaroneck Ave. —WHite Plains 8-7282 


Fly the finest... ry tWA 


TRANS WORLD AIRLINES 


UY. 8.M. EUROPE AFRICA -ABIA 





Meet fellow passengers in the smartly decorated 
“Starlight Lounge.”’ Relax in the deep-cushioned 
sofas and order your favorite drink. Choose cham- 
pagne, bourbon, scotch, cocktails~with TWA's 
éomplimenis, paturally. 


Sleep away the miles in a wide, full-length Finest food in flight! Mealtime finds you lin- 
gering over each tempting course of a complete 
de luxe dinner. And any time enjoy your favor- 
ite drink, delicious snacks or tempting canapés 
from TWA's galley—all at no extra cost. 


berth that’s even roomier than rail berths! In 
the morning, awaken to a piping-hot breakfast 
served right in bed. It's the only air sleeper 
service’ between New York and California. 








RADIO -VIDEO-TV FILMS 





‘Disneyland,’ Gobel 1-2 In Poll 











(in 17th place), only .a ‘shade be- 
hind Herb Shriner. This indicates 
that NBC’s anti-““Lucy” gamble “is 
paying off more than originally 
realized.” 

“Dear Phoebe” shows’ well, 
despite few mentions on. regular 
services. Also “Father. Knows 
Best,” which might indicate that 
Kent Cigarets “was a little hasty in 
dropping the show.” 

“Robert Montgomery Presents,” 
in 29th place, is the highest-rank- 
ing full-hour dramatic show. 


Continued from page 4 aa 





“Lassie” is in 30th place, ahead | 
of “Rin Tin Tin,” which has con- | 
sistently outrated ‘“‘Lassie’’ accord- 
ing to the regular services. | 

Liberace is the only syndicated 
film show on the list, except for 
those receiving less than 1% of. 
~ the total vote. 

“Today” is the only one of} 
the “T-H-T’” (NBC), or morning 
show group, to be included. 

‘Medic’ Write-Ins 

Although “Medic” wasn’t list- 
ed in the March coupon, several 
thousand took the write-in route’ 
for that show. In same category 
are “Arthur Godfrey & Friends,” 
“Phoebe” and “Father Knows 
Best,” and five others showed up 
well although not listed. (Of the 
16 listed, all of them were in TV 
Guide’s first 16 on the votes cast.) 

The publication’s April 30-May 6 
issue, on the newsstands today 
(Wed.), in listing the first 10 in 
the voting, compared them to the 
February findings of ARB, Nielsen, 
Pulse and Trendex, with each serv- 
ice described in capsule form. 
Guide readers’ Top 25 choices with 
number of votes cast for each of a 
total of 32,141 tabulated for the 
first 50 are: 
Disneyland (ABC) 
George Gobel (NBC) 
Jackie Gleason (CBS) 
I Love Lucy (CBS) 
Dragnet (NBC) 


Groucho Marx (NBC) 
Godfrey’s Scouts (CBS).. 
Toast of Town (CBS) 
This Is Your Life (NBC).... 
I've Got Secret (CBS) 


Our Miss Brooks (CBS).... 


Milton Berle (NBC)........ 4,631 
Ford Theatre (NBC)....... 4,437 
What’s My Line (CBS)..... 4,337 
Jack Benny (CBS)..:...... 3,529 
2 For Money (CBS)........ 3,140 
Medie (NBC):... 0.0% tee... 2,423 


Godfrey Friends (CBS)..... 2,418 
Dear Phoebe (NBC):....... 1,924 
Father Knows Best (CBS).. 1,695 
Loretta Young (NBC)...... 1,625 
Bob Cummings (NBC)...... 1,615 
Bishop Sheen (DuM)....... 1,246 
Danny Thomas (ABC)...... 1,052 


‘Meet Millie (CBS)......... 
All these received more than 3% 
of the vote, from “Disneyland’s of 
43.94% to ‘“Millie’s’ 3.01%. Up- 
ward of 150 other shows were in 
the ballots, but these rated less 
than 1% of the total votes (exclud- 
ing the second 25 which drew from 
the 2.75% of “Private Secretary” 
to the 1.01% of Martha Raye). 
Many of the ballots were for local 
programs, as per the areas served 

by TV Guide. 





Of the Top 10 in the TV Guide 























voting, 
the Top 10 of the February ARB; 
four were not in the Nielsens; two 
were not represented on Pulse and 
another pair were shut out of 
Trendex. AS a comparison, the 
latest Top 10 Nieisen (two weeks 
ending March 26) are: 

I Love Lucy (Philip Morris).. 53.4 
I Love Lucy (P&G) 53.1 


eerie SePONNO eke oe et 51.2 
TOME GE BOWE. 6k ods Swie 50.3 
DISS PIENG. saa soe 49.7 
DE OTe Set. wine 06 oe 46.9 
ee SRM ss ca Uae ea OS 46.6 
BS Se | lg Se any ern 45.8 
George Gobel (Pet Milk). 44.9 
NN oes. ee 5G Se 43. 


TV Guide tabulation was from 
31 states, the District of Columbia 
and Canada, with no returns from 
eight . states (Idaho, Louisiana, 


Mississippi, Montana, Nevada, New | 
| Mexico, South Carolina, Tennessee) 


and,“too few to break down” from 
six states (Georgia, North Carolina, 
North Dakota, Oklahoma, Oregon 
and Utah). 

(The “Sunday Lucy Show,” re- 
treader of “I Love Lucy” on CBS- 
TV Sundays, 6 to 6:30, drew a 15.5 
Trendex at its premiere April 17. 
It’s a low mark as compared to 
the “original and still going” Mon- 
day night series, but considered 
respectable for late Sunday after- 
noon.) 








Jack Poor 
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a GT program factotum, made the 
buy. 

The sum total of Poor’s actions, 
therefore, give him the last word, 
it would seem, in all GT undertak- 
ings. And as far as being second 
to O’Neil is concerned, it’s said 
that the big boss leaves many of 
the biz transactions entirely in his 
hands, due to his strong legal back- 
ground. That legal angle is believed 
the chief reason he got the edge 
on the No. 2 spot. 

While Poor, who was the corpo- 
rate lawyer for some time, is offi- 
cially Mutual topper only, J. Glen 
Taylor ,is the- nominal second-in- 
command for GenTel. Definition 
of the Taylor duties is vague, with 
the surest point being that he’s 
considered by top insiders as an 
important “public relations” man. 
However, it is also reported he 
holds responsiility within the o&o 
domain. 


Continued from page 27 














erate strictly outside the network 
and its new “electronicam:’ project. 

In title, Cott’s general manager 
of o&o’s is much like the job held 
by Don McGannon, who was direc- 
tor of o&o’s beforé leaving Du- 
Mont this winter. However, in 
practice, McGannon was adminis- 
trative assistant to web chief Ted 
Bergmann, and had none of the 
control of local programming and 
sales that goes to Cott. 

Meanwhile, Bergmann disclosed 
that contrary to earlier reports his 
program chief, Jim Caddigan, will 
not move out of the network 
sphere to take over a separate 








MORE RENEWALS! 
SIouER RESULTS! 


.& AL MSCOP? 





CURRENT HITS: 
THE EDDIE CANTOR 
“COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
1 LEO 3 Lives 
FAVORITE STORY 
CISCO KID 
BOSTON BLACKIB 





{ “electronicam”. division for. Du- 


Mont Labs. Apparently, Bergmann, 
Caddigan & Co. will hereafter de- 
vote fulltime to building a new 
web structure with the two-way 


_film.and live camera as base. 
three were not rated in| 


As for Cott’s own programming, 
it’s expected he'll curtail plans for 
a strictly film schedule at the two 
stations and insert some “name” 
performers to the roster. 


The word that Cott, who was 
formerly v.p. and manager of pro- 
gram operations at NBC radio web, 
was taking over came nearly a 
month ago. But the official ap- 


-pointment was held up until what 


some highly placed sources. called 
“minor details” could be ironed 
out. It’s understood that the chief 
undecided factor in contract nego- 
tiations had been the extent of 


, Coit’s autonomy from the network. 








WMCA, AFTRA 
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competent.” Since the axing did 
not concern drunkenness, tardi- 
ness or any other of the ‘‘just” rea- 
sons, the union demanded that the 
matter be taken before an arbitra- 
tor. The station says that there 
was no clause forcing them to seek 
arbitration, but that it was done 
“in the interest of good employee- 
employer relations.” 


The arbitration, Fleischl says, 
went on for eight months. At the 
end of that time, he alleges, the 
union asked the arbitrator to step 
out of the picture because it felt 
him to be “unfair.” The arbitrator 
complied, and then, the station 
boss explained, AFTRA asked 
WMCA to enter renegotiation. At 
that point Fleischl accused the 
union of trying to cloud the issue 
so he sent AFTRA a “show cause” 
order. “Rather than accept our 
‘show cause’ papers for rearbitra. | 
tion, there was arrived at a pay- 
ment to the announcer concerned 


to obviate the necessity of court. 


action,” Fleisch] declared. 


Groot said in behalf of AFTRA 
that the union would not tolerate 
“capriciousness” on the part of a 
station in axing talent. Fleischl 
retorted that “in our judgment 
management must be able to con- 
trol the men it hires.” Another 
point of difference between. union 
and station is that AFTRA main- 
tains that all other stations have 
contract clauses on arbitration. 
WMCA maintains there are other 
exceptions. 


Points of agreement, according 
to Fleischl, are (1) “we are will- 
ing to offer a guaranteed annual 
wage based upon the former high- 
est wage” and (2) “go along with 
the pension” and other benefits as 
well as (3) “pay up to 15 weeks 
severance to terminate empfoy- 
ment of any announcer.” 


Graot was riled as he quoted a 
station spokesman as having said 
to him that “If we want to fire a 
guy because he wears a green tie, 
we don’t want to arbitrate that de- 
cision.” 





Playwrights 
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—p 
similar thinking is reflected in 
other talent agencies as well. 
Rose-Serling-Vidal CBS Coup 
CBS, on the other hand, is play- 
ing it strictly on past performance. 


= | Having sealed a deal with Reginald 


HIGHER RATINGS! 


Rose (“12 Angry Men,” “Crime in 
the Streets,” et al) for first refusal, 
the Paley & Stanton ramparts fol- 
lowed this coup by bringing Rod 
Serling (“Patterns,” “The Rack,” 
et al) into camp on a similar deal. 
New the web is negotiating with 
Gore Vidal to make it a “play- 
wrights come in threes.” Like 
Rose and Serling, Vidal is now ex- 
clusively married to video, and his 
stock took a jump last week when 
he drew the Mystery Writers of 
America “Edgar” (Allen Poe) 
|award for “Smoke,” adapted from 
a William Faulkner story and pre- 
sented on the ex-“Suspense” last 
year. Vidal is on a “Climax” 
April-May-June _ binge. Coming 
up tomorrow (Thurs.) on the Chrys- 
ler-CBS series is his “The First and 
the Last” (from John Galsworthy); 
May 26, “Farewell to Arms” (out 
of Hemingway), and June 23, “Sin- 
cerely, Willis Wayde” (via the J. P. 
Marquand best seller), 


Notice how many dramatic 
writers are receiving credit in the 
advertising lately? Some agencies- 
networks are still holding out in 
this respect, but “credit where 
credit is due” is one of the up- 
trends in the vidramatist era. 


Wednesday, April 27, 1955. - 
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the 8:15 30-minute skein, but the 
station’s new general manager, 
Mike Renault, is repatterning the 
morning operation with a mara- 
thon disk jockey setup, with Ko- 
vacs tapped for the spot. This is in 
line with the general pattern in 
N. Y., with Dorothy (Kilgallen) & 
Dick (Kollmar) the lone husband- 
and-wife team (WOR) left undis- 
turbed. Tex (McCrary) & Jinx 
(Falkenburg) were _ similarly 
shifted last fall on WRCA. Bill 
Cullen has recently come into the 
WRCA morning slot, with such 


Klavan & Finch on WNEW, etc. 
With the new pre-noon slotting, 


the Fitzgeralds have taken a 
house in Greenwich for the sum- 
mer, and will commute to the 
WABC studio instead of originat- 
ing from the country as in the past 
when they lived in Hay Island 
(Conn.). They gave up that house 
when the Zieglers, who own the 
property, preempted the island for 
one of the sons, just married. The 
Fitzgeralds have also closed for a 
55th St. penthouse for their in- 
town nights. ; 





Fried, Newman 
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and Broadway is being lined up. 

Already set on the creative end 

are Willem Van Loon (son.of the 
late author-historian), for . the 
lyrics; Howard Richardson and 
William Berney, to write the books, 
and John Sacco, musical arrange- 
{4ments. There will be a large 
chorus and ballet, with choreo- 
grapher not set. In most cases the 
book will be “adapted” to the 
music for a _ given show, with 
disker tieups being sought on the 
songs. 
_. This would mark the first time 
that a tv stanza has drawn on the 
huge European library of old and 
modern vintage for an exclusive 
series in the “spectacular” groove. 
There’ will be some original tunes, 
however. 

Fried has been identified as co- 
producér with such legiters as 
“Death of a Salesman” and “All 
My Sons” and as general manager 
of “Life With Father.” Pard New- 
man, in the U.S. since the war, 
became a citizen iast November. 


Bundles From Britain 
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tion manager over the head” 
through saturation selling of the 
package, as he’s done with his 
group of Harry Popkin features. 
Trend among stations toward spot- 
ting features in prime evening 
time and selling the features on a 
participating basis will enhance the 
sale in the larger markets. In 
certain smaller markets, the 40-pic 
package will be linked to .NTA’s 
library of 156 features. 


_.. Re the unreleased Rank features, 
it’s reported that among those VBe- 
ing readied for tv release provided 
the current package proves a coin- 
getter are “The Seventh Veil,” 
“Great Expectations,” “The Black 
Narcissus,” “Hamlet” and “King 
Henry V,” “Stairway to Heaven,” 
“Kind Hearts and Coronets,” “The 
Lavender Hill Mob,” and of course, 
“Red Shoes” and “Caesar and Cleo- 








cutups as Bob & Ray on WINS,' 





patra.” 


'5-Point House 


Probe Plan Goes 
Beyond Plotkin 


Washington, April 26. 

Another Congressional investiga- 
tion of monopoly in television was 
caHed for last week by Rep. James 
M. Quigley (D-Pa.), a member of 
the House Judiciary Committee. 
Quigley urged the House Ihter- 
state Commerce Committee to give 
“careful investigation” to a five- 
point plan which goes further than 
the recommendations in the report 
of Harry Plotkin for the Senate 
Interstate Commerce Committee. 

The proposals submitted by 
Quigley were suggested to him by 
Louis F. Appell, Jr., prexy of UHF 
stations WSBA-TV:in York, Pa. 
They include a liberalization of 
network. affiliation policies ‘so 
that one station cannot monopo- 
lize two or more networks over a 
wide geographical area.” 

The plan also provides for dein- 
termixture which would require 
existing VHF stations in areas 
where ‘channel assignments are 
predominantly UHF to switch to 
UHF. 


The third point in the plan 
would provide for a limitation on 
coverage of VHF stations in the 
thickly populated eastern states 
through a reduction of power. 

Other proposals would involve 
location of transmitters along the 
lines of the projected five-mile 
rule and removal of the excise tax 
from all-channel receivers. 

In a slap at FCC, Congressman 
Quigley said the agency has li- 
censed hundreds of tv stations on 
grounds they were neéded to stim- 
ulate competition in the industry. 
“However,” he asserted, “there is 
4ome evidence that while the FCC 
has been giving lip service to the 
American ideal of competitive en- 
terprise, it has been at the same 
time issuing decisions and regula- 
tions which make true competition 


difficult.” 


The American public will be de- 
prived of “the -best possible pro- 
gramming and coverage,” Quigley 
declared, “if tv becomes a victim 
of- monopolies and monopolistic 
practices.” The situation, he empha- 
sized, deserves the “serious con- 
sideration” of Congress. 

Meanwhile, plans for hearings 
by the Senate Commerce Commit- 
tee advanced a step with appoint- 
ment of Robert D. L’Heureux as 
minority counsel for the inquiry 
into the relationship of network 
operations to UHF problems. 
L’Heureux, formerly chief counsel 
of the Senate Banking Committee, 
is expected to confer this week 
with Sidney Davis, majority coun- 
sel, and Nicholas Zapple, Commit- 
tee communications expert, to 
chart the course of the proceed- 


NTA’s 3-City Expansion 


Concurrent with iis acquisition 
of 40 new feature films, including 
eight from the Alexander Korda- 
Ilya Lopert combine and 26 from 
the J. Arthur Rank organization 
(see separate story), National Tele- 
film Associates is expanding its 
office setup in New York, Chicago 
and on the Coast. 

Firm has taken new offices in 
New York under a 10-year lease, 
has taken over the Chi offices for- 
merly occupied by the late agent, 
Biggie Levin, and on the Coast has 
leased the Mutual Broadcasting 
System’s former space. 
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What Is The MOJO Award? | 


is for the Master-minds (1) behind it 


is for the Judges (3) who assigned it 


(ll) There is some doubt 

(2) Be thankful 

(3) . Jerks, is another word 

(4) Bill Meeder, the latest winner 


Only (2) such to be 


can't do this to me (4) 
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‘Showmanagement’ Awards Mark — | PLAQUES G0) Tf) [Exemplary Service in Transitional 
Of Distinguished Local Operation) °54-'55| FADER) Era Cues Station, Special Citations 
-> 
The original and still the funda-¢ + The pl for 19%4-'56 are 
mental purpose of Vansre's sn-| NOT ON CARD RATES ote RATHER BE THAN SEEN |**#rded on the basis of the crea- 
stimulation of interest by redie|s -.gership, Perscnality, Vision, “Vestoty", Annnel on neta elite sak Hea: 
ot eaeien station management | “Qvershedew Radio Mechaaies pang Paar ag fag none weestad by Thane Annual Servers |i86 thelr listeners on matters con- 
and arts of show business as part| Neither in the rate cards of sta-| Umeiomal "al festa Neither by itself nor as 2 eon- cies ‘saheen rt addition, 
ef the planned operation of sta-/ tions or networks; or in the cover.| Branches of scious part of operation ie radio| special citations are offered, re- 
mAs i us years, Satieiee teas ase tot anon enemeens showmanship to be confused with | fecting the top showmanship tech- 
eo “Showmanage! | radio industry docs quality : frying sidewalk niques recogn 
fo signify 2 distinguished blending | known as “showmanship” appear | ‘IN PUBLIC INTEREST’ | Vi, Lees “ener ar that ehar-| tinct coe Bars mpeg shine 
oa oo a eS Yet experience testifies to ite im- — ecter. On occasion stunts, as such,|/@F phase of public service en- 
@peration: organiza portance. Showmanship ts an} . of et which |™4Y Bave their place and their] Sitver. Tevtaling both « high ap- 
In particular “showmanagement” | #ttitude, # flair, state of open-|4i° TCR) {) Datuin Or tated | Seefulness but it would be a mis : ae 
awards go to those stations which | mindedness and willingness fo act |.) vy siory to those organizations | Mlormed broadcaster indeed who essentially the station 
rage hale. ago torre hed peop which during the year just accepted stunting as the essence | *Wards are intended to 
Program creation, general promo: need. curving. orting “a cuss to the advancement of radio Thewe surveys adhere és always ‘S435. These cr ena, dur 
' Yon ana concern or community | manifestations. It is vane aed, |telovinicn’ rccaeetuat tle S04 |, refusal to be impressed by | salesminded hilecycle peadiers. 
public nen. nitely one of the plus values. and a business. In its broadest |™OTe spectaculerity ef vrratic owe ae aie "aa ‘aa 
VARIETY BEGAN ITS | Ss"ichod ciatmeaminst (Sere, aement eran leh "ose Vater he not ec |seagatnaing set er 
ae clean & = too shies siete ‘tedathorades rather | ied upen its own information and | awards are indicative of the tien 
SURVEYS DURING 1933)‘ seuow eves princintos ‘which | rais may tbe caid to be toe) UeSztat tiene. but hes drown fl Seer ‘Some et pean as 
Radio broadcasting necded | urefal, Netmraly chswmmncniee |underiving conviction a tae Sr ak cee: one eee ations, fortunately. dedi 
Gozen-odd years to pass through | judged im radio cs elsewhere im | that radio and TV broadcasting is pe le Born = ay om A It seems ves to the task ahead. 
aehak daub es Gala’ te cla relation to income. Common sense : reasonable to su 
at may a -as much more than just a business | advertising agencies and upon spot | tha eae 
ch is the conditioning factor ef both broadcasting The that in the forthcoming of 
@atch-cam era. It was the period | the pian and the result. The rural | S24 tat it will best succeed as 2 7 experts seid | "$4.55 many other stations will 
of overcoming static, of achieving and the urban station have natural business im relation to an ever- Sees at dee ee ieee broadcasting ball club 
general acceptance by the pablic ‘erences. widening recognition truth showmanship citation: being hoidouts from the 
Most of ail it was the somewhat adeen — most important contest they ever 
painful time of convincing skep- | fi 
tical business men that their spon- 
sorship of radio entertainment was 
@ justifiable extension of the 
sales management. 
By 1933 the outlines of the 
broadcasting industry were becom- 
ing clearer. It was possible te 
discern something of the commer- |ff ao 
eijal and the social needs. In pro- 
motion the networks were begin- 
ging to do brilliant work. A few 
of the larger stations were simi- 
larly active. There was no lack 
on ge SE I WBZtWBZA 
plied intelligence’ But two things 
etruck Variety very forcefully at 
the time. . 
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This Variety Award tells better than we 
could why more people than ever before 
tune to New England’s first and most power- 
ful station—Boston’s WBZ+WBZA. 









4 in . 
WBZ WESTINGHOUSE BROADCASTING COMPANY, INC. 


i 
e station % excite that 
old 


WSZ+WBZA> Wez-TV, Boston; KYW > WPTZ, Philadelphia; 
KDKA + KDKA-TV, Pittsburgh; wowWO, Fort Wayne; 
vigor to Kex, Portland; xPix, San Francisco 
‘KPIX represented by Tus Katz Agency, Ino. 
All other WBC stations represented by Faux & Perens, Ino 
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production, and now services most 
of the major clients and agencies 
in the south and southwest. Where 
only a couple of years ago, all 
MPA’s production was devoted to 
theatres, now it’s split evenly be- 
tween film houses and television, 
with MPA rolling out an average 
of 100 commercials per month for 
each medium. ; 
—Then Came Amory | 

This, however, only began the 
story. For Mabry had nearly 100 
salesmen on the road, blanketing 
the south and servicing thousands 
of clients. These forces could be 
put to work in the telefilm syndi- 
cation business, affording the type 
of small market coverage-that no 
regularly - equipped syndicator 
could afford without bringing his 
distribution costs sky-high. It was 
then that Charles M. Amory, a for- 
mer Eagle-Lion and Pathe Labs 
veepee, stepped into the picture, 
combining his own Minot TV Inc. 
with MPA and another veteran 
theatre commercial ‘house, United 
Film Service of Kansas City, which 
covers the northern half of the 
U. S. When Motion Pictures ‘for 
Television’s Matty Fox threw in 
the sponge on his own syndication 
distribution setup and handed his 
nine ssries over to Amory for dis- 
tribution with the combined UFS- 
MPA-Minot setup, UM&M Inc. was 
in business. 

This occurred last fall. With a 
combined sales force of nearly 200 
men on the road, nine series weren’t 
enough. At the same time, Mabry 
— 
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Gourielli’s 
new perk for 
faded pates! 


zkxweewe Ke we we ww 


Now the Gourielli Men's Shop 
anriounces a revolutionary new 
type for he-hair. This unique 
set-up Revives the original 
color of your hair by a Per- 
manent Method. You can also 
choose a different color if 
you like. 


Gourielli is perfectly equipped 
to help professional men and 
business men find a hair shade 
which is most complimentary. 
You'll enjoy complete mascu- 
line privacy as you relax in 
fine surroundings at Gourielli. 


For the first time, here is a 
shop dedicated Exclusively to 
Men — to help them keep 
young and brisk. So many men 
have discovered Gourielli, the 
quarters are being enlarged. 
Gourielli has the best in scalp 
and hair treatments .. . ex- 
pert hair cutting to make hair 
actually look thicker... new 
temporary processes to restore 
original color to gray hair be- 
fore you try the permanent 
method. 


When you're ready to leave, 
you'll want to walk out with 
some of the Gourielli Men's 
Toiletries to give your face 
and hair the same pleasant 
treatment at home. Try the 
famous Tang groomers and 
Tone—the miraculous new skin 
build-up for dry, shave-sensi- 
tive skin. 


Courielli Men’s Shop 


16 E. 55th St., New York 22, N. Y. 
Plaza 3-1200 














found that MPA could handle still 
more production at its plant here. 
So the ‘idea for “N.O.P.D.” con- 
ceived before the MPTV deal, was 
put into execution, and at the same 
time, plans for two other series, 
“Television Court,” a group of 26 
half-hour variety shows using local 
talent of which 16 have n com- 
pleted, and some 300-odd five-min- 
ute “Do You Know Why” shows 
went into production for Pan-Am 
Oil for 22 markets in the south. 

“N.O.P.D.” was the big one, 
though, and Mabry went about the 
project swiftly but conservatively. 
The city and Police Dept. were all 
for it, so were local civie groups 
and businessmen (even saloonkeep- 
ers allowed their joints to be 
shown as the scenes of mayhem, 
with the spots identified in the 
films). Mabry financed the series 
entirely out of MPA funds, made 
gure all 39 were shot before they 
were put up for sale, a step un- 
usual in these days of emphasis on 
the quick recoupment. 

Radio-tv producer Frank Phares 
was brought in as producer-writer 
of the series and Stacy Harris as 
‘star. The remainder of the cast 
and production crew, including di- 
rector Jack Sledge, came out of 
New Orleans. actors and nonpro 
residents, and on the technical 
} side, out of the MPA staff. Co-star 
of the series, playing Harris’ side- 
kick, is Louis Sirgo, a member of 
the Police Dept.’s homicide squad 
who got a leave of absence to do 
the show, despite the fact it’s his 
first acting assignment. 
ers included a generous sprinkling 
of performers from the Bourbon 
St. jazz joints. Series was shot on 
location all over the city, with the 
press party getting a gander at 
location work at the Southern 
Yacht Club. Extent of police co- 
operation was indicated in -the 
motorcycle escort that met the 
press party at the airport and 
screamed it into downtown. 

The New Orleans operation, of 
course, can’t be used as a model by 
other cities seeking to glorify their 
public servants and local back- 
grounds, simply “because the cir- 
cumstances surrounding the devel- 
opment of telefilm production here 
were almost unique. The MPA 
studio setup is probably the largest 
in the U; S. outside of New York 
and Hollywood, and it’s a self-con- 
tained unit with its own lab setup 
besides. There are currently four 
camera crews operating at once on 
location and on four sound stages. 
There are complete sound facili- 
ties, as well as MPA’s own lab that 
turns out 80,000 feet of film a 
month. There’s a complex and 
complete shipping operation that 
reaches virtually every city in 
the south. 

These are facilities that simply 
can’t be rivalled outside of N. Y. 
and L. A., and one result is that 
the cost of “N.O.P.D.” is estimated 
at about 35% below that of the 
average half-hour vidpixer. Other 
cities could attempt such an opera- 
tion, but they’d immediately find 
themselves operating at a disadvan- 
tage because of all the factors in- 
volved, plus the fact that MPA is 
partnered in the UM&M distribu- 
tion setup. So while the- MPA 
operation is a typical, it does in- 
dicate the terrific forces and op- 
portunities that television has 
brought to bear not only in N. Y. 
and on the Coast, but in other 
parts of the country as well. 





| 
| Memphis — Tom Ragland, w.k. 
|radio exec here, has left_his com- 
| bined post as station and _ sales 
|chief of WHBQ, Memphis Mutual 
| affiliate, to handle a farm director 
post with John Blair radio reps. 
| Ragland, who has worked here with 
|WMPS, WREC and WMC, will 
{leave for his new post June i and 
| will set up headquarters in Blair’s 
Chi office. 











| —— TV FILM BOOKERS (2)—— | 








One of TV's largest film syndication companies has 
opportunity for Head Booker and additional Assist- 
ant to join present department. Excellent opportu- 


nity and salary for topnotch personnel. 


Write Box V-15337, Variety, 154 W. 46th St., NY 36 

















Bit play-, 


DECKS. CLEARED FOR 
ANOTHER M’WAUKEE V 


Washington, April 26. 

Way was cleared . for’ another 
VHF station in Milwaukee last 
week when Cream City Broadcast- 
ing Co. withdrew its application 
for channel 6, leaving the bid of 
Independent Television Inc. un- 
contested. Latter has agreed to re- 
imburse Cream City $25,000 for its 
expenses upon grant of a construc- 
tion permit. - 

Cream City told the Commission 
that Independent “has stronger 
financial resources” to build the 
station and that if it pursued its 
application it would be another 
year or more before the outlet 
could get into operation. Company 
indicated Independent plans to be 
on the air in three or four months. 


Tele Reviews 
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Fact”; Raymond P. Brandt, of the 
St. Louis Post Dispatch and David 
Brinkley, NBC’s Washington cor- 
respondent. 

All hanGled their assignments in 
an erudite manner. Subjects 
covered were the Asian-African 
conference at Bandung, Indonesia 
(Freedman), the atomic era (Alsop), 
a political forecast (Brandt) and 
the Supreme Court ruling on in- 
tegration in schools of Negroes and 
Whites. It was an informative airer 
that was geared more for radio 
than TV. Jess. 


P. J. & PATTE 
With P. J. Hoff, Patte Preble; Len 

Cleary, org 
Prodgucer-Writer: Redd Gardner 
*Director: Barry McKinley 
15 Mins.; Mon.-thru-Fri., 4:45 p.m. 
Participating 
WBBM-TV, Chicago 

Here’s a tidy little tidbit for 
the tots featuring WBBM-TV’s 
weatherman-cartoonist P. J. Hoff 
‘and Patte Preble. Angled chiefly 
at the primary grade clientele the 
quiet affair should also find favor 
with the mothers who sometimes 
give a worried thought to all the 
gunplay unscreened in the living 
rooms late afternoons. 

Nicely rigged .strip has Miss 
Preble unfoldi a moppet yarn 
while P. J. sketches the key figure 
in the background. In between 
there’s a chat with the young 
guests who likewise are i 
their hands with the paint and 
paper. Natural participation device 
is a drawing contest for home 
watchers. - 

This time (22) St. George, the 
dragon slayer, was the chief topic 
of conversation with the four tyro 
artists coming up with some real 
gone abstractions. Miss Preble -un- 
corked the “Reluctant Dragon” 
ditty to Len Cleary’s organ back- 
ground while Hoff limed out the 
sketch. Both grownups’ work 
easily with the kiddies and every- 
one seemed to be having a fine, 
if not uproarious time. Dave. 


Zenith 
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could deal adequately with the sub- 
ject matter.” 

Isgrig qualified his acceptance 
with the “assumption” that Ze- 
nith’s presentation and that of the 
tollvision opponents which are also 
to get an equal amount of time will 
be back-to-back within the same 
half-hour and that there be no re- 
strictions on the discussion. 

Zenith earlier took CBS-TV up 
on its invite to take part in that 
network’s special 45-minute tele- 
cast on toll-tv next Sunday (1) 
with W. Theodore Pierson of the 
Pierson & Ball Washington law 
firm as the Phonevision spokes- 
man. 

Pro panelists also include Dean 
James M. Landis, general counsel 
of Skiatron; Ralph Bellamy, presi- 
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Beck, owner of KCEB, Tulsa. 
Spokesman against will be Victor 
Sholis, WHAS, Leuisville. The 
anti-panelists are Trueman Rem- 
busch, co-chairman of the Commit- 
tee Against Pay-As-You-See-TV, 
Leon P. Gorman Jr., general man- 
ager and part owner, WABI and 
WABI-TV, Bangor, Me., who is 
chairman, New England Broadcast- 
ers for Free Television, and Sher- 
wood Dodge, v.p. and general man- 
ager, Foote, Cone & Belding. 





Pittsburgh—Dick Fortune, for 
the past four years publicity direc- 


| tor for KDKA-TV and its predeces- 


sor, WDTYV, has resigned to go into 
public relations and advertising on 
his own with William Coffman, 
head of the Cabot & Coffman 














agency, and Joseph Fingeret. 


dent of Actors’ Equity, and Elfred’ 
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mittee on which he was later “con- 


demned” by the Senate), Sen. 
Arthur Watkins of Utah, right 
‘after serving as chairman of the 
“censure” committee, and Henry 
Ford II, AFL prexy George Meany 
and Mrs. Eleanor Roosevelt. 

Tonight’s (Wed.) “international” 
principals will be headed by Sec- 
cretary of State Dulles, and Fri- 
day’s windup, devoted to subjects 
of “social e,”’. will in- 
clude Prof. Arnold Toynbee. 
Larry LeSueur, permanent inter- 
viewer (for the last 18 months), 
went through the 600 kines and 
worked up the succession and edit- 
ing with Alan Cartoun, producer- 
director (operating for -Longines- 
Wittnauer). 

(Sponsor passed up the watch 
plugs to express di ent with 
CBS on the program reshuffle. An- 
nouncer Frank Knight aiso solicited 
viewers’ letters.) 


In New York, WCBS-TV, the 
owned & operated, has blueprinted 
an ambitious plan for recapturing 
the 11 o’clock quarter-hour of 
news and _ sports, followed by 
“Late Show” on a “time for time” 
11:15 start against Steve Allen's 
local show (11:15 to 11:30). for 
Knickerbocker Beer on WRCA-TV. 

Ron Cochran’s 10-minute “News 
of the Night” will introduce rear 
projection to the segment along 
with his initial use of the “Tele 
Prompter. Recap will be followed 
by a capsule combining weather 
(Carol Reed) and sports (Bill 
Hickey) with Miss Reed new to the 
late night spot. She will carry the 
plugs for Piel’s Beer and Hickey 
for General Cigar (Robert Burns) 
in the crossboard rotation under 
which they'll alternate on the com- 


Murphy 
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frey,” particularly on the business 
end of the operation, it’s felt that 
henceforth Hayes will project him- 
self more into the picture where 
Godfrey the CBS personality is 
concerned. 

Jules Dundes, Hayes’ key aide 
and director of sales and advertis- 
ing for KCBS in Frisco, was named 
to succeed Hayes as general man- 
ager-of the radio station, 

Meantime CBS Radic has desig- 
nated Louis Dorfsman and Sher- 
rill W. Taylor as co-directors of 
sales promotion and advertising, 
effective May 2. They’ll jointly as- 
sume the duties formerly handled 
by George Bristol, director of the 
department, who was‘ named di- 
rector of sales presentations for 
CBS-TV. Dorfsman will continue 
as art director. 











aaa? 
Singers 
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another flurry of activity. Many 
singers are now contemplated get- 


ting financing on pilots which they 
hope to produce. 


The Patti Page show follows the 
trend of personalities aligning 
themselves. with various sponsors. 
She’s signed to Olds exclusively, 
and contract stipulates that she'll 
make a number of trips annually 
on behalf of the auto manufactur- 
er a la Ed Sullivan for. Lincoln- 
Mercury and Betty Furness for 
Westinghouse. In addition, she'll 
take part in a lot of promotions, 
ads and endorsements that do not 
require trips. 

Miss Page’s deal was consum- 
mated by General Artists Corp. 
oman ee LS 


ABG-TY’s ‘Penny’ 


orange & grapefruit association 
bought “20 Questions” last fall for 
a 39-week ride, which gives it the- 
right to hiatus during the summer 
and Bet the.normal time protection 
for the fall. ABC, however, has its 
heart set on installing the new 
“Wyatt Earp” telefilms in the Tues- 
day time, as the adjacency to “‘War- 
ner Bros. Presents.” Citrus group 
has optioned ‘‘Earp” and has in- 
dicated its willingness to return in 
the fall. But the “Earp” show may 
be a little more than Citrus can 
chew in terms of budget, and it’s 
understood that it wants an alter- 
nate-week chunk only. Which 
leaves things hanging in the air 
for ABC-TV for the time being, 

















DICK HAYMES SETS 
"WARDEN LAWES VIDPIX 


Hollywood, April 26. 

Life story of the late Warden 
Lewis E. Lawes is the subject of 
a vidfilm series to be made by 
Dick Haymes, who has turned tv 
pix producer, 

The Haymes-Hayworth Produc- 
tions, Ine., owned by Haymes and 
his wife, Rita Hayworth, acquired 
an option to the rights to the radio 
and. real life stories of Lawes, 
from his widow, Mrs. Elise Lawes, 
who will be technical adviser. 

More than 1,300 half-hour radio 


seripts were included in the pack- 





CHROMATIC UPS THREE 

Chromatic Television Labora- 
tories, the research organization 
developing the Lawrence color 
tube, has upped three of its execs 
to vicepresidencies. Trio comprises 
A. Crawford Cooley, business man- 
ager of West Coast operations; 
Robert Dressler, director of re- 
search and development in the 
N. Y¥. labs; and Howard R. Patter- 


rson, general manager of the de- 





velopment lab in Emeryville, Cal. 
Cooley gets the title of admin- 


istrative veep. Others are v.p.’s.’ 
—_—————— "3 
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Music by 


GENE FORRELL 


“A Study in Mercury” 


NBC-TV Producers’ Showcase 
May 2—8 p.m. EDT 


Composer—Current Series 
Ford Motor Co. Commercials 














TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Mgt.: William Morris Agency 











FOR SALE 


FURNITURE: Complete for one room 
apartment; Victorian mode; like hew. 
Valued at $5,000. Will sacrifice. 
MINK COAT: Black diamond high 
styled full length mink coat. Like new. 
Valued at $6, . Will sacrifice. 


~Call TRafalgar 3-5774, after 11 a.m. 











* OPPORTUNITY * 
TO STARDOM 


Publisher seeking a COVER GIRL to appear 


on NATIONAL MAGAZINE. Big opportunity 
for girl selected. Apply Saturday, 9:30 A.M. 
sharp. Oval Room, Hotel Martinque, 32nd. and 
Broadway, New York, 








APT. IN NEW YORK 


East Side—Furnished 
Celebrity’s 5/2 rooms, Lge. tiv. rm. with 
frpic., 2 master bdrms, & 2 baths. Full size 
din. rm. and kitehen, Overlooking East River. 
Avail. june !, $400 monthly, Year or longer. 
Also short period subiet. 


Broker: 143 E. 62nd St., N.Y.C. 
TEmpleton 8-5309 or 1980 
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s N'TA presents... 





“THE ONLY SHOW AMONG THE 
TOP 5 IN ALL CATEGORIES” 


. 


BILLBOARD says: Bullseye Among Men. 
"For 22 basic markets 

.... Police Call— 

y ranks 2nd among 





Men per 100 viewing 
homes” 





BILLBOARD says: Bullseye Among 
Women: For 22 basie 
markets .... Police 
Call— ranks 4th 
among Women per 
100 viewing homes? 





BILLBOARD says: Bullseye Among 
Teens. For 22 basic 
markets .... Police 
Call- ranks 5th 
among Teens per 100 
viewing homes.” 


POLICE CALL 


NT A’s newest TV film adventure series. ») 6 
A shot In the dark...a man falls to the The stories are developed from actual case half-hour 
ground clutching a wisp of cloth. A phone histories in international police files.. Each 
rings at headquarters and a police sergeant ‘ show is steeped in the rich atmosphere of dramas ready for 
answers. It's the French Surete, Scotland the foreign locale in which the case occurred. } 
Yard, the Royal Canadian Mounted, the This is a colorful human interest series, pre- regional and 
italian Carbinieri, the famous police forces senting people from every walk of life — 
of the world, all rolled up into a gripping pulsing, fever-pitch of excitement. local sponsorship, 


series of thrills and chills! 


Audition Prints upon request. 


Call Your NTA Man Today! He’s Only Minutes Away! 


AL National ‘Velefiln Associates, we. 






625 Madison Avenue, New York 22, N. ¥. * Plaza 5-8200 





a 


- “Me” (MGM). 


Wednesday, April 27, 1953 














Rosemary Clooney: “Love Among 

he Young’-“A Touch of the 
Blues” (Columbia). “Love Among 

he Young’is one of the best bal- 

ads to come out of Tin Pan Alley 

a long time. It has a touching 

yric and a haunting melodic line 
which are a perfect match for 
Rosemary Clooney’s warm piping 
style. Side is a shoo-in for a big 
cleanup on all levels. The Mello- 
men and Buddy 
for their slick ba 
Touch of the Blues” is o 
genre. 

Mitzi Mason: 


job. 
y for the 


“You All You”- 
It looks like Mitzi 
Mason finally has come up with a 
stepout side in “You All You.” It’s 
a bright, 2 gE Ayn number 
which she belts with an infectious 
spirit and the kind of bounce that 


appeals to jocks and jukes. ~Once- 


it gets moving on the spinning 
tables, it’ll be a surefire noise- 
maker. Warbler also packs a lot of 
unch on “Me!” the flip item. It, 
oo, is a breezy, lighthearted piece 





Jocks, Jukes and Disks 


By MIKE GROSS 





“Leave My Heart Alone” (Capitol). 
“Two Castanets” is a tidy rhythmic 
item with a fair beat and a moder- 
ately cute lyric idea. Bunny Paul 
handles it well but the side never 
really gathers the kind of momen- 
tum necessary for it to sti¢k out 
in the .wax competition. Thrush 
goes on an r&} binge for a throb- 

ing workover of “Leave My Heart 
It’s hardly worth the 


Vic baamene: “My Symplhony”- 
“Meet Me Half Way” (Mercury). 


Alone.”’ 


Cole rate a nod | effort. 


Vic Damone has been looking for |_ 


a hit for a long time and, although, 
“My Symphony” gives some inter- 
esting baliad ——— to work with, 
side’s break chances are 
slim. Demeee" s lyric handling is 
tops but the tune lacks hit-bracket 
power. “Meet Me Half Way,” the 
ballad on the backside, gets a 
pleasant Damone reading but it 
never adds up to more than just an 
ordinary effort. 
Karen - Chandler: “My First 
Love”-Have You Ever Been Lone- 





Best Bets 


ROSEMARY CLOONEY 


...LOVE AMONG THE YOUNG 


PEIN is yo BS de ed pda ots. we tos A Touch of the Blues 
WEST TORGONN ne csc coc ce cade bianese ie oc.-s YOU ALL YOU 
RM Ao Wes Vadis ig ces ow WAS ties Cabee twas eed oe Me! 
THE BON BONS .......... ....THAT’S THE WAY LOVE GOES 
CNS Ss Gus eho alesis a os Make My Dreams Come True 








that will attract plenty of atten- 
tion. The Naturals, a vocal combo, 
provide a topflight assist on both 
sides. 

The Bon Bons: “That’s The Way 
Love ~Goes’’-“Make My Dreams 
Come True” (London). This is the 


first time up for The Bon Bons, a 





ly” (Coral). “My First Love” is a 
potent ballad entry with plenty of 
appeal and Karen Chandler turns 


in one of her best vocal jobs in 


some time. Side may have trouble 
atin | started but if the jocks get 

hind it, there’s a good chance for 
it to move into the big money 

















“LAWRENCE 


and his 
CHAMPAGNE MUSIC _ 
189th Consecutive Week, Aragon 


Ballroom, Santa Monica, Calif 
® 
Exclusively on Coral Records 


ELEPHANT TANGO 
a 
LAZY GONDOLIER 


label has hopped on the “Hey Mr. 
Banjo” bandwagon and Lombardo’s 
version is lively enough to grab 
some of the play. 

The Four Coins: “Promises, 
Promises’’-""That’s The Way” (Epic). 
“Promises” has been stirring up 
some noise in the trade with sev- 
eral diskeries rushing in to cut. 
Song is out of the r&b school, com- 
plete with pulsating beat and driv- 
ing lyric attack. If the tune catches 
on at all, it'll be because of The 
Four Coins’ version. Boys give -the 
tune the kind of kick the coke set 
goes for and should end up with 
the marbles. “That’s Fhe Way” 
has a hokey barrelhouse quality 
which the boys deliver with proper 








i. | are a dozen in 





Album Reviews 


ae 





Diane Adrian; “Caribbean Nights” 
(RCA Victor). For those who like 
their rhythms in the tropical mode, 


Diane Adrian has collected an in- 
-triguing series of tunes from the 
Caribbean area to make up an ex- 
cae 12-inch LP set. Thrush is an 
rt with this sort of material 
a Phe builds the offbeat melodies 
and lyrics into absorbing listening 
fodder. She gives each item (there 
the package) the 
proper touch with her fine sense 
of vocal dramatics and torrid pi 
ing beat. Orch and.chorus are ably 


‘fave oldies will have to make room 
for Joe Derise. He makes a dis- 
tinct wax imprésh on this, his first, 
LP, and is sure to get a lot of turn- 
table exposure, especially from the 
late-hour deejays. His vocal man- 
ner is soft and ee and he has 
a keen a preciation of the iret 
he’s rel ing. His j 

times, is reminiscent of oe a 
taire’s (it’s most-noticeable on “A 
Fine Romance’’), but it’s right for 
the material which includes such 
other nifties as “How Long: Has 


board and gets a solid r beat 
from Osie 
Milt Hinton’s bass. 

Oscar Peterson: “P Jimmy 
McHugh”—“Plays Ha : Arlen”’— 
“Plays Harry Warren” (Clef). F 
the past couple of years Clef im- 
presario Norman Granz has been 
cutting Osear Peterson’s keyboard 


Johnson’s_ “astimns and |~ 





building. Most recent com 
added fo the series are Harold Ar- 
Jimmy McHugh and Harry 
Warren. Peterson does right by ’em 
all. He understands the material 
he’s working with and treats each 
cleffer with proper respect. His 
touch is — his style is inven- 
tive and his jazz licks never get 
in the way of the original meledic 
line. Each set is in a 12-inch LP and 
includes 11 tunes from Harry War- 
ren, 12 tunes from Harold Arlen 
and nine from Jimmy McHugh. 
Other composers previously worked 
over by Peterson-have been Cole 


directed by Alan Greene. Porter, Irving Berlin, George 
Joe Derise: “Joe Derise Sings” — Gershwin, Duke Ellin , Jerome 
(Bethlehem). The mood crooners of | Kern, Richard Rodgers and Vin- 


cent Youmans. 

Van Lynn Orch: “My One and 
Only Love” (Decca). The mood 
music vogue and wax continues to 
grow and Van Lynn has played an 
important part in helping it along 
the way. His style is rich and col- 
orful with just the right touch of 
romanticism for late-hour » back- 
ground listening. The 12 tunes are 

melodic and not toe fa- 
sides were cut in Eu- 
sold to Decca for U.S. 


miliar. 
a and 
ase. U.S. publisher Robert 





This Been Going” nd “Mountain | Mellin ‘cleffing credit on seven 
Greenery, ; Me Romance” and/ of the mentals. 

It Might As Well Be Spring.” 

Derise self-accomps the key- 


Name Exec Secretary 

For Tape Trade Group 
Kenneth R. Arvedon has been 
hamed executive secretary of, the 


Or | Magnetic Recording Industry 


Assn., trade group for tape ma- 
chine equipment manufacturers. 


interpretations of popular com-| Joseph F. Hards, Magne-Tronics 
posers. It’s been a worthwhile | exec, continues as the associa- 
project and fortunately « can keep 'tion’s prexy. 
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| MUSIC BIZ IN LAP OF COURTS 





Recoton Corp. Needles Columbia ~ 


With $1,000,000 Damage Action 


Charging Columbia Records with + 


illegal conspiracy and unfair com- 
petition in merchandising its stylus 
line, The Recoton Corp., needle 
manufacturers, filed a $1,000,000 
damage suit against the diskery in 
N.Y. Supreme Court last week. In 
addition to Col, Electrovox Co. 
Ine., makers of Walco and other 
trade-labeled needles, and Dorosin 
Corp. were named defendants. 


Recoton charged Col with having 
systematically forced its distribu- 
tors to buy needles made by Elec- 
trovox and packaged under the Col 
tag and to refrain from further 
selling Recoton needles. Col, it 
claimed, threatened all distributors 
who did not drop Recoton needles 
with cancellation of Col’s record 
franchise. Complaint also alleged 
that Col called in for credit all 
Recoton needles which the distribs 
had in. stock and proceeded to 
“dump” them on the market at 
prices as much as 80% below list 
in order to destroy Recoton’s re- 
maining distribution set up and 
drive the firm out of business. 
Recoton-is asking for a permanent 
injunction restraining the three 
companies from practices which it 
considers an attempt “to destroy 
Recoton’s relations with its distrib- 
utors, to appropriate its business, 
ruin its reputation and goodwill 
and take over and monopolize the 
needle industry.” : 

Trouble began brewing between 
the two com es about a year 
ago when Col moved into the 
needle operation. Recoton execs 
claim that soon after Col’s entry, 
the firm began to receive cancella- 
tions from Col disk distribs,. re- 
quests to retutn stock for credit 
and letters of regret for inability 
to reorder with accompanying let- 
ters that they “were obliged 0 
along with Columbia” since the 
Col disk biz was their. “bread and 
butter.” 

Jack Karns, Recoton’s veepee in 
charge of sales, added in an affi- 
davit, that complaints began to ar- 
rive from. other Recoton distribs 
that Recoton needles were being 
sold by Dorosin Distributing Cor 
to retailer at 75 and 80% off list. 
Approximately $70,000 worth of 
Recoton needles called in for credit 
by Col were thus~being “dumped” 
on the market to undercut the 
price structure. 

Col and the defendant companies 
were given 20 days to answer the 
charge. 


Spier Expands Pub 
Liaisons With Singers; 
Whitfield Firms Bow 


Publisher Larry Spier and Brit- 
ish crooner David Whitfield have 
gone into the publishing business 
together. Whitfield, who was in 
New York recently, for a couple of 
guest shots on Ed Sullivan’s CBS- 
TV show, worked out the deal with 
Spier for the formation of two 
firms, one to be affiliated with and 
the other with BMI. 

The pubberies will be tagged 
Lance Music (BMI) and Sheila 
Music (ASCAP). Sheila is name 
of Whitfield’s wife, while Lance is 
the name of his daughter. 

During the past couple of years, 
Spier has launched similar pub- 
lishing tie-ups -with disk artists. 
He’s started firms with Johnnie 
Ray, The Four Lads and most re- 
cently with the DeJohn Sisters. 
Whitfield, who waxes for London 
Records, is Spier’s first overseas 
pard, 


New Bon-Bons to Make 
Disk Bow Via London 


The Bon-Bons, new femme vocal 
trio, will bow on the disk market 
via London Records. Diskery re- 
cently purchased independently 
made masters cut by the group. 

Initial platter, due for release 
soon, is a coupling of “Make My 
Dreams Come True” and “That’s 
the Way Love Goes.” Trio is per- 
PY eet a by publisher Jack 
xold, 











Angles on Handles 


Gal vocalists, who used to 
insist on the same opening let- 
ter for their first and last 
names, are now switching to 
offbeat and historical sources. 
Latest one to crop up in the 
latter category is a canary 
tagged Robin Hood, an 18-year 
old inked by MGM Records. 
Already established in the wax 
field aré Jaye P. Morgan (not 
of the banking family of the 
same name) .and Sunny Gale 
(a contradictory monicker if 
there ever was one). 

The alliteratively named 
chirpers are more numerous, 
In the top bracket are Patti 
Page, Doris Day, Georgia 
Gibbs, Joni James and Kitty 
Kallen. Among the newer en- 
tries are Ginny Gibs, Mitzi 
Mason and Laurie Loman. 


Ballroom Ops 
To Help Bands 
Bring Back Biz 


; ' Hollywood, April 26. 
: Tom Archer, president of the 
National Ballroom Operators of 
America and probably the. largest 
operator of terpalaces in the U.S., 
disclosed at the Dance Orchestra 
Leaders Assn. luncheon held here 
last week that the nation’s ball- 
room operators are 100% behind 
the .bandleader’s org and that they 
would back them all the way... 
Archer, who planed in from the 
midwest specially for the occasion, 
said “‘We’re behind the bands be- 
cause we need them as much as 





they need us.” He promised that |- 


the ballroom ops’ convention, week 


of Sept. 26 in Chicago, would 


stress the DOLA slogan of “Get 
On the Bandwagon” to interest 
public attendance in the ballrooms. 
The local batoneers meeting was 
attended by over 100 personalties 
in the local music world. 


Following opening introductory 
speeches by Les Brown, prexy of 
DOLA, and other officers which 
included Freddy Martin and Harry 
James, local deejays such as Peter 
Potter and Al Jarvis voiced their 
opinions on the newly-founded 
org for baton-wavers. 

Jarvis said that the bandleaders 
ought to quit making records they 
liked to play and “begin concen- 
trating a little on the public’s de- 
mands.” 


Harry James, veepee of the org, 
got the biggest laughs of the after- 
noon when he: began to whistle 
Brown's theme, “Leap Frog,” at 
the end of Brown’s speech advocat- 
in saner beats. “Frog” ig rather 
frantic beat. 


MERGE ART & MUSIC 
ON DECCA LP ALBUMS 


_ Decca Records is parlaying clas- 

sic paintings with classical music 
in a new longhair packaging pro- 
gram. A new series of LPs, titled 
Music Masterpiece Collection,” 
will have prints of w.k. canvasses 
on the album cover. The paintings 
were selected to match the mood 
of the music in the groove. Via 
tieups with art publishers, Decca 
is making the prints available to 
customers for an additional 20c 
charge. 


RCA Victor has also used art 
classics for its albums. In Victor’s 
case, the prints could be removed 


from the glass window on the face 
of the album set. 





/ 





Billy Williams orch opens at the 
Syracuse Hotel, Syracuse, N. Y., 
May 10 for 18 days. Band then 
moves to the Empire Room of the 





Rice Hotel, Houston, for a June 
2 preem, a: 





KEY RULINGS. 
STILE 10 COME 


In thé last couple of weeks, sev- 
eral key legal decisions interpret- 
ing the Copyright Act and affect- 
ing all facets of the music business 
have been handed down in the 
Federal courts. With the 1909 
date of the Copyright Act now be- 
ginning to play an ‘increasingly 
important role because of its dead- 
line on mechanical royalties, and 
with numerous important tunes 
either going into the public do- 
main or running out on their first 
copyright term, several more con- 
troversial areas of music biz opera- 
tion are expected to be clarified in 
the courts in the near future. 

Last week, the U. S. Court of 
Appeals spotlighted the question 
of split copyrights in making a de- 
cision in favor of Jerry Vogel Mu- 


_|siec and against Shapiro-Bernstein 


Music in the “12th Street Rag” 
suit. The Court of Appeals re- 
versed a decision of Judge Vincent 


-1L. Leibel in the lower court which 


held that Vogel was guilty of in- 
fringing S-B’s copyright on the 
tune. 

Suit stemmed from the fact that 
James S. Sumner, who wrote a lyric 
to “12th Street Rag’ five years 
after the initial publication in 1914, 
assigned his renewal rights to 
Vogel in 1947. Vogel then claimed 
joint ownership in the song, both 
music and lyrics, and published the 
number under his own imprint. 


S-B, at this point, sued Vogel for 
infringement, claiming .that Sum- 
ner’s added lyric and the original 
Euday L. Bowman tune added up. 
to a “composite” rather than a 
“joint” tune. The Court of Ap- 
peals reversed the Leibell decision 


.| that it was a “composite” werk in. 


which the copyright en Bowman’s 
work, and its renewal, protected 
only the new material, i.e, Sum- 
ner’s lyric and not the music. 

For Judge Leibell, the crucial 
questions were: (1) whether the 
authors intended their contribu- 
tions to be complementary in the 
sense of being performed as a sin- 
gle work; and (2) whether the first 
author (Bowman) had the intent at 
the time of his composition of the 
music that lyrics be added later. 
For the Court of Appeals, how- 
ever, the crux of the case rested 
in the fact that the copyright own- 

(Continued on page 48) 


Pre-Trial Exam of BMI’s 
Haverlin Nearing End; 
About Dozen More to Go 


John Schulman, counsel for the 
33 songwriters in the $150,000,000 
antitrust suit against Broadcast 
Music Inc, and the broadcast in- 
dustry, is expected to wind up his 
pre-trial examination after quiz- 
zing about a dozen execs from the 
opposition. At the present time, 
he is winding up the q. and a. ses- 
sions with BMI prexy Carl Haver- 
lin who has been in the chair for 
nearly two months. 


Lawyers for the BMI side com- 
pleted their examination before 
trial of the songwriters in Feb- 
ruary after interrogating the full 
complement of 33 plaintiffs. When 
the suit was filed in November, 
1953, the songwriters were shoot- 
ing for trial two years hence. It’s 
now possible that the songwriters 
may come close to their time 
 aataaes in getting the case up to 

at, 








GOLDEN JUBILEE YEAR 


VARIETY 
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Pubs Make It Tougher for Non-Paying 
~ Diskers, Win Federal Ct. Jurisdiction 


~—¢ The major publishers, through 





Music Biz, Circa 1905 


See Page 2 for a reminis- 
cense on the Music Business 
50 years ago. Another “trail- 
er” on VARIETY’s upcoming 
Golden Jubilee. 

Makes an entertaining con- 
trast between Tin Pan Alley 
then and now. 


RCA Asks Pubs 
For 10% Rebate 
On Royalties 


In a move to equalize payment 
of royalties between artists and 
publishers, RCA- Victor began poll- 
ing publishers last week = 
whether they’d accept royalty pay- 
ments on 90% of the total disk 
sales of their tunes. The diskery 
wants the extra 10% to allow for 
returns. 

‘The 909% deal has been a com- 
mon practice between diskery and 
artist, but many publishers are 
against the new Victor plan. They 
can-see no reason why they haye 
to take an additional 10% loss. 
There’s been no unified publisher 
action yet but individually a good 
part of them have decided to ig- 
nore the Victor letter. 

Some of the other major com- 
panies have inserted similar 
clauses in the licensing pacts with 
the publishers and the latter have 
either’ squawked or let it go 
‘through without protest. One ma- 
jor company has been making spe- 
cial deals with the publishers to 
allow for returns and have paid 
them 1.8c royalty where the 2c per 
side was stipulated. 


ASCAP EXECS GiVE 
VIEWS TO STUDENTS 


Herman Finkelstein, ASCAP’s 
general counsel, teed off the 
eighth annual Radio & Television 
Institute at Pennsylvania State U. 
last Thursday (21) with an address 
on the subject “of copyright law 
and the economic effect on au- 
thors and publishers of disks, 
films, radio, tv and tape. Finkel- 
stein also spoke in favor of the 
pending Congressional legislation 
to remove the Copyright Act ex- 
emption from coin machines. The 
institute is under the direction of 
David R. Mackay. . 

Meantime, Clarence C. Rubin, 
ASCAP’s New York division man- 
ager, spoke to the students of 
Lafayette High School in Brook- 
lyn last week on the functioning 
and purposes of a _ performing 
rights society. 


Audrey & Jayne to RCA 
As Meadows Sisters 


Audrey and Jayne Meadows, both 
video personalities, will bow on 
wax as the Meadows Sisters for 
RCA Victor. Audrey is one of the 
featured players on the CBS-TV 
“Jackie Gleason” show while Jayne, 
who’s the wife of Steve Allen, is 
a regular tv panelist. They will 
slice their initial sides later this 
week. 

Sister teams have been very 
prominent in the disk market re- 
cently with such combos as the 
McGuire Sisters (Coral), De John 
Sisters (pic) and DeCastro Sisters 
(Dot) having clicked with best- 
sellers. 


Extended Welk Hitch 
~ Hollywood, April 26. 

Lawrence Welk has been reop- 
tioned for another year’s hitch at 
Aragon Ballroom by Charles Lick, 
|owner of the terpalace. 
| New ticket will usher Welk into 
| his fourth year at the pier dance 
spot. 
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agent. and trustees Harry Fox 
and attorney Julian T. Abeles 
(& Bernstein), are steadily making 
it tougher for the fly-by-night 


| diskers, pirates and other shady 


operators. In the latest case of 
Feist vs. Derby Records, Abeles 
won a precedental ‘ruling that. a 
diskery’s failure to pay mechanical 
royalties under the compulsory li- 
censing provision of the Copyright 
Act falls within the jurisdiction of 
the Federal Courts, rather than the 
state courts. Federal Judge Ed- 
ward Weinfeld made the ruling in 
favor of Feist last week and 


the publisher. Jurisdiction of the 
Federal Courts in cases such as 
these is highly important since it 
prevents the long postponements 


and delays typical of the state 


courts. Abeles established. the 
Federal courts’ jurisdiction by in- 
corporating, as part of the publish- 
er’s regular recording license 
form, Section 1 (e) of the Copy- 
right Act, which details the disk- 
er’s obligations under the compul- 
sory licensing provisions of the 
law. Violation of this law makes 
for a Federal case. 


In previous cases, the publishers 
had been successful in kayoing in 
court some diskers who didn’t 
bother to take out licenses or to 
account for mechanical royalties 
to publishers at one-morith inter- 
vals as required by the compulsory 


licensing provision of. the Copy-. 


right Act. Since these disk oper- 
ators found themselves in a highly 


had no licenses, they proceeded to 
take out licenses to record songs 
in order to avoid charges of in- 
fringement. 


~ At this point, Abeles inserted | 
Section 1 (e) of the Copyright Act . 


into the licensing form, with the 
proviso that the diskers could make 
their accountings every three 
months rather ‘than every month 
as required when there is no li- 
cense taken out. In the action 
-against Derby, Abeles argued that 
failure to account for the mechani- 
cal royalties was a violation of the 
Federal Copyright Act. Under 
this law, the publishers are en- 
titled to the original 2c royalty per 
disk plus triple damages of 6c. 

Derby, at this point, is bank- 
rupt, but the case against the de- 
funct company has established the 
format for future legal battles by 
the publishers against non-paying 
diskers. 


S&S Kidisk Operation 
Wants Copvright Change 
For Platter Protection 


Golden Records, Simon & Schus- 
ter’s kiddie disk label, is becoming 
increasingly concerned with the 
use of its waxed material on radio- 
tv shows and is now urging copy- 
right protection for disks. Situa- 
tion is particularly acute for 
Golden execs since S&S is pack- 
aging a video series called “Golden 
Time” for general bankrolling. The 
series is based on S&S Golden 
Books and Golden Records, : and 
S&S is looking for ways to prevent 
other shows from using the same 
or similar material. 


(Continued on page 53) 


MGM Still Hot For 
Bands on LP Series 


MGM Records is helping to keep 
the band names alive on wax. Via 
its lowprice subsid, Lion Records, 
label continually is releasing strict- 
ly instrumental albums for its “De- 
signed For Dancing” series. 


Among the orchs on tap for 
Lion’s album schedule are Hal Mc- 
Intyre, Tommy Tucker, Eddie 
Oliver, Shep Fields, Jerry Wald, 
Teddy Powell and Rene Touzet. Al- 
| bums are pegged at the fox-trot, 
| polka and mambo markets. The 
‘albums are 10-inch LPs and are 
‘priced at $1.69. 











granted a summary judgment for . 


vulnerable position because they . 
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Music Biz In Lap of Courts 


—— Continued from page 47 








er, at the time when the lyrics 
were added, consented to the col- 
laboration. The facts in the case 
were that the Sumner lyric to the 
Bowman tune was commissioned 
by Jenkins Music, owner of the 
original copyright which was sub- 
sequently bought by Shapiro-Bern- 
stein. 
Pub Intent Should Govern 

The Court of Appeals decision 
stated that when Jenkins ordered 
the writing of the lyric, it intended 
that the lyrics and the music be 
performed together. “That intent 
should govern,” the decision stated, 
adding “since that intent was to 
merge the two contributions into a 
single work to be performed as a 
unit for the pleasure of the hear- 
ers, we should consider the result 
‘joint’ rather than ‘composite.’ The 
resuit reached in the district court 
would leave one of the authors of 
the ‘new work’ with but a barren 
right in the words of a worthless 
poem, never intended to be used 
alone. Such a result is not to be 
favored.” 


The Court of Appeals, in dis- 
missing the Shapiro - Bernstein 
claim, fuled that Vogel was en- 
titled to an accounting from S-B 
on the proceeds received from its 
exploitation of the tune for the 
renewal term. That would cover 
the performance coin on _ the 
tune which has been credited sole- 
ly up to this point to S-B. 

The new decision is seen raising 
several important questions affect- 
ing all writers as well as publish- 
ers. Does the decision, for in- 
stance, give a‘publisher the right 
to put lyrics to any and all instru- 
mental numbers in his catalog and 
then call them “joint” works? If so, 
must the writer of an instrumental, 
in the event of it being a big hit 
without a lyric, share his royalties 
and performance money with a 
lyrie writer whom he didn’t want 
in the first place. The role of a 
couple of other lyric versions to 
“12th St. Rag,” by Andy Razaf and 
owned by S-B also now comes into 
question. 

Lee V. Eastman, attorney for 
Shapiro-Bernstein, indicated that 
he would ask the Court of Appeals 
for a clarification of the decision. 
There is atsoa likelihood that the 
case will be brought. before the 
U. S. Supreme Court for final ad- 
judication. | Edwin McMahon 
Singer was Vogel’s attorney; Lee 
R. Falk of counsel. 


Unsettled Problems 
On Pre-1909 Numbers 


The U. S. Court of Appeals also 
finally settled that a musical com- 
position first published and copy- | 
righted prior to 1910 is not entitled | 
to collect mechanical royalties. | 
That ruling was made in the cade | 
of E. B. Marks Music vs. Reminz- | 
ton Records over the 1903 copy- | 
right, “In the Good Old Summe-- | 
time.” Marks’ action for disk roy- | 
alties was dismissed, the Appellate | 
division upholding the lower} 
court’s decision. According to the | 
court, Section 1 (e) of the 1909. 
Copyright Act clearly exempts all | 
tunes written before that date of | 
protection from mechanical repro- | 
duction. 

The court further denied that 
the renewal of a copyright con- | 
stitutes a “republication.” That 
was, in substance, the major argu- | 
ment of the brief filed by lawyers | 
of the Songwriters Protective Assn. | 
and the Music Publishers Protec- | 
tive Assn. as “friends of the court” | 
in behalf of Marks’ position. 

The Marks vs. Remington deci- 
sion, however, still leaves open the | 
question of whether mechanical 
royalties can be collected if a new | 
Version or an arrangement of a 
pre-1909 tune is recorded. In this 
particular suit, Julian T. Abeles | 





(& Bernstein), attorney for Marks, | {f° 


waived its contention that the de- 

fendant had reproduced a “version” 

of “Summertime” in order to get a’ 
summary judgment from the court. | 
Abeles, in short, was making a test 

case on pre-1909 copyrights. 

The court specifically refused to 
pass on the Cuestion of law es to 
whether Marks would have been 
entitled to protection on a new 
version. This issue, however, will 
come up to bat shortly und-r - ~- 
other suit being readied by Abeles 
for a major publisher ag: .n F 
a@rery which has not been paying ; 





royalties on an arrangement of a 
pre-1909 tune. 


The cf#arification of pre-1909 
copyright problems affects: numer- 
ous copyrights. All tunes that are 
not yet in the public domain, but 
were published before 1909 will or 
will not be subject to mechanical 
protection once the final decision is 
handed down. That would cover: a 
10-year span of tunes from 1899 
(songs written in that year are not 
going’ into p.d.) and 1909. 


Perhaps one of the most im- 
portant cases still to come up is 
the suit of Billy Rose against 
Bourne Music for return of the 
copyright on “That Old Gang of 
Mine.” Suit, brougLt by Rose to- 
gether with his collaborators, Ray 
Henderson and Mort Dixon, chal- 
lenges the copyright renewal as- 
signment clause in their original 
contracts with Bourne. This clause 
was commonly used in the old 
pacts, before the Songwriters Pro- 
tective Assn. came into existence, 
and a ruling on this question would 
cover some of the most valuable 
copyrights in the music biz. 

Another case which ‘could have 
tremendous. impact on the music 
business is the pending $150,000,- 
000 antitrust suit brought by 33 
ASCAP songwriters against Broad- 
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cast Musie Inc., the major ‘broad- 
cast networks and RCA Victor and 


Columbia Records. The songwriters 
are asking the Federal Courts to 
divorce BMI from control of the 
broadcasters, charging that there 
has been discrimination against 
ASCAP songs on the airlanes. 





Talent, Distrib Problems Key 
Hurdles for ABC-Diskery Tie 


Projected entry of the American 
Broadcasting Co. into the .reoord 
business once again highlights the 
problems of launching a new disk- 
ery. Distribution and talent are the 
key hurdles for ABC to meet be- 
fore it can develop into a potent 
wax operation. 

Diskery tradesters consider dis- 
tribution the net’s biggest poser. 
It’s been getting increasingly tough 
for newcomers to tine up a solid 
distrib web around the country. 
A couple of years ago the new 
Label X, an RCA subsid, tried to 
Jet established distribs to take in 
its line. Several top companies 
warned their distribs that they’d 
pull out if they decided to han- 
dle X. Not wishing to give up a 
going diskery to gamble on a new 
outfit, many distribs shut their 
doors to X and the label was 
forced to go to less active oper- 
ators or set up their branch dis- 
tribution. 

The distrib situation hasn’t 
eased since then. Oldline firms 
with indie distrib tieups continue 
to reshuffle their affiliations in a 
search -for more satisfactory dis- 





trib service. ABC will -have to fig- 
ure out a way to beat this distrib 
rap before it can get rolling. 


The talent problem will be easier 
to beat because of its tele and 
radio operatien. It will be in an 
especially good bargaining position 
with tyro performers using the 
dual broadcasting-waxing lure. Al- 
though Robert E. Kintner, net’s 
prez, announced last week that the 
new plattery will start production 
within: the next few monihs, no 
talent has been pacted for. shellac 
exposure, 

On the manufacturing end, ABC 
will have comparatively easy sail- 
ing. No substantial coin investment 
will be necessary to get the disks 
out, because of the increased ac- 
tivity of the custom records divi- 
sion of such majors as RCA Victor, 


Capitol and Columbia. It’s no probe - 


lem anymore to get the disks 
pressed. The problem remains how 
to peddle ’em. 





Michigan State Fair, Sept, 2-11, 
has booked Joni James, Frankie 
Laine, Ella Fitzgerald, the Mills 
Bros., the Fontane Sisters and the 
Kirby Storie Quartet. 
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great arrangement 
BO DIDDLEY 


BUBBLE BOOGIE 


20/47-6121 


JOE REISMAN’S. 
> Orchestra 

and 
Chorus 





great theme 
ARMY OF THE LORD 


SHAKE THE HAND 
OF A STRANGER 


20/47-6119 ; 








, Stuart Hamblen’s 
KE} CHOIR 









High Fidelity Recordings 








| great harmony 
SOUTHERN CROSS 


GOTTA BE THIS OR THAT 


20/47-6117 








THE AMES BROTHERS 












great lyrics 
| TURNED IT DOWN 


(from the Republic Picture ‘‘Robbers’ Roost”) 


ROSES and REVOLVERS 


20/47-6118 











VAUGHN 
MONROE @ 





“‘New Orthophonic” 
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“Lonely Road,” new song just recorded for RCA-Victor by the La 
Falco Bros., was composed by Barnee Breeskin with lyrics by Patricia 
Chatham. Breeskin is maestro of the Shoreham Hotel’s Blue Room 
here, and Mrs. Chatham is wife of Thurmond Chatham, of North Caro- 


lina, president of the big Chatham Mills, nationally known manufac- 
turers of blankets, etc. 


Mrs. Chatham is not the first prominent citizen who has collaborated | 


with Breeskin on a song. Several years ago, he wrote “Hail to the 
Redskins,” marching song of Washington’s big league professional foot- 
ball team. Working with him on that one was Corinne Griffith, former 
Hollywood star, who is wife of George Preston Marshall, owner of 
the Redskins. 





Sid Caesar is apparently trying to kill the rhythm & blues vogue by 
kidding it to death. Twice in one month he’s presented parodies of 
r&b songs and vocal groups. Latest jab was on his Monday night 
(25)~stanza over NBC-TV when Caesar and his two aides. Howard 
Morris and Carl Reiner, came on as The Three Haircuts (a takeoff 
on The Crew-Cuts) to work over a pair of “original” r&b tunes. Tagged 
“You Are So Rare” and “Flippin’ Over You,” the tunes were pegged 
and delivered in a mumbling, noisy r&b groove and played for big 
laughs. As yet no artists & repertoire man has called Caesar for 
copies or a recording deal, although it’s known that Caesar has made 
tapes of this sequence for a possible disk deal. ; 





One of the slickest RCA Victor packages is the $29.95 “50 Years of 
Great Operating Singing” (LCT-6701), just produced under a&r mana- 
ger George R. Marek’s direction. The five 12-inch LPs each comprise 
a decade of operatics, from 1900-1950, and includes 68 selections per- 
formed by 57 singers. 

Some 90% of these platters have never been released in the new 
33 rpm form but had been merchandized as singles intermittently in 
the old 78 speed. To achieve the modern standards it took some 
six months to “pep up” some of the oldies electronically. It’s slated 
for May release. 





Title songs usually at least are heard over the title of a picture, 
if not actually sung by one of the principals during film’s unfoldment, 
but Hal Wallis apparently is initiating a precedent. Producer handed 
Jack Brooks and Harry Warren the task of writing the title song 
for “The Rose Tattoo,” but not for playing in the picture. Number 
will be -used strictly for exploitation purposes, and for this he’s 


foraging for a publisher to have it 
is that even if song proves a hit, 
nomination, since such tunes must 


recorded. Unusual gimmick here 
it won’t be eligible for Academy 
be in the picture. 











Memphis, Tenn., April 23. He was 
61 years old. His orch had just 
completed a special engagement 
in Memphis and. was skedded for 


Bandleader Henry Busse, 
Noted for Sweet Jazz & 
Muted Horn, Dies at 61 


Henry Busse, orch leader and 
trumpeter credited with ushering 
in the “sweet jazz” era of the early 
1930s, died of a heart attack in 


tanooga and 
Naval Base. 
celled. 


Busse was a contemporary of 
such early jazz names as Bix 
Beiderbecke, Jack Teagarden, 
Frankie Trumbauer and Tommy 
and Jimmy Dorsey. They all grew 
to prominence under Paul White- 
man. -Busse’s trumpet solo on 
“When Day Is Done” with the 
Whiteman -band, sparked the 
“sweet jazz” vogue. 

usse was the first trumpeter to 
use the mute and he developed a 
shuffle rhythm for his background 
section. He composed two trum- 
pet instrumentals, “Hot Lips” and 
“Wang Wang Blues,” which he re- 
corded back-to-back for a top disk 
seller for many years. 


His own band got its first break 
at Castle Farms, near Cincinnati, 
and then moved ‘to the Chicago’s 
Chez Paree. He later made two 
films, “Rhapsody in Blue” and 
“Lady, Let’s Dance.” 


Busse came to U. 8. in ’16. From 
a chair in a film house pit orch, 
he went on to lead a five-piece 
band that eventually made its way 
to San Francisco. Whiteman, who 
had just ended a hitch in the 
Navy, was forming a new ‘band 
there and Busse joined the group. 
He stayed with Whiteman from 
1918 to 1928 when he left to form 
his own outfit, His other song hits 
were “Horn Tootin’ Fool” and 
“Fiesta.” 


Surviving are his wife, the for- 
mer Lorayne Brox of the Brox 
Sisters, singing trio, and a son, 
Henry Busse Jr., radio announcer 
in Minneapolis. 


at the Memphis 
Both dates were can- 


CLIMBING UP THE 


LADDER OF LOVE 


(VANITIES) 
ROBBINS 


PROGRAMMING! 





RCA VICTOR RECORD ARTISTS 


BARBARA CARROLL TRIO 


Dave Garroway Show (Apr. 18) 
Currently BAKER'S KEYBOARD, Detroit, for 3 Wks. 
EMBERS, New York, Opening May 9 


- Starting June 12 
BIGWIN INN, Lake of Bays, Ontario, for ? Weeks 
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a series of one-nighters in Chat- 
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Hit Parade’ Lineup 
(On April 23 NBC-TV Show) 
. Davy Crockett...Wonderland 
Melody of Love. .Shapiro-B 
. Cherry Pink ....Chappell 
Tweedle Dee ..Progressive 


_ 


IAA hwnd 


, OEE i s.cp ue cp -6 5 Arc-R 
. Dance With Me ..Modern 
. How Important ....Aspen 





BACHARACH INKED TO 
PAR-FAMOUS PACT 


Tunesmith Burt F. Bacharach 
has been inked to an _ exclusive 
writer’s puct by the Paramount- 
Famous music firms. Pubbery cur- 
rently is publishing Bacharach’s 
“Keep Me In Mind,” which was 
cut by Patti Page on the Mercury 
label. 

Before turning to cleffing, Bach- 
arach had been piano accompanist 
for The Ames Bros. 











Band Reviews 





TEX BENEKE Orch (14) 
With Lois Blaine 
Hotel Statler, N.Y. 

Tex Beneke 
long enough to know what the cus- 
tomers want. Although the maés- 
tro longs for “the good old days” 
of the big band (he had t9 sidemen 
in 1950 and 16 in 52), his current 
crew of 13, plus his own tootling 


on the sax, produce a solid enough 
sound. 


For the most part, Beneke plays 
it straight. It’s a good policy for 
this room because the crowd sel- 
dom goes in for any terp shenani- 
gans. All they want is a simple 
danceable beat and Beneke gives 
it to ’em without any fancy dress- 
ing. The arrangements arent too 


has been around’ 





inventive, but they never stray 
from its original purpose of lay- 


ing down a strictly danceable beat 
and that’s what counts as far as 
this room is concerned, anyway. 
Beneke is in for five weeks and 
ag management can count on good 
iz. . 
The orch gave up the late Glenn 
Miller’s book quite a; while ago, 
but, there’s still a lot that’s remini- 
scent of the style. With the usual 
complement of brass (five), reed 
(five plus Beneke) and rhythm 
(three), orch runs through an at- 
tractive repertoire that swings, 
fox-trots and’ mambos for the 
terpsters. Beneke seems to like 
the oldies and so does the crowd. 
Lois Blaine, a pert looker with 
a fair piping style, shares the vocal 
assignments with the boss.. Gros. 
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On The Upbeat 





New York 


MGM Records has packaged the 
Coronet Orchestra, English outfit, 
in a new LP tagged “Lost Love” 


. . . Joni James set for one week 
at the Seville Theatre, Montreal, 
beginning May 12. Bill Hayes, 
currently riding high with Ca- 
dence’s “Ballad of Davy Crockett,” 
opens at the Boulevard, Queens, 
for a weekend stand Friday (29) 
A replica of Roseland Ball- 
room will be used as a sequence 
on the Arthur Godfrey CBS-TV 
show tonight (27) .. Teresa 
Brewer has received the Catholic 
War Veterans peer’ for outstand- 
ing service to vets . Jerry Verne 
currently at the ” keyboard at 
Mele’s Pavillion, Centerport, L. I. 
. Pianist Al Lamb featured at 
Johnny Johnston’s - New York 
Chafcoal Room ... The Four 
Coins, Epic Records vocal group, 
headlining at Reno’s New Golden 
Hotel for two weeks beginning May 
4... Gene Krupa Quartet, Bobby 
Hackett Sextet and the Clifford 
Brown-Max Roach Quintet take 
over Basin Street this weekend 
(29-30). 

Crew Cuts laying off for two 
weeks while one of its members, 
Ray Perkins, undergoes a tonsilec- 
tomy ... Jean Regan, London 
Records thrush, in town for pro- 
motion on “Prize of Gold” . 
Jack Bennett, formerly deejay in 
Saratoga Springs, N. Y., now dou- 
bling as manager and d.j. at 

WHWB, Rutland, Vt. Kitty 
Kalien set for the London Pal- 
ladium May 9 .. . Michael von 
Mandel, prexy of American Elite, 
U. S. agents for Telefunken, 
leaves for a business trip in Ger- 
many tomorrow (Thurs.) ... Peter 
Paul now managing crooner Tom- 
my Mara. Thrush Mary Mayo 
— by MGM for an album re- 

ease... Ken Donnelly added to 
the deejay staff at WAVY, Ports- 
mouth, Va. 


Al Hibbler, currently riding high 
ANY AAA ANS 


LAZY GONDOLIER 
REMEMBERING 


MANDOLINS 
ARE PLAYING 


BURLINGTON MUSIC CORP. 
539 W. 25th Street, New York City 
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with “Unchained Melody,” set for 
a stint at Birdland June 2... 
Benny Louis’ orch, a Toronto out- 
fit, set for the U. of Buffalo prom 
May 7... Dick Lyons, former aide 
to Harry Myerson at MGM Rec- 
ords, named dialog director on Ed 
Small’s new western, “Top Gun,’ 
which roils May 16... Gary Mar- 
quis orch held over at the Broad- 
moor Hotel, Colorado Springs, Col., 
for an additional six weeks. 


London 


David Whitfield flew back from 
the States last Wednesday (20)... 
Rosemary Clooney, 


in on London this week, coming 
over from Lisbon specially to pre- 
recérd a 30-minute BBC program 
with Ron Goodwin . Earl Camp- 
bell, president of the National 
Assn. of Music Merchants in U.S. 
and head of the Campbell Music, 
is coming to London. at the begin- 
ning’ of May ... Harry Leader is 
reported as due to leave the As- 
toria Dance Hall, London, where 
he and his band have been resi- 
dent for 14 years. On Saturday 
(23) Leader broadcast a show, 
marking his 21st anni on the air. 


Hollywood 


Tunesmiths Jay Livingston and 
Ray Evans have been signed by 
Paramount to pen three numbers 


for Doris Day to chirp in. Alfred |; - 


Hitchcock’s upcoming production, 
“The Man Who Knew Too Much” 

. Gale Robbins and Billy May 
have inked personal management 
pacts with Harold Jovien’s Pre- 
miere Artists ... Roger Waggner 
chorale has been set at Cap for 
an upcoming recording session. 


Chicago 


Ray Pearl into the O’Henry 
Ballroom, Chi, May 25 for four 
frames ... Russ Cariyle set for the 
Cavalier Hotel, Virginia Beach, 
July 22 for on@ week ... La 
Faith pacted for the Melody Mill, 
‘Chi, June 8 for four... Bob 
‘Scobey opening at the Blue Note, 
Chi, tonight (Wed.) in a three- 
rounder ... Abbey Albert current- 
ly at the Statler Hotel, Hartford, 
until June 4... The Dukes & 
Duchess of Dixieland open at the 
Preview, Chi, tonight (Wed.) for 
two sessions ... Muggsy Spanier 
into the Terrace, East St. Louis, 
May 3 for 10 days... . Gene Krupa 
quartet set for the Flame, Minne- 
apolis, May 25 for two. 


Pittsburgh 


Ralph DeStafano’s band option 
picked up again at the New Nixon 
. Jazz package with the quartets 

of Dave Brubeck and Chet Baker- 
Gerry Mulligan booked for one- 
nighter at Syria Mosque May 7... 
Maurice Spitalny plays for Du- 
quesne University Woimen’s Auxili- 
ary Ball at Gateway Center tomor- 
row (Thurs.) .. . Dick Nussbaumer, 
organist, just started his “- h 
year at Oliver Restaurant . i 
Shea singing with Johnny iiacune 


SS torch, filling six-week return en- 
{| gagement at Melody Mill Ballroom 


in Chicago. Jill Corey got her 
start here as vocalist with Murphy 

. Johnny Costa, local pianist, to 
fill in with Les Elgart’s band for 
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accompanied | 
by manager Joe Schribman, looked | 
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‘Survey of retail sheet music aitile Slalgi2i@lsigi- 

best sellers based on reports 8 A 5 Sisi3/13is1/3 sis 
obtained from leading stores in Sig linicizisz 2\s rm ais rs T 
13 cities and showing com SreiciSilS (2/8 igialis|eis|? 
parative sales rating for this ~jsS/8/& 3 FI@lels|Sl¢ Elsif 
and last week. Qi, 5 Ziz| 36 Z/51)81/4)8 e = A 
* ASCAP t BMI =| SIL i<jo lel elalSlalelals|] v 

3.| | sili¢ TIslGOlT1S 
1 sls 4 GI216 4 | 2 | 4 &|P 
National #lol48/6 | 3 I 3 5 Lisis ry 

° “> = bo 

Rating > l ‘sil el/Si/figia/% S| % I I 
This Last s aanliaa . ; eis lelsleleleialei<isi 8 

wk. wk. Title anc Publisher © oo Sistisi£is& ;|2 oI 
Zz BRlalojsialSiwlais § nats 
1 1 +Davy Crockett (Wonderland). 1 2 1 1 ix J 4 | 1 1 1 1 1 126 
2 2 *Melody of Love (Shapiro-B). 2 6 3 2 2 838 TS ee oe ae ae 
3 3 +Open Yeur Heart (Hamblen). 5 3 6 3 4 OU wee » OS. ee ee ee Se 
+ 5 *Cherry Pink (Chappell)..... 4 4 4 Ps 2 ee tae os. &: § 7 71 
5 8 *Unchained Melody (Frank). 3 Bi ae BS ES TORR Se FR, GiReR Ey: 66 
6 6 +Tweedle Dee (Progressive)... 9 ‘ 4 3 ee OQ. § oo Be 
7 7 ‘+Sineerely (Arc-R).......... ax eS eee a SEX See Ie ee ee ey 
8 4 *How Important (Aspen).... 7 _ oe ee ES ee ae, Roe ee is, ee Be 
9 & +Dance With Me (Modern)..: 10 bia _ aS RS ee 10 10 8 20 
10 10 # =*Hearts & Flowers (Advanced) 6 9 8 a 6 9 17 
11 ... *Blue Mirage (Wood)....... 2 10 - 10 
12 12 £=*Darling, Je Vous (Chappell). <P 75g 9 
13. 14 =+May Sound Silly (Progressive) .. 10 9 6 8 
14 11 #£*Young and Foolish (Chappell) 8 .. ee ak 7 
15 9 +That’s All I Want (W&B)... .. ees 10 4 








Fontane Sisters when George Go- 
bel one-nights at Mosque May 2 
. Morton Downey brings a show 
to West View Park on May 20 to 
celebrate West View Boro’s golden 
anniversary ... Matys Bros. have 
checked back into the Colonial 
Manor for an indefinite stay ... 
Barry Lane combo renewed at Chez 
Dee . . New vocal group here, 
The Barons, just signed by Elba 
Records. 


Dallas 


Dick LaSalle orch held over at 
the Baker Hotel .. . Johnny Eong 
at Louann’s this week ... Dorsey 


r'ry | Bros. crew set for Southern Meth- 


odist U.’s Manada Dance Friday 
(29) . . . Charley Godwin quartet 
into Chez Maurice indefinitely.. 


Bob Achilles’ “Rhythmaires” now 
at Vegas Club... “Jazz at the 
Philharmonic” returns Oct. 3 at 
State Fair Auditorium ... Cell 
| Block Seven, . dixielanders, week- 
ending at White Rock Terrace 
regularly . .. Danny Deane orch 
current at Dallas Athletic Club’s 
Royal Room ... Johnny Cola quar- 
tet set for extended run at the 
Colony Club. 


Scotland 


Ruby Murray, Irish chirper, set 
to headline in vaude at Empire, 
Glasgow, May 2... Dennis Lotis, 
ex-Ted Heath orch singer, topping 
at Empire Theatres at Edinburgh 
and Glasgow ... Tony Brent, Eng- 
lish singer, to Edinburgh for vaude 
date... Steady booking for 
Johnnie Ray vaude week at Em- 
pire, Edinburgh, May 9, with prices 
upped 50%. 


Best British Sheet Sellers 


(Week ending April 16) 
London, April 20. 


ate ie ae hs wa Cavendish 
Give Me Word...... Connelly 
Stranger P’dise..Frank Musie 





Bridges of Paris ;-...Southern 
Blossom Fell.......... Fields 
RE os Boo os 00 ok CA Leeds 
Let Me Go ........ Aberbach 
Prize of Gold ....... Victoria 
Cherry Pink ........Maddox 
Tomorrow ........ Cavendish 
If Anyone Finds This... Reine 
Naughty Lady........ Sterling 
Second 12 
Open Your Heart....Duchess 


Ready Willing Able. . . Berry 
Mambo Italiano ..:. Connelly 
Happy Days .........Wright 
Majorca ...... Sale o.0 eate Mills 
Tweedle Dee ........Robbins 
Mister Sandman ......Morris 
No One But You....Robbins 


Unsuspecting H'rt. Berry Music 
Paper Kisses ......... Fields 





I Still Believe ..Macmelodies 
Finger of Suspicion. .Pickwick 





An Eleven 0’Clock Song 


(From the just opened Broad- 
way musical, ‘Ankles Aweigh’) 
By Dan Shapiro & Sammy Fain 





You've arrived, You’re a king, 

When the manager asks you to sing 

An eleven o’clock song. 

When he hands you that sock song 

You pass up your breakfast, you 
pass up your lunch 

You’re ready to lead with your 
Sunday punch. 


What a thrill, when they ask you 
to fill 

The headline spot next to closing 
on the bill 

Your mind goes back to those days 
in the sticks 

You dig down deep into your bag 
of tricks. 


You come up With a bit 
Ke the right kind of business to 
t . on 


Your eleven o’clock song, 

And you’re sure that it can’t go 
wrong. 

Then you walk on .the stage with a 
confident air 

But deep in your heart you're re- 
citing a prayer 

‘May the building rock 

With my song at eleven o’clock.” 


Italian Disker Sues 
Remington on Operas 


Remington Records, indie low- 
priced diskery, was slapped with a 
breach of -contract suit in N.Y. 
Supreme Court last week by Italian 
disker Gandolfo Schimenti. Plain- 
tiff claims that he owns two opera 
recordings, “La Boheme” and “La 
Traviata,” which he assigned to 
Remington and that the diskery 
had issued false and inaccurate 
statements on the royalties. He 
asks for $10,983 due him on roy- 
alties and another $5,000 on addi- 





tional income from the albums. 


Supreme Court Judge Carroll G. 
Walter stayed the proceedings, rec- 
ommending that both parties at- 
tempt to settle the dispute 
through arbitration. 


BIRDS : PUPPIES : TROPICAL FISH”=2~~ 


Lawyers’ Last Laugh In 
Gagwriter-Merc Hassle 


The Mercury Records-Jerry Lie- 
berman comedy-on-wax teamup is 
no laughing matter for either party. 
Gagwriter Lieberman, who was 
pacted by Merc last year to write 
and record comedy material, went 
into N. Y. Federal Court last week 
to file a $10,000 breach of contract 
suit against the plattery while Mere 
counterclaimed with a $4,000 suit. 

Lieberman’s action asks for 
$5,000 for work and services ren- 
dered. He alleges that his one-year 
deal with Merc had another month 
to run when Merce abruptly wrote 
him off. The diskery, on the other 
hand, claims, that Lieberman had 
refused to cut sides even before 
the pact had expired. 
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Columbia # 40457 
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Bank on CBS-TV 
Orch Series As 
Band Biz Hypo 


Whether tv, which has had a 
positive impact on disk sales, can 
revive the band biz will be tested 
this summer, when CBS-TV 
launches a new series featuring 
the top name orchs of the country. 

Show, will move into the Jackie 
Gleason hour on Saturday nights 
when the comic takes off for a sum- 
mer hiatus. Program setup, still 
in the formative stage, plans to 
showcase four tooting groups an 
evening in quarter-hour slots. 
Among the orchs being. dickered 
for the show are Les Brown, Ralph 
Flanagan, Billy May, Tex Beneke, 
Ralph Marterie, Phil Spitalny and 
Louis Armstrong. Latino orchs 
also are expected to get important 
spotting during the summer run. 

Tele already has made a number 
of stabs with band shows. Guy 
Lombardo has been picked up via 
remotes from New York’s Hotel 
Roosevelt and tele cameras have 
been brought to Frank Dailey’s 
Meadowbrook, Cedar Grove, N. J., 
for a series on ABC-TV. How- 
ever, nothing yet has encompassed 
the scope of the CBS plans and the 


band agency execs are putting a 


lot of faith in it. 
bE 


baa Continued from page 44 =e 


Arthur Shimkin, head of both 
Golden and Bell Records, said the 
only way to get protection for the 
disks would be to revise the Copy- 
right Act to permit disk companies 
to collect performance fees from 
radio and tv stations. Shimkin said 
it was pointless to bring the mat- 
ter before the Record Industry 
Assn. of America since such 

owerhouse companies as RCA 

ictor and Columbia Records have 
radio-ty affiliations which are op- 
posed to paying such performance 
fees. 

Shimkin stated the S&S disk 
operations were anxious to coop- 
erate with publishers in: revising 
the Copyright Act. Shimkin had 

reviously offered a deal to pub- 
ishers, under which he would 
abandon his rights under the com- 
pulsory licensing provision of the 
Copyright Act. Shimkin, in return, 
would like the publishers to accept 
a deal for mechanical royalties 
under which the payoff would be 
strictly tied to the disk retail price. 
That would make it feasible for 
Shimkin to sell over-produced rec- 
ords at 10c apiece with the pub- 
lishers’ permission. Shimkin is of- 
fering to double the usual royalty 
percentage to set up the sliding 
scale of mechanicals, 
—_—_—_—_—_—_—_—_—— 


A TUNEFUL ADDITION 
TO ANY PROGRAM 


Styr e ana Cahr 
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WON'T YOU 
DANCE WITH ME!” 


STYNE and CAHN MUSIC Inc. 
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NOTE: The ctrrent comparative sales strength of the Artists and Tunes listed hereunder its 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varrery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent.(coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL |. 
1 GEORGIA GIBBS (Mercury) ..... 


PEREZ PRADO (Victor)......... fences 
BILL HAYES (Cadence)....-............. 


{Dance With Me, Henry 
See ee jTweedle Dee 


Cherry Pink Mambo 


(Ballad of Davy Crockett 
)Berry Tree 


TUNE 


JOHNNY MADDOX (Doi)......... Sbiacks . Crazy Otto Medley 
. Unchained Melod 
LES BAXTER (Capitol)..... pe. aye Cte )Bine es y 
TENNESSEE ERNIE FORD (Capitol) ....... Ballad of Davy Crockett 
Sincerely 
7 5 McGUIRE SISTERS (Coral).............. It May Sound Silly 
: ) No More 
8 6; JONI. JAMMB (IGM) © ooo ede inc How Important Can It Be- 
9 - ES PPE Pes ne Unchained Melody — 
Darling, Je Vous Aime 
10 10 Be. Cee © sos oon eis noses ‘ {sen And The Sea 
A Blossom Fell 
TUNES 
ig CASCAP. f8MD 
Week Week TUNE PUBLISHER 
1 1 +BALLAD OF DAVY CROCKETT............... ve daha ... Wonderland 
2 4 “UNCHAINED MELODY ......................... eonteee . Frank 
3 3 “CHERRY PINK AND APPLE BLOSSOM WHITE...:........ Chappell 
4 5 FIANCE, Wren Meee, BERNER . iuic.. cade. oe ceuccuebincwcvases Modern 
5 2 MELA OP SOVE.. .. is. . dies. ee Shapiro-Bernstein 
6 7. ee eee CAN Ee OB. 60... eve w ce ween ... Aspen 
7 6  {TWEEDLE DEE........... o whpecgiseces er lrer err Progressive 
8 8 PORE ee MEDIA ooo ie. oi nn ce en cebblweeens (ASCAP Medley) . 
+ ~ WEE, ooo os cee teec es én vnbied citi ot CES dk ore Arc-Regent [ 
10 10 OPEN UP YOUR HEART... ,......cccccceccspececs ca Wikst comes Hamblen 











Scouts Get 106 From 
Berlin ‘America’ Fund 


The “God Bless America” Fund, 


‘| established by Irving Berlin in 


1940 from royalties of his song 
of that title, donated $5,000 to the 
Girl Scout Council of Greater New 
York and an equal amount to the 
Boy Scouts of the N. Y. area. Ber- 
lin set up the fund to help children 
in ljow-income areas. The fund 
has distributed $222,500 to date. 

Herbert Bayard Swope is chair- 
man of the fund. 





Ritter to Sing ‘Wichita’ 

Themer for AA’s Film 
Hollywood, April 26. 

Tex Ritter has been signed to 
sing “Wichita,” theme song from 
the Allied Artists pic of the same 
name, cleffed by Ned Washington 
and Hans J. Salter. Ritter, who 
also sang “High Noon,” likewise 
penned by Washington and which 
won him an Oscar, sliced ‘“Wichi- 
ta” for the Capitol label last week. 
Tune is being published by Rob- 


bins Music Co. Pic., directed by 
Jacques Tourneur for producer 
Walter Mirisch, stars Joel McCrea. 





Jaye P. Morgan Banks 
On Disclick for Tour 


Jaye P. Morgan is the latest in- 


stance of a songstress stepping into 
the big money via a disclick. Miss 
Morgan, who had a hit for RCA 
Victor in “That’s All I Want From 
You,” is exiting the video show, 
“Stop The Music,” for an extended 
series of personals, opening May 4 
at the Casa Loma Ballroom in St. 
Louis for a one-niter. 


She’ll swing across the country 
on one-niters and cafe stands until 





September. 


New England 
Jukes Go For 
10c EP Plays 


Boston, April 26. 

Juke boxes in Massachusetts are 
nearly 95% converted to 10c play, 
according to James Geracos, presi- 
dent of the Massachusetts Music 
Operators Assn. Extended play 
records, which were coupled with 
the 10c play,- have been well ac- 
cepted by juke patrons, he re- 
ported. 

Conversion of the jukes from 5c 
to 10c began six weeks ago. Com- 
plaints from the public were neg- 
ligible on the price rise, Geraces 
said, and public acceptance of the 
dime play was better than had been 
hoped for. All new jukes coming 
into the territory now from manu- 
facturers are on the 10c, three for 
25c plan. 

The dime play idea has spread 
through the New England territory 
like wildfire, pushed by juke ops 
and distribs. Connecticut is nearly 
100% on the dime; Rhode Island is 
beginning to convert from the long- 
time 5c operation; New Hampshire 
ops around the Manchester area 
are trying out locations on the 10c 
play, and Maine and. Vermont ops 
are planning an introduction of the 
dime this summer. 

Before the years’ end, Geracos, 
predicted, “practically all of New 
England will be on the new hi-fi, 
extended play, 10c, three selections 
for 25c plan.” 


‘Encyclopedia On Wax’ 
-For the Kidisk Field 


Being Prepped by Col 


An “encyclopedia on wax” for 
the ‘kidisk field is being prepped 
by Columbia Records. Series, which 
is being prepared by Hecky Kras- 
now, Col’s kidisk division chief, is 
tagged “Now We Know (Songs To 
Learn By).” The tunes were penned 
by jingle writers Hy Zaret and Lou 

inger. 

According to Krasnow, the “Now 
We Know” series will be a long- 
range project with new titles added 
periodically. Among the titles in 
the kickoff platters are “How 
Many Colors in a Rainbow?,” 
“What’s Inside Our Earth?” “Why 
Do Stars Twinkle?” and “What Is 
Weather?” 

The songs will be issued on six 
78 rpm or 45 rpm singles and one 
12-inch LP. Disks already have 
been tested at the recent Music 
Educators Conference in, Boston 
and at several New York public 
schools. Promotion for the series 
includes special 15-minute scripts 
for children’s disk jockeys and 
special slides pertaining to the rec- 
ords for tele kiddie shows. 
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MLL DUST 
THE STARS 
b/w 
SONG OF INDIA 


GENIE RECORDS 
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Everyone is raving about 
your new record: ° 
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MCA Reported Taking Over Tucker's 
London 10%ery As Further TV Tie-In 


Music Corp. of America is still 
seeking a strong alignment with 
the British variety field. Agency 
is currently negotiating the take- 
over of the Charles L. Tucker 
Agency, of London. A new tie-in 
is becoming increasingly necessary 
for MCA since advent of commer- 
cial television will make it man- 
datory that they get into the vari- 
ety field in England solidly. The 
variety end, it’s believed, would 
give MCA a bettér inside into spon- 
sored tele, than would any other 
segment of the industry. As yet 
there are no strong tele offices in 
London, but variety agents have 
the bulk of the desirable talent. 

Some years ago, MCA bought 
Linnitt & Dunfee, a London legit 
agenzy, and have employed Jock 
Jacobson and Norman Payne to 
handle its London business in other 
fields. However, MCA hasn’t yet 
attained the results it anticipated 
and other ties are becoming neces- 
sary. For example, MCA is find- 
ing difficulty in moving its attrac- 
tions into the Palladium. Eddie 
Fisher, signed with MCA, went into 
the London vauder through Gen- 
eral Artists Corp. on a tie with 
the Lew & Leslie Grade Agency. 

MCA has been in the market for 
the past decade for a thriving vari- 
ety office. There were talks some 
years ago with Tucker, but noth- 
ing came of it. Recently, Tucker 
was in the U. S. and initiated pre- 
liminary gabfests with Larry Bar- 
nett, MCA veepee. Further talks 
are believed to have taken place in 
London with MCA prexy Lew Was- 
—n handling the deal from this 
end. P 

MCA toppers, incidentally, have 
found it necessary to travel the 
trans-Atlantic route with increas- 
ing frequeney in order to place 
some of its top properties in Brit- 
ish video, or at least to initiate ex- 
ploratory talks regarding them. 
Agency looks upon the British- 
sponsored tele as an important po- 
tential market. 

There are several reports as to 
why Tucker would want to sell out 
to MCA, thus making the deal 











Icer for Dallas 


Dallas, April 26. 

“Ice Capades of 1956” will give 
24 performances at the State Fair 
of Texas, Oct. 7-23, in the Ice 
Arena. Show last played here in 
1940, but not at expo time. 

Show replaces Ice Cycles, which 
has debuted its annual new icer at 
the Texas fair since 1944. 


Johnnie Ray Repeats 
London Palladium Click; 
Kids Smash Stage Door 


London, April 26. 

Johnnie Ray topped his previous 
successes here with his opening at 
the Palladium, yesterday (Mon.). 
Opening was extremely exciting 
with singer ‘evoking’ ecstatic 
squeals and hysterical fervor from 
the excited bobbysoxers. Young- 
sters smashed the stagedoor bar- 
rier and police were called in. to 
control the crowds outside the 
theatre. 


Other American act is Joel Grey, 
making his British bow here. Grey 
started off excellently but didn’t 
maintain the smash opening pace. 

Other acts on the- card include 
The Charlivels, the musical-acro 
trio from France; Scotch comic 
Jimmy Logan, comedy musicians 
Albert & Les Ward, Vogelbein’s 
Bears, Paul & Pete Page, pup- 
peteers; Four Furres, balancers; 
Three Chiesas, jugglers, and the 
resident George Carden line of 
terpers. 








mutually profitable. - According to 
present price discussions, Tucker 
would walk off with a $300,000 tax- 
free nest egg.. He could also be 
assured of a saiary by MCA and 
there is a possibility that he would 
join Tom Arnold enterprises. Ar- 
nold is an ice show impresario who 
operates in other fields as well. 


AUSSIE HOSP SEEKS TOP 
U. S$. NAMES FOR TOUR 


Melbourne, April 19. 

The new St. George’s Hospital 
campaign fund is seeking to pro- 
mote top American names for an 
Australian tour. Management Com- 
mittee of the infirmary being built 
in suburban Kew, is scanning the 
U. S. market for talent. They have 
already secured playing sites in 
Adelaide, Melbourne, Victoria and 
Sydney, and have lined up newspa- 
per backing in several cities. 

The committee is planning to 
book talent from 15 days to six 
months. Playing time would be 
determined by the salary inasmuch 
as the top names could play only 
the very large cities. Committee 
will take care: of the transporta- 
tion expenses. Campaign group is 
also seeking a celeb to be a guest 
of honor at a projected ball. They 
would defray expenses of the trip. 

Under Aussie curreney laws, 
each artist is permitted to take out 
$10,000, remainder to be invested 
in native enterprises. 


Yank’s Marshall Plan For 
Palladium: Learn English 
And ‘Lean Into the Laff’ 


London. 





Editor, VARIETY: % 

Jay Marshall opened at the Pal- 
-ladium, London, last night... in 
the next-to-closing slot. 

The day started with a 10 a.m. 
band call (rehearsal). I presented 
copies of my orchestrations to Mr. 
Eric Rogers, musical director, who 
distributed the folders to his two 
dozen musicians. The music had 
just been translated into English 
for me by a trombonist at the Sa- 
voy Hotel. The first cue used to 
read: ENTRANCE AND BOWS; in 
English it is now: OPENING AND 
TABS. 

The translation was a good bne 
and I was_able to recognize the 
tune from the very first. In the 
busses and underground cars (sub- 
way trains to you) there is an ad- 
vert (advertisement) which reads: 
FOREIGNERS: LEARN ENGLISH, 
and gives the address of a school. 

(Continued on page 58) 








Brooklyn Par Click of ‘Rock ‘1’ Rolf 
Show Cues Dates on Loew's Circuit 
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Ritz Bros. in L.V. Deal 


Hollywood, April 26. 
The Ritz Bros, have signed a 


three-year deal at the Flamingo, 
Las Vegas. The pact calls two four- 
week engagements annually for a 
total of 24 weeks. 

Opener starts May 5. 


Top Global Selling Of 
U.S. Being Done by Gls, 
Show Biz: Lucy Monroe 


GI. generosity and American 
show biz are still the most in- 
fluential U. S. exports, according 
to Lucy Monroe, who returned 
last week, from a_ = round-the- 
world tour, during which she 
spent the greatér portion of her 
time entertaining troops. Miss 
Monroe found that the American 
soldier, whether he’s in Germany 
er in Japan, Okinawa, or Formosa, 
constantly has his hand in his 
pocket digging for something to 
give someone. Miss Monroe said 
it may be money or chocolate or 
cigarets. In many cases, the sol- 
diers have adopted foundlings. 

However, Miss Monroe agreed 
that the more commercial. export 
is the various forms of American 
show biz. The Japanese, she said, 
have their own versions of Ameri- 
can tunes. For example, con- 
genitally unable to pronounce the 
letter L, the recent hit by Joan 
Weber is being sung as “Ret Me 
Go Rover,” and it’s getting a big 
play in the Nip territory. Ameri- 
can styled nightclubs have sprung 
up throughout the country, Miss 
Monroe added. 

Miss Monroe stated that the 
U.S. has a comparatively small 
contingent on Formosa, most of 
them being there in an advisory 
capacity. Curiously, these men in 


(Continued on page 56) 
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Alan Freed and his “Rock 'n’ 
Roll” show have been set for a 
pair of dates on the Loew circuit. 
Leo Cohen, booker for the chain, 
has pacted this bill for Loew’s 
State, Boston, starting May 20 and 
for three days at the State, Provi- 
dence, starting May 27. The layout 
- a on a guarantee and percentage 

eal. 


Freed, a disk-jockey oi. WINS, 
N.Y., recently played the Para- 
mount, Brooklyn, and ‘scored a 
terrific $84,000. There was a chance 
that he would have gone into the 
N.Y. Par, but a series of big pic- 
tures already set for that house 
prevented the stand. 


The engagement in the Dodgers’ 
province represented a gamble by 
both Paramount, Freed and Morris 
Levy, latter a nitery operator, who 
came in with Freed on the deal. 
They were booked in on a $7,500 
guarantee with overages starting 
at $30,000. However, if the show 
grossed that amount only, Levy 
and Freed would have taken a 
terrific lacing since they went in 
with a show which he bought at 
$11,000. On the overazes, the 
show got 50% up to $60,000, and 
60% beyond that. Total take-home 
pay by the show was $36,900. Of 
that sum, Freed got 55% of the 
profits of which WINS got 10% 
under one interpretation of its 
contract with Freed. Levy got the 
remainder of the Par pay. 

The “Rock ‘’n’ Roll” unit is 
getting a considerably higher 
guarantee with Loew which is ex- 
pected to cover the entire cost of 
the show. 


Award to Pickens 


Boston, April 26. 
Jane Pickens received a “Woman 
of the Year” plaque at a luncheon 
in Hotel Bradford from the Wom- 
en’s Auxiliary, United Cerebral 
Palsy of Boston, yesterday (25). 
Songstress is dividing her time 
between radio, tv, nitery dates and 
appearances in behalf of the Cere- 
bral Palsy Foundation. 














Busines» Management 
SAM WEILER 

* 
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JESSE GOLDSTEIN 





* 
CURRENTLY 


LAS VEGAS! 


* 
AUSTRALIA! 


| 
CIRO’S 


Hollywood 


WILLIAM MORRIS AGENCY 


“Strictly Casual’’ 


OPENING SHOW 


ROYAL NEVADA HOTEL 


{Already booked return engagement, 1955) 


First American entertainer of the cur- 
rent big name series brought back by 
popular demand. Thanks Lee Gor- 
don, Ben Reyes, Vic Knight. 


Thanks! 


Walter Winchell: “Dave Barry — Best 


act in years.” 


Ditto! 


Hedda Hopper: “Dave Barry's greatl” 


Personal Management 


WILLIAM LOEB 


449 S$. Beverly Dr., Beverly Hilis 


ty, DAVE BARRY 
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JULES PODELL PROUDLY AWARDS . 


THE COPA — 








The Oscar of 
A ifier-Dark Entertainment 











To the STAR of 


THE WILL MASTIN TRIO, 
SAMMY DAVIS, JR. 





JULES PODELL’S 
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The Troupers, ‘Friars In 
Falsies,’ Gross $20,000 
For Charity at Latin Qtr. 


The Troupers, the all-femme the- 
atrical organization, is now hitting 
the bigtime in philanthropy. The 
group is now readying to endow a 
room at the Jewish Memorial Hos- 
pital, N. Y., for the children of 


the needy in the theatrical profes- 
sion. Announcement of this phil- 
anthropy was made Sunday (24) 
at the seventh annual shindig 
given by BE . group at the Latin 
Quarter, N. Y., during which time 
top figures in the nitery orbit 
turned out to convey their greet- 
ings to the Troupers. 


Sunday’s affair was dedicated 
to Jane Froman, a survivor of the 
Lisbon Clipper Crash of 1943. She 
was presented a scroll by the 
Club’s president, Mrs. Ciel Beck- 
man, and in return sang a chorus 
of “I Believe.” 


It was Berle who got off*the 
most descriptive line of the eve- 
ning when he called The Troupers 
“Friars in Falsies.” Organization 
filled the Latin Quarter at $35 per 
head for the function, hitting a 
gross of about $20,000 for the eve- 
ning. Entire cafe was given. over 
to them and show wound up- at 
2 am. 


Although the program on top of 
the regular Latin Quarter display 
wasn’t the largest in the history of 
the Trouper meets here, it was one 
of the smoothest, being -marred 
only by a couple of stage waits 
near the end of the show when 
they were waiting for a pair of 
tardy acts. Joey Adams started as 


emcee with Berle taking over for’ 


the second half. Eartha Kitt teed- 
off the shindig, and was fol- 
lowed by Alan King, who probably 
scored heaviest among the indi- 
vidual entertainers. Kean wees 
hit handily. 


Another strong spot. was by a 
newcomer Johnny Sims who made 
his bigtime bow here. A tenor, he 
has an ingratiating manner and a 
smooth voice, and. erowd whipped 
up plenty of encouragement for 
him. Another top focal point was 
the comedy duet between Adams 
and his double-talking partner Al 
Kelly, while this duo, and Berle 
later did a courtroom sketch that 
carried a lotta laughs. \Nejla Ates. 
wiggled her way into. the crowd’s 
favor, while Pat Rooney and Alan 
Dale also scored. A powerful cur- 


tain by Louis Armstrong and Vel- |- 


ma Middleton closed the show. 
Although — not lly an- 
nounced Berle declared that the 
hospital room endowment will be 
dedicated to his late mother, Mrs. 
Sandra Berle. Jose, 





Treifissen Joins Grades 
Arthur Treifissen has joined the 
Lew & Leslie Grade Agency in 
New York. 
He, previously operated as an 
indie. “agent. 





Honest Labor and Spotlights 


VARIETY’s editorial last week, 


Ronald J. Moss, 
N. Y. Post editorial (April 22) 
sharply. Writes barrister Moss: 


“I noted with horror your front page edi- 
torial about Pat Ward. Varrety, which has long 
been an outspoken enemy of ‘premature’ cen- 
decided to add 
voice te those selfrighteous few who would 
destroy the basic vitaiity of Show Business by 
denying to some the right to perform. 

“Pat Ward is obviously capitalizing on her 
But Show Business is 
with people who use notoriety as a 
VARIETY has no busi- 
ness adding insult to injury by applauding the 
Liquor Authority of New Jersey which censored 
Pat Ward for doing what she did and not for 
intended doing at the Stage 


sorship, has apparently 


nctoriety as a bad girl. 
loaded 
substitution for talent. 


anything she 
Coach Inn. 


“I would not pay 10c to see Pat Ward, but if 
she wants to make a fool of herself she has 
VARIETY should get . 

t 


only herself ‘to blame. 
out of the act.” 


The N. Y. Post captioned its editorial, “Show Biz 


No Biz For Pat?” and observed: 


“VARIETY, the theatrical trade journal, is in- 
Its target is Pat Ward. 
page editorial the paper says all true friends of 
the theatre must and will nse up to protest the 
news that Miss Ward seeks a job as a night- 
Both New York and Jersey have 


dignant. 


. club singer. 
banned her act. 
“VARIETY Says. the 


“Pat Ward Should 
Get Lost,” drew two adverse comments. 
in a letter dated April 21, arid a 


ing Miss 
achieved in the oldest trade clearly bars her 
from respectable labor, like ‘singing in a joint. 
In tones worthy of the WCTU, it cries that Miss 


Attorney young.’ 
both disagr eed 


fession because ‘she joined an older one very 


“Small children are taught there is always 
room in heaven for one more reformed sinner. 


But VARIETY says Pat Ward can’t go anywhere, 


its 


an audience. 


still 
nates, 


editor to object 


“To the best of our knowledge and recollec- 
tion, we have never heard Pat Ward sing. 
do not know whethér she can. 
her experiment im earning a living with her 
voice is a noble one. 

“Certainly, for a brief period, the variety of 
Miss Ward’s experiences would guarantee her . 
But ultimately the test would be 
whether she can sing, or act, or dance, or do 
something beyond what she has been doing. 
Surely there is enough enterprise ieft in free 
enterprise to find out.” 


We 
But we think 





(Variety is undoubtedly guilty, as charged, of 
snobbishness about the theatrical profession and 
believes feminine entertainers justified 
squawking when a she-tramp describes, or nomi- 
herself as talent. 
While naturally conceding the right of lawyer and 


in 
This is libel- by-label. 


to our objection, we can only add 


that the question of Pat Ward’s right to earn a 


living honestly’is one thing and her apparently in- 


In a front- “else. 
beginning. 


Ward 


servedly, a bad 
that.—Ed) . 


curable bad taste in business matters is something 
She has a constitutional right to begin hon- 
est labor under a full spotlight and citizens have a 
constitutional right to express their reaction to this 
Nor is her possession or lack of a sing- 
ing voice at issue. 
these side issues? 

she was a well-publicized prostitute whose personal 
opregrence was figured a good morbid draw. 
th such exploitation gives show business, unde 


Who’s kidding‘ who with all 
Pat Ward was booked because 


We 


name and we said so. Simple as 





Ward can never be admitted to the theatre pro- 


KING COLE UNIT PULLS 
SOCK 17G:IN NORFOLK 


The Nat (King) Cole show 
opened terrifically with a $17,000 
take for two shows in Norfolk, Sat- 
urday (23). Show includes the 
Drifters, Leo De Lyon, Laverne 
Baker and the Erskine Hawkins 


Orch. Following night, layout 
pulled a good $12,000 at the Na- 
tional Guard Armory, Washington. 

On May 13, present show, tour- 
ing under Gale Agency auspices, 
will be supplanted by one topped 
by Roy Hamilton with Jimmy Reed, 
The Hearts, Little Walkin’ Willie, 
plus holdovers of Drifters, Spaniels 
prc a orch from the present 
card. 


Wallace to Book Talent 
For Four Hawaii Hotels 


Dan Wallace has been named 
entertainment director for four 
hotels in Hawaii operated by the 
Matson Navigation Co. WaHace 
will book entertainment into the 
Royal Hawaiian, Moana, Surf 
Rider. and Princess  Kaiulani 
Hotels, all of which are in Wai- 
kiki. 

_Wallace, Sarenaie a dancer, was 
at one time assistant to Leroy 
Prinz, dance director at Warner 
Bros. 
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VARIETY 
Ankara, Pitt 

Skating shows are back at the 
attractive Ankara ... but the big 
noise in the new lineup is the 
Ving Merlin act ... Jimmy Con- 
fer, emcee and band vocalist, 
does a song while the floor’s 


coming back over the rink for 
the blades-less section. 


That’s Merlin and the three 
smart-looking blondes who 
fiddle along with him. It's a 
Class AA act, smartly staged and 


Apr. 20, 1955 





VING MERLIN 








and his 
VIOLIN BEAUTIES 


plenty okay musically, too. Mer- 
lin’s in tails and his femmes are 
visions in white silk and tulle, 
and the-turn looks every bit as 
good as it sounds. The violin 
arrangements are striking and 
the four never appear static, 
since Merlin has the gals mov- 
ing around in some neat stage 
designs. Past the midway mark, 
he has the dames going down 
off the floor into the audience: 
and playing table-side Continen- 
tal style for an effective change 
of pace. Cohen. 


THANKS TO JOE HILLER 
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Top Global Selling 


Continued from page 4} Se 


the centre of the troubled area, 
seem to feel that the Chinese Com- 


munists will not attack the island. 
If an invasion is planned, she 
said, they feel that it will be in 
the Indo-China area. Deadline for 
a Formosa invasion by the Chi- 
nese would be May 30 because 
the waters around that country 
are comparatively quiet and small 








invasion boats could safely navi- 


gate there. ~ 


Miss Monroe started out with a 
USO-Camp-Shows troupe during 
the Christmas holidays which en- 
tertained in France and Germany. 
She subsequently separated from 
that company and paid her own 
passage to Italy, thence to India, 
Bangkok, Hong Kong and went 
under Army orders in Tokyo 
where she continued singing be- 
fore GI audiences in Japan, For- 
mosa, and Okinawa. During the 
time she sang under Army aus- 
pices, Miss Monroe had a piano 
accompanist named Viadimir 
Horowitz, furnished her by the 
Army. Lest there be any false 
impression about this soldier’s 
identity, he changed his name to 
William Howe. 


Saranac Lake 


Saranac Lake, N. Y., April 26. 
Kudoes to Joe McCarthy, Joe 





Dwyer, Joe Sinclari, John Mc- 
Dowell and John Garvey, ll 
members of Local No. 1, IATSE, 


N. Y. for their time out and phil- 
anthropic work for the Will Rogers 
patients here especially during the 
holidays. 

Denny Ressler, vaudevillian of 
yesteryear and a member of actors 
colony for years, has been ap- 
pointed chairman of tri-cities Soap 
Box Derby committee now in prog- 
ress in Saranac Lake, Tupper 
Lake and Lake Placid, a top annual 
event in this territory. 

Morris Dworski, executive direc- 
tor of the Will Rogers hospital 
research laboratory who was emer- 
gencied into the Memorial hospital, 
New York City, has mastered two 
major operations; his recuperation 
is a special item. 


Top clinic reports and advanced 
progress upped the following for 
meals in the main dining room: 
Cecil Winstead, manager of Caro- 
lina Theatre, Rocky Mount, N. C.; 
Beatrice Hughes, Ziegfeld yester- 
year showgirl; Bob (Mello Larks) 
Smith, tele and radio chirper, and 
Delphin Streder, of N. Y. Colonial 
Theatre. 


Nanon Millis Brown, dancer 
formerly with “Inside U.S.A.” and 
recently’ with “Hit Parade” tele 
program, ended _her observation 
period with a top clinic report 
which upped her for daily meals, 

Bob Cosgrove, of Columbia Pic- 
tures, N. Y. who was strickened 
with virus pneumonia and beat 
the rap here, back in N.Y., with 
seen light that he is definitely 
okay. 


Write to those who are ill, 


JOSY BAKER, DURANT | 
PREEM SHOW IN SF 


San Francisco, April 26. 

Giving another one of her tour- 
de-force performances, Josephine 
Baker opened at the Geary Theatre 
here last night (Mon.) for what is ; 
expected be an okay. week at the 
boxoffice. Only other performer 
in the bill is vet vaudevillian Jack } 
Durant who handles the interludes 
between La Baker's Eoetgne 
changes. 


Miss Baker is working iisied 
delivering some 18 or 19 songs and 
dances. Most of ms repertory ‘is 
in French. 





Mariners Billed As | 
Godfrey’s ‘Axe-Friends’ 


Boston, April 26. 


Friends,” the Mariners epened at 
the Latin Quarter last night, Mon- 
day (25) for six days. Strange cast- 
ing was Tony Marvin, Godfrey an- 
nouncer, opening Friday (29) for 
three days, on same bill. 

Explanation is that Tony signed 
some time ago to play the Quarter 
and there was nothing he or any- 
one else could do about preventing 
his appearance on the same stage 
with the fired Mariners. His con- 
tract is of the play-or-pay kind 
with only illness bringing cancel- 
lation. 


Mpls. Flame Club On 
Jazz Kick, Inks Names 


Minneapolis, April 26. 

Local Flame night club, which 
recently inaugurated a musician- 
singer policy with Charlie Ventura 
and which has Buddy DeFranco 
foursome and Carmen McRae cur- 
rently, is going all out in the new 
jazz entertainment deal for this 
town. Encouraged by the initial 
click, spot has inked a succession 
of important attractions and is 
forking out as much as $4,000 a 
week for a single act. 

Muggsy Spanier’s unit comes the 
week of April 27. A three-week 
Dizzy Gillespie engagement starts 





.May 4. Then Gene Krupa brings 


his quartet for two weeks, opening 
May 25. Also Sarah Vaughan is set 
for a June 29 fortnight. 





Billed as “Arthur Godfrey’s Axe-. 





Ice Show Review 








Holiday on Ice 
(SPORTPALAST, BERLIN) 
Berlin, April 16. 

Ria Baran & Paul Falk, Ilse & 
Erich Pausin, Frank Sawers, Hazel 
Franklin, Guy Longpre & Ivor 
Robson, Gerry Mahoney, Three 
Percellys, Heinz Kroel, Kay Farelli, 
Werner Mueller, Glamour “Icers,” 
the Ice Squires, Sam Kapper Orch. 
Director, Eve Ross, choreography, 
Marie Carr; musical arrangements, 
Hans Spialek. Preemed at Sport- 
palast, Berlin April 14. 


“Holiday On Ice” has done it 
again. After playing before SRO 
crowds in West Germany, this 
American ice follies show has 
again clicked in Berlin for the 
third time. It is no exaggeration 
to say that this ensemble has won 
many new sympathies for America. 


This troupe, headed here by vee- 
pee Emery F. Gilbert, keeps right. 
on finding new. ideas for its ice 
entertainment. This time, the re- 
vue consists of 23 acts and every- 
one seems to be better than the 
other one. It'll be tough for any 
other international ice ensemble 
to surpass the quality of this 
excellent mixture of dance, sports, 
humor and artistry. 

Ria Baran & Paul Falk, the stars 
of the show, are special favorites 
with their countrymen, having won 
the German championship eleven 
times, the European one three 





times and, in 1952, (before they 
turned professionals), the World 
Champio p. Baran & Falk score 


in two sole numbers, both tops, 
of course. : 

Then there are the perennial 
Erich & Ilse Pausin who, back in 
1936, were second at the Olympic 
Tournament. Since then the Pau- 
sins have«kept their popularity in 
this country. Next is Frank Sawers 
| whose “Fire Dance” number is one 
of the many highlights of the 
show. 

Show also includes Heinz Kroel, 

a jumper; Hazel Franklin highly 
 Bifted skater from England; Ge 
Mahoney, an eye-filling mB wail 
tion of and beauty; Danish 
Kay Farelli with unusual: juggling 
work (on ice, of course); e Per- 
cellys, and Werner Mueller, among 
others. Excellent comedy. bits: are 
Robson. Guy Longpre and Ivor 


raisal must also indlade the 
29 ¥. amour “Icers” and the eight 
“Ice” Squires. In all, this troupe 
consists of more than 100 péople 
(including technicians and musi- 
‘cians), from all nations. . 
Tops as usual are the beautiful 
costumes and, a novelty, a special 
watershow with musical fountains. 
Lighting and decor are also very 
effective. The musical accompani- 
ment is well handled by Sam 
Kapper and his six-piece orch. 
“Holiday On Ice” is currently 
the Number One show biz attrac- 
tion in town. Show is registerin 
brisk biz with word-of-mouth an 
generous advertising a big help. 
It is running at the Sportpalast 
every evening with additional 


afternoon performances on Satur- 
days and Sundays. The Berlin per- 
formances will continue through 
April 28. 


Hans. 
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| Memo to Reuther: Guaranteed Annual 
~ Wage Already Operating in Show Biz 


Question of guaranteed annual 
wage may be a point of consider- 
able debate in the auto industry, 
but it’s getting wider acceptance 
in show biz. Latest to get a stipu- 
lated annual amount of coin will 
be the Mariners, fired recently 
from the Arthur Godfrey program. 
The Mariners had announced as 
having signed with the William 
Morris Agency, but late last week 
had switched. their affiliation to 
General Artists Corp., despite the 
fact that they started a series of 
dates on Monday (25) at the Latin 
Quarter, Boston, which were lined 
up by the Morris office. 

Just how much GAC guaranteed 
them hasn’t been spilled, but it’s 
reported as being in the neighbor- 
hood of $75,000 annually. This 
contract has a considerable amount 
of teeth in it inasmuch as should 
GAC fail to produce the stipulated 
amount of bookings, it would have 
to shell out the difference from 
its own corporate coffers. Of 
course, pact has_a_ reasonable 
amount of safeguards for the tal- 
ent office, such as time lost by 
illness must be made up by an 
extension of the contract, and 
‘reasonable assurances by the 
Mariners that they take jobs of- 
fered them by GAC. \ 

This is the second of the God- 
frey firelings that went to GAC 
via the guaranteed annual wage 
route. Julius LaRosa got a $100,- 
000 annual guarantee the first 
three years from GAC. He grossed 
close to $360,000 during the first 
anni. : 

Guaranteed wages have been the 
prerogative of many personal man- 
agement deals. For example, 
Josephine Baker, when tied up by 
EA AE STE TR LE BITS, 
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Ned Schuyler, was on a stipulated 
salary whether she worked or not. 
In many acts, particularly among 
acrobats, most of the help get stip- 
ulated sums during the year. 

Curiously, Frank Barone, attor- 
ney. and personal manager, who 
now has the Mariners under his 
wing, also manages LaRosa. Ap- 
parently, he’s a firm believer in 
security. 

Of the others recently fired by 
Godfrey, Marion Marlowe stays 
with the Morris Agency, and Hale- 


loke hasn’t yet affiliated with any 
office. zs 


Vaude, Cafe Dates 
New York 


Jane Froman into the Desert 
Inn, Las Vegas, July. 19 . . . Sophie 
Tucker signed for the 500 Club, 
Atlantic City, Aug. 20... Dick 
Shawn to the Town Casino, Buf- 
falo, May 9 ... Barry Sisters go 
into the Flamingo, Las Vegas, May 
5... Judy Lynn to. the Sans 
Souci, Miami Beach, June 2... 
Danii & Genii Prior to tour with 
Eartha Kitt on her nitery tour. 


George Alverez, of the Flying 
Zucchinis, injured when he was 








shot out of a cannon in a Shrine|~ 


Circus performance. He landed on 
the concrete floor after a 12-foot 
flight . . . John Donchue, comp- 
troller for the American Guild of 
Variety Artists, in Uniog Hospital, 
Bronx, with uremic poisoning ... 
Eartha Kitt, Harry Belafonte, Lau- 
ritz Melchior, Carol Haney, among 
others, slated for appearances at 
the Page One Ball of the N. Y. 
Newspaper Guild Friday (29) at the 
Sheraton-Astor, N.Y. .., Arlene 
Date current at La Zambra, N. Y. 
. . . Le Cupidon, N. Y., partying 
east of “Ankles Aweigh” tonight 
(Wed.) . . . Cab Calloway starting 
at the Casino Theatre, Toronto, to- 
morrow (Thurs.) . . . Kitty Kallen 
pacted for the Palladium, London, 
May 9, on bill with Four Aces. 


Chicago 

Shecky Greene into the Chez 
Paree, Chi, May 12 for four weeks 
... Jackie Miles opens at the Chez 
Paree, Chi, Friday (29) in a two- 
rounder, with Dorothy Sarnoff 
handling vocalizing on the same 
bill . .. The Honeydreamers play- 
ing the Cotton Carnival, Memphis, 
May 7, for one frame... The 
Mello Larks on a midwestern one- 
niter tour starting August 7... 
Danny Crystal and Lola Dee cur- 
rently at the Lake Club, Springfield 
..- Dr. Arthur Ellen currently 
heading the bill at the Black Or- 
chid, Chi, with Stan Freeman and 
Kitty White in the same show... 
Ella Fitzgerald into the Chicago 
Theatre, Chi, Friday (29) for two. 


Hollywood | 
Mae Williams goes into the Riv- 
erside, Reno, tomorrow (Thurs.) 


for two frames ... Tony & Sally 
De Marco at Statler Hotel’s Ter- 
race Room for four weeks... 
Tommy Noonan and Pocahontas 
have second billing with Ilona 
Massey at Chi Chi, Palm Springs 
... Paul Gilbert opened last night 
(Tues) for two weeks at Mocambo 
...Ann Hathaway chirping at 
Ciro’s . . . Xavier Cugat and his 
orch, featuring Abbe Lane, with 
Garcias, dance team, and comic 
Gene Allen inked for Cocoanut 
Grove May 4. 


Dallas 


Wyoma Winters at Baker Hotel’s 
Mural Room. Next up are Tito 
Guizar, May 2-14, and Andy Grif- 
fith, May 16-21 .. . Dot Franey’s 
new icer, “Atomic Ice,” set for six 
weeks at Hotel Adolphus’ Century 
Room ... Jimmy Leeds’ “Atomic 
Revue” opened a fortnight at Col- 
ony Club . .. McQuaig Twins set 
for .Greater Dallas Home Show, 
April 30-May 8, at Fair Park, with 
other acts to be added ... New 
1,000-room Statler-Hilton Hotel, 
due an October opening, will have 
an Empire Room, with Merriel Ab- 
bott setting the shows. 
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Convention Hall Inks 
McGuire Sis, Hefti 


McGuire Sisters and Neal Hefti 
band have been signed for Con- 
vention Hall, Asbury Park, for 
night of July 3. It’s the first event 
signed on that spot by Leonard 
Romm, who was appointed by Wal- 
ter Reade to book the house for 
the season. Reade recently leased 
the municipally owned auditorium 
for three years. 

Romm is also dickering with 
John Harris for a run of “Ice 
Capades” here. However, deal is 
still to be worked out. Convention 
Hall seats around 3,000. : 


N.Y. COURT KAYOS CHI 
JUDGMENT VS. HOOFER 


The Municipal Court in New 
York last week threw out a $3,000 
judgment recently obtained by per- 
sonal manager Nat Nazarro against 
dancer Derby Wilson in a Chicago 
court. Wilson’s attorney Abner 
Greenberg, in his plea to thé 
court, contended that Wilson was 
improperly served in an area 
where the case was improperly 
tried. 

Greenberg further contended 
that Nazarro’s personal manage- 
ment setup was made to evade the 
provisions of the N. Y. State Gen- 
eral Business Law which limits 
commissions to 5%. The personal 
‘management deal, attorney for Wil- 
son said, was consequently illegal 
in this case. 


STYNE TO CLEF CAFE SCORE 
Hollywood, April 26. 

Jule Styne has been signed by 
Jack Entratter, entertainment di- 
rector of the SandseHotel in Vegas, 
to clef-an original music score for 
the second “Ziegfeld Follies,” 
slated to open at the desert hos- 
telry on July 3. 

Show will star Peter Lind Hayes 
and Mary Healy. Lyricist is still 
to be set. 











Biggest Show Biz Potential in New 
Arena Setup; Bands, Acts Want In 


The network of arenas and audi- 
toriums which have been built or 
are being built now constitutes the 
biggest live show business poten- 
tial in the U.S. and Canada. Many 
towns do not have as much as a 
fair-sized nitery or a burlesque 
house, but the chances are that 
they have built or are contemplat- 
ing an arena seating anywhere 
from 4,000 to 12,000. Most of these 
are self-amortizing projects built 
either as a cultural centre or a 
war memorial. 


The construction of all the large 
show spots is figured to change 
the complexion of the live enter- 
tainment industry within a com- 
paratively short time. Already, 
nearly all of the agencies are de- 
voting a great deal 6f attention to 
—_— shows which will fill up 
ahé largeseaters. “Many munici- 
palities are suddenly finding that 
they are in show business up to 
the hilt, and many acts and bands 
are plotting to get in on the arena 
act. 


The increase in the playing time 
has contributed to the unprece- 
dented success of ice shows such 
as “Ice Capades” and “Ice Fol- 
lies.” The water show, “Arabian 
Nights,” will hit the arena circuit 
in September when it winds up at 
Jones Beach, N. Y. 


There is presently more time 
than there are good enough. shows, 
the first time that such a condition 
has existed in the arena field. For 
example, “Ice Capades” will have 
two companies on the road this 
year. “Holiday on Ice” grosses are 
up. The major difficulty is in get- 
ting suitable headliners in the 
shows other than the icers. For ex- 
ample. Liberace has been doing 
tremendously on the aud circuit, 








Yank’s Marshall Plan 





I may enroll and learn the lan- 
guage before I return to the 
States. 

The stage manager and the elec- 
trician took my light cues and 
stage cues and the doorman asked 
for my address and phone num- 
ber. The phone number is AM- 
Bassador 7733 (they say AMBassa- 
dor double seven double three). 

A callboy came to the dressing 
room and said: “Mr. Marshall, 
would you follow me please, I'll 
take you to the Governor.” The 
Governor turned out to be Val 
Parnell who said, “I booked you 
here on Mark Leddy’s recommend- 
ation, I don’t want you to let Mark 
down.” I said, “I’ll try not to, sir.” 
Mr. Parnell told me what was go- 
ing on in the States and complain- 
ed about the salaries asked by 
American acts... “In two weeks 
we can’t pay for the 50 weeks those 
acts are laying off in the States.” 
I looked again at my contract, and 
decided he must have confused me 
with Danny Kaye ... with my 
salary I’ll be lucky to cover the 
transportation. 

Lew and Leslie Grade in person 
instead of Ltd. showed up at re- 
hearsal and offered words of en- 
couragement and instruction. They 
said “Don’t worry.” 

There is an interesting custom 
at the Palladium. On the door of 
the star’s dressing room they put 
a brass name plate and the words 
“London Palladium 1955 Variety 
Season” under the star’s name. 
The headliner and the second bill- 
ed act are the only two who get 
these; and they are given the brass 
plates at the end of the engage- 
ment, On my door there is a hand 
lettered card on which my name 
is spelled wrong. 

Jn each dressing room is an in- 
tercom so that even the chorus 
can tell what act is on stage. Had 
a funny experience with . the 
chorus. I went to George Carden 
who has the line of girls at the 
Palladium and told him I wanted 
a girl to help me in my act... to 
carry some props off stags for me. 
I was led up the stairs to the 
chorus girls’ dressing room. Mr. 
Carden knocked on the door. Per- 
mission was granted and we en- 
tered. Before I could say anything 
Mr. Carden spoke, “‘Ladies, this is 
Mr. Marshall, who is appearing 
with, us this week. He wants one 
of you ladies to assist him with a 
simiple walk on in his act... will 
you please line up so he can make 
his selection.” I probably. missed a 
golden opportunity at this point 
but I’ve never really had a chance 
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to make such a choice before .. . 
and perhaps never will again. With 
a nervous flush I pointed to the 
girl nearest to me, Miss Betty Al- 
len, a lovely intelligent lass, who 
now assists in my act. It is not easy 
to make one friend and 19 enemies 
by merely pointing a finger. I walk- 
ed back to my dressing room mut- 
tering, “decision, decision.” 

After one has been in the busi- 
ness a while he feels that certain 
lines are almost surefire, and when 
such a line is spoken the actor 
will sort of “lean into the laugh.” 
At the Savoy Hotel in London I 
threw a couple of the standards 
and almost fell on my face when 
I tried to lean into the laugh. At 
the Palladium, I was almost bowled 
over by some of the reactions to 
my lines, Let me tell you, there is 
no thrill in show business like the 
first time you pay the Palladium. 
I ran 16 minutes with the same 
material that played in 12 minutes 
at the Savoy—the difference was 
laughs and bows. I’ve got to pare 
this to 14 minutes and don’t know 
which to cut. 

After the first show I was ac- 
corded a rare privilege. I was al- 
lowed through the door which 
leads from backstage to the Palm 
Court snack bar in the Paliadium 
itself. Russia’s Iron Curtain is easy 
compared to the house door at the 
Ace Variety Theatre of the World. 
In the Palm Court I was present- 
ed to Val Parnell’s father, Fred 
Russell, (Russell was the stage 
name). At 93 years he is the old- 
est member of thee Water Rats 
and a famous and respected ven- 
triloquist. I was delighted to meet 
him—he told me about playing at 
the Orpheum in San Franeisco be- 
fore the earthquake, among other 
things, and this was the topper for 
the evening. I went backstage at 
the interval—the second show was 
easy. There are shows at 6:15 and 
8:45 except Sunday, and matinees 
Wednesday and Saturday at 2:40 
p.m, 

The press calls upon the actors 
after an opening and I was pleased 
to meet London’s Variety Mugg, 
Harry. Myers, after the second 
show. The London newspapers are 
on strike so his call was one of 
few that carried weight and he 
reminded me to send this install- 
ment of the life and times of “One 
of the better cheaper acts—Jay 
Marshall.” 

I thought_I had butterflies in my 


stomach last night, but I’ve just | 


found out they were moths. I may 
have to buy a new tux. 
Jay Marshall. 


as are the various rodeos, backed 
up by a name. : 
Routing Problems 

* Difficulty, in many instances, lies 
in the routing of the shows, and 
fitting in schedules that will not 
conflict with sports events that 
have been lined up for the house. 
Backbone *on most of these ven- 
tures has been sports, but there 
has been a declining gate, while 
several kinds of show biz events, 
particularly blades shows, have 
been increasing at the gate. 

Another factor that has handi- 
capped the full realization of the 
show biz potential has been the ig- 


norance of many managements in ._ 


show biz matters.- Many munici- 
pal operations have doled out 
jobs on a patronage basis. In 
other situations, there are a multi- 
plicity of promoters who will never 
switch around their events to per- 
mit a sustained run of.a show. 

Another major difficulty with 
the arena setup has been the lin- 
ing up of proper names and the 
scheduling of events. Both are 
mountainous problems. However, 
agencies have been giving consid- 
erable thought to the matter. For 
example, the result of the Wil- 
liam Morris Agency’s probing into 
the situation has been the booking 
of “Arabian Nights.” There are 
other projects in the blueprint 
stage in other offices. Arena time 
has the makings of a bonanza and 
consequently, considerable move- 
ment is expected in that direc- 
tion in a very short time. 


David Hughes’ Sked 


Melbourne, April 26. 
David Hughes, British singer 
currently touring Australia, is 
Slated to visit the U. S. next 
month. He has been on the Tivoli 
circuit ‘for the past three months, 
He'll stop off in Honolulu for a 
short vacation with his recent 
bride before hitting the States. 
|  He’s expected to do a few tele 
guest shots before returning to 
England for theatre dates. 
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House Reviews - 





Palace, N. Y. 

Berk & Hallow, Jimmy Jimae, 
Burton & Janet, Tune Up Boys 
(2), Pigmeat Markham with 
George Wiltshire; Helene Vernon 
Trio, Artie Dann, The Raylins (2), 
Jo Lombardi Orch; “Bedevilled” 
(MG) reviewed in Variety April 
13, °55. 


Throughout the Palace bill, there 
is the feeling that the general run 
of customer has been all through 
this ner esi rena times. With the 
exception of the last act, The Ray- 
lins (New Acts) all have been seen 
here previously. Yet with present 
availabilities and present salaries, 
what’s a booker gonna do. As_ far 
as the customers are concerned, 
there are no surprises, yet the bill 
plays better than is expected by 
looking at the roster of names. 

Artie Dann, in the next-to-clos- 
ing slot, has come in with a few 
new lines. He has a more informal 
mien than usual and his gags hit 
the mark with the usual intensity. 
He’s off very well, getting the best 
hand of the occasion. 

In another comedy bit, Pigmeat 
Markham moves in from his usual 
Harlem stand, the Apollo, for a 
demonstration of an ancient burley 
device, the arithmetic bit with the 
assistance of George Wiltshire. 
Point of proving that 13 multiplied 
by 7 equals 28 is the basis of their 
act this time. Well at least, they 
come in with different material 
with each visit, but how far back 
must they go? 

Also in the comedy vein, Burton 
& Janet offer a weakie. Act com- 
prises impressions that have been 
debilitated by frequent use. Male’s 
takeoff on Chaplin and Groucho 
Marx has some merit, but the com- 
pensating moments are too few for 
the time consumed by their act. 

Berk & Hallow open with ener- 

etic taps. Boy and. girl team work 

ard and serve the useful function 
of warming up the house. Jimmy 
Jimae, doing card and cigaret ma- 
nipulation, provides a _ polished 
turn. His movements are deft and 
easy and he gets a lot of' applause 
for his bit... 

The Tune Up Boys (2) work like 
mad at a wide assortment of instru- 
ments, icularly toward the end 
when they have some specially-: 
made string instruments which are 
electrigally amplified. However, 
they make a lot of mistakes in fin- 
gering and at times, they sound 
pretty bad. The turn is also too 
long in proportion to the number 
of acts viewed at this session. 

Helene Vernon Trio perform 
some energetic adagio. The two 
guys toss the girl around rapidly 
and they produce several applause- 
winning moments. They get a good 
mitting. 3 

Jo Lombardi, per usual, gives the 
proceedings a good musical tn 

ose. 





_ Empire. Glasgow 
Glasgow, April 21. 
Ronnie Harris, Myles Bell, 
Treble Tones (3), Arthur Worsley, 
Vogelbein’s Bears (3), Four Furres, 
Ladringlos (2), Roy Parry, Eight 
Bobbysoxers, Bobby Dowds Orch. 





This is a fairly strong vaude 
layout, which has virtue «:° being 
well varied in type of act o:fered. 
Bill ranges from a strong comedy 
spot by U. S. comedian Myles Bell 
to an English ventriloquist, a Ger- 
man chair-balancing quartet, and 
a new British crooner. 

The Treble Tones, trio of instru- 
mentalists, occupy the second slot 
after a dance number by the 
Bobbysoxers, and score in “Mr. 
Sandman.” They are followed by 
Arthur Worsley, English ventro, 
with his’ w.k. dummy Charlie 
Brown, who does all the gabbing. 
Act is highly entertaining and, in 
lip manipulation, is in the top 
class, particularly when entire col- 
lection of vent’s problem phrases 
is trotted out and not a lip curl 
is noted. 

Hans Vogelbein presents a trio 
of bears in attractive animal act 
billed as “Bruins at Their Best.” 
Trainer, with femme assistant, has 
pleasing comedy line. One _ bear 
does handstand to solid mitting, 
another rides a_ bicycle round 
stage, and two join together to 
ride a low-saddled tandem bike. 

Myles Bell, U. S. comedian on 
second visit to this vaudery, this 
time following his click at the 
London Palladium, has the job of 
following the animal act, but 
scores heavily by reason of his 
savvy and a strong line of patter 
and stories. 

Eight Bobbysoxers open the sec- 
ond part with bright hoofing, and 
again appear in  next-to-closing 





spot, this time dressed in white 
Sweaters like bobbysoxers, with; 


the name Ronnie Harris woven 
into jerseys to serve as neat intro 
to the English singer. 
ringlos (see in New Acts) are a 
novelty acro duo of gals. Roy 
Parry, comedian, gags and fools in 
zany style, but lacks the right ma- 
terial despite his hardworking line 
of comedy. He has upper English 
class style in educated comicking 


somewhat akin to that of Ciaude ing 


Hulbert, English funster of some 
years back. - 
The Four Furres, Continental 
quartet, comprise one femme and 
three males in an excellent chair- 
balancing act. After various feats 
of dexterity with two, three, four 
chairs, then link up to balance 
twelve chairs atop each other, one 
male balancing ’em at bottom, an- 
other climbing the increasing lad- 
der to set chairs atop each other 
legs-to-legs, a third handing up 
chairs with extended pole, and the 
gal assistant aiding in setting the 
stage. Act is a top bet for. vaude 
locations anywhere. Gord. 


Casino, Toronto 
; Torento, April 22. 
Lily Ayers, Bill Burns, Vanda & 
Armand, Larry Drake, Danny 
Shaw, Archie Stone House Orch; 
“Miami Story” (Col). 


Marquee strength is missing and 
biz is mediocre, but all acts are 
over neatly, with the Vanada & 
Armand puppets getting~sock re- 
turns on novelty punch. The 65- 
minute presentation opens with 
Larry Drake for his mike imita- 
tions of musical instruments and 
band signatures, all getting vary- 
ing impact. Foilowing is Bill Burns 
and his African love birds for their 
electrical train rides, with the in- 
evitable clown who refuses to do 
tricks, their work on the trapeze, 
ladders, tight rope and ferris 
wheel, plus Burns’ patter for an 
act that pays off in bird seed and 
top customer applause, 

Ambling in and out as emcee is 

Drake for inane chatter 
and unnecessary nance biz. He also 
does the old radio gag where two 
stations are overlapping, these for 
morning exercises and a cooking 
lesson, with the usual run-in con- 
flict of instructions for double- 
entendre, and not particularly 
funny, judging from the customer 
reaction; but Drake recovers in 
his bit in a bus seat over the rear 
wheel during a cross-country jaunt 
for topper finish. Lily Ayers, in 
flash costuming, scores with some 
neat dance gyrations. 

Top reception, however, goes to 
Vanda & Armand, European pup- 
pet act, notable for novelty and 
showmanship. Open with standard 
tapping by the tiny figures, then 
a couple of clown bell-ringers, a 
xylophone player and a neat dance 
routine, with whole act sock on 
freshness of ideas. McStay. 


The Apollo, N. Y. 
The Clovers (5), Paul Williams 
Band (12), Little Esther, Iron Jaw 
Wilson, Spence Twins, Willie John, 
The Kitkats (2); “The Golden 
Horde” (U-I). 

















It’s a gaudy bill with modest 
b.o. prospects this week at this 
Harlem vaudery. Topheavy rhythm 
& blues card is headed in that 
department by The Clovers, vet 
quintet, which shares laurels with 
a teenage “sleeper” named Willie 
John (New Acts). 

The r&b five-man squad is in 
good form. Act has fine tone, and 
the stubholders—an especially ex- 
citable crowd of r&b aficianados 
during the stanza seen—respond 
feverishly to a juggled handful of 
standard tunes in the market. 
Little Esther, remembered as a 
child star, makes a full-busted 
entry this time (she must be all 

18), and does her r&b tunealog 
n a voice that can only be a notch 
above her childhood level. That 
isn’t bad, since it pleases the pews. 

There isn’t much that can be 
said for the Spence Twins, two 
strippers, whom house rules pre- 
vent from any extensive takeoff 
and whom a lack of rhythm keeps 
from scoring terpwise. However, 
their presence, plus that of the 
dancing Kitkats and Iron Jaw Wil- 
son, another terper, accounts for 
top heavy novelty acts. (Latter two 
in New Acts.) 

Comic Leonard Reed, clambers 
in and out between and sometimes 
(as in the ease of the Kitkats) 
during acts. Although overextend- 
ing his clowning in spots, he gen- 
erally pleases the Apollo crowd. 
The Paul Williams Band is loud 
in its r&b features, but does better 
in overall backstopping. Williams 
himself is accomplished on the sax. 

Art, 


The Lad-. 





State, Hartford 
: ’ Hartford, April 23. 
Bill Hayes, The Gaylords, Don 
Cummings, Larry & Trudi Leung, 
Sam Kaplan Band (10). 





Nearly every divertissement 


offered by the State Theatre fol- 
lows: one topline act, a lesser 
name, an emcee and an act for 
the opener. 

This week the house co-spilts 
top billing between Bill Hayes and 
The Gaylords. Lightweight bill is 
topheavy in the vocal department 
with three of the four turns sing- 


ng. 

Larry & Trudi Leung, in opening 
spot, dish out a song-and-dance 
routine plus varied patter. All 
effectively presented. The Gay- 
lords take over the deuce spot. 
Mercury recording trio give out 
with a flock of melodies with which 
they have been associated and get 
a warm mitt. 

In the trey spot, comic Don 
Cummings is the only offering on 
the hil# that doesn’t sing. His 
standard routine and gin-drinking 
bit scores. 

Windup spot goes to Bill Hayes 
(Cadence Records) whose slice of 
“Ballad of Davy Crockett” is the 
nation’s top record seller. Chirper 
offers a warm personality across 
the boards and sells very easily. 
A vet of the legit field, Hayes does 
“Kokomo” and follows with “All 
I Want From You” and “Cecelia.” 
With a coonskin hat, he’s in solid 
with the kids as he segues into 
his w.k. Crockett ballad. Gets the 
young ’uns to pitch in on several 
choruses of the number. Winds 
up with another folk tune, “Berry 
Song” to good returns. Eck. 





Unit Reviews 











Grand Ole Opry 
Omaha, April 15. 
Roy Acuff, Ginny Johnson, Bash- 
ful Brother Oswald, Pap & Jug 
Band (5), Jimmy Riddle, Robert 
Lund, Johnny & Jack, Tennessee 
Mountain Boys (3), Kitty Wells, 
Benny Martin. .At Auditorium 
Music Hall, Omaha, April 12, ’55. 





This “Grand Ole Opry” unit, 
featuring Roy Acuff, figures to be 
one of the top money-getting units 
emanating from the Nashville 
cornball factory. Acuff has been 
a. top name to folkmusic lovers 
for a score of years and he’s got 
some of the better hillbilly artists 
surrounding him. 

Acuff sings all his standards, 
does some fiddling and is on 75% 
of the show. He violates one show 
biz credo in that he performs such 
deals as balancing a violin bow 
on his nose, or the violin itself, 
and even plays with a yo-yo while 
other entertainers are in the spot- 
light. However, no one seems to 
mind. 

Johnny (Wright) and Jack 
(Anglin) and Kitty Wells are co- 
featured and give out with the 
same type of songs while strum- 
ming guitars. A tipoff on the style 
is that in all their songs the word 
“again” comes off to rhyme with 
“sin.” . 

Ginny Johnson is a cute blonde 
who beats away at a bull fiddle 
while singing and Bashful Brother 
Oswald supplies most of the 
comedy. Much of the latter is on 
the blue side — but these crowds 
eat it up. 

Probably the most talented in 
the outfit is Benny Martin, a fine 
bass voice who works in with John- 
ny & Jack and Kitty Wells and 
who also plays a wicked violin. 
Robert Lund is an offbeat offering, 
in that he talks his blues songs 
and winds up with a clever dance 
shuffle. Jimmy Riddle is the jack- 
of-all tradesman, playing the piano, 
harmonica, guitar and bass fiddle. 

Unit drew 2,200 in the 2,610- 
seat Auditorium Music Hall here. 

Trump. 


Takarazuka Troupe 
Honolulu, April 18. 
Takarazuka Girls (20), Japa- 
nese-American Orch (18). 
McKinley, Honolulu,, April 8, ’55; 
$3.50 top. 


First appearance of Japan’s 
famed Takarazuka Troupe in 
Honolulu since before World War 
II has drawn capacity houses, two 
performances nightly, and is wind- 
ing up with a take that’s beaucoup 
in any language. 

Show’s essentially dancing, in- 
cluding a Kabuki dance, semi-bal- 
let, folk dances and modern dance. 
Lavish costuming and highly ef- 
fective settings enhance the charm 
of these talented, long-trained 
girls. 

Show probably would meet with 
similar enthusiasm in key U.S. 
coastal cities. Gals, incidentally, 
are as attractive and shapely as 
they are talented, Walt. 





At 








JOAN WEBER 
Son 


gs 
22 Mins. 
Fairmount, Ottawa 

Joan Weber’s click as the voice 
that sang “Let Me Go, Lover” in 
tv’s “Studio One” shew of the 
same name-is a demanding repu- 
tation to carry into niteries but 
the slim, ‘chic looker succeeds in 
maintaining it. Keeping her 
“Lover” chirp style in all her 
songs, Miss Weber shows okay 
showmanship training and the mob 
buys every offering. 

Fresh to the club circuits, the 
Columbia recording star still needs 
confidence and poise but with the 
serious work she puts on her 
chores, backed by well-built ar- 
rangements, it’s entirely likely the 
name of Joan Weber as a chan- 
teuse will outlive Joan Weber as 
the “Lover” girl. orm. 


RONNIE HARRIS 
Songs 
23 Mins. 
Empire, Glasgow 

British singer offers pleasing 
repertoire of songs which he socks 
over with capable pipes, but too 
much of a hope-you’ll-like-me ap- 
proach. He-~ hardly needs such 
timidity, for what he lacks in ap- 
pearance and dominating person- 


ality, he makes up for in vocal | Miss 


talents. 

Singer’s stage demeanor could 
be improved but confidence as a 
solo act will doubtless follow with 
experience. Gord. 


a 





THE LADRINGLOS (2) 


Empire, Glasgow eek 

Two attractive femmes display 
bounce and skill in novel swinging 
trapeze act in which they revolve 
at fast pace, each balancing other 
and thrusting their own loop-the- 
loop motions in cone-shaped tra- 
peze. Open with one distaffer 
garbed in tights, the other as comic 
foil in ordinary white dress in 
guise of amateur being persuaded 
on to swinging trapeze. . 

After latter’s exit, the other 
femme swings with skill, creates 
her own loop-the-looping in stylish 
movements. Second femme then 
returns garbed in proper shapely 
style, and the pair revolve at high 
speed, doing full body turns en 
route. Effect is caemotmet | 

ord. 


THE RAYLINS (2) 

cro 
8 Mins. 

Palace, N. Y. 

The Raylins, a well-groomed 
male acro duo, carry the standard 
assortment of hand-to-hand bal- 
ancing. They work, mainly across 
a fairly large table which gives 
them two levels of operation. 
Their tricks are generally familiar, 
but they are performed cleanly 
with a minimum of lost motion. 
They take the lifts easily and bal- 
ances are gracefully made. 

Sole departure from the norm of 
this type of act is their finale in 
which they balafice on a metal 
harness attached..to each other’s 
arms, which gives a new look to a 
lift. They are off to fine mittings 
and are good for most vaude and 
outdoor situations. Jose, 


THE KITKATS (2) 
Song-Dance 

10 Mins. 

Apollo, N. Y. 

The Kitkats were once a mixed 
foursome but now are trimmed to 
one gal and a guy. The Negro 
brace comprises an average terp 
turn which does so-so toe and 
ankle work after a brief vocal stint 
by male member. He also injects 
chatter now and again that de- 
tracts rather than rounding .the 
session. 

Costuming is nice, and when the 
team does precision tap it’s a 
notch above the challenge mate- 
rial. The Apollo adds a nice fillip 
when show emcee Leonard Reed 





helps The Kitkats in their soldier 
boy wrapup. Art. 
HARVEY ROSS 

Songs 

12 Mins. 


Bellevue Casino, Montreal 

Baritone Harvey Ross, one of the 
first local performers to be fea- 
tured by Harry Holmok in his 
Bellevue Casino revues, should de- 
velop into a fair production singer 
with additional experience. Pres- 
ent appearances are confined to 
the ensemble members but voice 
registers with clarity and convic- 
tion. 

Styling is still rather stiff and 
awkward but with a proper song- 
alog and routining, Ross, with his 
okay looks and grooming shapes up 
as a good bet in the pop vein. 

Newt. 





GRAHAM PAYN & PATRICIA 
CREE 
Songs-Dance 


25 Mins. 
Cafe de Paris, Lendon 

Graham Payn. who has been 
featured in recent Noel Coward 


musicals and revues, makes his 
bow in cabaret with a fortnight’s 
engagement at this lush nitery. It’s 
an impressive beginning to a new 
facet.of his stage career, but still 
a long way from the impeccable 
standard demanded by this Cafe, 
He’s bought special material and 
realizing he may not sust@in a full 
show, has his dance partner from 
“After The Ball” to help him out 
in the [ast 10 minutes or so. 


Payn’s vocal prowess could be 
dismissed as a minus quantity, but 
he has the knack of dealing with 
fast lyrics to evoke audience re- 
sponse. In sound showmanship 
fashion, he opens with his best 
number, ‘Born In A Bunk,” which 
cleverly parodies the hit tune from 
‘A Star is Born.” His “Sherwood 
Forest Story” gets its laughs at the 
expense of the Sen. McCarthy tac- 
tics, and “Society Rag” points 
good-humored fun at the glossy 
mags. 

After holding the-fort solo for 
about 15 minutes, he’s joined by 
Cree, an attractive gal, who 
has a goodly shgre of charm. Their 
terp sessions for the next 10 min- 
utes, starting off with “Pleasure 
of a Dance” from the Coward 
musical, provide a bright and en- 
tertaining diversion. Myro., 





WILLIE JOHN 
Son 


Zs 
11 Mins. 
Apollo, N. Y. 

A eet kid of no more than 
14 or 15, a goodly part of Willie 
John’s appeal naturally depends 
on his youth but the sock comes 
with the realization that his vocal- 
izing matches that of most adult 
rhythm & blues belters. And plus 
his lungs, he has power to ham it 
aip on par with majority of the 
grownup performers frequentin 
this Harlem flag. He gets rabi 
teenagers steamed up enough to 
force him out for one of the few 
encores in a long while that wasn’t 
planned by the house manage- 
ment. 

John is paergiagem | a scat war- 
bler who does a nice three-son 
r&b mixture. He displays boyis 
modesty in a Short curtain speech 


which is pleasant reminder that 
this is still a kid despite his ye 
delivery. Art. 


WALLY MARTIN 

Dance 

12 Mins. 

Bellevue Casino, Montreal 


Wally Martin, slight of build an 
loaded with energy, is typical o 
the present-day tapsters who are a 
cinch in such layouts as presently 
on’ view at the Bellevue Casino, 
Martin hails from Montreal and 
this is his first big pro date, 
Youngster is*scoring nicely with 
apparent talent and eagerness to 
please. 


Teamed up with ballethoofer 
Barbara Esko, duo highlight the 


production offerings an then 
Martin handles a_ solos _ stint 
handily. Many of his mannerisms 


are a carbon of the more estab- 
lished tap artists but lad has added 
his own personality for good over- 
all effect. More experience and 
the firm hand of a seasoned chore- 
ographer would boost potentials 
immensely. Newt. 


IRON JAW WILSON 
Novelty Tap Dance 
13 Mins. 

Apollo, N.Y. 

Iron Jaw Wilson stirs tap dane- 
ing and strong man antics for an 
okay vaude insertion. The Negro 
hunches with some fast terp and 
then, sans’ pause, does footwork 
with chair gripped in his teeth, 
later with a single balsawood ta- 
ble. By time, he builds to a brace 
of tables held in his “iron jaw,” 
he’s concentrating on gum muscle 
and balance and not terping. He 
follows with a climatic twist—four 
tables, bottom two held in molars 
by their top corners and the other 
two mounted atop them pyramid 
style. 

That should have been the fin- 
ish, because windup loses some- 
thing. First, it makes turn over- 
long and, second, barely accom- 
plishes final feat meant as the bi 
one—teeth lift of table straddle 
by a fullgrown sidekick. After 
four awkward attempts he hardly 
gets, the gimmick off the ground 
and then only with extra support 
of his legs, rt. 











-songalog delivery that is uninhib- 
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Cepacabana, N. Y. 

Jules Podell presentation; star- 
ring Eartha Kitt, Dominique and 
The Redheads featuring Somethin’ 
Smith; Danny Carroll, Toni Mer- 
rill, Johnny Alden, Michael Durso 
and Frank Marti bands; staged by 
Douglas Coudy; songs, Norman 
Gimbel; costumes, Billy Living- 
ston (Mme. Berthe); orchestra- 
tions, Eliot G. Eberhard; Copa Girls 
(8); $5 minimum. « 


ee 


Sammy Davis Jr. headlined the 
receding semester’s frolic at this 
t 60th St. boite and he was an 
authoritative and uninhibited coi- 
ored comedian who had nothing 
but talent and whammed ’em. New 
headliner is Eartha Kitt, who has 
a certain talent but somehow in- 


hibits it with a pretentiousness 
that’s béyond her depth, with re- 
sult the end-result pancakes. 


Comély Negro lass has a few 
RCA Victor disclicks behind her, 
plus also a certain amount of “le- 
git production” backgrounding— 
New Faces” and her more recent 
“Mrs. Patterson,” which was some- 
thing of a boxoffice bomb—but 
she doesn’t capitalize therein. It’s 
almost as if the credits are weigh- 
her down. 
er repertoire is uniform—all 
in the same groove. Her vocal style 
4o match. The “sultry” stuff is 


comes an edium if overdone. 

There is a productiony preten- 
tiousness that psychologically mili- 
tates against her. She has her 
own string bass, guitar, traps and 

o accomp, latter an ofay. So 
oes Frank Sinatra carry his own 
rhythm team, as a nucleus with 
the regular show-backeruppers. 
By the nature of big league boites, | 
be it the Copa or the Vegas joints, 
a band that doesn’t know its stuff 
in backgrounding an act and a 
for dansapation winds up with t 
Sam Rosenbaum league in_ the 
are invariably hip pros. That goes 
for Mike Durso and his 802ers— 
and that goes, quite -cbviously, for 
the Kitt quartet, whom she gives 
individual billing. But if the vre- 
tentiousness doesn’t come off then 
it points up the missout all the 
more. 

Wearing an all-over sequined 
red gown, Miss Kitt proceeds to 
give out with a songalog that is 
either overly broad or in the same; 
key. For instance, “Mink, Shmink,” 
which was a Victor platter, must 
have been judiciously edited down 
to the required 3-mins. (or less) 
vinylite time—here it’s overboard 
on the Lindyisms, and not only 
doesn’t come off but borders on 
poor taste.. But by and large the 
prime shortcoming is the mono- 
tene; whether it’s “Sunday Ill Be 
Free,” “If You Haven’t Got Love,” 
“Looking for a Boy to Love,” “It’s 
You Baby,” “C’est Si Bon,” “I 
Wanna Be Evil,” “Apres Moi,” a 
Turkish ditty, etc.,there’s a re- 

etitiveness that borders on being 
rritating. The contrasts are as 
bland as a busboy’s service, and all 
the more marked when she essays 
the femme fatale, feline person- 
ality. “Her “fractured English” 
pcos with “Si Bon” has been 

roadened, and instead of being 
leaned on as a standard from the 
archives—since a disk does perco- 
late to the greatest market, as a 
common denominator—she does it 
with an attempt at “new” delivery. 

Miss Kitt needs reroutining and 
close application to her repertoire. 
Also to her “style” which is almost 
pallid in its neutral shadings. A 
Lena Horne or a Dorothy Dan- 
dridge give out with a stylized s.a. 


ited and untrammeled; Miss Kitt 
veers into pastures beyond her 
ken. Fsprecially in the lyrical 
interpretations; and in a _ saloon 
they don’t come for poetry les- 
sons, or even early Nick Kenny. 

Subbilled is the French pick- 
pocket Dominique with his stooges, 
a nice versonality and an affable 
albeit familiar routine that differs 
little from the Dr. Giovanni and 
kindred show business Raffleses. 
Dominique. working in a mass- 
capacity cabaret-theatre like Holly- 
wood’s Moulin Rouge or Paris’ Le 
Lido. is one thing; in a big league 
sophisticated boite like the Copa 
the customers are too savvy and 
they have been conditioned to big 
names and _ hot -off-the- griddle 
novelties. not warmed-over pros, 
no matter how expert may be their 
reprise. 

The Redheads featuring Some- 
thin’ Smith is a frenetic trio who 
triple on piano, string bass and 
banjo (that’s Smith) and ran the 
gamut from Homer & Jethro non- 
sense to Space Cadet stuff. In be- 
tween they satirize Pinza to the 
Crew Cuts, and permit Somethin’ 
Smith to trailerize his “Sin to Tell 
p.34s," a quondam Columbia plat- 

Danny Carroll, of the lesser fea- 
tures, is an energetic and effective 
tapster who is eclipsed by the pro- 
ductiony proceedings; given better 


self. Ags it is, he made himself 
seen and heard. Toni Merrill and 
Johnny Alden are equally profes- 
sional as the ingenue and juve in 
the production numbers’ which 
feature a standout octet of Copa 
beauts, along with some 
numbers by Norman  Gimbel, 
notably “Guilty Shadews. on the 
Wall” and “The Baion.” In that 
Brazilian concept, stager pone 
Coudy has mixed up the “Pau 
Jones” square-dance calls with the 
samba beat and it comes off as an 
exceedingly effective .offbeat pro- 
duction number. The Billy Liv- 
ingston ‘costumes are also un- 
uSually slick. Abel, 





Royal Nevada, 


3 Las Vegas 
Las Vegas, April 19. 
Helen Traubel, Dave _ Barry, 


Phyllis Pons, George Tapps Coron- 
ettes (20), Jerry Fielding Orch 
(15); no cover or minimum. 





The eighth hotel on the fabulous 
Strip opened to a king-size fanfare 
as $5,100,000 became converted 
‘into a 250-room hostelry with all 
the latest trimmings. Metopera 
star Helen Traubel tops. the 
month-long initial show in the 
Crown Room, which can dine 650 
persons banquet style, and has a 
rounded, well-draped stage neatly 


_ell right in one idiom, but be-/| lighted 


Fault was found with the acous- 
tics at the opener as-Miss Traubel 
and the rest of the bill found diffi- 
culty in surmounting the heavy 
noise of the diners. Adding to the 
confusion was the management’s 
decision to continue service dur- 
ing the entire stint of Miss Trau- 
bel. If it wasn’t the back of a wait- 
ress or. captain blocking out the 
stage it was the constant clamor of 
dishes being piled on trays. 

The diva fared much better the 
first time she played Vegas. Her 
act is exactly the same as it played 
the first time around. But like 
vintage opera it’s still boffo. The 
well-poised lady of song opens 
with “I’m in Love With Vienna,” 
follows it with a feeling “I Be- 
lieve,” capsules the score from 
“Song of Norway,” rocks the 
house with enthusiastic applause 
for her operatic selections and de- 
livers “No Other Love Have I,” in 
socko fashion. “St. Louis Blues,” 
is by now a trademark for the diva 
who concludes with the exciting 
“What a Thrill When a Real Piano 
Player Sits Down at the Keys.” 

Comic Dave Barry is on briefly 
to render pleasing gags ‘about the 
new hotel and alludes to the 
Dancing Waters water display as 
tears from the losers. Calling it 
an honor to be selected as the 
first comedian to go broke in the 
hotel, he pitches with his fave col- 
lection of domestic jokes and im- 
pressions of Churchill, Winchell, 
etc. He found it a tough fight try- 
ing to overcome the roisterous first 
dinner audience of the newest 
caravansary but this talented en- 
tertainer will fare better when the 
hotel settles down to normalcy. 
Phyllis Pons, ballerina is in for a 
brief stint of toe dancing and 
whirls that blend nicely with the 
presentation. 

Choreographer George Tapps 
ushers in his line of 14 girls and 
6 boys with a pair of productions 
that rate salvos for the excitement 
and imagination displayed. Cos- 
tuming is fittingly pointed to the 
mood of the numbers as are the 
striking backdrops that evoke 
heavy mitt-stinging. The first is 
a tap routine with the dancers 
showing skill and precision. The 
second, “Love For Sale,” is a 
dance of violence and starkly por- 
trays the story of: ,five street 
gamins who slay a bridegroom and 
assault the bride. The dancers use 
a staircase that leads to a door- 
way which is the mouth of a huge 
face with color-changing eyes 
that’s depicted on the backdrop. 

Ray Baxter is okay in the p <8 
duction singing spot. Harry John 
Brown is an able conductor for 
Miss Traubel, while Jerry Field- 
ing rates a special nod for his fine 
baton-wielding over his fifteen- 
man crew. 

The credits say “Sid Kuller pre- 
sents an Eddie Rio production with 
George Tapps staging and cre- 
ating the production.” But who- 
ever gets credit for what, future 
shows here look like a promising 
asset to this show town. 

As to the Dancing -Waters. The 
fine aqua display in its vari-hued 
brilliance is shown just briefly 
enough by co-inventor Hans Hass- 
lach at the console on-stage, to 
gain a fine reaction. It might be 
better, however, were Hasslach, an 
undoubtedly fine showman as he 
works at the console with colorful 
gestures, to maneuver the music 
and waters from the console back- 
stage. The curvetting fountains of 
water illuminated by colored 
lights shift their shapes in the in- 
terplay with the music and should 
find good use ultimately in the 





solo spotlighting he'll assert him- 


production numbers. Bob. 


Cire’s, Ho 
Hollywood, -April 21. 
Lili St. Cyr, Skeets Minton, Con- 
dos & Brandow, Ann Hathaway, 
Dick Stabile Orch (6), Bobby 
Ramos Rhumba Combo (3); 
cover $2. , ! 





behavior, Lili St. Cyr stays within 
the Sheriff’s law on. the Strip. 
Four years ago she came off_Main 
Street to first peel for the fast set, 
so-called, and she’s still divesting 
her shapely frame of black flim- 
sies. What was a freak act for 
such a posh bistro is now a straight 
appeal to the baser emotions and 
this she does with all the exciting 
physical innuendos. ‘ 

The bathtub is no longer her 
main, prop to peel down to zero 
and kick up her long and shapely 
stems. The scene is now a cheap 
hotel in the tropics where she 
must bathe in a bowl. Off comes 
everything except a flesh-like cov- 
ering to keep the raiders at bay. 
The lighting also plays tricks and 
what looks like au naturel is more 
imaginative than real. She twirls 
and tosses while Crying off but just 
enough to -téase but not tempt, 
minions of he law. But she does 
make a bikini look like a bum and 
the seven ‘showgirls that follow 
her, although only scantily clad, 
seem decent by comparison. At 
her trade she’s oso, but the 
novelty seems to have worn a bit 
thin. There were no shrieks of en- 
thusiasm when the curtains closed. 

The billing goes to the leggy Lil, 
but those in smaller type give her 
a good run for the table plaudits. 
Skeets Minton, a ventriloquist, has 
changed his act since last caught 
at the Band Box and he’s now one 
of the best of the voice-throwers. 
He works with a dozen dummies, 
each a simulation of such singers 
as Mario Lanza, Bing Crosby, Billy 
Daniels, Morton Downey, Johnnie 
Ray and Billy Eckstine. The voice 
doubles are in good mimic style 
but what makes his act a stand- 
out is that his lips never move, 
which is the attainment of the ac- 
complished technician. His is the 
freshest and most novel vetrilo- 
quial act to come around in years. 
The packed room broke into ap- 
plause at every impression and 
especially liked were the lighted-up 
eyes and mouth of two dummies in 
the darkened room. 

Condos & Brandow, two fieet- 
footed tappers, took runs at the pi- 
ano and trumpet to diversify their 
act and came off with strong re- 
ception. Ann Hathaway, a belter, 
is both a personable and an ac- 
ceptable singer. Dick Stabile’s 
orchestra and the rhumba combo 
of Bobby Ramos gave the room a 
good lilt. In toto, one of the best 
shows Herman Hover has floored 
in many months. — Helm. 


EI Mereeceo. Mont’l 
Montreal, April 15. 


Karen Chandler, Wally Griffin, 
Bob Peters, Johnnie Laurendeau 
Orch (5); no cover or minimum. 





The quick-change policy of en- 
tertainment currently being used 
by boniface Peter Van Der North 
keeps the pace moving around El 
Morocco, but it could result in a 
hit-and-miss situation as far as the 
talent level is concerned. Layout 
with chirper Karen Chandler and 
pianist-singer Wally Griffin is no 
exception. Acts overlap on en- 
gagements and seldom have time 
to set a showcase before a -new 
‘entry makes his or her appearance. 
However, the combination of Miss 
Chandler and Griffin makes for a 
diversified evening and both per- 
formers click solidly with payees. 

Griffin, who has played this 
town several times before, has up- 
dated routines with plenty of new 
material and although occasionally 
showing signs of being irked when 
the house doesn’t break up on 
every gag, he maintains a fine 
tempo, and his nimble delivery 
keeps the blue stuff from being 
obvious and trite. His satire on 
tele and radio commercials is 
amusing and a socko parody on 
“Dragnet” garners good attention. 
Griffin winds up with his “South 
Pacific” interp to plaudits. 

Miss Chandler is vastly improved 
from her last engagement here in 
a vaude house, when she was rid- 
ing high on a platter hit and did 
little more, in a showmanship way, 
than just stand around and sing 
the usual pop stuff. This time, 
her first cafe bid, she has built an 
act that augurs well for future 
intimery stints. Better material 
coupled throughout by a rhyming 
patter gives her more depth and 
assurance and takes her out of the 
hackneyed chirp groove. 

Still in ‘the formative stages, 
act depends a great deal on the 
musical backing (which she didn’t 
get on night caught) and she would 
be wise to have her own pianist 
for all dates. Piping is okay and 
could handie a smaH*room without 





By the skin of the code of good |. 





a mike, and gowns are tasteful 

without being too chic-chic. 
Emcee Bob Peters does a brace 
of tunes as a warmup to other per- 
formers and the Laurendeau orch 
seems better with the customers 
than with the macs eee, - 
¢ ewt, 


Statler Hotel, Detroit 
Lisa Kirk, Buddy Pepper, Billy 
Regis Orch (8). . - 





It is obvious that Lisa Kirk 
genuinely enjoys sin to a 
group of people busily scraping 
silvér against china plates, shovel- 
ing food into their mouths, 
liquor.and talking loudly to any- 
one who cares to listen. It is just 
as obvious that Miss Kirk’s r- 
sonality is strong enough so that 
the diners are impell to shush 
each other to shuddup. 


Miss Kirk accomplishes all this 
with an expressive voice and figure 
into each of which she pours 
plenty of “body English.” Her 
repertoire for this capacity Statler 
Terrace Room crowd include titles 
as “Ain’’ We Got Fun?” “Let Me 
Sing’ and I’m Happy,” “Hi Lillie,” 
“Life Is Just A Bowl of Cherries,” 
“Why Can’t You Behave,” “How 
Come You Do Me Like You Do?” 
“Vaya Con Dios,” etc. 


She used one gimmick very 
effectively. Each of the men sitting 
at ringside were provided with 
carnation boutonnieres prior to 
show time. Along about the middle 
of her 35-minute stint, she picked 
up a telephone receiver, inside of 
which is a “mike,” and pretends 
to accept a blind-date with some- 
one wearing a. carnation bouton- 
~iere. Now, this is an old bit, but 
Miss Kirk makes it pay off with 
pieaty of yocks. She travels the 

oor, pats bald heads, ceos and 
scolds a bit—all to some appropri- 
ate special lyrics to “It’s Too 
Marvelous for Words.” 

A medley of tunes she did in 
“Allegro” and “Kiss Me Kate’”’ is‘ 
very well received as is the closing 
potpourri—while attired in duster 
and hat circa _horseless carriage 
era—of “Shine On Harvest Moon,” 
and “In the Good Old Summer 
Time.” It’s a begoff routine. Her 
accompanist, Buddy Pepper, and 
orch leader Billy Regis oie, Bee 

ew. 


Fontainebleau, M. B’eh 
# Miami Beach, April 22. 
Marguerite Piazza with Jack 
Bunch, John Cali; Joe-Sodja. Val 
Olman Orch; $3.50-$7 minimum. ° 


Add Marguerite Piazza to the 
growing list of “new” faces who 
can buttress the group of well- 
known names (to this area) plying 
their wares in annual and semi- 
annual return dates. Miss Piazza, 
on her first outing in these pre- 
cincts at the fabulous Fontaine- 
bleau, is a solid click, creating the 
buzz-buzz around the cafe-circuit 
that marks recognition of an ex- 
citing personality. 

That there has been adroit, in- 
telligent work on presentation of 
her vocal—and physical — attri- 
butes is evident throughout what 
is one of the best-staged night club 
acts seen in these parts in some 
time. Choreographer Herb Ross 
can take a well-merited bow on 
that facet as can Jack Bunch, her 
highly able dance partner. 

The Piazza voice is perfectly 
adjusted to the spacious, tiered La 
Ronde Club, its dramatic quality 
fully enhanced by the near-perfect 
acoustics provided. The repertoire 
is cteverly handled, from the first 
segments’ Italian folk ideas, in line 
with the cosStuming—a smart idea 
that adds color and gaiety to the 
fast warmup. What follews is 
ingenious; the work-in of a dress- 
ing room frame onstage from 
which steps a dazzlingly gowned 
songstress who proceeds to wham 
them with “I’ve Got You Under 
My Skin.” For another change of 
pace there's softly crooned 
“Lullaby” and then the topper, and 
one from “Mme. Butterfly.” As an 
encore to the already big score, 
Miss Piazza comes on with slit- 
skirt and eye-filling gams for lead 
into rousing Dixieland session with 
the band members joining in the 
strut. parade around stage. The 
wind is another palm-rouser, a bit 
of zingy hoffing with Bunch for 
the wrap-up. ‘ 

Through. it all, Miss Piazza 
handles herself with. ease and 
know-how, taking to the smart-cafe 
atmosphere like a vet nitery per- 
former. Mandolin-banjo accomps 
by John Cali add plus values to 
the act. 

Teeoff spot is filled capably by 
Joe Sodja with a series of trickily 
worked out electric-guitar numbers. 
that are well received. Val Olman 
and his crew set up the back- 
groundings in top manner, Olmzn 
joining in the Piazza goings-on as 
straight man on the “dressing 








room” scene patter: Lary. 


Riviera, Las ee 
Las Vegas, April 20. 
Liberace with George Liberace 
and Orch (25); The Riviera Girls 
& Boys (20); no cover or mint- 
mum, 





Towering over the fabulous 
Strip, the nine-story Riviera brings 
the ultra of ultras to the west, cre- 
ating a new $8,500,000 skyline. For 
his initial show, Jack Goldman 
brings Liberace back to Vegas after 
a long absence and during a time 
when the personality is riding the 


crest of his career; Liberace thus 
becomes the first entertainer here 
ever to get $50,000 a week and to 
appear. (Mario Lanza failed to 
make his 50G-a-week date at the 
Last Frontier here.) 

The Liberace show will sharpen 
with considerable pruning, the 


overlength being mainly due to the 


many introductions the star tedi- 
ously goes through in making most 
of his 25 musicians known to the 
600 diners in the packed Clover 
Room. That’s at the start of his 
stint in the one-hour and 40-minute 
layout. A bit later he goes through 
the same thing, this time making 
an intro of the musicians who par- 

in a jam session. The show is 
big, gaudy, sumptuously mounted 
piece lacking only topnotch enter- 
tainment—and more rehearsal. Any 
ordinary comic would have been 
a welcome relief and probably 
been made a star overnight. 

As for Liberace, this personality- 
pianist has a way with him to cap- 
tivate his auditors.. He sings, he 
plays piano, he tap dances, and he 
pleases. He must overcome a bad 
microphone to get properly started, 
but the audience is patient with 
the star so long as he stands up 
there on the stage, resplendent in 
his white tails and tie. The sound 
was faulty throughout the first 
show for both the star and the 
chorus, a situation that will un- 
doubtedly be righted without delay. 


Just to show how hep he is and 
perhaps how grateful to the army 
of imitators who have contributed 
so much to his boxoffice worth 
Liberace belts “Hey, Liberace, rd 
Like To Know Where You Got 
That Smile.” The pearly teeth and 
curly hair are as much a part: of 
his act as the “Piano Roll Blues,” 
“Roll Out The Barrel,” and “Clair 
De Lune,” which are his piane 
faves. With his silent brether 
George to conduct and otherwise 
serve in a major capacity as his 
foil, Liberace tinkles the ivories 
with his grandiloquent gestures in 
Latin-American rhythms and boo- 
gie woogie. 

His “ladies and gentlemen,” a 
household phrase through the 
courtesy of. his 220 tv sponsors 
and the demeanor of the poised 
headliner are more clearly defined 
from the intimacy-ef.a nitery stage 
than through the flat tv screen. 
His whimsies, although directed at 
himself, may be ascribed as his 
silent laughter directed at those 
who jibe at him. 

Although he always starts and 
ends his shows with Chopin, Lib- 
erace stayed on a solid 20 minutes 
returning to encore in a beade 
black satin jacket that prompted 
him to remark: “Go ahead, laugh. 
You paid for it.” The grand piano, 
reportedly costing $30,000, with the 
transparent top and the candelabra 
to adorn it, makes neat window 
dressing for the act. 

Hal Belfer produced and direct- 
ed the show in highly ambitious 
fashion. “The Riviera Story” is a 
production number that can be cut 
without hurting as it lags in spots. 
The line of 16 girls stresses beauty 
and long stems and are a distinct 
asset to the Strip already loaded 
with chorines. The gals plus four 
able dancing boys move well in the 
story-routine penned by Lester Lee 
and are nicely costumed and 
strobed to match up with the im- 
aginative sets, drops and props. 
“The Liberace Prologue,” with 
dream sequences and dancing oc- 
taves and notes and a candelabra 
ballet, is a gem inspired by writer 
Jackie Barnett. Dancer Dickie Ler- 
ner, as Liberace at 8 years, earns 
heavy kudos for his exciting terps 
and pantomime. Ray Sinatra con- 
ducts the George Liberace orch 


‘through the difficult production 


numbers in oes style. 

The large Clover Room has six 
levels and a warm simplicity of de- 
sign with the overhanging lights 
in ceiling recesses resembling 
stars. The room is almost square- 
like with no staggers in’ the even 
contour and the huge stage runs 
the entire width. 

The Trenier Twins are starred in 
the Starlight Lounge to greet the 
show customers leaving the Clover 
Room, and with Goldman’s Hickory 
Room, a quietly contrasting and 
carpeted dining room also at hand 
—to say nothing of the casino— 
there is much to keep the custom- 
ers on the premises quite aspen, 

ob. 
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Coeleny, London 
London, April 20, 
Marti Stevens with Don Pippin, 
Felix King & Don Carlos Orchs. $5 
minimum. 





About a fd ago Marti Stevens, 
Loew’s prexy Nicholas 
M. Schenck, came to London to 
make her cabaret debut at this 
lush Berkeley Square nitery. She 
was an instantaneous click and so 
boniface Harry Morris has inked 
her for this return date. Despite 
the lack of publicity on her open- 
ing, owing to the newspaper shut- 
down, she attracted a capacity au- 
dience, justifying the repeat book- 
ing with an impressive songalog. 
As a switch from the standard 
form of accompaniment, Don Pip- 
pin leads the backgrounding by 
the Felix King orch with a celeste 
and accordion; as a gimmick this 
is interesting and intriguing, al- 
though it adds very little to the 
general musical effect. 
Apart from a couple of hit en- 
tries salvaged from last season, 
Miss Stevens has prepped a brand 


“new act, dominated by ballads, but 


including. lightweight tunes to 
achieve a balanced program. The 
holdovers, “Tropicana” and “You’re 
a Bore, My Love,” gain by repeti- 
tion. The chirp delivers these with 
a lively zest. Her facility for 


change of pace is evidence of her 


showbiz savvy, and her switch from 
dramatic ballads to breezy special- 
ties is effected smoothly and con- 
fidently. In the former category’ 
the best bets are her opener, “What 
a Friend Is For” and “I’m So In 
Love” which, like the others, are 
sung with sincerity and charm. ' 

In addition to -their regular 
backgrounding chore, the Felix 
King resident aggregation caters 
for the dansapation sessions, shar- 
ing the dias with Don Carlos’s orch 


who provides the Latin rhythm. 


Myro. 





Nautilus, Miami Beach 
Miami Beach, April 23. 

Billy Vine, Antone & Ina, The 

Tip-Toppers (2), Syd Stanley Orch; 
minimum $3. : 





After a year’s absence, Billy 
Vine, always a fave in these parts, 
returns to the Driftwood Room in 
this downtownery to purvey his 
varied package of robust comedics. 

The rotund guy has retained a 
good portion of his best material, 
buttressing same with a plentiful 
injection of new business to ‘hdd 
the fresh touch to such items as 
the drunk bit and to the charac- 
ter-yarns he spins. Injection also, 


of vocalistics adds to overall punch 


with a Harlem jive sequence get-| 
a a big payoff. 

_ Holdovers Antone & Ina work 
out their lift-and-spin patterns to 
healthy returns. The duo are in 
their second year here, doubling 
as house dance instructors, but 
eschewing the Latino rhythms 
they teach when playing the Drift- 
wood room to concentrate on 
standard ballroomology. 

In teeoff spot, the Tip-Toppers 
spin out a well versed session of 
song-panto comedy to records, and 
also prove adept at straight har- 
monics, Syd Stanley and his orch 
are among the better aggregations 
playing the hotel-cafes, showback- 
ing in fine style and keeping the 
floor jammed for the dansapation. 

Lary. 


Blinstrub’s, Boston | 
Boston, April 18. 
Jane Morgan “(with Ernest 
Bragg), Gilbert & Russell, Lottie 
Brun, De Sartos Trio, Three Ga- 
lanes, Michael Gaylord Orch (8), 
Lou Weir; $2.50 minimum. 





Jane Morgan, beauteous blonde 
thrush who had to go to Paris to 
be discovered, returns to her own 
bailiwick scoring handily with the 
patrons of Stanley’ Blinstrub’s 
mammoth nitery, with a capacity 
of up to 1,900. 

From nearby Newton, Hub sub- 
urb, Miss Morgan makes the most 
of her first Boston date, working 
in chatter on proper Bostonians 
which the audience goes for. Hold- 
ing the crowd in Blinstrub’s boite, 
where comedians die, is no sine- 
cure, especially for those chirpers 
at home in intimate rooms. 
Morgan has no trouble whatsoever 
injecting plenty of zing and sway 
into her vocalistics, keeping the 
chair squatters ajert at all times. 
Miss Morgan is effective even 
though she does not belt her num- 
bers as most songsters playing this 
“cave” usually do. Rather she gets 
across with a soft and easy style. 

Opening number, “C’est Ci Bon,” 
cues entry for her pop songs with 
French treatment, such as “There's 
No Business Like Show Business” 
and “Buttons and Bows.” She’s 
solid with “Love Me or Leave Me” 
for bowoff. Encore of “Smiles 
gives her a chance to work in chat- 
ter and work with the audience in 





a participation bit which is a little 


hokey, but very effective with 
Blinstrubers. - . 

_ Good showmanship throughout, 
and fine timing seore in Miss Mor- 
gan’s presentation. She’s a heavy 
money favorite for the class rooms. 

Lottie Brun brings a_ slick 
streamlined juggling act on at top 
speed. Gal’s movements are fast 
and she gets off to a big hand. 

De Santos Trio wins with acro- 
batics while Three Galanes score 
with mambo rhythms and their in- 
terpretation of “The Charleston. 
They top off with “Papa Loves 
Mambo.” 

Gilbert & Russell, last here at 
Steuben’s Vienna room, open the 
show with fast-paced hoofing and 
do a fine job warming up the big 
room for the rest of the show. 


Biz holds up fabulously at this | 


spot. The rest of the town can die, 
but life goes on forever at this 
room which practically holds a 
small size village. Secret seems to 
be party biz and the spot seems 
never to run out of it. 

Musical backing is tops with Mi- 
chael Gaylord’s crew cutting the 
slick show. Lou Weir takes over 
between band sets to on, 5 out 
organ melodies. y. 





Amato’s, Portland, Ore. 
i Portland, Ore.,/April 5. 
Tessie O'Shea (with Ernest 

Wampole), Manhattans (3), Patsy 

Jean, Bill Carroll. Dancers (6). 

with Frankie Valdez, Victor Vin- 

cent Orch (7) with Denise Parr; 
no min.; cover $1.50, Sat, $2. 





George Amato has a topdrawer 
variety show for the next two 
frames that should draw despite 
the lack of big marquee value. 
Two-Ton Tessie O’Shea, fresh from 
the music halls of London, is mak- 
ing her nitery debut in this coun- 
try. Hefty blonde ‘is loaded with 
pila 3 and gives out with 
plenty of razzle-dazzle for the 20- 
minute stint. Gal hits the spot- 
light with a bang and keeps a fast 
pace, displaying socko talent and 


selling power. She slams out one 


tune after another of special mate- 
rial written by 88er accompanist 
Ernest Wampole. Tops off her 
chirping with some plunking on a 
banjo and tosses in some light terp- 
ing. Act is loud but entertaining 
throughout. 


The* Manhattans tee off the 
“Springtime Revue” with some 
nifty harmonizing. Two hand- 


some guys and a cute femme knock 
out some better than average har- 
mony with customers enjoying the 
special material best. Trio has a 
good change of pace and gives the 
payees plenty of entertainment. 
Petite Patsy Jean, in the deuce 
spot, stops the. show cold with her 
acro-contortion work. Orb filler is 
a tough act to follow. Best stuff 
is done on a special pedestal-lad- 


der. 

The Bill Carroll Dancers (6) are 
on for, two production . numbers, 
0) ning and closing, that bring 
class touches to the current layout. 
Choreography with blacklite ef- 
fects wows the stubholders. Long- 
stem beauties wear outstanding 
costumes, Frankie Valdez is on 
with a specialty during the Easter 
Parade bit. Victor Vincent and 
his outfit play a good 50-minute 
show and set the tempo for danc- 
ing. Pert Denise Parr gives out 


‘with some neat chirping. during 


the dancing seshes.. Good- house 
when caught, with two good weeks 
biz in sight, Feve. 


Gatineau, Ottawa 
: Ottawa, April 22. 
Day, Dawn Dusk, Walter Dona- 
hue, Therésa Carrol, Don Sapphire 
Dancers (6) with Clarke Ranger, 
Harry Pozy Orch (8); $1 admission. 





At the Gatineau Club only a 
week ago, Day, Dawn & Dusk are 
back in the Carnival Room with a 
routine that’s even fresher than 
before and play to noisy begoffs. 
Standouts include trio’s handling 
of a feature item based on chant 
trends from traditional to jazz in 
London, Rome, Paris; rhythmic ar- 
rangements of “Basin St. Blues” 
and “St. Louis Blues,” and a mitt- 
getting rendition of a German 
tune, 

Walter Donahue pleases with 


iss|Chants and taps in Irish tunes. 


With stronger staging Donahue, 
who played in an. “Oklahoma” 
road company, could be real class. 
Pleasant surprise of the bill is 
Theresa Carrol, a chorine from the 
line doing a single this show. Tall 
youngster is a comic belter with 
okay possibilities. She uses no 
electronic assistance to send her 
powerful pipings to the back walls, 
which gives her the freedom of 
the floor while chirping numbers 
like “Can't Get a Man With a 
Gun” and “Hostess With the Most- 
est.” Clarke Ranger, who played 
the stage manager in “New Faces,” 
adds his clicko singing to the im- 
pressive Don Sapphire Dancers, 
on three times each show. Gorm. 





Biltmore Bowl, L. A. 
Los Angeles, April 21. 
. Joanne Wheatley with Hal Kan- 
ner, Al Bernie, Barry & Beverly 
Ashton, Hal Derwin Orch; $1 cover, 
$1.50 Saturday. 





Joanne Wheatley registers strong- 
ly in the headline spot of the Bilt- 
more Bowl’s new layout, a well- 
balanced show with three good 
acts. Miss Wheatley, an attractive 
gal with a fine voice, last appeared 
locally at the Cocoanut Grove over 
a year ago, and her repertoire’s 
been updated for her date at the 
Bowl. 

Her husband, Hal Kanner, also 
her arranger and accompanist, 
joins her in several duets, and 
they were real crowd-pleasers 
opening night. Kanner has con- 
cocted some dramatic and original 
arrangements, slickly delivered by 
Miss Wheatley. Particularly good 
is her socko handling of the 
torcher 
real sob-and-throb version. There’s 
a good pacing in her numbers, 
with a diversified song menu in- 
cluding the soft, slow “Unchained 
Melody,” and on a much faster 
beat, “Ricochet.” Thrush knows 
how to sell a song. 

Middleman on the bill is comic 
Al Bernie, a hardworking young 
wit who has good material and a 
pleasant personality. His anec- 
dotes are funny, and his imitations 
of Churchill’ and Sen. McCarthy 
very good. He has a disarming 
quality about him, and impresses 
with his routine. 

Barry & Beverly Ashton, open- 
ing the bill, are a smooth terp 
team, with good routines. There’s 
one clever number wherein as 
they dance an offstage, record re- 
lates their actual theughts, and it 
provokes chuckles. Another num- 
ber wherein the distaffer is a strip- 
per honeymooning is very cleverly 
executed with the team excellent 
in the panto. ; 

All in all, the Bowl’s new show 
shapes up as a genuinely fine eve- 
ning’s entertainment. Hal Derwin, 
as usual, fronts the band and does 
a good job. | Daku. 


Bellevue Casino, Mont’l 
Montreal, April 22. 
Joe E. Howard, Francis Brunn, 
Les Collegians (3), Pamela-Dennis, 
Barbara Esko, Harvey Ross, Wally 
Martin, Bill Deegan, Casino Love- 
lies (10), Bix Belair Orch (11), 
Buddy Clayton Quartet with Shir- 
ley Sheldon; staged and produced 
by Madame Natalie Komarova, 
music by George Komaroff; $1 ad- 
mission. 





When Harry Holmok originally 
opened Montreal’s biggest and 
flashiest cafe based on the formula 
of sng of sight acts, a handsome 
chorus line and lavish production 
numbers with only an admission 
charge and no cover or minimum, 
some wiseacres on the local cir- 
cuit gave him a few months before 
a certain foldo. Last night (21) 
Holmok preemed his sixth anni 
show to a capacity house; the kind 
he has had almost consistently 
since the first offering. 


And as usual on every anniver- 
sary year, Joe E. Howard comes 
back as the headliner. Garbed in 
a handsome set of brown tails and 
brown silk topper, Howard is the 
same old click as he reprises all 
his old songs and leads a nostalgic 
audience in a_ sing-song_ that 
brought a standing ovation. “I 
Wonder Who's Kissing Her Now,” 
“Take Me Out to the Balk Game” 
and a host of others are done by 
Howard, in rare form. With a 
made-to-order house yelling for 
more, he clinches solidly with his 
cakewalk routine. 

Juggler Francis Brunn follows 
and, working as usual at breakneck 
speed, he builds his act in masterly 
fashion from a few run-of-the-mill 
ball tossing sequences to boffo fin- 
ish that sees him balancing and 
twirling an assortment of rubber 
balls with one hand and spinning 
rings with the other hand. Act re- 
ceives one of the best receptions 
ever accorded a performer in this 
reom. : 

Les Collegians, two boys and a 
well-endowed femme, in the teeoff 
slot burn up a lot of energy run- 
ning through a collection of fa- 
miliar tap routines before they 
really hit their stride midway 
through session. Team would be 
better off if they injected some of 
the late comedy into first few min- 
utes and trimmed overall hoofing 
sharply. 

The new chorus line, although 
sparked by several lookers, is still 
not up to the previous line, but as 
with every. Casino show they are 
one of the big attractions. Attrac- 
tive Pamela Dennis returns to take 
over piping chores with usual as- 
surance, and dancer Barbara Esko, 
another repeater, is as pert as 
ever. Singer ere Ross (New 
Acts) and tapster ally Martin 
(New Acts) bolster proceedings 
and Bill Deegan continues as em- 


-!eee. Show music by Bix Belair and 


“Let Me Go Lover,” a. 





his orch.is firstrate and the. Clay- 
ton combo takes over for the pa- 
trons during interludes. . Newt. 


Ritz Carlten, Mentreal 
Montreal, April 15. 

Connie Towers, Johnny Gallant, 
Joe Settano Trio; $1.50-$2 cover. 





As blonde and: handsome as 
ever, Connie Towers makes her 
second: appearance within the year 
in John Contant’s swank Ritz Cafe 
and continues to be a cinch with 
the upper cafe society crowd for 
her two-weeker. Miss Towers has 
developed a pretty solid songalog 
from her first Montreal date, when 
she did a bit as a stooge and song- 
stress with Jack Carson in the local 
vaude house. Material for the most 
part is in a more sophisticated 
vein and there is evidence through- 
out that she is determined to score 
on the offbeat and special arrange- 
ment items. 

- First half of the programming 
is highlighted by a group from 
‘Porgy and Bess” which is threaded 
in a neat patter manner to intro 
the various characters, story a 
songs. A Corsican folk tune, “The 
Candle,” has impact with its clari- 


ty and makes an ideal pace- 
changer. A parody on “Comin’| 
Thru the Rye” gives her a chance 


to add spice to the list without 
going overboard, and_ selections 
from “Carousel” give her much- 
improved voice full play, getting 
her off to okay applause. 

As usual with Miss Towers, 
grooming is fashionable and im- 
maculate, although makeup, on 
show reviewed, seemed a trifle too 
subtle for the lighting in this par- 
ticular room. Johnny Gallant, the 
house 88’er, does a fine job with 
the varied and sometimes com- 
plicated. scoring required for Miss 
Towers’ thrushing, and the trio led 
by accordionist Joe Settano keeps 
the dance floor crowded between 
shows. 4 _. Newt 





Flame, Mpls. 
‘Minneapolis, April 16. 
Buddy DeFranco (4), Carmen 


McRae, Percy Hughes Orch (9); 
60¢ cover. 





A few years ago this large and 
attractive Flame nitery played the” 
biggest acts in the business. Then 
came a long stretch of minor er- 
tertainment. Now, after a good 
start with Charlie Ventura, a new 
name _ band-singer-musical combo 
policy receives further impetus to- 
ward success- from Buddy De- 
Franco and his topdrawer advanced 
jazz instrumental quartet and 
throaty songstress Carmen McRae, 
in this. two-weeker. 

DeFranco, of course, is among 
the best as a jazz clarinetist. And, 
along. with pianist Sonny Clark, 
Eugene Wright at the bass violin 
and. drummer Bobby White and 
with original styling of old and 
new tunes, he. more than makes 
the. grade on all swing musical 
counts. , 

Miss McRae similarly supplies 
rhythm and drive when she gives 
out in a routine comprising listen- 
able. numbers that are mostly un- 
familiar here and all the more 
titillating in consequence thereof. 
Included. are “Our ‘Love Is Here to 
Stay,” “What Lola Wants,” “Give 
Us the Simple Life” and “This Will 
Make You Laugh.” They’re en- 
hanced by the singer’s attractive- 
ness, an above-par set of pipes and 
intriguing styling and arrange- 
ments that have helped to popular- 
ize her platters. Rees. 





Pigalle, London 
(FOLLOWUP) 
; London, April 22. 

It’s just about six months since 
the current Pigalle revue, “Gaiety 
a la Carte,” was successfully 
launched and now one of the prin- 
cipals has had to be replaced. Rose 
Hardaway, the exotic sepia terp, 
has now been succeeded by Pam- 
ela Palma, an attractive Italian 
brunet, who made a smash impact 
when she played this Piccadilly 
nitery, two or three seasons back. 

On her original visit, she made 
with the hips and the audience 
went for every second of it. This 
time, she’s prepped a new routine, 
which turns out to ‘tbe a rather 
tame version of “Salome and the 
Seven Veils.” It’s out of character 
for her personality, which emerges 
more satisfactorily in a big mam- 
bo production number. 

Another change is the taking 
over of the principal comedy spot 
by John Blythe. In two solo posi- 
tions, he struggles hard for a posi- 
tive reaction but, generally due to 
the over-use of well worn mate- 
rial, he registers only mildly. 

Yana, a handsome blonde, con- 
tinues in the starring slot, but her 
songalog does not always match 
her personality. There seems to be 
no valid reason to have dropped 
“Climb Up the Wall,” which was 
far and away her best. original en- 


the West, 





try. Myro. 


New Golden, Reno 
Reno. April 20. 


Tony Pastor Orch (15), Three 
Riffs, Johnny Conrad Dancers (5); 
ne cover or minimum. 





It’s disheartening to see a big 
band work through its best ar- 
rangements for a show, then play 
to themselves for dancing imme- 
diately afterward. Whatever it is 
makes a nitery refuse to become a 
ballroom is probably the same 
thing which has made the big band 
a small business these days. In 
Nevada, it’s the show and off to 
the Casino, 

To 
every bit of the excitement of the 
bands’ peak era in the late 30’s and 
eariy 40’s. But since it’s difficult 
to do the continuous big business ° 
of those ballroom stands, and. be- 
cause Nevada is ever on the prowl 
for something new to put in its 
nightclubs, bands seem only to be 
vamping—killing time between a 
nitery’s big attractions and be- 
tween ballroom dates for the orch, 


Even singing stars find the go- 
ing rough these days unless they ve 
draped themselves in smart mate- 
ria’, gimmicks, and other odds and 
ends to coler up a songalog. & 
a band, who’s only purpose .in life 
is to blow good music, finds the 
nitery trail uncomfortable. Or 
vorse still, the find themselves a 
simpie backdrop for an act. 


A rhythm seetion with four sax, 
three trumpet, two trombone, and 
Pastor filling in more reed when 
necessary comprise the big sound- 
ing organization. The musicians 
themselves can hardly cover up 
the way they feel. Dressed in 
banker’s gray, they look unhappy. 
Only Tony Pastor keeps the stage 
alive with any personality when 
they have the program to them- 
selves. ° 

Vocalist Pat O’Dare is up against 
the same problem. Here’s a club 
which | plays one big record act 
after another and she’s supposed 
to fill the gap. The emphasis on 


vocalistis has not only taken its 


toll of dance bands but dance band 
singers. 

The Three Riffs, a new act to 
properly climax the 
show. Certainly the most non- 
chalant ap orien | trio in a long 
time, they reap a load of mitts with 
their light material. - Their im-. 
pressions are only excuses for a 
little humor. In a “revival” the 
pull in the whole room for a han 
clapping spree. 

The Johnny Conrad Dancers are 
slick but encumbered by the small 
stage and wrong room. This was 
never the place for any smart 
choreography. Mark. 


Lake Club, Spgild., Hil. 
Springfield, Ill., April 9. 

Al Morgan, Four Joes, Leo 
Peeper Orch (11); $1.10 cover. 





There’s music to please all age 
groups. in the current Lake Club 
layout. For vet nitery patrons 
there’s headliner Al -Morgan’s vo- 
cal and piano nostalgia, accentuat- 
ing the roaring ’20s rhythms for 


positive effects. For teenage r&b 
addicts, the Four Joes supply the 
hotrod tempo and combo capers 
so strongly in vogue. In-betweens 
keep the dance floor filled in trib- 
ute to moderate melodies of the 
visiting Leo Peeper band. 

Morgan, of the flying hands 
and soaring voice, is a newcomer 
to the central Illinois scene. From 
the enthusiastic opening night re- 
ception, the flashy 88er could make 
Springfield a regular stop on his 
Chicago-St. Louis route. His style, 
although flamboyant, is at the same 
time intimate. 

With an introductory offer to 
take his audience away from the 
monotony of modern jukeboxes, 
Morgan tees off with a medley of 
oldies and works his way to his 
disk click of recent years, “Jealous 
Heart.” In semi-serious jest he 
sets the tune in three-quarter time 
to point out its similarity to “Let 
Me Go, Lover.” Morgan’s opening 
solo, “When You’re Smiling,” is 
apropos. This is the way he finds 
the audience, and the way he 
leaves it. 

The Four Joes are a young quar- 
tet who put the original shine on 
their act while in GI uniforms. 
The Korean vets can croon or belt 
equally well, albeit, on the heels of 
the Crew-Cuts at this nitery, “Sh- 
Boom” and kindred tunes are little 
more than carbons. With their 
own arrangement of “Slow Down, 
Baby” and “Dry Bones,” the four- 
some garners sock applause. The 
same is true for a calm and coliec- 
tive “Red Sails In the Sunset.” 
Their special effects are firstrate— 
Kenny Davis on guitar, Lou Tulla- 
nello,. accordion, and Steve and 
Pete Antos guiding the harmonics. 

Wayn. 


Pastor’s big band has - 


> 





eae. 
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VARIETY BILLS 


WEEK OF APRIL 27 


Numerats in connection with bills below indicate opening day of show 


whether full or split week 


Letter tn parentheses indicates circuit. (1) independent; (L) 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (Ww 


Loew; (MW) Moss) 
Warner 








NEW YORK CITY 
Music Hall (i) 28 

Jacqueline Langee 

Mary Ann Ray 

Sondra Barrett 

Sally Kirkpatrick 
aire Young 


Harry Belli Lions 
Deusen Kosemayer 
Guerres Sea Lions 
plini Chimps 
Enies 6 Baby E 
Tramp Tampe 
5 Amandis 
- Enies Horses 
- Cuban Boys 
2 Darty Dorrect 
Pot Pourri 
Alcetty 
3 Orfatis 
ances Duncan 
Tower Circusettes 
. Jimmy ‘ott : 
Little Jimmy 
BRADFORD 
Alhambra (M) 25 
Beverley Sis 
Morgan & Manas 
Morecambe & 
Skylons 
Harry Worth 
Freddie Harrison 
Keefe Bros & A 
Victer Seaforth 
BRIGHTON 
Hippodrome (M) 25 
Gladys Morgan 
Rex & Bessie 
Danny Purches 
Bobbie Collins 
Russ Henderson Bd 
Max Bacon 


BRIXTO 
Empress (1) 25 
Don Peters 
Georgia Brown 
John Rhodes 
'S & Kaye 
Les Dounos 
Bruce Forsythe 
Waldorf 2 
Dennis Spicer . 
CARDIFF 
New (S) 25 
Frances Day 
Stan Stennett 
Jat Herod 
T & G Durante 
Des O’Connor 
Jimmy Jeff & June 
Claire Roberts 3 
CHISWICK 
Empire (S) 25 
Terry-Thomas 
Teddy Johnson 
Carl Kerr 
Ref & Julian 
Christine Nortell 
Anton & 
Raydini 
DERBY 
Hippodrome (S$) 
Leslie Adams 
Frieda Hall 
Crotehet 
Spillanes 
N & N Grant 
EAST HAM 
Metropolitan (1) 25 
British Boys Choir 
Bobby Handers 
Billy Hancox 
6 Roulettes 
George Clarke 
Gretta Brett 
Monty Siford 
Regency Twins 


Janette 


25 


Palace (1) 2% 
Jimmy French 
Wilton Family 
Sabrini 
Millionaires 


Vicky 

Owen Fields 

Night Time Lovlies 
EDINBURGH 
Empire (M) 25 

Tommy Morgan Co 

Les Raynor & B 

Tony Brent 

Nino 

Authors & Swinson 

Agnette & Silvio 

Brian Andro 

Vadios Bros 
GLASGOW 
Empire (M) 25 

Dennis Lotis 

Les. Hellyos 

W K oe & B 

Roly 

Harry Bailey 

Dargie 5 

Joan Davis 4 





Jerry Rogers 


mee Hess Verne Baker 
Wonderboy John | S“ovinire 
Julian Pets Leo de. Lyon 
William Upshaw CHICAGO 
Eric Hutson 
Rockettes Chicago (P) 29 
Corps de Ballet Ella Fitzgerald 
Palace (R) 29 Chuckles 
‘Jean Dexter Eddie Fontaine 
Floyd & Marianne | Larry Best 
Sibyl Bowan Los Gatos 
AUSTRALIA 
cae. SOvANS Eddie Vitch 
Tivoli (T) Fontane & Vaughn 
Norma Miller Joe Church 
Dancers 3 Hellos 
Michael. Bentine Romaine & Claire 
David Hughes Julian Somers 
Howell & Radcliffe Maureen Hudson 
an Ee ae i WELLINGTON 
Gordon Humphries | Opera Mouse (T) 2 
me Bevan 
John Bluthal B Warren & Chic 
% W Latona & Sparks 
ag § s Roy Barbour 
Ballet Girls “— Brown 
sYD 2 rons 
Tivoli (T) 2 Harry Jacobson 
. Winifred Atwell 
Chris Cross Max Blake 
BRITAIN 
ASTON GRIMSBY 
. Hippodrome (1) 25 Palace (i) 25 
Frank Preston - Frank Formsby 
Boston De Young & 
Connor & Drake Lysia 
Anniversary Girls Calvin Kay 
Bens Marsh oe 
e 
shane ae 25 | Monica Henries 
Max Miller Raymond Ray 
J & J Bentley Momo Beams Girls 
Radio Revellers HACKNEY 
Geld & Cordell Empire (S) 25 
Nat Gonella Jimmy Mack 
Elizabeth Hutchins | Jan Harding 
J & S Lamonte Denis Bros & 
Clive Allen — & Denester 
BLACKPOOL belle 
Margaret Da 
E°Cairoli & Paul” | Se€ Appeal Girls 


s 
Alan Kemble & C 


LEEDS 
bs (M) 25 
G & B Bernard 


De Vere Dancers” 
Zoe Gail 


Mallini Bros 
Ernest Arnley & G 
we 


Joan & Ernest 
LEICESTER 
(Ss) 25 

ton Bd 


Palace 
Cot 
Alexander Dog Rev 
Berle & Vaughan 
Joe -Blac 
2 Angelos 


Flack & Lucas 
Johnny Lockwoos 
Cycling Kirks 
inters & Fielding 
Duncans Collies — 
Downey & —e 


Palladium (M) 25 
Johnnie Ray 
P & P Page 
Joel Gray 
Vogelbeins Bears 
Charlivels 
A & Ward 
4 Furres 
Logan & Myles 
Chiesas 
Geo Carden ppere 
MANCHESTER 
Hippodrome (S) 25 
Albert Modley 
Ronnie Rerris 
Morris & Dolores 
Trebeltones 
Dashs Chimps 
3 Cridneffs 
Jerry Harris 
8 Bobby Soxers 
NEWCASTLE 
Empire (M) 25 
Biliy Eckstine 
N & P Lundon 
Bill Waddington 
Allen Bros & J 
Boy De Vel 
Bobbie Kimber 
Dernos 
D Rosaire & Tony 
NORTHAMPTON 
New (1) 25 
Jack Lewis 
Sonny Dawkes 
NORWICH 
Hippodrome (i) 
Jimmy Malborn 
Lilian Pearson 
Babbette 
Dave Starr 
Shirley Jevone 
Len Cole 
Ray Gordon 
Dorothy Howe 
5 Lyricales 
Audriani 
NOTTINGHAM 
Empire (M) 25 
Jewel & Warriss 
Royale 3 
Kitty Bluett 
Curzon 3 
Rosinas 
Beryl & Bobo 
Lou Campara 
PORTSMOUTH 
Royal (M) 25 
Lita Roza 
Edorics 
Dave King 
N Mongadors & A 
Mrs Shufflewick 
Jerry Allen 3 
ae no 
B Winters 
M SOUTHAMPTON 
Grand (i) 25 
Carroll Levis 
Violet Pretty 
Teen Agers . 
SUNDERLAND 
Empire (mM) 28 


25 


Ronnie Hilton 





2 Mayfairs 

‘Eddie Arnold 
Mexicanos 
Hackford & Doyle 
Vera Cody Co 
Austral 

3 Sparks 
WOLVERHAMPTON 
Hippodrome (1) 25 
Charlie Ellis 

Harry Dawson 
Kathleen Keane 
Pat Trevor 

Leslie Brooks 


Bryan Bradley 

Ziegfield Beauties 

Duke Sis & Dean 

Bill Owen 

Elgar & Earl 
YORK 


Empire (1) 25 
Lester Ferguson 
Sandy Powell Co 
Donovan & Hayes 
Shek Ben Ali 
Joan Melville 





Mill & Millie 
Westway Wonder G 





Cabaret Bills 





NEW YORK CITY 


Lo < 
Velma Middleton 


Perez Prado Ore 
Erroll Garner Trio 


; Sas ee 


Phil- 
Mae Barnes 


3 Flames ° 
Jimmy Daniels 


Chateau Madrid 
Tun Tun 
Lolo & Lita 

do Ore 
alvet Ore 
omposer 
Billy Taylor 3 
H ‘Chittison ; 


Eartha Kitt 
Dominique 
Red Heads 
Danny Carroll 


Jose Pi 
Oscar 
Com 


Hotel Pierre 
Kaye Ballard 
Stanley Melba Ore 
‘Chico Relli 

No. 1 Fifth Ave 

Paul Killiam 

Bob Downey 

Garold Fonville 

Hazel Webster 
Hotel Plaza 


Motel 
Joseph Sudy 
Hotel St *Regis 
Jeanne Bal 
Milt Shaw Ore 
Ray Bari 
Hotel Statier 
Tex Beneke Ore 
Hotel Taft 
Vincent Lopez Ore 


catin Quarter 
Sophie Tucker 


Ted Shapiro 


Ore 
* Le Ruban Bieu 
Julius Monk 

3 Riffs 

irwin Corey 


Gleb Yellin Ore 
La Fronton Orc 
Two Guitars 
Kostya Poliansky 
Mi sdanoff 


Swe 
Johnny Laverty 
Franca Baldwin 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 


Dolores Ritter 
Capri 


P 
Jody Caney 
Waldorf-Astoria 
Dorothy Dandridge 
Nat Brandwynne 
Mischa 


Evelyn Page 





C Williams Trio 


CHICAGO 


Black Orchid 
Dr Arthur Ellen 
Stan Freeman 
Kitty White 
Rudy Kerpays Duo 

Bive Angeli 
“Calypsorama” 
Val Navarro 
C Romano 
Vv & L French 
Lord Burgess 
Al D’Lacy Quartet 

Blue Note 


Woody Herman Ore 
Count Basie 

Chez Paree 
Jackie Miles 
Dorothy Sarnoff 
Brian Farnon Ore 


Cloister tnn 
Lurlene Huntér 
Peggy Taft 
Ace Harris 
Claude Jones 
Dick Mar 
Johnny Frigo 

Conrad Hilton 

“Spurs ’n Skates” 
Cathy & Blair 
Marvin Roy 
Carot Williams 
Le Duc Bros 
Kile & Newsom 
Robert Lenn 
The Tattlers 
Frankie Masters 


Ore 
Palmer House 
Yma Sumac 





Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Mickey Rooney 
Tommy Wonder 
Margaret Banks 
f Martin Orc 
Band Box 
Arthur Blake 
Margo Good 
R Layne & Velvel 
Larry Green Trio 
Bar of Musie 
Gene Wesson 
Gordon Polk 
Terri Andre 
Geri Galian Ore 
Biltmore Hotel 
Joanne Wheatley 
Al Bernie 
Beverly, B Ashton 
Charley Foy’s 
Tune Jesters 
Ruthie James 
A Browne Orc 
Hal Derwin Ore 
Ciro’s 
Lili St Cyr 


Condos & Brandow 
Ann Uathaway 
Skeets Minton 
B Ramos Rhumba B 
Dick Stablie Ore 
Crescendo 
Ken Stanton Ore 
Ann Richards (20) 
Mocambo 
Paul Gilbert 
Paul Hebert Ore. 
Joe Castro Orc 
Moulin Rouge 
Frank Libuse 
Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters (4 
Mme Ardelty 
Jery LaZarre 
Ffolliot spi 
Tony Gentr 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 
Statier Hotel 
De Marcos 





Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


Clover Crud 
Lou Menchell 
Arlene Fontana 
The Lyrics 
Tohy Lopez Ore 
Pedro & Durand 
Woody Woo lbury 

Black Orchid 
Jo Thompson 
Richard Cannon 
George Stubbs 
Sans Souci tote) 
Ann Crowley 
Ernestine Mercer 
Sacasas Orc 


Ann Herman Ocrs ~ 


Saxony Hotel 
Lucille & E Roberts 
Empire 8 
Arne Barnett Ore 
Johnny Silvers Ore 
Frank Stanley Ore 





Bombay Hotel 
Phil Brito 
Nelida 
Peter Mack 
Sandra Barton 

Johnina Hotel 
Judy Tremaine 
Sam Bari 
Gloria Panico 
Paul Mandell 4 

DiLide Hotel 
Bea Kalmus 
Mambo Jets 
La Playa Sextet 
Emilio Reyes Ore 

Vanity Fair 
Othella Dallas 
Havana Cuban Boys 
Fansio Curbello Ore 

Ber Music 
Bill Jordan 
Arne Sultan 





Beth Chats Anne Russell 
Be Nicole 

Fred Thom: Philip Knight 

‘Isle Capri Charlie Farrell 
Bob Me Fadden Frank Linale Ore 
Howard Brooks Nautilus Hotel 
‘Tony Matas Billy Vine 
Wally Hankin Ore | Antone & Ina 


Tip-Toppers (©) 


Fontainebieau Syd Stanley Ore 


Margeruite Piazza 1 Hotel 
Val Oilman Orc OP gene, rs ™ 
Joe Sodja Terry Stharf Ore 

Balmoral Hotel ‘ vet een 
Mary Peck Trio arrie inne 
Sonny Kendis Ore | Tommy 


Parisian Rev 
Empress Hotel 
Gracie Barrie 
Stuart & Samara 
Mandy Campo Ore 


Wayne Carmichael 
Vagabonds Club 


Vagabonds 4 
Condos & Brandow 


The Carribeans - Jack Kerr 
RENO 
Mapes Skyroom Tony Pastor & Ore 
Rusty Draper Three Riffs 


Kirby Stone Lucy Purser 








Dominique Stubby Pastor 
Skylets ‘bunk J Conrad Dnecrs 
Katherine nham iverside 
Eddie Fitzpatrick Rivers 
Mae Williams 
New Golden Half Bros 
Guy Mitcheli Helene & Howard 
Alien & De Wood | Starlets @) 
Will Osborne Ore Bill Clifford Ore 
HAVANA 
T icana Paulina Alvarez 
D’Aid 5 : Rey. — 
ercedes Valdes Rion 
> rtega 
aa 3% € Rodelguer Ore 
Leonela Gensales martre 
Raul Diaz Richard a 
G s Robau L. Dulzaides Q- 
Tropicana Ballet Ivette dela Fuente 
de Espana Org Delia avo 
rez Nancy & R 
A Romeu Or Rivera ers 
San Souc Nancy & vares 
Rivero Singers los. Sandor 
Pino ti Montmartre Ballet 
Gina Martin rtre Models 
Victor Alvarez Casino Playa Org 
Clarisse Nove io Ore 


NEWPORT, KY. 


Covarey ee - Sees vee 
Dor y 
The "Rudells EF Benedict Ore 


D Dorben Dancers | Jimmy Wilbur Trio 


LAS VEGAS 
Sahara Mood Page ie 
Ray Bolger Show MA Saree 
Mindy “Carson winssa 't Ghaxes 
Fiamingo Wilbur Evans 
5 y oer PO 
Jae k nar 
lt Bros El Ranche Vegas 
Marquis Family Joe E Lewis 
Danny Thomas Haley’s Comets 
New Frontier Showboat 


Jack Carson 


timate Rev 
Gypsy Rose Lee Silver Slipper 
Rosen 





Connie Towers [Maxie 
y Hank Henry 
Larry Store , Riviera 

Desert inn Liberace = 
Darvas & Julia coved Nevada 

e ne Helen. Traubel 

Dean Murphy Dave Barry 
—— EE 


Pat Ward 


=—s Continued from page | Sams 


fronts. The agents, who originally 
set out to book her, are soon to 
pe absorbed into a major agency. 
When the first word broke on Miss 
Ward’s new career, the major of- 
fice told the agents that unless they 
stopped representing Miss Ward 
immediately, the deal would be 
off. They turned over four weeks 
of bookings to her vocal coach. 


In another sector, the American 
Guild of Variety Artists is seeking 
to enact legislation that would 
permit them to turn Cown an ap- 
plicant into the union on grounds 
of character and known criminal 
alliances. Union’s exec committee 
was in meeting yesterday (Tues.) 
on this problem. 

Under present regulations, AGVA 
must admit anyone who seeks to 
make a career out of performing 
professionally in the variety field. 
Sole out given the union under its 
constitution is that the applicant 
must fill a first engagement within 
90 days of filing with the union, 








ceieneiimmeniementl 


‘Stanley Warner 


james ~4CONtinued from page 7 gee 


$785,000 for Federal taxes. The 
’54 cut in income taxes reflected 
about $350,000 arising from losses 
from the sale of real estate which 
were provided in a prior fiscal pe- 
riod, 

Board of directors of the com- 
pany met’ Monday (25) and de- 
clared a dividend of 25c per share 
on common stock payable May 25 
to stockholders of record May 4. 
Absent from the directors’ confab 
was prexy S. H. (Si) Fabian, cur- 
rently vacationing in Europe. 


Le 


Better Be Good 


=== Continued from page 7 














Walt Disney has been doing, 80 
peed it will help the theatrical 
.0. . 
One eastern source had a com- 
plaint about the practice of tv-ing 
film clips for bally purposes. The 
value of widescreen dimensions 
and color photography are not 
properly conveyed on the home 
21-inch sets, he claimed, 
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|this year. 








Cannes Fete Opens 





tor; Isa Miranda, Italo actress; 
Leopold Lindtberg, Swiss director; 
Leonard Mosley, English journalist 
and film chronicler, and_ the 
French members—Jean Nery, film 
critic; Dignimont, a painter; P. 
Frogerais, repping the producers, 
Marcel Achard, writer; and Mar- 


cel Pagnol, the writer-producer- 
director. Pagnol will preside over 
the jury. . 


Jury Faces Rugged Time 

The jury will have a rugged 
time, for reports have it that there 
there are some highpowered pix 
entered, and only six prizes are to 
be handed out. There will be a 
Golden Palm given to the top pic 
with five other prizes, at the discre- 
tion of the jury, in any depart- 
ments of filmmaking. There will 
also be a Golden Palm for the top 
short plus two other prizes. : 

The jury will not see the pix be- 
fore the festival starts, as was done 
for the last few years, but-with the 
regular audiences. is takes 
away the edge given scribes who. 
could tell what pix were favored by 
those which were given night 
showings. An overabundance of 
films caused fete to be lengthened 
two days. Although fest authori- 
ties started by limiting countries | 
to two pix for those making over 
100 films per year and one for 
those making less, pressures and 
special invitations soon swelled the 
number. Films will be shown in 
the morning, in the afternoon, 
with the big night show at 9:30 
P.M. 

Budget this year is $120,000 but 


& | it is likely to run over that amount. 


Fete prexy, Favre Le Bret, told 


} VaRIETY that the International As- 


sociation of Film Producers are 
overstating their case in insisting 
on only one major competitive fest 
per year since he had to turn down 
over 15 films. He feels this de- 
cision will be c d at a meeting 
‘Marginal activities at 
festival will see a meeting of the 
International Assn. of Film 
Authors and a convention of 
artists to discuss color in film. Tele 
will cover the fest with daily re- 
ports. 
‘Girl,’ ‘Marty’ U. S. Entries 

Cognizance of film fetes by U. S. 
industry and governmental orgs is 
amply illustrated by the highpow- 
ered pic and personality entries. 
The two official pix are “Country 
Girl” (Par) and “Marty” (UA). 
Grace Kelly’s Osear probably nul- 
lifies her chances ‘to garner an 
acting kudo, for it is practically an 
unwritten law that prizewinners in 
other contests are not crowned 
here. Dast year’s fiasco over 
“From Here to Eternity (Col) also 
grew out of this “Rock” ‘and “East 
of Eden” (WB) are two other in- 
vites by the fest, with “Carmen 
Jones” now under litigation. The 
music publishers of Bizet’s works, 
Editions Choudens, refuse to give 
authorization to let the film be 
shown. However, they said they 
would allow it to be exhibited in 
France if a special committee of 
film and music people saw it, and 
liked it. ‘‘Carmen” may be shown 
at end of fest, according to latest 
reports, even if it has to exhibited 
on a boat. Meanwhile, Universal is 
a bit miffed that “The Shrike” was 
not sent in as a test entry. 

There may be some prizes com- 
ing America’s way which may re- 
lieve the stigma, which most U.S. 
film people feel is on the Cannes 
and Venice festivals, keeping the 
kudos at home, The “one for you 
one for me” routine may be on its 
way out, and this fest” will be 
watched. MPAA is also going in 
for a more intense publicity cam- 
paign and budget is upped to put 
out better documentation for the 
press and to throw a big cocktail 
party. Mare Speigel will rep the 
industry in the name of Eric John- 
ston who will be unable to attend 
while Nathan Golden will be the 
official U. S. Government rep, 

Big Exhib Attendance 

There will be a big attendance 
from the exhib end of America’s 
industry for the first time this 
year, with such visitors as Al 
Liebling; Walter Reade Jr., prexy 
Theatre Owners of  Anierica; 
Si Fabian, prexy of Stanley War- 
ner; Max Cohen as well as other 
executives such as Stanley Kramer, 
Arthur Krim, Arnold Picker, Max 
Youngstein, Sam Spiegel, Wesley 
Rugg:es, Borrah Minnevitch and 
Elia Kazan. There will also be a 
better than usual personality turn- 
out, with Doris Day, Gary Cooper, 


.| ting, 


“Ludwig II.” 


Hope), 





Van Johnson, Merle Oberon, 
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Robert. . Taylor, Ava Gardner, 
Stewart Granger, Gene Kelly, 
Grace Keily and Olivia De. Havil- 
land. _Marilyn Monroe was invited 
but has bowed out. Gina _ Lolio- 
brigida was almost mobbed last 
year. Miss Lollobrigida shows again 
thés year and other known names 
coming are Charles Vidor, King 
Vidor, Otto Preminger, Carmen 
Sevilla, Hilde Krahl, Barbara Rut- 
Katy Jurado, Jules Dassin 
Harry Kurnitz and a flock of Gallic 


Stars. 


Top Nations Send Prize Pix 

Other film entries are France 
with two, Andre Cayatte’s “Dossier 
Noir” (Black Files) and Jules Das- 
sin’s first Gallic pic, “Du Rififi 
Chez Les Hommes” (Brawl Among 
Men). Italy has three with Vit- 
torio de Sica’s “L’Oro Di Napoli” 
(Gold of Naples); C’Scope docu- 
mentary, “Continento Perduto” 
(Lost Continent) and ‘“Segno Di 
Venere” (Sign of Venus). 

Japan’s three pix are “Onna Ne 
Koyomi” (Female Calendar), ““Chik- 
amatsu Monogatouri,” from two- 
time prizewinner Kenji Mizoguchi; 
and “The Princes” Sen.” England 
has two entered, Carol Reed’s “A 
Kid For Two Farthings” (Korda) 
and Edward Dymytrk’s “End of 
the Affair” (Col). West Germany 
has “Die Muecke” (The Fiy) and 
East Germany is 
sending an observer. 

Russia and its satellites coun- 
tries are solidly entered, with the 
Soviets sending “Bolchaia Semia”’ 
(A Big Family) and a full-length 
ballet pic, “Romeo and Juliette.” 
Czechoslavakia is sending ‘“Psoh- 
lavei” (Heads of Dogs), Poland, 
“Gogziny Nadzici” (The Hour of 
Hungary, “Liliomfi”; and 
Bulgaria, “Gueroite Na Chipka” 
(The Heros of Chipka). Yugoslavia 
has entered a Yugoslavian-Nor- 
wegian coproduction, “Krvavi Put” 
(The Bloody Route); Australia, 
“Jedda”; Israel a pic directed by 
Englishman Thorold Dickinson, 
“Hill 24 Does Not Answer” and 
Michel Rocca’s “The Treasure of 
Red Sea,” made in the Gallic 
anamorphoscope process Cine- 
panoramic. Egypt has “Hayaa AW 
Mout” (Life and Death), Spain, 
“Marcellino, Pam Y Vino”; and 
Greece, “Stella.” 

Brazil, India Send Pix 

Brazil is sending “Samba Fan- 
tastico” and India, “Biraj Bahu” 
and “Boot Polish.” Mexico has a 
sketch pic, “Raices,” and “Up Ex- 
trano En La Escalera” (A Stranger 
on the Stairs), while Norway en- 
tered “Det Brenner I Nati’ (The 
Flame). Switzerland, Union of 
South Africa, Tunis, Pakistan, Hol- 
land, Peru, Portugal, Roumania, 
Sweden, Iran,-Luxembourg, Moroc- 
co, Monaco Belgium, Canada, Den- 
mark Boliva and Austria are send- 
ing shorts and observers. 

Among the shorts are the Acad- 
emy winner, “When McGoo Flew,” 
and one made. by American Ted 
Rowe (entered as a Gallic pic) 
“Images Prehistoriques.” The 
festival is on and invitees are hop- 
ing that this turns out to be the 
one where the best film wins. 
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Brit. Film Rentals 
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$14,000,000. Distribs retained $13,- 
417,000. 

In the final quarter last year, 
the survey reports a drop of 4.8% 
in paid admissions. The figure of 
201,061,000 admissions compares 
with 305,773,000 in the correspond- 
ing quarter of 1953. Because of 
increased admish prices, however, 
there was little change in gross 
receipts, which amounted to $72.,- 
206,000. After deduction of ad- 
mission duty, the net takings 
equalled $47,796,000. 

According to a daily breakdown, 
prepared by the BOT, Saturday is 
the best day of the week, account- 
ing for nearly one quarter of the 
total weekly admissions while 
Monday is the runnerup. The 
worst day is Sunday, mainly be- 
cause of the limited number of 
performances and the fact that 
only 60% of picture theatres in 
the country are open on that day. 

Commenting on the decline in 
the last quarter, the BOT notes 
that the London and _ southern 
areas were only slightly effected. 
This, it suggests may be due to the 
fact that these areas are deriving 
first benefit from new screen tech- 
niques and are no longer seriously 
affected by tele. 
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Use Technicality to Block Entry 


Of Ex-Critic 


- A drama critic’s best friends are +~ 


pressagents. Well, at least some 
pressagents. That appears to be 
the case with Louis Sheaffer, for- 
mer reviewer for the defunct 
Brooklyn Eagle. 

In a virtually unprecedented 
move, the N. Y. Pressagents Chap- 
ter of the Assn. of Theatrical Press 
Agents and Managers, petitioned 
the union’s governing board to ad- 
mit Sheaffer to immediate mem- 
bership at the org’s overcall méet 
last Thursday (21). Several mem- 
bers, including p.a.’s and managers, 
blocked the action on a technical- 
ity, however. 

The petition, signed by most of 
the N. Y. Chapter drumbeaters, 
was presented to the board and 
placed on the agenda for discus- 
sion. But the ex-critic’s admission 
was held up on the ground that 
he had not signed a formal appli- 
eation. The petition not only re- 
quested Board approval, but also 
asked its own endorsement of the 
move. 

Admission of Sheaffer would 
have involved waiving existing reg- 
ulations of the union to meet what 
the publicists feel is an emergency 
situation, in which Sheaffer lost 
his job because the Eagle folded. 
Outside endorsement was given to 
the move by N. ¥. Times drama 
critic, Brooks Atkinson, via a let- 
ter sent to ATPAM’s president and 
secretary-treasurer, Abel Enklewitz 
and Milton Weintraub, respectively. 

It’s now expected that Sheaffer 
will submit a formal application 
for membership and that his ad- 
mission will be sought at the next 
meeting of the union. If he gets 


in, he is in line to be pressagent. 


this summer at. William Miles’ 
Berkshire Playhouse, Stockbridge, 
Mass., as a sort of out-of-town try- 
out for a regular Broadway p.a. 
berth next fall. é 


° ? 
‘Plain and Fancy’ Dreams — 
Of Autumn at Garden; 

Coast Edition Oddity 
-Management of “Plain and Fan- 
cy,” current at the Winter Garden, 
N. Y., discounts a reported “pen- 
cilled in” booking for Judy Gar- 
land at the house next fall. “Plain” 
is doing strong, if not quite sell- 
out, business and producers Rich- 
ard Kollmar, James Gardiner & 
Yvette Schumer are going on the 
assumption that it will stay com- 
fortably above the “stop” limit 
(said to be $30,000) through the 
summer and into next fall. Unless 
it drops below the contractual 
“stop” figure, the Shuberts cannot 

force it out of the theatre, 
Incidentally, there has been 
some trade comment on the fact 





~that a second edition of “Plain” 
will be put on by Edwin Lester 


this summer for his subscription 
seasons in San Francisco and Los 
Angeles. The production will then 
be acquired by Kollmar, Gardiner 
and Mrs. Schumer for a regular 
road tour. Feeling among trade 
observers is that a touring com- 
pany of the musical may tend to 
take some potential business from 
the Broadway. original, which is al- 
ready not a solid sellout. That 
could, conceivably, prevent the 
“Plain” venture from paying off. 
Meanwhile, it will involve a sizable 
investment (assuming that the 
terms of the deal are similar to 
Lester’s previous such deals) to 
provide competition for the origi- 
nal production. On the other hand, 
the management obviously figures 
the touring troupe should recoup 
its added cost and earn a profit. 

British rights to “Plain” have 
been acquired by Prince Littler 
and Louis Dreyfus, who plan a 
London production in October, and 
the musical is also being done 
shortly in the Scandinavian coun- 
tries and West Germany. 


Portland Will Relight 
With ‘Pajama,’ ‘Teahouse’ 
Portland, April 26. 

Local legit comes to life at the 
Civic Auditorium when William 
Duggan brings in the touring 
“Pajama Game,” May 18-22. It will 
be followed by the road edition of 
“Teahouse of the August Moon,” 
May 31-June 3. 

“Solid Gold Cadillac” is set for 
sometime in August. 





Sheaffer Into ATPAM 





Aim ‘Someone’ for B’ way; 
No Strawhat Break-in 


Sacandaga, N. Y., April 26. 

Strawhat producer Eddie Rich, 
who owns the U. S. rights to the 
Emlyn Williams melodrama, 
“Someone Waiting,” will not pro- 
duce it at his Sacandaga Park 
Summer Theatre this season, but 
plans to do it next fail on Broad- 
way. He optioned the play after 
seeing it in London last season, 
and feels that he doesn’t have to 
try it out to evaluate it. 

Rich is seeking a star for the 
murder meller,.in which the au- 
thor originated the leading role. 


2d ‘Bus Stop’ Co. . 
To Tour in Fall 


Touring company of “Bus Stop” 
will be sent out next fall. It will 
thus join “Pajama Game,” “Tea 
and Symphony” and “Teahouse of 
the August Moon” as recent Broad- 
way hit duplications on the road. 
Fact that the film.edition of “‘Bus 
Stop” is due for release early in 
1956 is an obvious element in the 
management’s decision to hurry 
‘the production for a second com- 
pany. 

Although the coin from the sale 
of the William Inge comedy-drama 
to 20th-Fox has not yet been re- 
ceived, the Robert _Whitehead- 
Roger L, Stevens production moved 
into the black during the week 
ended April 16, its seventh on 
Broadway. Coin due from the film 
company is approximately $30,000 
as the production’s share of a $75,- 
000 down payment. In addition, 
the studio will make a weekly pay- 
ment during show’s profit ‘stanzas 
up to a $250,000 ceiling. 

Financed at $60,000, “Bus” had 
$8,857 to,recoup as of an April 2 
accounting. Play cost $41,478 to 
produce, with a $637 three-week 
tryout loss, hiking the Broadway 
opening tab to $42,115. Profit for 
the first. five weeks at the Music 
Box, N. Y., was $33,258. On the 
basis of the weekly profit, which 
has been varying between $7,500- 
$8,000, it’s figured show paid off 
during the week ending April 16. 

As of the April 2 statement, $30,- 
000 had been returned to the 
backers on their $60,000 stake, with 
$5,268 available for future distribu- 
tion. Remainder of the investment 
is scheduled to be returned with 
the next accounting. 


AUDREY WOOD COASTS; 
SEEKS LEGIT SCRIPTERS 


Music Corp. of America is pros- 
pecting the Coast for playwriting 
ore. Audrey Wood, who heads 
agency’s N. Y. literary and play 
‘department with Kay Brown, 
planed to Hollywood last week on 
a safari for new legit scripters. 
She will be gone several weeks. 

; Miss Wood has been with MCA 
since last May, when the agency 
purchased the Liebling-Wood of- 
fice, which she operated with her 
husband, legit casting agent Wil- 
liam Liebling. Latter, who did not 
move over to MCA with his wife, 
accompanied her on the Coast hop. 

In signing up with MCA, Miss 
Wood also brought along her 
stable of clients, including Ten- 
nessee Williams and William Inge. 
Lattex have come up with two of 
the season’s top Broadway hits, 
“Cat on a Hot Tin Roof” and “Bus 
Stop,” respectively. Miss Wood is 
also active in personal manage- 
ment, representing such compara- 
tively new Broadway talent as Ben 
Gazzara and Albert Salmi. 

While on the Coast, the agent 
will also attempt to set up a film 
sale on “Cat.” 


Aim, ‘Matador‘ for N.Y. 


San Francisco, April 26. 
Barnaby Conrad has dramatized 
his novel, “Matador,” and is cur- 
rently revising it with an eye to 

















|a production by Randolph Hale in | 
ithe late summer at the Alcazar | 


| Theatre here. 


Hale would like to take the play 
to Broadway next fall. 


| 


Newfield Quits Kansas 


To Join Blevins Davis 
Kansas City, April 26. 

John Newfield has resigned as 
professor of drama and director of 
the University Theatre at the U. 
of Kansas at nearby Lawrence, 
Kans., effective June 1. 

He will direct the opera studio 
during the summer festival at the 
Aspen (Colo.) Institute of Music, 
then join the production staff of 
Blevins Davis, whose revival ‘of 
“Forgy and Bess” is touring Eu- 


Kismet, Hours, 


Bway's Big Fortnight in London; — 
Seed Have Preems 





Canadian Players Map 
U.S. Tour in the Fall 


Ottawa, April 26. 





Chi Legit Study 
Boils Down To 
Scalper Gripes 


Chicago, May 3. 

Puzzling slump in Chicago the- 
atre business the last couple of 
months has sparked a. revival of 
the evergreen “What’s Wrong with 
Windy City Legit?” debate. What 
started as a “support the theatre” 
campaign, launched by Sun-Times 
staffer Irv Kupcinet on his nightly 
WBBM-TV commentary, quickly 
settled down to the _ perennial 
ticket scalper gripe. 

Kupcinet’s show recently fea- 
tured two “ordinary playgoers” 
who aired plenty of beefs about 
the scarcity of good seats in the 
boxoffice racks and the availability 
of good ducats at tapped prices at 
the brokers. Columnist said he 
has invited a boxoffice man to ap- 
pear this week. 

Daily News columnist-legit editor 
Sydney J. Harris entered the fray 
with a Saturday (23) piece head- 
lined ‘‘Ticket Chaos Menaces The- 
atre.” He wrote that the out-of- 
joint ticket-buying setup must 
bear part of the blame for .Chi- 
cago’s current low ebb, a point, he 
said, he “never tires of repeating.” 
He argued that many theatre-goers 
feel that if a play gets warm no- 
tices, good seats won’t be available 
for weeks, “except at. excessive. 
brokers’ prices.” And by that time 
the production has departed. 

“A fairly organized system of 
ticket-selling would seem to be the 
first prerequisite of a healthy the- 
atrical situation in-Chicago,” Har- 
ris finaled. > 


Hotel Man Dickering 
Alcazar Theatre, S. F. 


San Francisco, April 26. 

A $250,000 offer for the Alcazar 
Theatre building was made last 
week by Frisco hotel . operator 
Harry Handlery. 

If he acquires the property from 
West Coast Theatres, the hotel 
man will probably not go into the 
entertainment business. But won’t 
reveal what he hopes to do with 
the building. House is directly be- 
hind a hotel already owned by 
Handlery. Randolph Hale, current- 
ly operating the house with “Oh 
Men, Oh Women,” says he has re- 
ceived no indication of the pro- 
posed sale and is planning produc- 
tions through next fall. 

In another deal, Dr. Ferd Cal- 
lison and contractor John Cahill 
have acquired a longterm lease on 
the property containing the Geary 
Theatre. No change in the current 
situation there is contemplated, 
however. : 


Take Over Ivar, LA. 


, Los Angeles, April 26. 

Stage Society, headed by Rich- 
ard Erdman, has taken over the 
Ivar Theatre here for one year to 
present a series of eight plays. 
Project is in addition to group’s 
workshop. ‘ 

Takeoff piece will be Shaw’s | 
“Misalliance,” starting tomorrow 
(Wed.), to be followed by George 
Kelly’s “‘Torchbearers.” 














Canadian Players, whose touring 
“platform” production of Shaw’s 
“Saint Joan” played several U. S. 
towns earlier this season, will re- 
turn to the States next fall. They’ll 
present “Macbeth” and_ Ibsen’s 
“Peer Gynt” in stripped-stage 
style, with 11 players headed by 
Douglas Campbell and Ann Cas- 
son (Mrs. Campbell). 

Organization’s new president is 
Robin Patterson, wife of Tom Pat- 
terson, founder and now planning 
director of the Stratford, Ont., 
Shakespeare Festival. She and 
Laurel Crosby, Australia-born p.a., 
are booking the tour of Canadian 
and the U. S. 


London's ‘South 
~ Aimed for B’ 
“London, April 26. 

A Broadway production of 
“South,” which opened at the Arts 
Theatre Club last April 13, is 
planned by British director Peter 
Glenville and Hardy Wiliam 
Smith. Pair, who formed a pro- 
-duetion: firm last year, have ac- 
quized the rights to the Julien 
Green play, which is. being pre- 
sented here by the London Arts 
Theatre Committee, a private club 
showcase. The drama as banned 
by the Lord Chamberlain for pub- 
lic performance. 

he production team had pre- 
viously optioned Angus Wilson’s 
“The Mulberry Bush” and Henry 


Reed’s adaptation of Ugo Betti’s 
“The Isle of Goats.” 


EMILE LITTLER SKEDS 
3 NEW LONDON SHOWS 


London producer Emile Littler, 
who sails for England today (Wed.) 
on the Queen Mary, has not ac- 
quired the rights to any shows he 
has seen on this visit to Broadway. 
However, he has three shows al- 
ready set for production in the 
West End next fall, and is nego- 
tiating for two others. 

First on his, schedule is “Ro- 
mance by Candle Light,” a musical 
edition of the old Harry Graham 
straight play, “By Candlelight,” 
with songs by Sam Coslow and 
book adapted by Evic Maschwitz. 
It will be followed by “Marry Me, 
Margaret,” a musical version of 








“Peg o’ My Heart,” the J. Hartley | 


Manners oldie, with a score prob- 
ably by Harry Parr-Davis but with 
no adaptor set. Next will come a 
straight play, “The Captain’s 
Lamp,” by Norman Collins, with 
Oscar Homolka and Joan Tetzel 
(Mrs. Homolka) costarred. 


Littler’s current presentations in | 


London include a straight comedy, 
“Book of the Month,” at the Cam- 
bridge; Cinerama, at the Casino, 
and Maurice Chevalier, at the Pal- 
ace. 





Court Confirms Closing 


Chicago, April 26. 

Playwrights Theatre Club, Chi- 
cago’s single year-around stock 
group, is now officially homeless. 
That’s the effect of a decision last 
week by Circuit Court Judge Harry 
Fisher that it’s a theatre and not 
a club operation. 

Ruling precludes the use of the 
outfit’s North Dearborn St. quar- 


| ters, which earlier had been found 


in violation of. the city’s theatre 
ordinances. Group had argued it 
was a club setup and therefore not 
subject to the fire and zoning laws 





| 
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regulating full-scale theatre opera- 
tions. 


Since their homebase was or- 


| dered shuttered some weeks back, | vehicles. 


Playwrights has been “touring” its 


| current production of “Oedipus | 
| Rex” in various other off-Loop | ner,” based on the Al Capp comic 


houses. Plans are to continue on 


permanent quarters. 


Of Chicago Stock House, 


+ London, April 26. 

London has had premieres of 
three Broadway imports within the 
last two weeks, all well received. 
They are “Bad Seed,” “Desperate 
Hours” and “Kismet,” 

Biggest hit is “Kismet,’’ musical 
version of the old Edward Kno- 
block drama, with Alfred Drake, 
Doretta Morrow:and Joan. Diener 
repeating the leading parts they 
played in the U. S. original. It’s 
at the Stoll. 

“The Desperate Hours,” the Jo- 
seph. Hayés .dramatization of his 
suspense novel, suffered from the 
fact that it opened at the Hippo- 
drome just before the end of the 
newspaper strike. It was not re- 
viewed, but will presumably get 
staggered press coverage in the 
next week or so: First-night audi- 
ence reaction was mixed, but on 
the favorable side. - 

“The Bad Seed,” Maxwell Ander- 
son’s dramatization of a novel by 
William March, is at the Ald- 
wych. It-also opened during the 
strike, but is due for catch-up press 
coverage. Audience response has _ 
been favorable. 

The opening of ‘Kismet,’ coin- 
ciding with the resumption of Lon- 
don newspapers, has’ removed 
doubts about the show’s prospects. 
The Broadway tuner, hailed by sev- 
eral critics as the best musical 
since “Oklahoma” (the yardstick 
by which all: importations are 
measured) can go on_running about 
as long as thé cast can stand the 
strain. eh 

Jack Hylton, who presented the 
show last Wednesday (20), dis- 


(Continued on page 66) 


| Diena Barrymore Tops 
— Herself With Hub Pans, 
But ‘Pajama’ Does Biz 


Boston, April 26. 

Diana Barrymore, who has been 
making a sort of career of bad no- 
tices this season on tour with “Pa- 
jama Tops,” probably outdid her- 
self in that regard last week at the 
Majestic here. Even so, the com- 
edy Grew fair business via twofers. 

The star, daughter of the late 
John Barrymore, was ill, reported- 
ly with laryngitis, following the 
pan notices on her opening, and 
was out of the cast the second 
night, with understudy Vera Fusek 
going on in the part. The show 
| continues here this week, then goes 
to Worcester, Mass., next Monday- 
Tuesday (2-3) and ends its tour 
with a four-day New Haven siand 
May 4-7, 

‘ Boston critics just didn’t take 
kindly to either Miss Barrymore or 
the play. Peggy Doyle, in the 
Amevican said, “It’s- too long since 
Diana Barrymore was giving evi- 
dence on the stage that she is in- 
deed her father’s daughter. As a 
young actress she gave generous 
promise that she would carry on 
the remarkable family tradition. 
| She should quit fooling. To com- 
| pound a cliche, it’s later than she 
thinks. 

“As Ethel Barrymore’s best sell- 
ing ‘Memories’ recreates the great 
days. of the Drews and the Barry- 
mores, it is desolating to be seeing 
a latter-day bearer of the golden 
name in theatrical. history slum- 
ming it in this uninspired tasteless 
and frequently offensive mish- 
mash.” 

This sort of thing has been going 
on, however, since November in 
| Cincinnati, but the company has 
done hefty biz on twofers during 
| the past six months in such cities 
| as Chicago, Baltimore, Indianapolis 
(Continued on page 65) 


PANAMA, FRANK & KIDD 
AIM LEGIT-PIC SETUP 


Hollywood, April 26. 
Scripters Norman Panama and 
| Melvin Frank and choreographer 
| Michael Kidd have set up a com- 
| pany to write, produce and direct 
| Broadway shows as potential film 
They also plan to pro- 
| duce the screen versions. 


First venture will be 














“Li'l Ab- 


| strip. They’re aiming it for 


lthat basis with the upcoming pro- | Broadway. production as a musical 
| duction of Sean O’Casey’s “Juno | next fall, 
{and the Praycock,” now in rehear- | with the Panama-Frank non-exclu- 
| sal, pending the location of a new | sive 10-year deal with Danny Kaye- 


Setup won't interfere 


| Sylvia Fine’s Dena Productions. 














LEGITIMATE 


VARIETY 





Wednesday, April 27, 1953 - 





‘Shows on Broadway 


Inherit The Wind 


Herman Shumlin (in association with 
Marge Jones) production of “drama in 
three acts, Jerome Lawfence and 
Robert E. Lee. Stars Paul Muni; features 


Ed Begley. Tony Randall, Muriel Kirk- 
land, Bethel Leslie, Staats Cotsworth, 
Louis Hector, Karl Light. Staging, Shum- 
lin: scenery, Peter Larkin; costumes, 
Ruth Morley; lighting. Feder: assistant 
director, Terese Hayden. At gee po 
N.Y.,* April 21, q .60-$5.75 ‘($6.50 
opening). 
Rachel Brown ..........- Bethel Leslie 
WMGGROR «os ces SVas Hie Robert P. Lieb 
Bertram Cates. .........++- Karl Light 
Hurdy Gurdy Man......... Harry Shaw 
sient eb e iS cpt 0 Bees Jack Banning 
WRNOE us. fidew wads . James Maloney 
Maithew Harrison Brady ..Ed Begley 
Se a ae Muriel Kirkland 
Tom Davenport ........ William Darrid 
Henry Drummond ....,....-.- Paul Muni 
ee eRe ES BPS as Erie Berne 
Mrs. Lommis. ...5...0.0008: Rita Newton 
Hot Dog Man .... . Howard Caine 
Mrs. McClain........- . “Margherita Sargent 
Mrs. Blair ...... re: Pe Ruth Newton 
WO cn buen sth eens < Charles Brin 
E, K. Hornbeck ........-- Tony Randa 
Mr. Goodfellow............ Salem Ludwi 
Mrs. Krebs . Sara Floy 
Rev. Jeremiah Brown. ’"Staats Cotsworth 
CR Fe so ck ec seeeeeens ou Fred Herrick 
ee eee eens ae Donald Eison 
ET Gn onsen 2s 65.64 tides. t Fred Miller 
Mr. Bannister ....... Charles Thompson 
ee Re rrr Mary Kevin Kelly 
WEE abincgcemnetnecenavee Louis Hector 
WN euch See se cb otha Fred Miller 
SIRO dine os 6h beenin em cet Fred Herrick 
Reuter’s Man ......... Edmund Williams 
Harry Y. Esterbrook Perry Fiske 


Townspeople, hawkers.reporters, jurors, 
spoeees, Re Adelman, 
stone, <r r, Michael Con- 
pr none a James 
Greene, Ruth <.. Sally Jessup. Julie 
Knox, Patricia L Michael Lewin, 
Evelyn Mande, Sarah Meade, Gian Pace, 
Richard Poston, Jack Riano, Gordon Rus- 
sell. Carroll Saint; Robert Shannon, 
Maurice Shrog. 


oseph wn- 





“Inherit the Wind” blows like a 
hit for Herman Shumlin. Com- 
petently put. together from one of 
the great courtroom. classics of 
American history, well acted by a 
considerable cast (30 speaking 
roles) headed by Paul Muni and 
knowingly “staged and paced by 
Shumilin, it is good theatre. The 
boxoffice question rides on the 
costliness of ,the production, 
around $19,000 weekly (Muni gets 
$1,000 against 1212%) and in antici- 

ation of these economics, Shum- 
in is dropping Monday evening 
and midweek matinee in favor of 
Saturday and Sunday matinee and 
a Sunday evening performance. At 
the~ National and as scaled, the 
show can gross around $31,000. 

Authors Jerome Lawrence and 
Robert E. Lee, two skips from 
Hollywood, have gone back to the 
Scopes monkey trial of 1925, al- 
though it is not so identified in the 
action. It is something of a the- 
atrical trick that they are man- 
aging to fight again, and win 
again, a battle of 30 years ago and 
yet contriving adroitly not to 
seem to be whipping a dead horse. 
On the Broadway of 1955 it fol- 
lows that the majority of paying 
customers are thoroughly presold 
on the play’s point of view. 

Indeed the Broadway playgoer 
may well have his sense of su- 
periority heightened, always a de- 
licious feeling, in that he is per- 
mitted an amused condescension 
toward the Tennessee hill country 
knuckleheads of the  vrevions 
generation who waxed so wroth 
when Clarence Darrow cast doubts 
upen Joshua’s ability to command 
the sun to stand still or Jenah’s 
regurgitation from the belly of a 
whale. 

Intuition further suggests that 
at this particular time in history 
there is a great emotional hunger 
among “sophisticated” people to 
feel virtuously on the side of 
“liberalism.” Consciously or not, 
it was clever of the authors to_sin- 
gle out an event safely in the past. 
Almost anybody can now laugh at 
Williams Jennings Bryan, the 
arch-primitive of his day (and his 
senility). Everybody should please 
make a mental note to see whether 
30 years from now, during the 
season of 1985, there’s a play in 
which a lawyer from Boston 
makes an equal fool of a man 
from Wisconsin. 

Meanwhile, it’s an easy guess 
that foreign legit auspices will de- 
light in “Inherit the Wind” as 
quaint Americana, enabling Euro- 
peans to feel superior not just to 
Tennessee but to the whole U.S. 
Less certain is whether the Law- 
rence-Lee play will ever be an 
NBC spectacular on television or 
even a motion picture. There are 
still areas of this land where seri- 
ous challenge to scriptural literal- 
ness is “daring.” Not that the au- 
thors behave like the taunting vil- 
lage atheists of Bob Ingersoll’s 


day. But they do rough up 
Genesis and put the Old Testa- 
ment back on the shelf with 


poetry, folklore and metaphysical 
patter. 

Not the least absorbing aspect 
of the play is the character of E. 
K. Hornbeck, played by Tony Ran- 
dall and clearly based on/and tatk- 
ing like H. L. Mencken, who cov- 
ered the Scopes roundelay in 1925. 
His picturesque literary lingo pro- 
vides an acid commentary and the 
ed s intellectual comic relief. 
ndall squeezes a lot out of his 








opportunities. Interestingly, at the 
very end his contemptuous scorn 
of the Bryan character as a wind- 
bag, a Nebraska absolutist and an 
enemy of reason is rebutted by the 
Darrow figure who concedes that 
Bryan had come to a sorry end 
(apoplectie from ridicule and over- 
eating) but that a giant had once 
existed in his frame. Mencken is 
told he’s a smartalee. He swings 
reund and calls Darrow a hypo- 
crite, suddenly sentimental because 
of death. 

The story is told in a script- 
aiding two-level set designed by 
Peter Larkin, and a good credit 
for him. The courtroom is at stage 
level and in the foreground; the 
village street is on a ramp behind. 
It is important to the narrative, of 
course, to show the temper of the 
townspeople, religious fundamen- 
talists all, given to hallelujahs 
amens and sudd 
singing. They 
tribal rites by the local hardshe!l 
pastor played by Staats Cotsworth, 
the Casey of the radio “Crime 
Photographer” series. It’s a pretty 
thankless (because wooden) roie, 
but Cotsworth manages occasion- 
ally to suggest more than the au- 
thors have written. 

Making his first Broadway ap- 
pearance since 1949, Paul Muni 
scores a whammo. He’s fattened 
up the part plenty. It’s rich, full- 
blossomed characte com- 
plete with wry-dry delivery, a 
stooped, mellowed-in-the-bone gait 
and an air of frustrated disbelief. 
Authoritive, warm and snormesely 
human, Muni drew spontaheous 

tribute openihg night as he mad: 
his prolonged, ambling walkoff at 
the final curtain. 

Muni’s vis-a-vis is Ed Begley and 
it is possible to label his perform- 
ance ideal. At the beginning he is 
prim, sanctimonious, a saint amon< 
his flock, sure of his faith if not 
his facts. Later he goes to pieces 
under the relentless hammering of 
his antagonist who has tricked him 
into taking the stand as an author- 
ity on the gospel. (Parenthetically. 
the presiding judge who refuses to 
permit the calling of any scientists 
as experts is convincingly stuffy- 
bewildered in the performance of 
Louis Hector). 

The denouement of the play is 
Begley’s rather than Muni’s. The 
transition from smiling pity to 
sheer consternation is artfully 
managed by Begley. Right here the 
ditectorial insights of Shumlin 
must be presumed. The highpoint 
of action comes when Begley stands 
on a chair in the courtroom, after 
his hollow victory, and starts to 
rant. He steeply cellapses from 


perpendicular into an agonizing | 


stroke. Borne offstage, the veins 
on his forehead stand out in clinical 
simulation of the real thing. This 
is gripping dramaturgy. 

There is a great deal of actins 
in “Inherit the/Wind.” Heckling 
from the public at the trial is fre- 
quent. But most of the sides go to 
the two protagonists. Scopes the 
schoolteacher (ealled Cates “and 
played by Karl Light) is somewhat 
of a cardboard cutout, like the lo- 
cal clergyman, type rather than 
pivot. It’s never quite clear how 
he found the courage to test the 
anti-evolution law in the first in- 
stance. His timid sweetheart wiio 
wishes to leave well enough alone 
is nearer to a rounded character- 
ization and. is capably handled by 
Bethel Leslie. 


Muriel Kirkland makes believ- 
able the worried, pitying spouse of 
the plumed knight of the old Testa- 
ment. It is her lot to wear a won- 
drously “dated” linen suit replete 
with hemstitched vent holes, the 
height of midwest fashion of long 
ago. In finding or re-creating this 
genteel. garment the costume pai, 
Ruth Morley, scores a small tour 
de theatre. The costuming through- 
out is faithful to the period and 
Mencken shines as a high-waisted 
dandy in a stiff strawhat. 
were members of the audience who 
would have given a penny for the 
thoughts just then of Mencken’s 


bursts of psalm- | 7 
are led in these |. 


(There | ng 





friend and associate, George Jean 
Nathan.) j 

One final advantage accrues to 
this play—it is a cocktail party 
conversation piece, something peo- 
ple can recall; as droll as Prohibi- 
tion, which was contemporaneous. 
Younger persons may know what 
happened, in a general way, when 
Darrow baited Bryan, but the de- 
tails (this is prebably a reasonable 
facsimile of the record) must seem 
fresh. Oldsters will share a theat- 
rical reprise of a classic struggle 
between two giants of the middle 
prairie. Land. 


All in One 


Charles Bowden & Richard Barr pro- 
duction ef a triple hill comer iging, Leon- 
ard Bernstein’s “Trouble in ahiti,” 
dance — Paul _— r, Tennessee Wil- 
liams” ‘‘27 aes of Cotton.” Set- 
tings and lighting. Eldon Elder; costumes, 
Pat Campbell. At the Playhouse, N.Y., 
April 19, on $4.60 top. 

ROUBLE IN TAHITE 

One-act ion. scenes) musical. Staging. 
David Brooks. Features Alice Ghostley, 
‘ohn Tyers, Constance Brigham. 

Dinah Alice Ghostley 
« Bec ccc okbn aha ee John Tyers 
ace © tlie Sinko Gates Brigham, John 

aferro, James Tushar 

27 WAGONS | FULL QF COTTON 

Stars Maureen Stapleton, Myron McCor- 








mick; features Felice Orlandi. Staging, 
Vincent J ehue. : 

Flora Meighan ....... Maureen Stapleton 
Jake M ee Myron McCormick 
Silva Vicarre ............ Felice Orlandi 





“All in One” is an off-beat entry 
that should appeal te the more 
arty theatregoers. As a strong com- 
mercial entry it’s a dubious bet. 
Payoff prospects, though, aren't 
too dim. as the production is fi- 
nanced at $40,000 and cost approxi- 
mately $30,000 to mount. Presented 
by Charles Bowden and Richard 
Barr, this triple bill is an interest- 
ing mixture of music, dance and 
drama. 


Leading exponents in all three | 


fields are represented in the offer- 
ing. Leonard Bernstein, who's 
scored several hit musicomedies, 
has given a light version of the 
Gian-Carlo Menotti- treatment to 
the opener, “Trouble in Tahiti.” 
Dealing with the domestic difficul- 
ties of a suburban family, it’s 
spiced with sharp satire. Only two 
characters and a vocal trio appear 
in the production. Duo are Alice 
Ghostley and John Tyers as a 
married couple, while Constance 
Fwigham, John Taliaferro and 
James Tushar comprise the trio. 

Show has an overall locemotive 
pace, which stems from the bicker- 
ing sequences between Miss Ghost- 
ley and Tyers. However, the con- 
tribution of the trio in stringing 
the scenes together provides a 
lively lift, as does Miss Ghostley’s 
expert handling of the tit'e num- 
ber in which she gives. a synopsis 
of a Hollywood pic of that tag. 
Tyers.also has a strong pickup 
item in a song he delivers after 
copping a trophy as a handball 
champ. Miss Brigham's songstering 
is also standout. 

Originally presented on the 
strawhat circuit last summer on a 
double bill with James Thurber’s 
“13 Clocks,” the Bernstein piece 
was more recently sent on tour by 
David Brooks and Ted Mann, fo- 
gether with Menotti’s “The Tele- 
phone.” Current presentation was 
directed by Brooks. The Misses 
Ghostley and Brigham, inciden- 
tally, are repeating assignments 
they originated during show’s sum- 
mer workout. Besides theatre en- 
gagements, “Tahiti” was also show- 
eased ever CBS-TV’s “Omnibus.” 

Following “Tahiti,”’ Paul Draper 
takes over for a solo dance exhibi- 
tion. A graceful terper, his inter- 
pretations are intelligent and his 
footwork firstrate. He’s repeating 
most of the numbers he did sev- 
eral months — when he appeared 
at the Bijou, N:Y., on a double bill 
with his aunt, “monologist Ruth 
Draper. 

On opening night here, he had 
to eliminate two scheduled dances 
as a timesaver to meet the morn- 
ing critics’ deadline. His program 
included “Alcina Suite,” “Tea for 
Two,” “In a@ Dance Hall,” “Satire 
on a Political Speech” and a wind- 
up improvisisation. It’s a standard 
Draper offering but it’s good view- 


Closing entry is Tennessee Wil- 
liams “27 Wagons Full of Cotton,” 


(Continued on page 70) 





2 Bells for a Hit, 1 for a Flop 


As reported in last week’s issue, Walter F. Kerr, drama critie 
of the N. Y. Herald Tribune, and his playwright-wife, Jean Kerr, 
have purchased an estate at Larchmont, N. Y. The following is 

' a partial description of the property, quoted from the New Rochelle 


'(N. Y.) Standard Star: 


“The Charles B. King residence was remodeled in the 1920’s by 
the late automobile pees from the former Schaefer stables, inte 


a unique home. 


famous for its kell tower and chimes. 


The 


bells were cast = Pianes at King’s direction. Each bell bears the 
initials of Mr. and Mrs. King and the year of their marriage, 1901. 
“Electrically controlled, they play several arias from ‘Carmen,’ 
and also can be manually operated. At noon, after the hour is 
struck, the duet from ‘Carmen’ is played, and at 8 a.m. the West- 


minster Chimes.” 


The stagehands’ union is reportedly nities them put on six 


men, 





Inside Stufl—Legit 
Although there are actually 1,064 seats. at the Barrymore, N, Y., 
where “Desperate Hours” is current, the capacity for practical pur- 
poses is 994 seats for the Joseph Hayes melodrama. Because of partially 


obstructed vision, 34 orchestra locations and all 36 of the box seats 
are not sold (except under rare circumstances, as when someone in- 


sists on taking them for a sold-out performance). 


Tickets for the seats 


are stamped “partially obstructed view” on their face, in accord with 
the Jaw. The logs for the 70 seats involved runs over $1,300 a week, 
reducing the potential gross capacity from about $28,500 slightly un- 


-der $27,200. Reason for the obstructed vision of the side locations is 


the complicated setting for the show, involving at least one important 
scene in a narrow area at the side of the stage. 





From Art Gelb’s column in the N. Y. Times Monday (25): 

“A race horse called Ezio is holding the rapt attention of the company 
backstage at ‘Fanny’ these days. It’s all because a theatre-lovine horse 
traincr named his thoroughbred in honor of Ezio Pinza. And betting 
members of ‘Fanny’ are eager to keep up with Ezio’s track reviews. 

“Things have gone racingly for Ezio (the horse) his first four times 
out at various tracks—he won the first three times and came in sec- 
ond the fourth. That’s why The Racing Form is now on a par with 
VARIETY as must reading backstage at the Majestic.” 





The impact of television was manifested at the opening of “Inherits 


the Wind,” the Paul Muni starrer, when Tony Randall seemed to get 


the most recognizable salvo. 


It almost parred the veteran Ed Begley’s 


reeting and he, teo, has been around plenty in films, legit and video. 
But the “Mr. Peepers” identication seemed to give Randall the most 
spontaneous audience reaction, next to the star and Begley of course. 
By contrast, Staats Cotsworth, another prolific broadeasting actor, was 
relatively sluffed off, the differenee being that he’s dominantly in the 


radio and not the tv medium. 





Legit Bits 


With “Inherit the Wind” set for 
a Broadway run, producer-direc- 
tor Herman Shumlin left yester- 
day (Tues.) for a week’s Florida 
vacation . . . Pressagent-manager 
Helen Hoerle, who was on the 
Coast with “Caine Mutiny Court 
Martial,” planed te New York last 


Cook celebrates_ today 
(Wed.) his 30th anni in_ legit 
. . Geraldine Brooks will star in 
“The Philadelphia Story” at the 
Fred Miller eatre, Milwaukee, 
for two weeks beginning next Tues- 
day (3) . . . Irwin David Suss and 
James S. Rizek have optioned 
Edwin Justus Mayer’s “A Night at 
Madame Tussaud’s” for Broadway 
production next season, following 
an extensive road tour. 


Leo Kerz has skedded “Cleram- 
bard,” by French playwright Mar- 
eel Ayme, for fall production. He’s 
collabing with William van Loon 
on the dramatization from an Eng- 
lish translation by Nerman Denny 
. . . Pert Kelton has succeeded 
Eileen Heckart in “Bad Seed”. . 
Dana Elecar has replaced Heywood 
Hale Broun in “The Honeys” ... . 
Aldous Huxley due in N.Y. from 
Hollywood next week to complete 
negotiations for a production of a 
play, written in collaboration with 
Beth Wendel and based on -his 
novel, “The Genius and the God- 
dess,” being serialized in Harper’s 
mag prior to publication by Harper 
Bros. 

Gerry Fleming returned to the 
east of “Thieves Carnival” yester- 
day (Tues.) after a two-week ab- 
sence. Margaret Bannerman subbed 
in the off-Broadway production. . 
Gayle Stine has scheduled Leslie 
Stevens’ “Early to Congress” for 
Broadway production next season 

Eugene Raskin’s “The Last 
Island” is slated for Broadway pro- 
duction next season by Trio Pro- 
ductions, a new firm comprising 
Haila Stoddard, Robert O’Byrne 
and Richard Dunn. 

Newport (R.1.) Casino Theatre 
begins its 29th season June 27, with 
an 1l-week run skedded by man- 
ager Sara Stamm .. . Louis 
borne Coxe, who co-authored the 
1951 Broadway adaptation of “Billy 
Budd” with Robert Chapman, has 
been appointed English professor 
at Bowdoin College . . . Joseph W. 
Kapfer. who operated the Deer 
Lake Theatre, Orwigsburg, Pa., 
last summer, will be producer this 
year at the Lakewood Theatre, 
Barnesville, Pa., which begins a 
12-week season June 13. . . Pro- 
duction rights te “The Hot Cor- 
ner,” by Allen Boretz and his wife, 
Ruby Sully, have been acquired by 
Eleanore Saidenberg, a sister of 
producer Herman Levin. 

Tentative sked for the 1955-56 
off-Broadway Phoenix Theatre sea- 
son includes Aldyth Morris’ 
“Fourth Son” as the kickoff bill 
Oct. 13, with either a second edi- 
tion of “Phoenix '55” or Lehman 
Engel’s new version of “Beggar’s 
Opera” as the second bill. The 
three other offerings will be re- 
vivals of classical works. 

Robert Morley will play the 
Wazir in the Metro filmization of 
“Kismet” . . . Robert Wright and 
George Forrest, who wrote the 
lyrics and adapted Alexander 
Borodin’s music for “Kismet” mo- 
toring through Euro following 
the musical’s West d opening 
last Wednesday (20). 

Denis DuFor will be back this 
summer for his 17th season as 
executive producer of the outdoor 
musicals at the Iroquois Amphi- 





theatre, Louisville, with Maurice 
Settle also returning as business 
manager ... Profit on “Pajama 
Game” was incorrectly reported in 
last week’s issue. The musical has 
repaid its $250,000 investment and 
distributed $250,000. profit, split 
evenly between management. and 
backers, and théreby giving the 
later a 50% profit thus far. 

Rita. Moriorty, formerly with 
Cy Feuer & Ernest H. Martin, has 
become secretary to producer 
Alexander H. Cohen’ during the 
leave of absence of Laura Dee. 
Greta Brenner, formerly with pro- 
ducers Albert Selden & Morton 
Gettlieb, has also joined Cohen's 
staff as production assistant. Alex- 
ander Barron, formerly with the 
Theatre Guild, has joined Cohen’s 
organization to handle the theatre 
tours division of Theatrical Sub- 
sidiaries, Inc. 

“Late Love,” with Signe Hasso 
starred, grossed $11,908 on a 
potential capacity of $14,424 during 
its two-week run at the Miller The- 
atre, Milwaukee, April 5-17... 
Paul Green’s “Wilderness Road,” 
marking the centennial celebration 
of Berea (Ky.) College, will open a 
60-performance run June 29 at the 
college’s newly constructed Indian 
Fort Theatre. 

Gaby Redgers has been set for a 
principal role in “Heavenly Twins,” 


skedded for Theatre Guild produc- 


tion next season with Jean Pierre 
Aumont and Faye Emerson starring 

. Charle Durand has been upped 
from production stage manager to 
assistant general stage director for 
the Broadway production of “Seven 
Year Itch.” Charles Paschall is 
stage manager and Bruce Brighton, 
assistant stage manager. 

“Vaiour Will Weep,” by Henry 
Denker and Ralph Berkey, has 
been added to the Theatre Guild’s 
production lineup for next season. 

I Rosenberg’s modern 
Yiddish version of “Joseph and His 
Brethren,” opened last Friday (22) 
at the Elsmere Theatre, Bronx, 
N. Y. ... Kenn Dobbs appeared in 


Os- | the concert presentation of “Death 


of a Salesman” at the YMHA, 
92d Street, N. Y.,, last Sunday. 
afternoon (24) . Kalinova, 
European comedienne, will make 
her American bow in a one-woman 
show at the Barbizon-Plaza Theatre 
for a single performance April 29. 

Phil Bloom will pressagent the 
summer season of the Shakespeare 
Festival Theatre & Academy, at 
Stratford, Conn. Arthur Wax- 
man, co-producer “of: the touring 
“Tender Trap,” has joined the 
American Theatre Society to assist 
executive director Warren Caro in 
the national subscription operation 
and the development of touring 
shows. 

“First Edition,” a new revue 
with music by Phil Charig, lyrics 
by Ray Golden and Paul Webster, 
and sketches by Danny and Neal 
Simon, is scheduled ~, July 7 
production at the Bijou, N. Y., by 
Golden. Sketches well directed 
by Bud Burton, with Ralph Al- 
swang designing the scenery, Mil- 
ton Greene serving as musical 
director and Arthur Klein func- 
tioning as general manager. 

Nan McFarland, featured in 
“Teach Me How to Cry” at the 
off-Broadway Theatre de Lys, is 


understudying Elaine Stritch in 
the Broadway show, “Bus Stop” 
. “Merry Widow,” with new 


book and lyrics by Edward Eager, 
will be the epening bill June 4 at 


(Continued on page 70) 
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Chi Spotty; ‘Rainmaker’ So-So $14,700, 
Trap’ 156, Tea’ $25,200, King’ $28,200 


Chicago, April 26. 
Post-Easter pickup didn’t come 
to much last week. Biz picked up 
for “Rainmaker” and “Tender 


' Trap,” .at least moderately, how- 


ever. 

With arrival of “Can-Can” 
pushed back to August, there are 
no other entries heading this way 
in the immediate future, but an- 
other touring company (the sec- 
ond) of “Teahouse of the August 


Meon” is chalked up for Sept. 7 


at the Erlanger. 
ESTIMATES FOR LAST WEEK 


King and I, Shubert (22d wk) 
($5; 2.100) (Patricia Morison)./ Al- 
most $28,200 (previous week, $29,- 
000); resumes tour May 14. 


Rainmaker, Erlanger (2d wk) 
($4;-1,300) (Geraldine Page). Near:y 
$14,700 on Guild subscription (pre- 
vious week, $12,900). 


Tea and Sympathy, Blackstone 
(7th -.wk) ($4.50; 1,500) (Deborah 
Kerr), Almost $25,200 (Previous 
week, $26,500). ontinues on road 
May 14. 

Tender Trap, Harris (2d wk) ($4; 
1,000) (Kent Smith, K. T. Stevens, 
RusseH Nype). Over $15,090 (pre- 
vious week, $10,000 for first seven 
performances). 


‘Yankees’ $50,000, 
Tops’ $11,500, Hub 


Boston, April 26. 


With $46,500 advance, “Dark Is 
Light Enough” with Katharine 
Cornell and Tyrone Power, opened 
at the Colonial last night ‘Mon.) 
for a two-weeker . and looked 
headed for a house record. “Damn 
Yankees” sold out its final week 
at the Shubert, repeating its first 
stanza. “Pajama Tops,” panned by 
the critics, did mild biz at the 
Majestic, “Seventh Heaven” is due 
May 10 at the Shubert for two 
weeks. 


ESTIMATES FOR LAST WEEK 


Damn Yankees, Shubert (2d wk) 
($6-$4.95; 1,734). Musical tryout 
sold out all week; over $50,000 and 
continues this week. 


Pajama Tops, Majestic (1st week) 
($3.50-$2; 1,300) (Diana Barry- 
more). Mild $11,500, but improve- 
ment expected in second frame 
this week; it’s on twofers. 

Dark Is Light Enough, Colonial 
(1st week) ($4.95-$4.40-$3.85-$1.10; 
1,590) (Katharine Cornell, Tyrone 
Power). Opened last night (Mon.) 
te huge advance. 


Current London Shows 


London, April 26. 
(Figures denote premiere dates) 


All Fer Mary, Duke York (9-9-54). 
Bad Seed, Aldwych (4-14-55). 
Beatrice Lillie, Globe (11-24-54). 

ow. Book, Candie, Phoenix (10-5-54). 


Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 

Crary Ga Vic. Pal. (12-16-54). 
Desperate Hours, Hipp. (4-19-55). 
Different For Men, chess (4-11-55). 
Dry Rot, Whitehall (-31-54). 

Follies Bergeres, Wales (4-9-55). 
Hippe Dancing, Lyric (4-7-54). 
Intimacy At 8:30, Criterion (4-29-54). 
King and 1, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 

Old Vic Old Vic (-9-54). 

Sailer Beware, Strand (2-16-55). 

St. Joan, St. Martin’s (2-8-55). 

Salted Days, Vaudeville (8-5-54). 
Separate Tabies, St. James’s (9-22-54). 
Serievs Charge, Garrick (2-17-55). 
Simon & Lavra, Apollo (11-24-54). 

$ “gs Web, Savoy (2-14-54). 

South, Arts (3-30-55). . 

Talk of Town, Adelphi (11-17-54). 

Te Aug. Moon, Her Maj. (4-22-54). 
Uncertain Joy, Royal Ct. (3-31). 
Wedding tn Faris, Hipp. (4-3-54). 
Wonderful Town, Princes (2-23-55). 











SCHEDULED OPENINGS 
dazz Train, Piccadilly (4-26-55). 
Merry Widow, Palace (5-3-55). 
Tender Trap, Saville (5-3-55). 
Midnight Family, Arts (5-4-55),. 
Levers, Winter Gard. (5-6-55). 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Honeys, Longacre (4-28). 
Once Upon Tailor, Cort (wk. 5-16). 
South Pacific, City Center (5-4). 
Zone v 








enkees, 46th St. (5-5). 
Finian’s Rainbow, City Center (5-18). 
Seventh Heaven, ANTA Theatre (5-26). 


OFF-B‘WAY 
Anniversary & Switch in Time, Green- 
wich Mews (5-25). 











Current Stock Bills 
(April 25-May 8) 
Dial M for Murder, Arena, Rochester 
(25-1), 
Pal Joey—Playhouse, Stamford (18-24). 
anne Story—Miller, Milwaukee 
-&) 


White Sheep of Femily—Miller, Milwau- 
kee (26-1). 


é 
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Teahouse’ Big $41,300, 


‘Oh Men’ $20,600 in S. F. 


Sen Francisco, April 26. 
Legit had a good week in Frisco, 
with the smash “Teahouse of the 
August Moon” going into its 9th 


week and still packing them in and: 


“Oh Men, Oh Women” upping its 


‘take some $3,000 at the Aicazar. 


ESTIMATES FOR LAST WEEK 


Teahouse of the August -Moon, 
Curran (9th wk) ($4.40; 1,758) 
(Burgess Meredith, Scott McKay). 
Over $41,300, about $1,200 off from 
the previous stanza; exits May 28 
to resume tour. 

Oh Men, Oh Women, Alcazar 
(2d wk) ($3.85 weekdays, $4.40 
weekends; 1,147) (Franchot Tone, 
Gig. Young). Boosted its take to 
$20,600 after an opening week 
gross of $17,100. 


‘Caine’ Back to $25,000, 
Bankhead $17,700 (5) 
‘Waltz’ OK $23,200, L.A. 


Leos Angeles, April 26. 


Local legit took on a brighter 
hue last week, with “Anniversary 
Waltz” continuing to build at the 
Carthay Circle in its second frame. 
“Caine Mutiny Court Martial,” 
which dropped the previous week, 
rebounded for its next-to-final 
stanza. “Dear Charles,” which 
open Wednesday night (20), 
showed fairly well at the Biltmore. 
ESTIMATES FOR LAST WEEK 


Caine Mutiny Court Martial, 
Huntington UHartford (6th wk) 
($4.95-$4.40; 1,032) (Lloyd Nolan, 
Barry Sullivan, Sieve Brodie). Re- 
covered nicely to almost $25,000; 
folds next Saturday (30). 

Anniversary Waltz, Carthay Cir- 
cle (2d *wk) ($3.30;.1,518) (Howard 
Duff, Marsha Hunt). Healthy 
$23,200. 

Dear Charles, Biltmore (1st wk) 
($4.95-$4.40; 1,636) (Tallulah Bank- 
head). Opened Wednesday night 
(20) and pulled $17,700 for the first 
five performances, 





This Is Your Life, Mendel, Civic | 


Playhouse (9th wk) ($3.30; 400) 
(Leo Fuchs). Hefiy $4,000 again. 
Finian’s Rainbow, Hol!yw 
Repertory (14th wk) ($3.30; 276) 
(Charles Davis). Up a bit to $2,000. 


‘Heaven’ Getting Usual 


Pre-B’ way Renovations 
New Haven, April 26. 


Cencluding a nine-performance 
premiere stand at Shubert, “‘Sev- 
enth Heaven” pulled out of here 
Sat. (23) for a fortnight in Philly, 
a somewhat improved show over 
its opening April 16. It’s still a 
considerable span from sock 
Broadway quality, however. 


Major segments of the musical 
are in process of being restaged, 
and cast changes are tentatively in 
the offing. Second act “White Bal- 
let” is due for new treatment. 
There's been difficulty staging cer- 
tain segments of the book, a rad- 
ical experiment being at last Fri- 
day night’s (22) performance, in 
three acts instead of the customary 
two for a musical. 


Current Road Shows 


(April 25-May 7) 


Caine Mutiny Court Martial (Moyd No- 
lan, Steve Brodie, Barry Sullivan—Hunt- 
ington Hartford, L. A. (25-30). 
con me Yankees ‘tryout)—Shubert, Bost. 


Dark Is Light Enough (Katharine Cor- 








nell, Tyrone Power)——Colonial, Bost. (25-7). | 


Dear Charies (Tallulah Bankhead)— 
ry A. (25-7). 
@ason (Chester Morris, Joseph 
Buloff)—Her Majesty’s. Montreal (25-30). 
Guys & Dolis—Royal Alexandra, To- 
rome (25-30); Her majesty’s, Montreal 
King and 1 (Patrici 
cnt , Ay icia Morison)—Shubert, 
smet—Shubert, N. H. (25-30); ™ 
Rochester (2-7). ree as 
an” Upon a Teilor—Walnut St., Phil. 
Pajama Geme (Fran Warren, Larry 
‘Douglas, Buster West)—Taft, Cincy. - 
30); KRNT, Des Moines (2-7). a 
Pajama Tops (izena Barrymore)—Ma- 
joctie. Bost. (25-30); Elm St.. Worcester 
Rainmaker (Geraldi 
oni, + ne Page)—Erlanger, 
even Year itch (Tom Ewell)—Fora’s, 
Balt. (25-30); WRVA, Richmond (2-7). 
Bug 2 ag ~. DeHaven, Ric- 
© Montalban. Paul H ry . 
Forrest, Phil. ‘a5-7), artman) (tryout) 
Cadillac—Hanna, Cleve. (25- 
7 sae. St. i. (2-7). 
2- an ympat (D r a 
Cipckstome, y~ ' 125-7). oe ee 
eahouse the August Moon (Burgess 
Meredith, Scott MeKay)—Curran, s F. 


Tender Trap (Kent Smith, K. T. Stevens, 
Russell Nype)—Harris, Chi. (25-7). 


Heaven’ So-So $37,100 


New Haven, April 26. 
Break-in of “Seventh Heaven” at 
| Shubert here April 16 through last 
Saturday (23) drew fair biz. At a 
$5.50 top, on nine performances, 
the heavy advanee helped to reg- 
ister $37,100. 

Current is: the road tee-off of 
“Kismet,” whieh exited Broadway 
last week. Local stand is for one 
week, through next Saturday (30}. 
Next week’ gets “Pajama Tops,” 
starring Diana Barrymore for six 
performanees. at discount prices. 
That may be the season’s finale. 


Honeys’ $17,100, 
Ttch’ $33,600, D.C. 


Washington, April 26. 

With a final smash week of 
nearly $33,600, “Seven Year Itch” 
wound up its four-week stand at 
the National Theatre. with $118.590 
taken in at the boxoffice. The Tom 
Ewell starrer was Scaled to a $4.40 
top. Standing room was sold I-st 
Friday and Saturday nights (22-23). 

Second week of “The Honrys,” 
at the Shubert, grossed $17,100. or 
over $2,000 better than the initial 
stanza. a 





are now dark and have no definite 
bookings, cespite the fact that this 
is the height of the tourist season 
and the town is bulging with con- 
ventioneers and sightseers. 


‘CADILLAC’ SMOOTH 226 
FOR 3D WEEK, DETROIT 


Detroit, April 26. 

Third and final week of “Solid 
Gold Cadillac” brought in a good 
$22,000 at the 1,482-seat Cass. Top 
was $440 weekend eves, $3.85 
other nights. 

Both the Cass and the 2,050-seat 
Shubert are dark. The Shubert re- 
lights May 9 with “Kismet” for two 





Set. 


‘Game’ Sockeroo $41,709, 
Ending Columbus Season 


Columbus, April 26. 
Touring campany of “Pajama 
Game” drew almost $41,700 in 





the Hartman last week. All re- 
served seats were sold out except 
for the Wednesday matinee. 

It appears that was the season 
finale, as manager R@bert F. Boda 
says nothing else is in sight now. 





Diana Barrymore 


=m Continued from page 8 ee 








pany manager Joe Roth, the show 
| is in the black. 

| “Our type audiences don’t read 
the reviews, evidently,” he says. 


rymore, it seems to be the accepted 
thing to do in city after city. Ap- 
parently, the pannings don’t affect 
business.” 


career would have run along dif- 
ferent lines, perhaps, if I had been 
named Brown. I wish my name 


he were alive, would probably kil! 
me for saying so.” 


ence had she seen her father on 


acting . 
wasn’t ready to play.” 


In 9 Shows, New Haven 


Washington’s two legit theatres | 


weeks. The Cass has no booking | 


and Pittsburgh. According to com- 


“As for the roasting of Miss Bar- | 


The actress reveals that only | eek $31,400). 


2s $6.500 for a musicai and 75,100 
Jor a straight play. Tire smash 
drews remained sicady, however. 
A flood of openings last week 
gave the Stem five new enires. 
Three c'osings last Saturday (23) 
were—“Flowering Peach,” “Kismet” 
and “Dark is Light Enough.” 
Latter two are touring. 
ESTIMATES FOR LAST WEEK 
Kets: C (Comedy), D (Drama), 
|CD (Comedy-Drama), R (Revue), 
‘MC (Musical-Comedy), MD ( Musi- | 
;cal-Drama), O (Opera), OP (Op. 
lret*a). 
| Other parenthetic designations 
refer, respectively, to weeks played. 
number of performanecs through | 
lect. Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federe@l and | 
3° Ciiy tax,-but grosses are net: 
ie., exclusive of tax. 


All in One, Playhouse (3-bil) 
(Ist wk; 7; $4.60-$3.90; 994: $21,- 
865) (Maureen Stapleton, Mvron 
' McCormick). Opened April 19 to 
| six favorable reviews and one pan 
‘Coi:men, Mirror). <c: 11,000 
for first seven performances. 

Anastasia, Lyceum (D) (17th wk; 
134; $5. 75.$4 60: 995; $23,339) 
‘,.veca Lindters, hyve en's. -tun- 
tovich). Just over $20,000 (pre- 
vious week, $22,000). 


Ankles Aweigh, Hellinger (MC) 
(Ist wk; 8; $6.90 
Almost $41,500 for first eight per- 
sormances., 


Anniversary Waltz, Booth (C) 
(55th” wk; 435; $4.60; 766; $20,000) 
(Macdonald Carey). Just under 
$16,600 (previous week, $16,800). 
+ Bad Seed, 46th St. (D) (20th wk; 
157: $5.75-$4.60; 1,297; $37,000) 
(Naney Kelly).. Almost $27,200 
(previous week, $27,500); moved to 
Coronet last Monday (25). 

Boy Friend, Royale (MC) (30th 
iwk; 235; $6.90; 1,050; $38,200). 
wer $36,500 (previous \,eek, 
$36,500). 

Bus Stop, Music Box (CD) (8th 
wk; 62; $5.75-$4.60; 1,010; $27,811). 
Capacity as usual, neariy $28,000. 

Can-Can, Shubert (MC) (103d 
Wk; 820; $6.90; 1,453; $50,160). Al- 
‘59 t $38,160 (previous week, $41,- 

& 








eight performances at $5.65 top at 600 


| Cat on a Hot Tin Reof, Morosco 
'(D) (5th wk; 36; $6.90-%5.75; 946; 
$31,000) (Barbara Bel Geddes, 
Burl ives). Capacity again, over 
$31,000, with theatre party com- 
| missions cutting into the take. 
Champagne Complex, Cort (C) 
(2d wk; 15;. $4.60; 1,098; $26,000) 
(Donald Cook, Polly Bergen, Join 
Dall). Nearly $7,700 ‘previous 
week, $12,800 for first seven per- 
formances and one preview). 


Desperate Hours, Barrymore (D) 
(llth wk; 84; -75-$4.60; 994; 
| $27,200). Nearly $26,100 (previous 
| week, $26,000). 

Fanny, Majestic (MD) (25th. wk; 
|196; $7.50; 1,655; $65,300) ‘Ezio 
|Pinza, Walter Slezak). Capacity as 
| usual, over $65,700. 

Guys and ~Dolls, City Center 
|(MC) (1st wk; 8; $3.60; 3,010; $50.- 





Miss Barrymore commented, “My | 160). Opened last Wednesday (20) 


‘to six approvals and one negative 
| (McClain, Journal-American); over 
| 843,700 for first eight perform- 


had been different. My father, if | ances. 


| House of Flowers, Alvin (MC) 
|(17th wk; 132; $6.90; 1,331; $47,- 
Nearly $30,500 (previous 


| 000). 
| §nherit the Wind, National (D) 


the stage and it was in “My Dear | (1<¢ wk: 4: $5.75-$4.60; 1,162; $31,-| 
Children.” “They expected me to!399) (Paul Muni). ¢ 
be a star from the day I started | Thursday (22) to six affirmative no- 
. I was given parts Ijtices and one negative review 


Opened last 


(Funke, Times); Over $22,300 for 











Total Legit Grosses 


Following are the comparative figures based on Variety's box- 
office reports for last week (the 47th week of the season) and 
the corresponding week of last season: 


BROADWAY 


This 1953-54 
Season Season 
Number of Shows current ........... 28 23 
Total weeks played so far by all shows. 1,008 965 
Total gross for all shows last week ... $825,900 723.300 
Season’s total gross so far .......... $28,199,100 $26,767,500 
Number of new productions... ; 57 55 
ROAD 
Excluding stock 
Number of current shows reported ... 19 18 
Total weeks played so far by all shows. 799 717 
Total gress for all shows last week.... $447,500 $400.800 
| Season’s total gross so far........... $18,893,700 $15,992,700 


; 1,513; $56,000). | 


B'way Biz Skids; ‘Ankles’ $41,500, 
Muni $22,300 in 6, ‘Dolls’ $43,700, - 
‘All in One’ 116 (7), Phenix 76 (5) 


Business on Broadway skidcedifirst four performances and two 
last week. Drops ranged as hich! previews. 


Lunaties & Lovers, Broadhurst 
(C) 419ih wk; 152; $5.75-$4.60; 
1.182; $29.500). Over $19,000 (pre- 
vious week, $21,200). 

Pajama Game, St. James (MC) 
(50th wk; 396; $6.90; 1,615; $52,118) 
(John Raitt, Janis Paige, Eddie Foy 
+ Capacity as usual, over $52,- 
100. ~ 
Plain and Fancy, Winter Garden 
(MC) (13th wk; 100; $6.90; 1,494; 
$535.672). Almost $54,200 (previous 
werk, $54.200). , 

Seven Year Itch, Fulton (C) 
(127th wk: 1.013; $5.75-$4.60; 987; 
$24,000) (Eddie Bracken). Over 
$13.500 (previous week, $16,800). 

Silk Stockings, Imperial (MC) 
(Sih wk; 68; ‘7.50; 1,427; £57,800) 
(Hileesarde Neff, Don Ameche). 
Capacity as vsual, ever $58,300. 

Tra and Sympathy, 48th St. (D) 
(Slst wk; 675; $5.75-"4.60; 921; $28 .- 
300) Neariv 11.800 on twofers 
(nrevious week, $13,200 on two- 
fers). 

Teahouse of the August Moon, 
Beck (C) (80th wk; 644: $6.22-$4.60; 
1.214; $33,608). (John Forsythe, Eli 
Wallach). Capacity as usual, over 
534.000; Join Beal succeeds For- 
sythe next Monday (2). 

Three for Tonight, Plymouth (R) 
(3d wk: 21; £6.90-°5.75; 1.107; $39,- 
/ 000). (Marge é& Gower Champion, 
‘Harry Belafonte, Voices of Walter 
| Schumann). Capacity at over $38.- 





| 090, with theatre parties cutting 
| into take. (»revious week, $37,000). 

Witness for the Prosecution, Mil- 
ler (D) (19%h wk: 148: $5.75-$4.60; 
946; $23.248). Capacity as usual, 
nearly $23.600. 

MISCELLANEOUS 

Phoenix °55, Phoenix (R) (1st wk; 
1; £4.60-$3.45; 1,181; $22,000). 
Opened last Saturd.y (23) to five 
favorable reviews (Chapman, News; 
Colemzn, Mirror; Funke, Times; 
liawkins, World-Telegram; Kerr, 
Tribune) and two pans (McClain, 
Journz!-American: Watts. Post): 
ever $7,000 for one performance 
and four previews. 

OPENING THIS WEEK ‘ 

Honeys, Longacre (C) ($5.75- 
$4.60; 1,101; $28,300 (Jessica Tandy, 
Hume Cronyn, Dorothy Stickney). 
Play by Ronald Dahl, presented 
by Cheryl Crawf ; production 
financed at $75,000, luding 15% 
overcall; co-t about $55.000 to 
brine in, i vy uding approximate 
$10,000 tryour loss, but excluding 
bonds. and can break even at 
arcund $17,000; opens tomorrow 
night (Thurs.). 

CLOSED LAST WEEK 

Dark Is Light Enough, ANTA 
Theatre (D) (9th wk; 69; $5.75- 
$4.60; 1,214; $34,000) (Katharine 
Cornell, Tyrone Power). Over 
$15,100 (previews week, $14,800): 
closed last Saturday (23) for shert 
tour at a deficit of approximately 
$40,000 on a $60,000 investment. 

Flowering Peach, Belasco ‘(D) 
(17th wk: 135; $5.75-$4.60; 1,073; 
$28,300) (Menasha Skulnik). Al- 
most $16,560 ‘previous week, $14,- 
400 on, twofers); closed last Satur- 
day (23) at an estimated loss of 
around $50,000. 

Kismet, Ziecfeld (OP) (73d wk: 
580; $6.90; 1,628; $57,908) (William 
Johnson, Elaine Malbin). Nearly 
$36,700 ‘(previous week, $43,200): 
closed last Saturday (23) to tour xt 
an estimated profit of around $240,- 
000 on a $250,000 investment. 

OFF-BROADWAY 

(Figures denote opening dates) 
se Cross, Blackfriars (2-21- 

Juno & Paycock, G’n’wich Mews 
(2-22-55): closes May 8. 

Shoestring Revue, Pres. (2-28-55). 

Teach Me How to Cry, de Lys 
| (4-5-55). 
| Thieves Carnival, Cherry Lane 
| (2-1-55). 
| Three Sisters, 4th St. (2-25-55), 


‘Guys’ Moderate $17,600 
In First Week, Toronto 


Toronto, April 26. 

Manny Davis production of 
“Guys and Dolls” grossed a moder- 
ate $17,600 on the first week of its 
fortnight’s engagement here, with 
the 1,525-seat Royal “Alexandra 
Theatre scated at $3.50 top. Sat- 
\urday night (23) was a sellout, and 
|} the advance is good for the second 
week. . 
| Qn this fourth visit of “Guys and 
Dolls,” the critics jumped on the 
limitations of the physical produc- 
tion, but @jdn't mention that this 
cut down version has a reduced 
scale instead of $6 top as on pre- 
vious engagements here. 
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Shows Abroad 


Kismet 


London, April ae 

Hylton roduction mu 
Pe; in’ two Ms 44 scenes). Book, 
Charles Lederer and Luther Davis, oes’ 
on the play by ward Knoblock; music 


er; 


. Albert Marre, Stars Alf Drake; 


ing 
s Doretta Morrow, Joan Diener. 
Cnerecaraphy, Jack Cole; scenery and 
costumes. Lemuel . we At va ag 
Haii 82° SET ER ‘s+ Alfred Drake 
Hig Daughter «ss ++<<21: ee Joam : Diener 
Caliph spintee~wehts Pa meh mee 
ice ...5. ‘au -1 ‘ 
Gane ee er Donald Eccles 


: ae... Sheila O'Neill, 
. Princesses of og ere Ali, Doreen Rider 


ire Warner 


Princess of Damascus 


Princess of Bangalore..... olin Thomas 





Doormen F Soe — 
Beggars Colin Cunningham, Humphre; 
vid Dulak, Raymond 
‘| Heathcote, Dat ,, John Bleacdale 
Taman .. .....cseeesss ee Gorn ee 
F¥ieeta er amso 
ee ef BREE: Stanley Van cows 
Street Dancer .....+-.- Josephine hee 4 
Akbar ©... fsvedeeges Malcolm Goddar 
Assiz +t Py ee Ni¢el Burke 
The Bangleman ..-..+-+:- Colin Thomas 
Prosecutor == .-+-.<.-++: . Tudor evans 
Chief Policeman... .Humphrey Heathe 
Policeman .— ..se+> a, gg 
Wazir’s Guards..... ve tyne Ken “Richmond 
rdon Petrie, Harry r 
F ahem my i — ae ‘ain iene od ah 
Slave Girls .. ‘u rgold, 
: ila Bradley, Ol¢ga Roman 
Pediat Sheila BrColin Cunninehanr 


June Grant, Garbara_ Allerd 
Sen Women Jane Martin. Jane Walker 


‘usse Barbara Ulric 
Ldn Abo voy : Robert Garcia 


ee ween 





Even . without. the powers of 
magic possessed ‘by the principal 
character in “Kismet,” it is easy 
to forecast that e show gives 
Jack Hylton a smash hit of the 
first order. With a little luck, his 
latest rpeeeen a a - 
cleanup presentation for } 
come. The producer has been bold 
enough, to defy the convention 
that the Stoll theatre is away from 
the heart of theatreland, and his 
courage in so doing is likely to 
- be richly rewarded. 


For local audiences, the most | 3, 


im nt aspect of the production 
is the introduction to Britain of 
the three original Broadway leads, 
Alfred Drake, Doretta Morrow and 
Joan Diener. They came into town 
with a reputation, soundly based 
on their American record. Their 
reception on opening ‘night, in 
London, left .no room for specu- 
lation. They will be equally big 
hits here, 

_ As a@ spectacle, “Kismet” out- 
- gtrips anything imported by Hylton 
in the’past and even dwarfs some 
of his own more lavish presenta- 
tions. Budgeted at well over $100,- 
000, it will necessarily take a little 
time to pay off its investment, 
but with admission prices hiked 
to a $2.80 top (a peak for London), 
this vast theatre ean gross upwards 
of $30,000’a week. 

The money has been well spent 
te provide a feast of color and 
spectacle with gaily designed cos- 
tumes and “lavish decor. And where 
else is there a musical with such 
a tuneful score? The best of Boro- 
din‘s musie has been intelligently 
adapted to give the production a 
succession of hit songs. 

Of the musical numbers, only 
“Stranger in Paradise” was well 
known prior to opening, mainly 
as a result of the increasing plugs 
via BBC radio programs. 
“Rhymes,” ‘Baubles, Bangles and 
Beads,” “Gesticulate” and “And 
This Is My Beloved” are. now 
powerful candidates for the hit 
parade stakes. 

While the three principals, by 
authority of their roles, tower 
above the: rest of the cast, the 
other members of the team are 
far from overshadowed. This is 
as much a tribute to the astute 
direction by Albert Marre as it 
is to the performers themselves. 

For Alfred Drake, the occasion 
has special significance and marks 
the achievement of an ambition. 
His interpretation of the beggar- 

NEO ate Be ea in AA YE A ERE 
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Juliet Prowse: 





poet attains a rare quality of per- 
fection. He puts sparkle into the 
dialogue, even when it may not 
exist, and delivers his song num- 
bers with complete showmanship 
fluency. va 

Doretta Morrow as his daughter, 
who is chosen by the Caliph as his 
bride, contributes a performance, 
which is stamped with style and 
warmth, while vocally, ‘she scores 
with some of the plum numbers 
of the show. Joan Diener impresses 
at once with her lush personality 
and she admirably suggests the 
Wazir’s wife with a roving eye. 
Hers is a deliberately provocative 
performance, which pays off hand- 
somely. 

The British contingent is ted by 
Peter Grant in the principal ro- 
mantic role as the Caliph. A vet 
from Drury Lane, where he played 
in the British edition of “South 
Pacific,” he has a tuneful voice, 
and the good fortune to share the 
hit number “Paradise.’’ Paul Whit- 
sun-Jones makes a robust and 


lively Wazir, and Donald Eccies |; 
suitably takes the part of Omar. |. 


A major contribution are the. terp 
displays, firstly .by Sheila O’Neill, 
Muriel ,Ali and Doreen Rider— 
as the three princesses of Ababu, 


and later by Claire Warner and | Hank 


Juliet Prowse as rival contenders 
for the Caliph’s hand. 


The pit aggregation led by Cyril 
Ornadel is a shade over-powering, 
but otherwise is first class.. 

Myro. 


‘The Lark 


Glasgow, April 22. 

Tennent Productions Ltd. production 
of drama, “L’Alouette,” by Jean Anouilh, 
adapted by Christopher . Stars Dor- 
othy Tutin. Staging, Peter Brook; scenery 
and costumes, Jean-Denis Malcles. At 
King’s. Theatre, Glasgow, April 19, 3 
$1.20 top. . : 
Earl ae eee ‘3. oe 
Bishop auyais....Laurence Naismi 
Dorothy Tutin 


ee ee ee ee | 


Ber. Father j).. 2 2.3 oo 6s, Peter Duguid 
Her Mother ... 0... ..0<: Alexis France 
Her Brother .......... Barry MacGregor 
Promoter 3. s cece $ o McKern 
ae ae Mie Goodliffe 
Brother Ladvenu ...... « Michael David 
Squire of Vaucouleurs........David Bird 
OS ae Pa er 2 urton Fairman 
Agnes Sorel ........... azel Penwarden 
Young Queen .;...... Catherine F r 
The Dauphin ......... Donald Pleasence 
Queen Yolande .......... Lucienne Hill 
Arehbishop of Rheims....Norman Scace 
M. de la emouille.......-Peter Cellier 
Page te The Dauphin...... David nser 
Captain La Hire........:.George reell 
ee eee eae ee Pee ee Gareth Jones 
English Soldier .........- Norman 





Imaginative direction by Peter 
Brook, plus top-drawer acting by 
Dorothy Tutin, make this Christo- 
pher Fry adaptation of Jean 
Anouith’s version of the Joan of 
Are story seem worthwhile legit 
fodder. The H. M. Tennent pro- 
duction has the hallmarks of a 
success, once its discursive dialog 
has been trimmed. (Lillian Hell- 
man’s adaptation of the Anouilh 
work is due for Broadway produc- 
tion by Kermit Bloomgarden next 
fall.—Ed.) bra a 

“The Lark” offers  jntriguing 
comparison with George Bernard 
Shaw’s “Saint Joan.” In the 
Anouilh treatment Joan emerges 
as a simple peasant. She is child- 
like and elfin, singing her faith 
like a lark, not of the earth but 


‘of the skies. This translation. by 


English poet-playwright Fry proves 
a lyric piece of writing, with a 
beautiful flow of language and 
much drama. 

Peter Brook has directed with 
rare skill the framework of Joan’s 
trial for witchcraft, in. which her 
life story is skilfully an@ unobtru- 
sively merged “with the trial action 
in a series of easy flashbacks. 
Characters walk on from the 
watching crowds and speak their 
lines, such as Joan’s father, mother 
and brother, and the Squire of 
Vaucouleurs who loaned her a 
horse. 

Also, the trial spokesmen dis- 
appear almost unnoticed, and. epi- 
sodes are cleverly intermingled 
throughout, the trial sequences 
following on with equal natural- 
ness. Setting is simple and almost 
austere, a series of benches and 
gates which suggest a 15th-century 
court-room and eventually’ the 
stake at which she is burned. 

Miss Tutin, young British star, 
scores a personal triumph as the 
maid. She reads the lengthy 
speeches with rare dramatic in- 
tensity, a slight croak in her voice 
adding to the attractiveness, and 
at all times suggests a slight rural 


peasant maid inspired by her 
“voices” to lead her fellow-coun= 
trymen. 

Laurence Naismith, elderly, 


white-haired and benign, is com- 
manding as Cauchon, the Bishop 
of Beauvais, who presides over the 
court, and Donad Pleasence gives 
an excellent portrayal of the weak- 
ling Dauphin, who turns on his 
court at Joan’s inspiration and 
proves not so much a fool as his 
people think. Michael Goodliffe is 
a deep-voiced Inquisitor, and Leo 





McKern has a sickly note of devil- 
try as the Promoter, representing 
the medieval specialist in devil- 
hunting. ' 

Richard Johnson is a _ suave 
young, Earl of Warwick, represent- 
ing the poiltical interests of Eng- 
land and, in the final scene, per- 
suading Joan to go back on her 
recantation before the Bishop of 
Beauvais. Other worthwhile acting 
is by David Bird as the Squire 
of Vaucouleurs and by Norman 
Seace as the self-centered Arch- 
bishop of Rheims. 

Brook deserves special plaudits 
for his grouping in the scene when 
Joan is to be hoisted up at the 
stake, this conveying with to 
effect the gathering of a crowd. 
Costumes strike a colorful 15th- 
century note after the designs of 
Jean-Denis Malcles. Gord, 


The Desperate Hours 


' : London, April 20. 

Toby Rowland Ltd. (by \ ait ay 
with Williamson Music Ltd. & Prince 
Littler, and in asseciation with Howard 
Erskine & Joseph Hayes) production of 
melodrama in three acts, by Joseph 
Hayes. Features Diana Churchill, Bernard 
Lee, Richard Carlyle. Staging, Howaard 
Erskine; setting, Howard Bay. At Hippo- 


dreme, London; Aphil 19, °55; $2.20 top. 
Toms Wiieeten. 3. ae. os Denis Shaw 
esse Bar@ saw. so 5. n ec: Patrick Allen 


Gordon Tanner 


Eleanor fn pry a ens ve Diana Churchill 
Raiphie rd ....... David Hannaford 
Dan Hilliard ....... Bernard Lee 
Cindy Hilliard ........:. Jacqueline Ellis 
Glerin Griffin .......... Richa Carlyle 

SRE Sie ey ae Barry Foster 
Sa eo Rae George Margo 
Bh ee George ‘0 
Mr. Patterson. .:.....s... Charlies Rolfe 
Lt. Carl Fredericks... .... Donald Stewart 
Migs Swift ......62...%.. Dorethy Baird 





Judged solely on its dramatic 
merits, “The Desperate Hours” has 
all- the makings of a b,o. smash. 
As an essay, in tension, it’s superb, 
but it loses too much in its transi- 
tion from script to stage. In spite 
of its inherent weaknesses, how- 
ever, it has the appearance of a 
hit and should stand up for a solid 
run. 

The first and final acts have the 


th | essential ingredients of dramatic 


suspense, but the play sags lamely 
in the middle: That is largely due, 
it would seem, to a lack of force 
in direction and to weaknesses by 
some of the performers. 

The opening sequences suggest- 
ing the escape of a gang of des- 
peradoes and then showing how 
they throttle a 
household, have suspense and ex- 
citement. These scenes are taut 
aes, with gripping potentiali- 

es. ; 

There seems; however, to be 
some: failure te sustain the pitch 
during the second act, where little 
of importance appears to happen. 
The action gets .a timely shot in 
the arm for the final act, when po- 
lice activity coupled with grim ten- 
sion in the household brings the 
yarn, to its close. ; 

From an audience point of view, 
the magnificent production will 
more than compensate for many of 
the dramatic frgilities. The com- 
posite setting is a masterpiece. of 
design, permitting action on a 
wider scale than usual, and allow- 
ing the main plot development to 
unfold with complete clarity. 

Howard Erskine’s direction has 
tried valiantly to keep the sus- 
pense at tension pitch, but unfor- 
tunately, is slightly let down by 
some of his cast. Richard Carlyle, 
the American, who was brought 
over to play the gang leader, ad- 
mirably suggests the violent and 
ruthless character and George 
Margo gives a standout perform- 
ance as the jailbird who has waited 
18 years to smell a drop of liquor. 

Bernard Lee, too, as the head of 
the invaded household; gives a 
performance of beltevable dignity, 
‘put Diana Churchill appears color- 
less as the spouse, and neither 
Denis Shaw, Patrick Allen or Gor- 
don Tanner completely satisfies as 
the ‘police officers. David Hanna- 
ford does adequately in a juve role 
and Jacqueline Ellis as the daugh- 
ter of the household is an attrac- 
tive and appealing redhead. Dor- 
othy Baird shines in a brief cameo 
as the schoolteacher. yro. 


The Bad Seed 


London, April 19. 

H. M. Tennant Ltd. (by arrangement with 
Playwrights Co.) production of drama in 
two acts, adapted by Maxwell aurezoen 
from novel. by William March. Stars 
Diana Wynyard; features Margalo Gill- 
more, Malcotm Keen, Carol Wolveridge. 
Staging, Frith Banbury; scenery, Stewart 
Chaney. ae Aldwych, London, April 18, 
"55; * op. ‘ 
Rhoda Penmark........ Carol Wolveridge 
Col, Kenneth Penmark......Robert Ayres 
ory Diana Wynward 
Margalo Gillmore 


Christine Penmark 
Monica Breedlove 


TG cnt ai ceed «rede Bernard Bresslaw 
TS RE Joan Sanderson 
Reginald Tasker ...... Andrew Crawford 
EE «ced cen 4s btu 8 Mirian Karlin 
SS — ORR SRR Mark Baker 
MeSQSONBOr! f..cckccvecicic “David Geary 


Riehard Bravo Malcolm Keen 


Pete eter ee 





By its sheer dramatic impact, 
“The Bad Seed” emerges as one 
of the most stirring plays to come 
to London from Broadway for 
some time. It’s strong meat enter- 
tainment and not—as they say on 
this side of the Atlantic-—every- 
body’s cup of tea. But this com- 

(Continued on page 70) 


typical family: 








B’way in London — 
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played exceptional confidence in 
staging this $100,000-plus venture 
at the Stoll, which had always been 
regarded as a difficult offbeat loca- 
tion. “Kismet” will surely put the 
house back on the legit map. 

The three principals from the 
original Broadway production, Al- 
fred Drake, Doretta Morrow and 
Joan Diener, lead the big. cast, and 
have. made an unmistakable impact 
on the local scene. 


With only one or two exceptions, 
the Show. received rave notices. 
Paul. Holt, drama scribe of the 
Daily Herald, hailed it as the best 
American musical since “Okla- 
homa” and described it as “gay, 
tuneful, wicked afd warm.” John 
Barber, aisle sitter for the Daily 
Express, was enthusiastic about 
Drake’s personal contributions, but 
less impressed by the show itself, 
He described it as “a throwback 
to Edwardian musical comedy; an 
opulently tedious tale of the Ara- 
bian Nights.”: 

Recalls ‘Chu-Chin-Chow’ 

Cecil Wilson opened -his Daily 
Mail notice by commenting that it 
was like stepping out of a wilder- 
ness into a wonderland to break 
the silence of the press strike with 
news of a show as “exhilarating as 


this.” He rated it London’s most 
lavish oriental spectacle’ since 
“Chu-Chin-Chow.” 


Admitting that the show will be 
“hugely successful,” W. A. Dar- 
lington, veteran critic of the Daily 
Telegraph, did not consider “Kis- 
met” in the same artistic bracket 
as other Broadway impor'tations. 
He summed it up as “just a piece 
of elaborate show _ business, . ex- 
pertly put together, on a huge 
scale.” 

Darlington, too, made the com- 
parison with “Chu-Chin-Chow,” and 
said, that one had to look back to 
that presentation to find a pieee of 
oriental stage hokum on quite this 
colossal scale. “That ran five 
years,” he noted. “I wonder jf its 
record is in danger.” 

Alan Dent, News Chronicle 
critic, also harked back to Chu,” 
but rated “Kismet” a “gorgeous 
and spectacular bit of nonsense.” 
Although he considered there was 


no great amount of wit in the writ- }: 


ing, he noted, that the American 
principals were such good artists, 
that the audience came away think- 
ing it an unusually intelligent, as 
well as unusually enjoyable, musi- 
cal comedy. ' 


Praise 3 Leads 


The Times. notice, unsigned as 
always, .hailed the three “leading 
performances and commented that 
the spectacle was “well calculated 
to take the eye with its clashing 
barbarian splendors. Settings and 
the costumes are in the stage 
‘gorgeous’ style; and the whole 
thing is obviously a great suc- 
cess,” the review observed. 

The three London evening sheets 
joined in the enthusiasm. In the 
Evening Standard, Milton Shulman 
declared that “like some: over- 
stocked oriental bazaar, this Amer- 
ican musical is filled with titillat- 
ing trinkets, that catch the eye, 
stimulate the sense, and should not 
be peered at too closely.” 

In The Star, Robert Wraight de- 
scribed “Kismet” as a gloriously 
colorful piece with music borrowed 
from Borodin—“‘which sounds. an 
outrageous idea, but is in fact a 
huge success.” Stephen Williams, 
Evening News reviewer, said the 
show is spectacularly dressed and 
produced and there is much spirit- 
ed dancing and singing. He averred 
they had treated the Borodin melo- 
dies “contrary to my worse fears, 
with a fairly respectful ingenuity.” 
have been refused by stations be- 

A new London management 
made its bow with the West End 
presentation of “The Desperate 
Hours,” which preemed at the Hip- 
podrome last Tuesday (19). The 
production was offered by Toby 
Rowland (by arrangement with Wil- 
liamson Music Ltd. and Prince Lit- 
tler) in association with Howard 
Erskine and Joseph Hayes. 

Although strong in dramatic val- 
ues, the meller loses some of its 
impact by the inadequacy of the 
cast, mainly recruited locally. 
There is, however, a stirring per- 
formance by Richard Carlyle as 
the leader of the breakout gang. 

The production opened during 
the final stages of the newspaper 
strike, and the lack of immediate 
publicity may prove a handicap. If 


this can be surmounted, “Hours” ’ 


has healthy prospects for a solid 


season, 








Off-B’way Show 


bead 

- . BPhoenix °55 

T. Edward Hambleton & Norris Hough- 
ton production of revue in two acts (17 
scenes). ‘Daniels; music, 
Dav David = Craig; 
sketches, a Wallach; choreography, 
Boris Runanin; musical direction, Buster 
Davis; scenery, Eldon Elder; costumes, 
Alvin Colt; ballet music, Joha Morris; 
orchestrations, Ralph Burns & Clare 
Grundman: _ligh » Klaus Holm. At 
Phoenix, N.Y., A 23, °55; $4.60 top. 

Cast: Features Nancy Walker, 
de Lappe, Kenneth Harvey, Bill Heyer, 
Louise Hoff, Harvey Lembeck, Marge 
Redmond, Elsie Rhodes, Joshua Shelley, 
Elton Warren; others, b anic, 
Shellie Farrell, Jerry Fries, Jay Harnick, 
Dick Korthaze, Ralph McWilliams, Cyn- 
thia Price, Rain Winslow, Boris Runanin. 








The Phoenix Theatre is wrap- 
ping. up its second off-Broadway 
stock season with a_ generally 
bright revue. “Phoenix ’55” has a 
solid second act that compensates 
for occasional lagging sequences in 
the fi stanza. There are a cou- 
ple of riotous sketches by Ira Wal- 
lach, while David Baker has pro- 
vided a refreshing score. David 
Craig’s lyrics are pleasant and 
Boris Runanin’s dance patterns 

ave the way for some okay hoof- 
ng. 

Based on a series of Fortune 
mag articles on the “Changing 
American Scene,” the revue cov- 
ers the past five years and touches 
on a variety of subjects inciiiding 
the. do-it-yourself kick, pocket 
book blurbs, modern ballet,-the 
realistic — of acting, Ed Mur- 
row and inévitably the suburban 
movement. Material is neatly 
handled by a fresh performer line- 
up headed by Nancy Walker. It’s 
a sock comeback for the comedi- 
enne. 


Constantly cropping up through- 
out the revue’s two acts, Miss 
Walker sinks her teeth into her 
songs and sketches, and draws 
laughs. A heavy mugger, she 
sometimes gets carried away with 
this aspect of her performance, 
but, for the most amps she appa- 
rently knows what’s she’s doing 
and does it well. 


Also scoring with comedy are 
Harvey Lembeck, Joshua Shelley 
and Louise Hoff. Carrying the 
major vocal assignments are Elise 
Rhodes, Bill Heyer and Elton War- 
ren. Miss Rhodes is a cute looker 
with a-likeable delivery.. H 7 
however, is a little too stiff, while 
Miss Warren demonstrates a nice 
set of pipes. Gemze de Lappe and 
Ralph McWilliams show up well as 
the lead terpers. : 


Revue has two standout entri 
in its first and second act closi 
sketches. Winding up the initial 
segment is a hilarious ballet satire, 
As narrator of the. sequence; 
labelled “The Trap,” Kenneth Har- 
vey serves as an excellent straight. 

Harvey also plays it straight in 
the show’s final sketch, in which 
Ed Murrow’s “Person to Person” 
CBS-TVer gets a workover. As 
interviewer Ted Morrow, Harvey 
takes his audience into the home 
of a family with 27 children, born 
during a 17 year period. Miss 
Walker does a smashup job as the 
harrassed mother, while Lembeck 
clicks as her husband. 

A snappy terp exhibition by Bob 
Bakanic,: Jerry Fries, Rain Win- 
slow and Shellie Farrell gets the 
second act. off to a breezy start. 
The ensuing segments are all qual- 
ity entries, with suburban sketch 
and accompanying song by Miss 
Hoff and Shelley especially strong. 
In staging the revue, Mare Daniels 
might have rearranged some of the 
material to seg up the overall 
slow pace of the opening act. Oth- 
erwise, he’s done a creditable job. 

Eldon Elders’ scenery is imagin- 
ative, while Alvin Colt’s costumes 
are decorative. 


ess. 
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| Literati 








iog. on Walt Disney 

Paul Hollister, editor, author 
and former advertising veepee for 
Macy’s, will have an~-“authorized” 
biography on Walt Disney pub- 
lished late this summer to coincide, 
more or less, with the timing of 
the, “Disneyland” opening in Ana- 


heim, Calif. It is titled “Man or 
Mouse” and will be published by 
Atlantic Monthly ess - Little, 


Brown in August. “Disneyland” is 
slated for a July 19 premiere. 
Book comprises 75,000 words 
and some 200 Disney sketches and 
other pictures, : 





Hartman Vs. Gene Fowler 

Plagiarism suit for $600,000 and 
costs filed by the heirs of Sada-_ 
kichi Hartman against Gene Fow- 
Jer and Viking is giving lawyers 
some trouble on both sides. Hart- 
man’s daughter, Wisteria Linton, 
of Banning, Cal., is the chief com-, 
plainant. 


Trouble is that Fowler severa 
times in “Minutes of the Last Meet- 
ing” tells of shelling out. dough to 
Hartman. All the witnesses,’ which 
would have included John. Barry- 
more,: W. C. Fields, John Decker 
and Hartman himself, are now 
dead. Except for Fowler and pos- 
sibly Thomas Mitchell, no one can 
testify as to what was or was not 
paid the dead king of Bohemia. 


Complaint claims that Fowler. 
had access .to 160,000 words. of 
Hartman’s autobiography and 
tossed the project overboard dur- 
ing the war, as Hartman, being 
half-German dand_ half-Japanese, 
didn’t seem to Fowler a likely sub- 
ject for public acceptance at the 
time, and then proceded to use 
much of the material in his “Min- 
utes of the Last Meeting.” 


Around. Banning, Hartman 
seems to have been more seriously 
treated than in Hollywood, Harry 
Lawton, of the Riverside Daily En- 
terprise, wrote a series of articles 
on Hartman last summer and won 
a first prize for them at the annual 
California publishers convention. 
But all of them have mighty gran- 
diose ideas as to how much coin 
bestsellers, bring these days. 


Cornelia Skinner's Click Book 

Cornelia Otis Skinner has come 
up with another winner in “Bot- 
toms Up” (Dodd, Mead; $3). Miss 
Skinner is. fresh and hilariously 
saucy and her excursions into the 
essay field always rate beaucoup 
curtain ealls. Several of her pieces, 
including “The Bard and My Fa- 
ther,” “Cryin in the. Dark’ and 
“Those Starring Days’ first saw 
the “es of printers’ ink in, The 
New Yorker. “Bottoms Up,” the. 
title piece is, by far, the wittiest. 
It was an address the gifted dam- 
sel delivered at the annual conven- 
tion of the American Gynecologi- 
cal Sociéty at Lake Placid two 
years ago. It rocked the obstetri- 
cians from here to maternity and 
most assuredly rates the place of 
honor in the book. 

Show biz scholars will enjoy 
“The Bard. and My Father,” an 
amusing account of fow Miss Skin- 
ner and her celebrated father did 
a benefit performance of “Richard 
Il? and “Sterming the Barns,” a 
diverting piece about summer 
stock. Miss Skinner has the fine 
faculty of lighting up the reader's 
face. Alajalov contributed appro- 


i i to the book. 
priate drawings po 








Ed Themak Shift : 

Edward Themak Jr., managing 
editor of the Schenectady Gazette 
sinee 1951 and a staffer since 1939, 
has resigned, effective May 5, to 
assume a similar position with the 
Lorain (O.) Journal. The latter has 
been without a managing editor 
for sdinétime, Editor Edward C. 
Lapping said. 


“The Laurette Taylor Story 

Marguerite Courtney has written 
that rarity in show biz publishing, 
the really good biography of a 
great star. “Laurette” (Rinehart; 
$5), is the vivid, upsparing story of 
Laurette Taylor, who was Mrs. 
Courtney’s mother. 

With filial devotion, the author 
nevertheless views Miss Taylor ob- 
nage! Reporting the actress’ 
ong and tragic bout with alcohoi- 
ism, the writer pulls no punches. 
She does not cushion the impact 
of the Taylor temperament; neither 
Lynn Fontanne nor Eddie Dowling 
can complain of lack of justice in 
the recital of their bitter encoun- 
ters with Miss Taylor’s darker na- 
ture. 

The star’s marriage to handsome, 
dashing Charles A. Taylor is re- 





counted in full; a gallant’ tale of 
unflagging ambition which droVe 
Loretta Cooney from the brown- 
stone house of her birth in New 
York’s W. 125th Street to the)! 
heights of stardom. 


marriage, to playwright J. Hartley 
Manners, and their adventures 
with “Peg-o’ My Heart’ and other 
productions, are faithfully chron- 
icled. If, at times, Mrs. Courtney 
seems to write too fully of her sub- 
ject, the reader eventually realizes 
that brevity would.injure the com- 
plex character recreated in this 
volume. -. 

While unhappier aspects of Lau- 
rette Taylor are stated, here, also, 
are valid reasons for saluting the 
late: star as “the greatest actress 
in the’ world”: opinions advanced 
by Woollcott,, Ashton Stevens, 


Brooks Atkinson, Bernhardt, Stan- 


islavsky and Tennessee Williams 
(whose “Glass Menagerie” brought 
Miss Taylor from drunken obscur- 
ity to win acclaim in the last year 
of her life). 
“Laurette” isa brilliant job; 
holding up the mirror to the sun- 
shine and shadow of a star-crossed 
life. : Down, . 


Rev. Peale’s Noblesse Oblige 

Sometimes Random House pub- 
lishes its prexy. Bennett~ Cerf’s 
books and. just as often Doubleday. 
and Simon & Schuster do. In the 
case of Kenneth Seeman Giniger— 
he gives it the full handle for this 
volume—who is_head of Hawthorn 
Books, his anthology, “The Com- 
kare Treasury of Inspiration,” is 

eing published by his own firm. 

‘The Rev. Norman Vincent Peale 
did the introduction and in it he 
details that Giniger has frequently 
been his (Peale’s) editor in books 
published via Prentice-Hall, which 
is’ the parent of Hawthorn. 


Indiana U’s TV Workshop 
Indiana University’s Writers 








Conference, July 10-16 at Bioom- 


ington, will feature a workshop for 
television writing, conducted by 
William Hodapp; former instructor 
there, who has written and direct- 
ed numerous radio and tv shows. 
Others in -the staff include Louise 
Bogan, poetry critic for The New 
Yorker; Caroline Gordon, novelist; 
Beatrice Creighton, editor of juve- 
nile books; and Bruce Bliven Jr., 
magazine writer. 

An award will be presented on 
opening day to the author of the 
outstanding book by an Indiana 
writer in 1954, 


‘Lost’ American Play 
“The Lion of the West” by 
James Kirke Paulding (Stanford 





‘U.; $3), is an attractive printing of 


America’s most famous “lost” play. 
Editor James N. Tidwell relates 
the “detective story” of the dis- 
covery of the 1830 script in an in- 
troduction, and the two-act farce 
is handsomely illustrated with old 
liné cuts. a 
The play, also known as “The 


Kentuckian,” once was “supposed 


to caricature Davy Crockett, and 
contains a character named ‘Mrs. 
Amelia Wollope, poking fun at 
Frances Trollope, who was then 
touring America and writing her 
celebrated “impressions.” The 
Crockett character is called Nim- 
rod Wildfire, and a braver hero 
never trod the boards, especially 
when played by James H. Hackett. 
This was the first American com- 
edy to use an uncouth frontiers- 
man as its central character. 

The script was revised in 1831 
and ’33. It was written originally 
as a contest entry in a search for 
new material sponsored by Hackett. 
William Cullen Bryant was one of 
the contest judges, and Hackett 
first offered the play at the Park 
Theatre, N. Y., April 25, 1831. Its 
publication in England accounts 
for its “loss” to American bibliog- 
raphers. Once the Lord Chamber- 
lain’s files were searched by Tid- 
well, the play came to light imme- 
diately. Final American copyright 
on this truly native drama was not 
secured until 1952. Text contains 
much humor and liveliness despite 
generally dated dialog. Down, 


Kamen’s ‘Pay As You See TY’ 

In the foreword to his book, 
“Pay As You. See TV,” author Ira 
Kamen candidly admits that, even 
though he has made an effort to 
be objective, he’s biased towards 
subscription television. He says 
he believes “with all his heart” 
that subscription television must 
and will come. 

This is not the best approach in 
tackling as controversial a subject 
as toll-tv, and Kamen will not lack 
in critics on that account. Be that 
as it may, he has pioneered in 


virgin broadcast territory with this | 


informative and well-written book- 
let (Howard W. Sams & Co., Indi- 
anapolis; $1.50) which ought to 
prove a handy guide for anyone 
who, for professional or other 
reasons, seeks reference’ to this 
complex and confusing subject. 
Like the “pro” and “con” forces 


by having to write about something 
that exists practically only on 
paper or in the lab. He has 
covered every aspect.of the field, 
concentrating rather heavily on 
the technical aspects of toll-tv and 
lacing his text with plenty of sta- 
tistical material. Once a reader 
gets through with Kamen’s book, 
he’s guaranteed to be up-to-date 
on what the b.o. in the home is, 
how it works and what it may do. 


For one who pretends to be 
objective, at least in his presenta- 
tion, Kamen certainly weights his 
arguments heavily in favor of the 
toll boys. Drawing heavily on 


three toll-tv systems, he fails to 
explore the negative aspects of the 
service, such as the . question’ of 
what it might do te viewers in 
single-stetien markets, Nowhere 
mentioned, éither,; are the legalistic 
arguments that will come up 
before the FCC. 


Kamen’s dissertation is almost 
.too obviously a publicity plug for 
toll-tv. -A more determinedly ob- 
jective. approach, which might still 
have taken in all the _ positive 
aspects of the livingroom b.o., 
would have made his book of much 
greater value all around. Hift. 





The Bard & The Old Vic 


“Shakespeare at~ the Old Vic” 
by Roger Wood and Mary’ Clarke 
(Macmillan; $3.50). contains 120 
action-photos of “Hamlet,” “All’s 
Well That Ends Well,” “King 
John,” “12th Night.” “Coriolanus,” 
and “The Tempest,’ produced in 
Britain last year. 

Book is noteworthy for the rec- 
ord because the “Hamlet” is Rich- 
ard Burton’s, a performance re- 
ceiving highest critical acclaim, 
and for the Robert Helpmann pro- 
duction of “The Tempest.” Claire 
Bloom and Fay Compton also were 
active in this important season. 


‘While the book is designed to 
sell on the strength of Roger 
Wood’s camerawork, Michael Ben- 
thall’s introduction is thorough and 
| helpful, and textual descriptions 
of each presentation, and captions 
for the photos are well done. 

Down. 





CHATTER 


Benny Rubin has completed his 
book, “Lightning Strikes Twice.” 

Harrison Kinney, formerly with 
New Yorker, has joined McCall’s. 


Niven Busch’s new novel, “The 
Actor,” will be published in June 
by Simon & Schuster. . 

Jackson Hand, formerly with 
Better Homes & Gardens, is new 
+ow-to editor at McCall’s. 

‘Herbert A. Philbrick delivered a 
lecture to the Hollywood film col- 
ony on his nine years of under- 
cover work for the FBI. 


Simon & Schuster, to the Coast to- 
day (Wed.) for a fortnight, to con- 
tact authors, agents, et al. ; 

Alexander L. Hillman, publisher 
of Pageant magazine in’ New 
York, named as one of the new 
directors of the reorganized Bos- 
ton & Maine Railroad. 


Jim Waldrop has resigned as 
amusement editor of the Atlanta 
Journal to become an assistant ad- 
vertising manager for a floor cov- 
ering firm in Atlanta. 

Alvin Yudkoff, film and tv writer, 
authored a suspense novel tagged 
“Circumstances Beyond Control” 
which Rinehart is bringing out 
May 9. Tome has a radio-tv back- 
ground. 

Alden Hatch has finished the 
Clare Booth Luce biog, ““Ambassa- 
dor Extraordinary,’ which Henry 
Holt & Co. will publish late this 

ear. Woman’s Home Companion 
as pencilled serial rights. 

Mel and Polly Evans, Charlie 
Flato and George deKay staging 
their “officewarming” tomorrow 
(Thurs.) in their new East 48th St. 
diggings. Ex-Doubleday and Perma- 
books editors in their own “special 
projects” literati business. 


Conrado W. Massaguer, Cuban 
cartoonist and humorist, for a time 
w.k. in Manhattan haunts but more 
recently director of the Cuban 
Tourist Bureau in Havana, due in 
New York in mid-May to talk to 
book publishers about his memoirs. 

Pines Publications has brought 
out a new issue of Cartoon Humor, 
edited by Chariotte Lane and fea- 
turing the work of such cartoonists 
as Reamer Keller, Barney Tobey, 
Jefferson Machamer, Michael Ber- 
ry and Jack Markow. It’s the 17th 
anni issue of the book, first’ pub- 
lished in 1938. 

Danton Walker’s autobiog, “Dan- 
ton’s Inferno: The Story of a Col- 
umnist (New York Daily News) and 
How He Grew,” is earmarked for 
May 16 publication by Hastings 
House. Walker. incidesially, is be- 
‘ginning a round of radio-tv plugs 
for the book, having started last 
week in New Orleans while on a 





Her second/in the current struggle over pay-j|tv-film junket there. 


as-you-see, Kamen is handicapped ; 


statements made by. execs of the. 


Jack Goodman, editor-in-chief of’ 
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pe Hollywood. 

One of the jolting surprises the Salk Set will be finding out in 
about five years has already been discovered in Hollywood. 

That is that characters “ehange character to suit the “pressures of 
the day. Polio virus types, meeting this new vaccine threat to their 
lives, are going to work like beavers to develop an immunity to this 
lethal attack on their survival. : 

Actors know what it means to have the rug suddenly pulled~out 
from under them and have to change from playing “Hamlet” to clown- 


Robinson, George Raft and others found out that when. caught in a 
pincer movement between tv on one side.arid the righteous picture- 
goers on the other, the thing for heavies to do was to develop an 
immunity. 

One of the best ways to develop an immunity against an entire com- 
munity is to switch, say; from a hoodlum to a- copper. 

This isn’t so much a matter’ of casting against type as it appears 


citizens to know which was clipping them the most—the law-enforce- 
ment grafter or the racketeer making collections for a protection 
that seemed as dubious as drinking Peruna to kill polio. 

In earlier times it was not uncommon for outlaws to see the light 
and become law-enforcement officers. But in this century, where the 
big money was all on the side of the racketeer, the temptation was 


position. _ ' 
L, A. had a vice cop who swung over and handled the bag-slingers, 


. Organized them. In a town notorious for upholding the open shop 
principle, he soon had all of them working in a closed shop. It soon 
became obvious that any dame who was clinked had fallen in arrears 
in aor dues to the combination of law enforcement and the under- 
world. j 
: From Hood To Cop in One Generation 

The easy way that Eddie Robinson has switched from a hood to 
a harness bull is well illustrated not only on tv but in his more re- 
cent pictures. In at least 50 of the more fhan 60 pictures he has 
appeared in, Robinson was the Little Caesar sort of guy, but in 
“Harness Bull” and more recently in ‘The Kill,” whieh Sam Bischoff 
and David Diamond produced for United Artists, Robinson plays the 
role of a lieutenant of detectives of the Royal Canadian Mounted 
Police. I recognized this instantly when I saw him smoking a pipe. 
Had he been smoking a cigar I would have known he was in Canada 
and out for no good. 

George Raft was.a little harder to place in this. picture because 
George doesn’t smoke at all. It developed he was an American hood 
who had been exiled to Europe (ah, there, Lucky!) and then hired 
to come to Canada to spearhead an international conspiracy. : 

“The Kill” was previously called “Canada’s Great Man Hunt” and 
I suppose the switch was made because of marquee limitations, though 
it may all have been part of the job of outguessing the public, just 
as the Salk bug-hunt was all part of the job of making a polio virus 
wish. he had never been born. ' 

Dr. Ralph Mellon, once head of the Mellon Institute, and later 


this law of survival among microbes and men—particularly actors. He 
it was who introduced sulfa drugs to America, and. you. know how 
far they have skidded in 10 years. Even now the miracle drugs headed 
by penicillin are having a tough time knocking over bugs which were 
pushovers for them five years ago. ~ : ‘ 

It’s all wrapped up, Dr. Mellon explained to me, in the law of 
variability. Two actors in “The Kill,” who perhaps better illustrate 
this law of survival than even Eddie Robinson and George Raft, are 
George Dolenz and Peter Van Eyck. 

Dolenz was born near Trieste. His people were Germanic, but 
after the first World War, when the fascists started strutting up and 
down that troublesome area of the world, all Teutons became tight- 


got his left leg shattered by a bomb thrown by an unknown assailant. 

Poppa Dolenz took the family to Sardinia, where the worst that 
could happen to them would be to be canned as small ‘fish. But “on 
‘Sardinia, they found things, if anything worse than they had been in 
Trieste. George was the first to see that the best disguise he could 
possibly affect to further his ewn survival was to become a travelling 
troubadour. He worked his way from Italy to Switzerland, to France, 
to Belgium, to Cuba and ultimately to Hollywood. He nearly settled 
for a restaurant in Paris, but Laurence Olivier talked him into a trip 
to Havana. He liked it there, but he helped a penniless university 
student and when he returned home one night, found his house sur- 
rounded by Dictator Machado’s secret police. He didn’t even go home. 
He jumped aboard the first steamer bound for the States. 

He worked his way to Hollywood, where he got a job at the Troca- 
dero as a waiter. From there he moved over to Ciro’s as a maitre d’. 
He had a lot of acting experience behind him, but his best acting 
was concealing his skill in the presence of better-known h gm. 

One day he must have slipped, however, because Univérsal signed 
him and used him in about 15 pictures. His best part was “Enter 
Arsene Lupin,” and he did all right in Metro’s “The Last Time I Saw 
Paris.” He also sang with Susan Foster in “The Climax,” which was 
good singing. The only time he didn’t have to work in a picture was 
when RKO cast him as a maitre d’ in “Unexpected Uncle.” But now 
he’s hiding out as an atomic physicist. 

As for Van Eyck, his switch has been even more a vindication of 
the doctrine of variability than if a polio virus should decide to be- 
come a vaccine. Peter was christened Goetz von Eick, Prussian-born 
of the old landed aristocracy. ‘ 

He was raised on Beethoven and Bach, not Bismarck and bullets, 
and planned to become a concert pianist. He studied in Paris, Berlin 
and New York. In 1936 he filed his first papers to become an American 
citizen. 

This must have angered the Nazis, because he suddenly found him- 
self with lots of piano talent but no money from the old nest in the 
Province of Pomerania. So he got himself hired by Spivy as a night 
club entertainer. He and Johnny LaTouche wrote the words and music 
to songs to entertain Spivy’s sad-faced set, and were jointly paid $300 
a month. 

By 1941 Peter had become a taxidriver in Hollywood, but he couldn’t 
take a fare as far as-Lockheed because by now he was listed as an 
enemy alien. Billy Wilder helped him out and got Orson Welles to 
hire him, not as a musician but an actor. After that the late Irving 
Pichel gave him the part of Lt. Tonder in ‘The Moon Is Down.” He 
also played the part of an adjutant to Rommel in “Five Graves to 
Cairo.” 

Then the “enemy alien” was drafted. He was assigned to Military 
Intelligence and was soon commissioned. At the end of the war, 
and after it, he was a valuable man, screening Nazis from Germans. 

Ultimately discharged, he played around with pix in Germany and 
Paris and in 1952 got the starring role in “Wages of Fear.’ which 
| Georges Clouzot directed. It won international honors for sth of 
| them—at at least six film festivals. 

I saw him next playing a UN doctor in “Tarzan’s Hidden Jungle.” 

| From there he jumped into “Jump Into Hell” at Warner’s and new 

he’s back to a refined heavy in “The Kill,” an excellent. case’ history 
j of the doctrine of variability. 





ing, as John Barrymore did. In even more subtle. ways Edward G- 


at first sight. In many communities it has been hard for superior. 


for a weak cop .to quit and join-the more opulent forces of the Op- - 


jan easy thing for him to do, since he had known most of them. He ~ 


director of the Institute of Pathology, confirmed my suspicions about ° 


rope walkers with Italian billings. Even so, in little George’s case, he ° 
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CONCERTS-OPERA 


Russ Moves for Opera in Japan Spurs, 
Rosenstock Plan for U. S. Group's Tour 


New interest the U. S. State+ 


Dept. has shown in overseas tours 
of U. S. symphonies and ballet 
troupes, as goodwill missions, has 
hypoed activity of Joseph Rosen- 
stock in regards to an opera com- 
pany visit to Japan. Rosenstock, 
general director of the N. Y. City 
Gpera Co., was active in Jap music 
circles, conducting the Tokyo Sym- 
phony, before World War II. He 
still holds the title of honorary mu- 
sic director and conductor with the 
government-owned Japanese Broad- 
casting Corp. 

For the last two years, Rosen- 
stock has been working with the 
Jap broadcasting outfit to take an 
opera troupe there. Cost has been 
the hitch, with a $35,000 weekly 
nut figured. Transportation, too, 
is a problem. But one of the Big 
Three Jap newspaper chains, how- 
ever, has now become interested, 
and has been talking with Rosen- 
stock. The State Dept., for the first 
time, has alse shown interest. 

The Russians, it’s known, have 
been wooing the Japs like mad, and 
are readying a visit of an opera 
company, complete with symphony 
orch and ballet troupe, in Decem- 
ber, ’55, and- January, °56. The 
Soviets are reported making all 
sorts of concessions, paying the 
-troupe’s travel expenses as well as 
. costs during the Jap stay, and plan- 
ning also to Jeave the b.o. receipts 
there for Jap charity use. 

Meantime, Rosenstock, who fin- 
ished his N. Y. City Opera spring 
season 10 days ago, is readying a 
busy sked of his own. He's off 
next month on a scouting trip to 
Europe, and will be back to con- 
duct opera in Havana in June. 
He’ll also be one of the principal 
conductors of the Holland Interna- 
tional Music Festival, batoning for 
operas in Amsterdam and The 
Hague mid-June to mid-July. Then 
he’ll be back for seven symph orch 
stints in Grant Park, Cal, in 
August. 


3,500 DUE IN MIAMI FOR 
NAT'L MUSIC CLUBS MEET 


Miami, April 26. 

The 28th biennial convention of 
the National Federation of Mu- 
sic Clubs got under way last Fri- 
day (22) with 3,500 representa- 
tives of the 8,500 member clubs 
from the 48 states at the conclave, 
which ends April 30. 

List of events scheduled for the 
eight-day meet includes recitals 
by nationally-known artists and 
musical units, as well as perform- 
ances by such local groups as the 
U. of Miami Symphony and the 
greater Miami Opera Guild. The 
Guild is presenting an English 
version of “Barber of Sevillé” di- 
rected by Dr. Arturo di Filippi 
with Emerson Buckley conducting. 
Pianist Grant Johannesen is solo- 
ist with the UM Symphony. Others 
appearing are’ James Melton, 
tenor; mezzo-soprano Nan Merri- 
man; contralto Carol Smith, and 
pianist John Browning jr. 

In addition, choral and musical 
ensembles from Stout Institute, 
Menomonic, Wis.; Pennsylvania 
Women’s College Opera Work- 
shop, and Peabody Conservatory, 
Baltimore, are being heard, among 
other college, musical school and 


conservatory units. 
REM INC A an! 











Scot Orch, on 3006 Budget, 
Drops $15,000 Annually 


. Glasgow, April 19. 

Cost of running the Scottish 
National Orch works out at $3 per 
working minute. 

W. R. Fell, general manager, 
said here this .makes a _ yearly 
budget of more than $300,000, with 
a persistent annual deficit of about 
$15,000. Boxoffice returns meet 
only a part of the cost, and it is 
necessary to depend on grants, do- 
nations and other forms of income 
to meet the total expénditure. 

“Orchestras, however, do not 
lose money,” added Fell. “They 
cost money in the same way as 
museums and art galleries, parks 
and gardens, even drains. The re- 
turn is in pleasure to the listen- 
ers.” 

He said the Scot National Orch 
must eventually take its place 


among the great orchs of the 


world. 


Hungarian Pianist a Hit 
Surprise With U.S. Dates; 
Records Biggest Factor 


Surprise Hit in concert bookings 
is a young European pianist who 
hasn’t appeared on the U. S. scene 
yet, but is sold out by his manage- 
ment, Artist is Hungarian-born 
Geza Anda, now a Swiss citizen. 
Handled here by the Judson, 
O'Neill & Judd division of Colum- 
bia Artists Mgt., Ande has been 
booked for 24 dates next fall, Oct. 
11-Dec. 14, which was all the time 
he coula give the U. S. bureau. 
He’ll appear with the Philadelphia, 
Cleveland and San Francisco orchs 





_#s soloist, giving recitals the rest 


of the time. He sells at $750, con- 
sidered a good introductory fee. 

Recordings of the young artist 
(he’s in his mid-30s) have made him 
known here, via Angel Records, 
and are regarded as chief explana- 
tion for the ease in booking him. 
Also, several U. S. conductors have 
used him abroad in their guest 
— and are familiar with ‘his 
work. 


K.C. Renews Schwieger; 





Shifts Concert Setup’ 


Kansas City, April 26. 

Kansas City Philharmonic Assn. 
recently signed orchestra director 
Hans Schwieger to a new three- 
year contract. His present pact is 
up end of this season, when he will 
have served seven years. 

Association also is making a 
major move for the 1955-56 season, 
abandoning the former two-night 
series of concerts. The new plan 
will call for 14 single concerts to 
be presented on Tuesday nights, 
most of them consecutive after the 
season is opened in November. 

George Morgulis, recently-ap- 
pointed orchestra manager, said a 
long controversy has been ended 
with this switch. The former policy 
had twin concerts on Tuesdays and 
Wednesday nights, alternate weeks, 
in the Music Hall: 

The season just ended was a se- 
ries of 10 concerts, with two week- 
ends of grand opera to close the 
season this month. 
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CLAUDIO ARRAU 


1955-56 Tour Fully Booked 


Season will include 4 New York 
Town Hall recitals devoted to the 
major solo piano works of Mozart 


RCA Victor and Columbia Records 


COLUMBIA ARTISTS MANAGEMENT, INC. 
Personal Direction: Judson, O’Neill & Judd 


New York 19, N. Y. 











Rossini ‘Touchstone’ In 
U.S. Preem at Hartford 


Hartford, April 26. 

“The Touchstone,” by Rossini, 
will be performed—for the first 
time in America under sponsor- 
ship of the Hartt Opera Guild in 
Hartford, May 4-7. 

Stage director will be Dr. 
Elemer Nagy. Musical director 
will be Dr. Moshe Paranov, head 
of the Julius Hartt Musical Foun- 
dation in Hartford. Formerly con- 
ductor of the Hartford Symphony 
Orchestra, Dr. Paranov now con- 
ducts the Brockton Orchestral 
Symphony in Massachusetts. 


Bach Aria Group 
Sets N. Y. Dates 


The Bach Aria Group, which 
wound its season at Town Hall, 
N. Y., last week with an Easter 
program, has skedded three con- 
certs for the ’55-’56 season in N.Y. 
Dates are Nov. 23, Dec. 21 and 
Feb. 15. Group, which was formed 
in 1946, will be joined by the 
Vienna Choit Boys for the Decem- 
ber concert. Out-of-town engage- 
ments next season will include one 





-|éach in Washington, Chicago and 


Chapel Hill, N. C. 


Eileen Farrell and Jan Peerce, 
as well as all the instrumentalists 
of the Bach Aria Group—Julius 
Baker, flute; Robert Bloom, oboe; 
Bernard: Greenhouse, cello; Erich 
Itor Kahn, piano, and Maurice 
Wilk, violin—will take part in each 
program. Frank Brieff will con- 
duct an orchestra and chorus for 
all three. Carol Smith and Nor- 
man Farrow, the other members 
of the group, will be heard in the 
first two concerts. 


Group is going overseas this 
summer, for the first time, to ap- 
pear at the Prades Festival organ- 
ized by Pablo Casals. Herbert 
Barrett is managing the group. 


Longhair Disk Reviews 


Mahler: Symphony No. 8 in E 
(Epic). Mahler’s monumental work, 
aptly titled “Symphony of a Thou- 
sand,” with its combined choirs 
and choruses (it runs four LP 
sides), is slow, overlong but punchy 
and impressive. In its apotheosis 
to man’s faith and love, it frequent- 
ly soars. Redoubtable performance 
by the Rotterdam Philharmonic 
under Eduard Flipse. 

Mozart: Sonatas “>. 11 in A, 
No. 5 in G, No. 15 in C (Vox). 
Guimar Novaes_ handles’ these 
smaller piano pieces very well, 
with grace and style as well as 
fine musicianship. The A Major, 
with its w.k. Turkish rondo for 
finale, is charmingly played, but 
so are the others. Added to the 
three sonatas is the Rondo in A 
Minor. 


Ports of Call (Columbia). Ex- 
cerpts appropriate to the overall 
title, lushly and brilliantly played 
by the Philadelphia Orch under 
Eugene Ormandy, are _ Ibert’s 
“Escales,” Debussy’s “Clair de 
Lune,” Chabrier’s “Espana” and 
Ravel’s “Bolero,” “La Valse” and 
“Pavane.” 


Ravel: Concerto for Piano, etc. 
(Camden). Another buy here, in a 
Gallic jazzy concerto which pianist- 
conductor: Leonard Bernstein 
dashes off with eclat, while hand- 
ling the lyric slow movement with 
proper poetic mood. Added Cop- 
land Sonata is turgid, heavy, while 
some Bernstein pieces are interest- 
ing. 

Schubert: Symphonies No. 5 & 8 
(London). ‘Vienna Philharmonic 
under Karl Bohm in sympathetic, 
skilled performances, the “Un- 
finished” (No. 8) here having a 
particular glow. 


Debussy: La Mer & Iberia (RCA 
Victor), Flavorsome, evocative 
music-paintings, with color as well 
as high finish, by Arturo Toscanini 
and the NBC Symphony. Handsome 
coupling. 


Famous Tenor Arias (Cetra). Met 
lyric tenor Cesare Valletti has 
artistic skill as well as a limpid 
voice of good quality and range. 
Arias from “Manon,” “Werther,” 
“Lucia” and ‘Don Giovanni” are 
offered in refined, expressive ren- 
ditions, with no forcing or shout- 
ing. 
Strauss: Wine, Women & Song, 
ete. (Vanguard). Unfamiliar and 
w.k. Viennese waltzes and polkas, 
played authentically, with lilt and 
style, by the Vienna. State Opera 
Orch under Anton Poullk. 
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Festival Ballet Set For 
Spanish, London Seasons 


London, April 19. 

The London Festival Ballet, back 
from its U.S. tour, will open at the 
Liceo Theatre, Barcelona, May 5 
for four weeks. After that, the com- 
pany plays Madrid for the month 
of June. It then returns to Lon- 
don to play nine weeks at the Fes- 
tival Hall, opening July 7. 

Meanwhile, director Anton Dolin 
is in New York for appearances 
with Ballet Theatre at the Metro- 
politan Opera House. He’s also 
staged his Pas de Quatre for the 
American troupe. 

During the London season of 
anilova will 
be guest star for the first three 
weeks. Mme. Danilova will also 
guest star during the tour in Spain. 


Seattle Maestro Sez Orch 
Can Fight Juve Problem; 
Cites Lack of Civic Aid 


Seattle, April 26. 

The city of Seattle hinders its 
symphony oichestra, Milton Ka- 
tims, conductor of the Séattle Sym- 
phony, said here last week, Katims 
said the city each year takes about 
$7,000 in admission taxes from sym- 
phony ticket sales, and compared 
that tap with the fact that Sioux 
City, Ia., contributes $10,000 a year 
to the support of its symphony, and 
Philadelphia contributes as much 
as $50,000. 

This civic aid, Katims said, en- 
ables these orch to-provide free 
performances for adults and chil- 
dren. In Seattle, however, chil- 
dren are charged 70c for two per- 
formances, 4c of which goes to 
the city in admission taxes. 

Katims cited the 7% rise in Seat- 
tle’s juvenile delinquency rate as 
a reason for offering and support- 
ing the better things in a commun- 
ity to occupy the time of youth. 


Toledo Picks Hiwdiorhe 


Toledo, April 26. 
Joseph Hawthorne has been ap- 
pointed conductor and musical di- 
rector of the Toledo Orchestra for 
the 1955-56 season. Hawthorne re- 








‘| signed as conductor of the Chatta- 


nooga Symphony to take the To- 
ledo spot. 

He has been conductor of the 
Chattanooga symph for the past 
six years. 





arisian Troupes Are Due 


Another big U. S. dance season 
looms for next year, Vet impresario 
Sol Hurok is planning an unusual- 
ly heavy terp roster, while compet- 
ing. troupes and managements are 
prepping large skeds. Hurok is 
bringing over the Sadler’s Wells 
Ballet from London, Azuma Kabu- 
ki Co. from Japan, Antonio & Co. 
from Spain and the Scots: Guards 
Band & Pipers which also includes 
dancers) from Scotland. Hurok 
is also handling Bailet Theatre 
again, for the first time in nine 
years. 


Victor Borge is heading up a 
committee of prominent Danes in 
the U. S. to underwrite overseas 
transportation for the Royal Dan- 
ish Ballet, which Hurok would also 
like to tour here next spring. Ten 
of the troupe’s lead dancers are 
already booked to appear at the 
Jacob’s Pillow Dance Festival, in 
Lee, Mass., this summer. __ 

Domestically, the reactivated 
Ballet Russe de Monte Carlo will 
go out for a second season’s tour 
under aegis of Columbia Artists 
Mgt., while the N. Y. City Ballet 
will be active all through the ’55- 
56 season on its home grounds, 
after it returns from a summer 
trek on the Coast. Columbia. also 
plans importing (along with indie 
manager Albert Morini) a new 
West German group, called the 
Dance Theatre Berlin. Comprising 
16 dancers, group would appear 
next January. 

Looking ahead a little further, 
Hurok also contemplates bringing 
the Paris Opera Ballet te Amer- 
ica in the autumn of 1956. Com- 
pany was here briefly once before, 
in 1948. 





Pro-Musica Skeds 2d 


August Berkshire Fest 


The N. Y. Pro-Musica Antiqua, 
vocal-instrumental. group devoted 
to medieval and early baroque mu- 
sic, recently wound up its third 
season with seven soldout con- 
certs in Manhattan. Group, which 
also appeared at Lenox, Mass., last 
summer for a Lenox Festival from 
Aug. 18-30, will repeat a fest in 
the Berkshires this summer, pre- 
senting it in Stockbridge instead, 
also in late August. 

Noah Greenberg is musical di- 
rector, with David Libidins as man- 
ager and booker. Group is being 
readied for a bigger N. Y. season 
next. year, with some outside ap- 
pearances in colleges. An over- 
seas tour is also being mulled for 
next April, and ANTA support is 
being sought via its International 
Exchange Program. 





Inside Stufl—Concerts 


A graceful tribute to Ballet Theatre, now celebrating its 15th anni- 
versary with a gala three-week season at the Met Opera House, N. Y., 
was paid by music editor Irving Kolodin in the Saturday Review. He 


wrote: 


“The present anniversary season provides Ballet Theatre with 


an opportunity to relive its past, in terms of the many great collabora- 
tors it has called back to rework creations originally designed for it, 
or to take roles they originally performed. It also provides a point of 
vantage from which it can look ahead into a future which can be 
even more fruitful. After 15 years it has a repertory, a company, and 


a tradition of quality . 


. . all of which were still unknown quantities 


in 1940. Few privately supported ventures have endured as long in 
the dance world, or possessed such good reasons for enduring a great 


deal longer.” 





Louisville Community Concerts series, which ended its current sea- 
son with Nan Merriman as soloist recently at the Rialto Theatre, 
will return to the recently-remodeled Memorial Auditorium, 1,700- 


seater, foi" the. 1955-1956 season. 


Rialto, which seats 3,000, housed 


the just-ended series of concerts as a civic gesture to the Community 


Concerts group. 


With an advance-paid membership of some 3,000, 


the group felt that the Aude’s capacity was too small to accommodate 
the membership, but after season just closing, plans are to take the 


concerts back to it. 


Venture was expensive for the filmhouse man- 


agement, necessitating enlarged stagecrews and sets for ballet troupes, 
etc., and the house sustained a loss on the deal. 





Latching onto the new interest in Tolstoy's novel, “‘War and Peace,” 
because of several projected film adaptations in the works, Leeds 
Music is prepping early publication of the opera, “War And Peace,” 
composed by the late Serge Prokofieff. Leeds will publish the score 
that was revised by the composer shortly before his death in 1953. 
This version was premiered in Leningrad at the Maly Theatre March 
31. Leeds controls the opera’s copyright for North and South America. 





New Yorker Trudy Goth left for Italy last week to take over her 
public relations assignment with the International Dance Festival of 
Genoa at suburbas Nervi. Festival will last from June 22 to Aug. 5, 
after which she will go to Greece to assist in the preparation of a 
Music Festival there. In October, Miss Goth will help organizing 
tv programs on Milan’s new 24-hour station, 

pass Mins 

First recordings of the Israel Philharmonic will be released in the 
U. S. May 1 by Angel Records, Disks, recorded in Israel, will include 
phony and Schonberg’s ‘‘Verklarte Nacht. * Paul Kletzki is the con- 


ductor, 


- 
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Broadway 


Albert Hague, who penned the 
score to “Plain and Fancy,” vaca- 
tioning with his wife in Nassau. 

Stanley: Kramer, author-gourmet 
Lucius Beebee, and actor Avril 
Hillyer sailing for Europe today 
(Wed.) on the Queen Mary. 

Kenneth More, star of the Brit- 
ish-made “Doctor in the House,” 
arrived from London yesterday 
(Tues.) on the Queen Mary. 

Sol ~A. Schwartz, president of 
RKO Theatres, sails on the United 
States today (Wed.) for a swing of 
England, France, Italy and Spain 

Robert Schless, longtime Euro- 
pean distribution exec, in from 
Naples Saturday (23) on the An- 
drea Doria. - Also arriving was 
singer Lanny Ross. 

Jules Levey, independent film 

roducer - distributor, winged to 
Paris Saturday (25). He'll attend 
the Cannes Film Festival, then to 
Rome, London and Germany. 

David Farrar, legit producer 
Richard Myers, Metopera singer 
Jean Medeira and RKO Theatres 
prexy Sol A. Schwartz off to Eu- 
rope today (Wed.) on the United 
States. 

Nancy Ranson won first prize 
in graphics at the recent Brooklyn 
Society of Artists’ 39th annual 
exhibition at the Hotel New York- 
er. She’s the wife of Jo Ranscn, 
WMGM press chief. 

Bill Corum, Churchill Downs 
prez, expects Marilyn Monroe, Joe 
DiMaggio, Jackie Gleason, Tony 
Martin, Cyd Charisse and Mario 
Lanza at the 8lst running of the 
Kentucky Derby, May 7. 


Aileen Brenon (& Morgan Asso- 
ciates), planed to Spain over the 
weekend to confab with Robe 
Rossen in connection with his 
“Alexander the Great,” now before 
the cameras outside Madrid. 


Most of Mrs. Alan Lipscott’s 10- 
day N. Y. vacation was spent fight- 
ing the flu; she and her writer- 
husband returning to their Coast 
home today (Wed.), with little 
showseeing, etc. accomplished. 

Warner Bros. veepee Major Al- 
bert Warner selected guest of 
honor for annual industry-wide 
luncheon May 24 at Hotel Pierre 
of Motion Picture and Amusement 
Division of United Jewish Appeal. 

RCA vee Manie Sacks bought 
a Thunderbird (Ford sportscar) 
last week and over the weekend 
sold it. Found it (1) too small and 
(2), he wrenched his back getting | 
in and out, resulting in being 
bedded for a couple of days. 

Maxine Barrett of the old Bar- 


_vrett & Loper dance team—Don 


Loper is now a Bevhills couturier 
and interior decorator—currently 
in tv in Miami, and will soon begin 
a vidpic series to be called “Club 
Maxine.” 

Jules C. Stein, MCA board chair- 
man; actor Ricardo Cortez, film 
producer Jean Benoit-Levy, pianist 
Artur Rubenstein, actor - John 
Williams and Julius M. Gordon, 
head of the Jefferson Amusement 
Corp., abroading today (Wed.) on 
the Ile de France. 

Phil Silvers back from Europe 
Monday (25) on the Ile de France. 

Douglas T. Yates, v.p. of Re- 
public Pictures International Corp., 
named chairman of the Special 
Gifts Committee of the Lenox Hill 
Hospital fundraising program 
whose goal is $10,000,000. 

Millette Aborn Alexander, North- 
western U., alumna, Juilliard School 
of Music and American Academy 
of Dramatic. Art student, married 
Samuel Roger Schoenfeld in Great 
Neck this past weekend. She’s the 
granddaughter of the late Milton 
Aborn, pioneer Broadway impre- 
sario, noted for his grand and =— 
opera productions, notably the - 
bert & Sullivan repertory. 

After many summer years at 
Hay Island (Conn.), which Ed & 
Pegeen Fitzgerald had to give up 
because the son of the Ziegler 
family, owners of that tract of 
property, decided to settle there, 
the ABC radio team have taken 
a house in Greenwich this year. 
Incidentally, they just marked 
their 15th anni in the medium, 
as the pioneer Mr. & Mrs. radio 


team. ~ 
Playwright Philip Dunning 
(“Broadway,”’ “Sailor Beware,” 


etc.) and his Frances celebrated 
their 36th anni yesterday (Tues.). 
Incidentally, the Dunnings have 
improved their 60 acres of West- 
port, Conn., realty into quite a 
residential park, restricted to 
homes with minimums of two 
acres, Little Fox Lane is the offi- 
cial avenue, named for Mrs. Dun- 
ning, the former Frances Fox, her 
professional name as an actress. 
Harry Novak, former head of 
Universal Films on the Continent, 
back to his Paris base via the SS 
Constitution last Saturday (23) | 
after five weeks in New York set- 
ting up future plans whereby he'll 
rep independent U. S. producers 


William .Heineman and his wife 
also aboard, heading for a UA 
sales .convention in London. UA 
pub-ad veepee Max E. Youngstein 


flies over later this week. 


Paris 
By Gene Moskowitz % 

(28 Rue Huchette; Odeon 49-44) 

Elsa Maxwell doing drumbeating 
here for appearance of her “Mem- 
oirs” in May. : 

Bernard Lang in before the 
Johnnie Ray opening at the Pallad- 
ium in London. Lang is look-see- 
ing possible Ray date here, and 
also -ogling Gallic talent. 

A Swiss financial group reported 
interested in buying the Ritz here. 

Daniele Lamar in from N. Y. 
for her first starring stint here 
at the Alhambra Music Hall. 

Luis Bunuel here prepping his 
first pic to be made in France 
since 1934. It will be an adaptation 
of Emile Robles’ novel, “Cela 
S’Appelle L’Aurore” (That Is 
Called the Dawn). 

New Gallic pic prize (the Crystal 
Star) awarded by the Academy of 
Cinema this week. Best foreign pic 
named was “Les Vitteloni.” Claude 





pic prize for his “Le Rouge Et 
Le Noir” (The Black and the Red). 

Marcel Pagnol’s play, “Judas,” 
will, open the Theatre De Paris 
next season. Highpowered cast will 
include Raymond Pellegrin, Pierre 
Blanchar, Fernand Gravey and 
Jean Richard. Big spec will be 
brought in for about $90,000, huge 
for Paris tegit. 

Assn. of Authors addressing a 
petition to the Ministry of Com- 
merce and Industry for the show- 
ing of banned Louis Daquin pic, 
“Bel Ami.” Made in Soviet Vienna 
as a Franco-Austrian coproduc- 
tion, pic was banned because of 
anti-colonial statements in it. 


Rome 
By Robert F. Hawkins 
(Archimede 145; 800 211) 
Ava Gardner expected in Rome 
following her “Bowhani Junction” 
Indian stint. 


The 7th Army Symphony here 
for a series of concerts, conducted 
by Sgt. Kenneth D. Schermerhorn. 

“Skating Ladies,” roller pack- 
age, announced as July open-air 
attraction. Opens at Foro Italico 
stadium. 





Galante making the local rounds 
on their honeymoon which con- 
tinues in Capri. 

Ingrid Bergman reported bedded 
with’ scarlet fever on return from 
Swedish trip. She starred in “Joan 
at the Stake” in Swedish capital. 

Sir Carol Reed in town to 0.0. 

possible pla ers for his upcoming 
Gina Lollobrigida starrer, ‘“Tra- 
peze,” which rolls in Paris this 
summer. 
“Johnny Belinda” selected to 
follow “The Little Hut” as fifth 
English language theatre attrac- 
tion, and is now casting. “Little 
Hut” stars Dawn Addams and 
Derek Bond. 

Cinerama bowed in Milan to 
rave review. Haggiag Bros. handied 
this first Italo showing, which is 
also first On European continent. 
Opening coincided with important 
Milan Trade Fair. 

Douglas Fairbanks Productions 
raided local pic talent for telepix 
vehicles they're - working on in 
Rome. Picked up Rossano Brazzi, 
Valentina Cortese,. Marina Berti, 
Constance Smith, Frank Latimore 
and others for the four-pic series. 

Spanish steps continue as favor- 
ite location spot for local pix, with 
seasonal weather stepping up pace. 
Both Giuseppe Amato and Benelas 
Fairbanks Jr. used them for back- 
ground work on their local proj- 
ects. (Amato is winding his Linda 
Darnell starrer, “The Last Five 
Minutes,” and Fairbanks is in 
Rome for three telepix). 


—————_—_—_—E 


Kilpatrick Favors 


==m==e Continued from page 1 == 


limited and “could never take the 
place of present-day sponsored 
television of events of local or sec- 
tional interest.” However, he as- 
serted, subscription tv “would 
make it possible for the telecaster 
and the promoter, with the support 
of the advertiser, to keep a full 
program of sports on the air free 
to set owners. It would expand 
sports tv coverage rather than re- 
strict or limit it.” é 

| The Garden prexy expects that 
toll-tv would provide such sports 
events as championship fights, 
World Series games, Davis Cup 
and Forest Hills tennis matches, 
Army-Navy and Bowl football 
games, pro football championships, 





or those with coproduction activi- 
ties in Europe. UA sales ehief 


major track meets and hockey 
playoffs. 


Autant-Lara won the best French. 


Olivia DeHavilland and Pierre 





John Davis hosting a dinner to 
the overseas press tonight (Wed.). 

Nat Cohen, Anglo-Amalgamated 
topper, hospitalized for minor sur- 
gery. 

Salvador Dali arriving this week 
to paint Sir Laurence Olivier as 
Richard III. 

Harold Huber to star in a — 
series for Orb Films, similar to his 
“I Cover » Times 


Atlantic include Si Fabian, Vir- 
i Bruce, Victor Saville, Gary 
ooper and Harold Lloyd. 

Marti Stevens, currently head- 
ing bill at the Colony, inked con- 
tract for Decca and makes her first 
waxings in Hamburg May 24. 

Ken Hughes signed on a two 
picture deal for Mike Frankovich’s 
production outfit, Film Locations; 
ae of which will be “Joe Mac- 


Sir Alexander Korda’s anamor- 
phic remake of “Four Feathers,” 


originally titled “None But—The|] 


Brave,” is to be released as “Storm 
Over The _Nile.”’ 

Ferry Moore in from Hollywood 
to costar in “Portrait of Alison” 
for Nat Cohen and Stuart Levy. 
She’s first star arrival since end of 
newspaper strike. 

“The Mousetrap,” the Agatha 
Christie meller, passed the 1,000. 
mark last Friday (22). Claimed to 
be the iongest running whodunit 
in bro” | of British theatre. 

Jack Mills, in town for opening 
of Mills House in- Denmark Street 
(London’s Tin Pan Alley), was 
guest of honor at a Dorchester 
cocktailery yesterday (Tues.). 


°° 
— Chicago 

Eddie Fisher due in this week 
for a Coca Cola promotion splash. 

Yvonne Doughty and Marian 
Carr here to plug “Kiss Me Dead- 
ly” which opens Friday (29) at the 
Chicnen. 

Frazier Nounnan, ex-Ruthrauff 
& Ryan publicity director, new 
manager of Allied Public Relations 
Associate’s office here. 

Pat Hoy is new prez of Hotel 
Sherman and Ambassador East 
Inc., vice James Hart, who moves 
up to chairmanship of Ambassador 
East .and vice-chairman of Sher- 
man. Frank Bering becomes vice- 
chairman of Ambassador. 


Berlin 


By Hans Hoehn 
(Lichterf., 9a Tulpenstr.; 760264) 
American “Holiday on Ice” at 
zpettos winds two-week run April 


“Gone With Wind” (M-G) due to 
mark its 1,500th performance at 
the Kurbel. | 

Theatre am Kurfuerstendamm 
will preem Thornton Wilder’s “The 
Matchmaker” in June. 

Local song currently most re- 
quested by Yanks over the 
American Forces - Network _ is 4 
“Malaguena,” sung by Caterina 
Valente. - 

CCC will start shooting “Hotel 
Adlon” this month. Josef von Baky 
will direct. Same company also 
will make a film version of Vicky 
Baum’s “Helene Willfuehr.” 

Of the 462 feature pix preemed 
last year in West Germany and 
West Berlin 209 were American, 
109 German and 51 French. Italy 
contributed 38 and United King- 


Cleveland 


Abe Saperstein picked up several 
acts here to tour with his Harlem 
Globe-Trotters. 

Theodore Maters, conductor. of 
Grand Rapids (Mich.) Civic Light 
Opera Co., visited Cleveland Play 
House to hear musical score he 
composed for current “Hamlet” 
edition. 

Jack, Jake and Harry Mills, local 
owners of Mills Bros. Circus, off 
on their 16th annual tour with 188 
one-day stands set. Opened at 
Jefferson, O., with between-per- 
formances banquet for state offi- 
cials and Circus Fans Assn. of 
America. - 


Lisbon 
By Lewis Garyo 
(Telef. 32 479) 

German Ballet of Tessa Lehmer 
at the Principe Negro nitery. 

Jule Cassagne, French orch, and 
songstress” Raquel Belma top the 
bill at the Bico Doirado. 

Mexican chantoosie Ana Maria 
Gonzales at the Tagide, in one of 
her many dates to Lisbon. 

A Walt Disney crew due_in 
Portugal late this month to make 
a widescreen color travelogue of 
the country. 

Corinne Calvet and Jeffrey 
Stone were here, but unable to 
make suitable arrangements for 
their proposed production of a 














tele series they went on to Tangier.- 


‘Gypsy Markoff heads the floor- 
show at the Estoril Casino. It is 


her first appearance here. since she. 


was the victim of the airplane 
erash on the River Tagus during 
the war. +t 

A special decree was passed last 
‘year permitting the government to 
enter cinema production, but plans 


are still on paper, with no new 


machinery bought. The Lisbon and 
other film studios still haye pre- 
war equipment. . 

Pianist and singer Carlos Villaret 
has left Choupana, an intimate 
nitery outside Estoril, and gone 
to Mozambique for the winter sea- 
son. The number of top entertain- 
ers who leave Portugal for Africa 
increases every year. 


lreland 


By Maxwell Sweeney 

(22 Farney Pks Dublin 64506) 

International Catholic Film Con- 
ference opens in Dublin July 1. 

John McCavert named judge for 
National Drama Festival in Dub- 
in. 

BBC’s first permanent telé trans- 
mitter for northern Ireland 
skedded to start in June. 

U.S. Seventh Army orch skedded 
to appear with American Opera 
Group in Belfast May 2. 

Joseph Tomelty’s “Is The Priest 
at Home” passed its 100th per- 
formance at Abbey, Dublin. 

_Moppet violinist Maeve Brode- 
rick to London for European tour 
with British National Youth orch. 

Christopher Casson directs Irish 
production of Graham _ Greene’s 
“Living Room” in Dublin next 
month. 

J. M. Synge’s “Playboy of the 
Western World” skedded for pro- 
duction at Iserlohn, West Ger- 
many, next month. 

Delegates from 16 western 
European countries will attend Eu- 
ropean Broadcasting Union gab- 
fest in Dublin, starting May 2. 


* 
Santiago 

“Coke” Delano’s autobiog, “Yo 
Soy Tu,” into fourth edition. 

Margarita Xirgu’s Uruguayan 
stock company into Municipal 
Theatre. 

Emelco Chilena, newsreel and 
documentary producing outfit, 
showed a profit in 1954. 

Jorge Mistral flew to Buenos 
Aires to star in two pix for di- 
rector Luis Cesar Amadori. : 

Yolanda Ross, society editor of 
“La Nacion,” launched “Buenos 
Dias, Vecina” (Good Morning, 
Neighbor) daily on Radio Mineria. 

Xiomara Alfaro, Eladio Blazquez, 
Marion Christie, Jas Alondras, 
Four Silva Brothers, Enrique Balla- 
dares and Manolo Gonzalez 
bicycling between Bodegon and 
Capri niteries. 


Omaha 


’ By Glenn Trump 
Eddie Fisher to head variety 
show, at K Theatre, Des 


Moines, April 30. —~ 

New York Philharmonic slated 
to play at Ak-Sar-Ben Coliseum 
May 15 at $3.50 top. 

Booking agent Don Romeo back 
from 10-day Chicago trip where he 
signed Barrancos for the 
aaa Show at City Aud May 

Pinky MclIlvaine, who recently 
resigned ag manager of Brandeis 
Theatre, named manager of Colony 
Club Cocktail Lounge by Owner 
Art Smith. 


Washington 
Songwriter Arthur Schwartz en- 
tertaining at National Press Club’s 


annual “Congressional Night” 
party. 
Mrs. Richard Nixon will be 


“Mother of Year” at the annual 
Mother’s Day Luncheon of Variety 
Club here May 9. 

Pop brass and socialite Washing- 
tonians at the D. C. preem of 
“Assignment Children,” Danny 
Kaye film for UN Children’s Fund. 


Portland, Ore. 


By Ray Feves 

Eddi Ricci Orch and Don Smith 
in at Sorrento’s. 

Mike Davenport, tele free lancer, 
back from Sun Valley rest cure. 
His “Friend of Family” show may 
go network. 

Frank Hawley’s “Mr. Talent” 
show seen over KPTV for the last 
26 weeks is' getting a real rep in 
this territory. 


Ottawa - 


Drastic thaw cues activity by 
drive-ins. 

Ruth Draper into Glebe Theatre 
April 25-26. 

Chaudiere Club reopened after 
winter hiatus. 

Bobby Howard consoling the 
electric organ.at La Paloma... 


, ment on 





.. Hollywood 


Victor Saville left for London. 

Andy Devine celebrating his 
30th year as an actor. ze 
' Maury Calder joined Jaffe Agen- 
cy to handle pix department. 

Alfred Hitchcock received final 
American citizenship papers. .~ 

Silvana Pampanini feted by the 
+ wie at a luncheon on Paramount 
ot. Mies 

Glenn Ford broke open an old 
injury in his right. foot on the 
Metro lot. 

Anne Bancroft functioned as 
queen of Mexico City College’s 
annual Press Ball. ; 

Dan O’Herlihy lectured before 
members of Universal’s School of 
Motion Picture Drama. 

Jay C. Flippen emceed the 
Annual Men’s Day luncheon of 
Hollywood Women’s Press Club. 

Dore Schary and Jack Atlas 
named as co-chairmen of Metro 
Studio Club’s spring dinner-dance. 

Femmes of Variety Club Tent 25 
will toss a style show at 19th 
annual Variety Clubs International 
convention. 


Maureen O'Neil, “Queen | of 
British Press,” touring studios 
under Foreign 


ming | of 
y 


Pregs Assn. of Hollywood. 


Miami Beach 
By Lary Solloway ‘ 

Ann Crowley into the Sans Souci 
Blue Sails Room last night (Tues.). 

Joseph Schenck sunning at 
brother Nick’s oceanfront estate 
for the next few weeks; Mike Todd 
with him. 7 

The Louis B. Mayers and the 
Gen. David Sarnoffs caught Mar- 
guerite Piazza at the Fontainebleau 
when they were guests of the 
swankery’s prexy Ben Nevak who 
toured them through the spot. 

The Jacobs brothers, Walter and 
Al, heading for New Hampshire 
to prep their Lake Tarleton Club 
for the summer, still no announce- 
plans for a new Lord 
Tarleton on the Beach for next 
year. 

Arthur Sapaapic adding to his 
Beach holdings with purchase by a 
syndicate, of which he is a mem- 
ber, of controlling interest in the 
Sea View Hotel at Bal Harbour. 
He already owns the Kenilworth 
and a stretch of oceanfront proper- 
ty in Golden Beach. 


Pittsburgh 
By Hal V. Cohen 


Rosemary Bellan has to pinchhit 
for virus-ridden Danny Costello at 





opa. 

Eartha Kitt will play Pittsburgh 
for first time at Twin Coaches 
week of June 13. . 

Harry Silverstein on from Cin- 
cinnati to take charge of local Dec- 
ea Records office. 

Dick Hoover, general manager 
of Playhouse, reelected to ANTA 
Board for two years. 

Dick Weil, local boy who was 
with MCA on the Coast, joined the 
Mitchell Gertz agency there. 

J. English Smith and his wife, 
Helen Lake, visiting enroute to 
Coast, where he will rep ABC-TV 
at Warners. 

Minneapolis 
By Les Rees 7 

Charlie Spivak into Prom Ball- 
room for one-nighter. 

Edyth Bush Little Theatre pre- 
senting “Jenny Kissed Me.” 

Flame nitery holding over Buddy 
DeFranco foursome and _ singer 
Carmen McRae a third week. 

Fred Waring and his ‘Pleasure 
Time 1955” played Duluth, Minn., 
one-nighter under Jay Lurye spon- 
sorship. 

“Grand Ole Opry” back at Min- 
neapolis and St. Paul Auditoriums 
for quick return onenighter dates 
this week. 

Dublin Players, set for Minne- 
apolis Lyceum (a second visit) and 
St. Paul Auditorium, also inked by 
Jay Lurye for his Minnesota cir- 
cuit, including Duluth. 

Because Twin Cities’ “Pajama 
Game” seven-day engagement is 
split between Minneapolis and St. 
Paul, instead of being played en- 
tirely here as originally planned, 
Fran Warren’s proposed Starlight 
nitery stint is out. 


Reno 


Little Theatre presented 
brina Fair.” 

Mae Williams follows Vaughn 
Monroe into Riverside. 

T & D Theatres beginning its 
first give-away in Reno. Promotion 
will last six weeks. 

Will Osborne band will do one 
niters while Tony Pastor takes 
over two weeks at New Golden. 

Holiday Hotel property is now 
cleared for construction, one block 
from Riverside and Mapes. Norman 
Biltz, one of the stockholders, still 
insists the hostelry will have no 
entertainment. 


“Sa- 
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thority in ill-defined other aspects 
of the theatre. 

The new bill was proposed by 
Councilman Stanley M. Isaacs at 
the instigation of the Citizens 
Union, with the reported active 
support of Howard 8. Cullman, 
chairman of the N. Y. Port Au- 
thority, prolific theatrical investor 
and long an advocate of reforms 
in the Broadway ticket distribu- 
tion setup. It is ostensibly aimed 
primarily to curb ticket scalping. 
But, doubtless unintentionally, it 
geems vague enough to offer op- 
portunities for misuse in the di- 
rection of censorship. 

ACLU Intervenes 
The ACLU called McCaffrey’s 


denial of a license for the presen- 
tation of burlesque “outright cen- 
sorship” and moved to intervene 
as a “friend of the court, when 
the case comes up for hearing in 
N. Y. Supreme Court next Tues- 
day (3). Applicant for the license 
is Thomas J. Phillips, who seeks 
to present a sapolioed form of 
burley, without strippers, grinds 
and bumps, etc., at the Orpheum, 
Brooklyn. 

Emanuel Redfield, associate coun- 
sel for the ACLU and its associ- 
ated National Council on Freedom 
from Censorship, condemned Mc- 
Caffrey’s action in denying the 
license application. “If the appli- 
cant had requested a license for a 
musical comedy or a revue,” he 
said, “he undoubtedly would have 
received it. Any exhibition may 
be offensive or obscene regardless 
of the words used to describe it. 
The prejudging of a show because 
its label offends one person is cen- 
sorship, not regulation. 

“This is a case of an official 
exercising the authority of his of- 
fice te determine what is proper 
and desirable for the public to wit- 
ness. He is not governed by any 
set of standards of what may be 
seen or heard other than his own.” 
The attorney added that the 
proper procedure would be for the 
Commissioner to issue the license 
and, in case of complaint that the 
show is obscene, it should be de- 
termined in the courts after the 
performance has been seen. 

Cites Supreme Court 

“In this connection,” he con- 
tinved, “it should be noted that 
the U. S. Supreme Court recently 
held that past performances can- 
not be used to restrain a present 
expression of ideas.” Neither the 
ACLU nor the NCFC “condones or 
protects obscenity, insofar as that 
word has been defined with any 
clarity,” the lawyer observed. “Our 
concern is solely to proteet the 
principle of freedom from censor- 
ship, and the Commissioner’s as- 
sumption of the power to censor 
in this instance is a clear violation 
of that principle.” a 

In announcing the denial of 
Phillips’ application, McCaffrey 
made it clear that his objection 
was primarily to the fact that the 
proposed show was to be billed as 
‘burlesque.” In a lushly-phrased 
400-word statement the Commis- 
sioner in effect dismissed Phillips’ 
announced intention of eliminat- 
ing strippers and lurid dancing 
from his shows. 

“From the first lifting of 
the trailing skirt to display the 
female ankle to the ultimate 
disrobing, the history of bur- 
lesque has been an ever further 
reaching beyond the pale of 
community-accepted standards 
of female decorum in dress 
and action, theatrical dialog 
and situations. The history of 
burlesque shows plainly that 
the format the burlesque per- 
formance has followed closely 
and to a great extent lavishly 
the dictates of its public.” 


He added the frank assertion, 
“The current meaning of the word 
burlesque is synonymous with the 
strip and the tease, the bump and 
the grind, and the dialog of the 
double meaning or unvarnished 
salaciousness.” It is his duty, the- 
Commissioner concluded, “to ex- 
tend protection against misrepre- 
sentation equally to citizens of 
high moral sensitivity and to citi- 
zens who long for the license of 
20th century burlesque, those 
‘panting hordes’ that once fre- 
qQuented the Eltinge and _ the 
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Apollo” (police closed the latter 
two houses in West 42d St. to bur- 
lesque in 1937, because of “in- 
decent” performances). 

Phillips, a former burley per- 
former and now executive-secre- 
tary of the Burlesque Artists 
Assn., has an option on the Brook- 
lyn Orpheum, but may not be able 
to hold it until his court actioh 
against McCaffrey is completed 
and (if it proves successful) he ob- 
tains a license. He is being rep- 
resented by Harold Berg, attorney 
for the parent performer union, 
the Associated Actors & Artistes 
of America. 

He first applied for the license 
several months ago, and on being 
stalled by McCaffrey, brought a 
suit to force the issuance of a per- 
mit. The action was held in abey- 
ance, however, while the Commis- 
sioner held a series of three hear- 
ings on the matter. The decision 
was announced at the third hear- 
ing, last Wednesday (20). 


As the ACLU has pointed out, 
Phillips could presumably obtain 
a license and present the same 
kind of shows by billing them as 
vaudeville, variety, musical com- 
edy, revue, etc. However, he 
claims that the term “burlesque” 
has coramercial value. 

At least part of such value may 
be in the fact that the Burlesque 
Artists Union scales are lower 
than the American Guild of Va- 
riety Artists rates for vaude and 
for Equity rates for legit. The 
stagehands’ union also has lower 
scales and more lenient regulations 
for burley than for vaude or legit. 


‘Davy Crockett’ 


=== Continued from page li 


marily to Patti Page’s 2,500,000 
seller for the Mercury label. 


The tune was kicked off a cou- 
ple of months ago on Walt Disney’s 
ABC-TV “Disneyland” show. 
Archie Bleyer, prez and artists & 
repertoire topper of Cadence, 
jumped in with the first wax ver- 
sion and the stampede was on. 
Song was written for the show by 
Tom Blackburn (words) and 
George Bruns (music). Bruns, in- 
cidentally, is musical director of 
the “Disneyland” series. Tune is 
published by Disney’s BMI pub- 
bery operation, Wonderland Music. 
The sheet copies, which have gone 
passed the 200,000 sales mark, in- 
cludes 20 separate verses. ‘“Ten- 
nessee Waltz,” went way over the 
1,000,000 copy marker. ‘ 

The. “Crockett”) craze also has 
kicked off a phenomenal mer- 
chandising tieup vogue for the 
juves. The boom is especially on 
coonskin hats which is becoming 
virtually required headgear for 
every kid in the country. T-shirts 
and other wearing apparel are also 
riding on the “Crockett” fever. 
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firm was formed recently under the 
aegis of Martin Stone, former boss 
at Kagran. Object, it’s reported, 
is to create a corporate merchan- 
dising operation. which will supply 
coin to further Gleason’s many 
tele productions, 


Flock of Names 

Such names as Tony Martin, 
Groucho Marx, Ralph Edwards, Lu- 
cille Ball & Desi Arnaz, Donald 
O’Connor, Herman Hickman, 
George Burns & Gracie Allen also 
are on a merchandising kick. TV 
packaging outfits like Goodson & 
Todman, Talent Associates and 
Cornwall Productions are in the 
merchandising biz too with games, 
clothes, etc., tied in with their 
shows. The merchandising tieups, 
previously, had been pegged at the 
kiddie market. The new outfits, 
for the most part, are now prep- 
ping their campaigns on the adult 
evel. 


Tony Martin has set up Tony 
Martin Enterprises, Inc., which is 
licensing rights to. manufacturers 
to make items like pajamas and 
male perfumes. Groucho Marx has 
his Endorso, Ltd., for peddling a 
“TV Quiz Game,” which after July 
becomes a “You Bet Your Life” 
puzzler. Other tv games come un- 
der a “Dollar a Second” banner, a 
“Justice” (the crime show) title 
and there’s even one for Herman 





Hickman, the sports coach turned 
gabber. Burns & Allen have li- 
censed a furniture manufacturer to 
produce cushioned goods under 
their name; Goodson & Todman 
have a “What’s My Line?” and 
other games fashioned after some 
of their telepanelers: Working on 
an average of 5% of the wholesale 
price for such merchandise licens- 
ing, Tony Martin, stands to make 
about $250,000 this year, and his 
outfit is only licensing three sep- 
arate adult products at this time. 
Aid to Sponsors, Too 

These merchandising activities 
also have been a boon to video 
sponsors. *t creates solid publicity 
values via sponsor identification, 
which the merchandising compa- 
nies guarantee, at the point of sale 
of the merchandise. The game 
boxes, for example, even carry the 
name of the tv show’s bankroller. 
The sponsor gets the cuffo plug to 
assure no squawks on his star’s 
outside endeavors. - 


One of the prime motivators of 
this merchandising for adults in 
behalf of talent is Marclay Enter- 
prises, Inc. Outfit is partnered by 
Vincent Andrews, Al Kingston, 
Samson Diamond and Morton 
Minsky (of the burlesk clan.) Mar- 
clay is behind the Marx and Mar- 
tin ventures, among many others, 
and decides on what will be mer- 
chandised and by what manufac- 
turer. Besides guiding the works, 
it whips up gimmicks to keep spon- 
sors happy. fj 
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rell isn’t charging a rental, while 
book authors Guy Bolton and Ed- 
die Davis, composer Sammy Fain 
and lyricist Dan Shapiro are un- 
derstood to have agreed to waive 
royalties on grosses under $25,000. 
Musical claims an approximate 





$100,000 advance sale, while the | 


gross for the initial eight perform- 

ances last week was nearly $41,500 

on a potential capacity of $56,000. 
Columnist Lineup 








All in One 

starring Maureen Stapleton and 
Myron McCormick. It’s ecpecially 
noteworthy for the completely cap- 
tivating performance turned in by 
Maureen Stapleton as a young 
southern girl married to a man 
old enough to be her father. As 
the husband, interested in his wife 
only sexually, McCormick gives 
a topnotch portrayal: 

Opening scene of the one-acter 
is loaded with laughs, but takes 
a more serious turn in the ensuing 
two sequences, following the ap- 
pearance of Felice Orlandi as the 
superintendent of a Syndicate 
Plantation that’s been destroyed 
by fire. The visitor discovers that 
the fire was started by the husband 
so he could get the job of ginning 
27 wagons full of cotton that was 
supposed to have been handled by 
the syndicate operation. 


The impression is then given that 
Orlandi seduces the wife and is 
willing to make a habit of it. The 
husband is aware of the situation 
and doesn’t oppose it. Orlandi is 
good as the self-assured, polished 
and seemingly sadistic superin- 
tendent. 

The Williams play, incidentally, 
was recently produced in New Or- 
leans by James S. Elliott. Both 
Miss Stapleton and Orlandi ap- 
peared in that production. Current 
offering was rected effectively 
by Vincent J. Donehue. Eldon 
Elder’s set s are a highlight of the 
production. Jess. 

Guys and Dolls 

N. Y. City Center Light Opera Co. 

revival of musical comedy in two porte, 


based on stories and 
Damon Runyon; music and lyri 


ces, Fr 
Lotest, book, 7. Sool + A hos 
3 ture en Galiag er, 
rows. Fea s He = BE og nm 
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Nova, Mar Ww Tom Pedi, Tom 
Ahearne, Al Nesor, Kate Tomlinson, 
Oggie S Producer, William mmer- 
stein; . FP Mathias; m 
or, Frederick Dvonch; arrange- 
‘ge . Ted Royal; 


ments, 

choreography, Onna Phe me Po aay hm 
Mielziner; costumes, 4 
Center, N.Y., April 20, °65; $3.60 top. © 


Besides Walter Winchell, who’s Benny aes or sp OR Cee? ieee 
been pushing the show steadily in | Rusty Charlie .......-.-- Misia’ Martin 
his N. Y. Daily Mirror column, | Arvide Abernathy.......M 
other columnists who’ve been car- | Mission FP, Ray i 
rying the torch forthe musical in- | marry Horee...--.. verses T 
clude Ed Sullivan and Danton | Lt. Brannigan ............ won 
Walker (News), Frank Farrell aaa the On Mi due taht. Ral Vucei 
(World -Telegram), Louis Sobol | Miss Adelaide ......... Helen Ga’ I 
(Journal American) and Hy Gard-| Joey Biltmore .............! Joe Bernard 
ner (Herald Tribune). OS ee are ee N Kaiser 
_ Sobol touted the show following | &°™ Matilda B. Cartwright |» ntinson 
its opening and then suggested the | Big Jule ..........+.sseeeees .o- Nove 
reader refer to John McClain’s | QDYUDK ------++--srereeeeees Reeth Riggs 


review in the same edition appar- 
ently unaware that McClain had 
panned the production. There was 
similar disagreement between 
Winchell and the Mirror’s legit 
critic, Robert Coleman. In addition 
to his column boosts, Winchell 
spotlighted a plug box in Cole- 
man’s review. The headline for the 
notice was apparently based on 
Winchell’s one-liner rather than 
Coleman's negative reaction. 

“Ankles” is taking spot dis- 
play ads in the dailies and Sunday 
papers quoting favorable comments 
by the columnists and performers. 
Such tactics are fairly usual, but 
are rarely carried out as expen- 
sively. ; 

In trade circles the feeling is 
that if, as its boosters claim, 
“Ankles” is an “audience show,” 
the intensive plugging by the col- 
umnists and personalities may put 
it over despite the critical whammy 
it received. But if the cash cus- 
tomer word-of-mouth on the musi- 
cal tends to be negative, no amount 
of souped-up ballyhoo will succeed 
in putting it over. At least, that 
is the way the Shubert Alley dope- 
sters figure it. 

Anti-Winchell Plot? 

Several people associated with 
the musicals suggested, with ap- 
parent seriousness, that the critical 
roasting it received reflected a 
feeling of resentment on the part 
of the first-stringers over the way 
Winchell had beat the drum for it 
so strenuously in advance. “We'll 
show him who can make or break 
a show,” is more or less the way 
the aisle-sitters were supposed to 
have felt. 

More objective observers are in- 
clined to scoff at such rationaliza- 
tion. As one aisle-sitter remarked, 
“Nonsense. I just didn’t like it. 
What’s so mysterious or sinister 
about that?” 

One disinterested Broadwayite 
suggested, however, that contrary 
to the critics-versus-Winchell the- 
ory, it may be that the partisanship 
of the columnists reflects their 
(and a widespread public’s) resent- 
ment against the “carping” attitude 
of the critics, 
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Dancers: Ellen Beach, Sonya Besant, 
Louise Golden, Diana Hunter, 
Kaiser, Loys Lozano, Marcia Maier, Kir- 
sten Valbor, Albert Fiorella, Robert Karl, 
Frank Marasco, Tom Panko, Regis Pow- 
ers, Victor Reilley, Harry Lee Rogers, 
Mare West. 

Singers: Ken Emery, Clifford Fearl, 
Tom Powell, th s, Bob Rippy. 
ves Thornton, Murray Vines, Ralph 
ucci. 

Others: Sheila Hayden, Rosemary Shein, 
Jane Wagner. 





As the first item in its spring 
season of three musical comedy 
revivals, the N. Y. City Center 
offers ‘“Guys and Dolls.” This 
translation of the Damon Runyon 
fable of the Broadway horsey set, 
with book by Jo Swerling and 
Abe Burrows, and songs by 
Frank Loesser, seems one of the 
more durable song-and-dance 
frolics. The present version holds 
its own in,comparison with the 
original. 


The cast wisely plays the Run- 
on characters with deadpan 
egitimacy, thereby retaining the 
essential humor of the show. More- 
over, Loesser’s songs remain in- 
teresting and fresh, peony 
under the batoning of Frederick 
Dvonch. Numbers like “I’ve Never 
Been in Love Before,” “My Time 
of Day,” and the hilarious “Ade- 
laide’s Lament” and “Take Back 
Your Mink” haven’t lost any of 
their appeal. 


Despite some roughspots in the 
revival, the cast generally clicks. 
Outstanding is Walter Matthau, 
playing his first musical role, as 
Nathan Detroit, operator of “the 
oldest established permanent float- 
ing crap game in New York.” Helen 
Gallagher, as Adelaide, “the well 
known fiancee,” has lost the essen- 
tial sweetness Vivian Blaine gave 
the part originally, but has integ- 
rated the part of the hotspot 
soubrette with a feeling for satire 
that comes off well. As the mis- 
sion-doll, Leila Martin imparts 
warmth .and charm to the char- 
acter, especially in singing “I’ve 
Never Been in Love.” Ray Shaw 
is effective as the bigshot gambler, 
Sky Masterson. 

Martin Wolfson offers staunch 
support as the Salvation Army 
veteran. Tom Pedi, from the origi- 
nal cast, does well as Harry the 
Horse. A newcomer locally, former 
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prizefighter Lou Nova, is okay as 
the out-of-town hood, Big Jule. 
Others showing up well are Oggie 
Small, as the inflated Nicely Nicely 
Johnson and A! Nesor as Benny 
Southstreet. 

Onna White’s dance staging, 
based on Michael Kidd’s original 
choreography, is vigorous and 
vivid. Joe Mielziner’s scenery 
superbly expresses the fabulous 
quality of the yarn and Alvin Colt’s 
costumes offer brilliantly humor- 
ous comment. Jose. 


Shows Abroad 
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The Bad Seed 
pelling piece deserves to hold-up 








for a profitable run. 


The Maxwell Anderson dra- 
matization of the William March 
novel would have benefited im- 


mensely from normal reviews. It 
remains the strongest new conten- 
der since the news blackout began 
to beat the lack of publicity. - 
dio and tv plugs are a help, but 
cannot entirely replace the press. 
However, with the settlement of 
the strike and the resumption of 
newspaper publication, it ought to 
have a better chance to reach the 
public. 

Although veteran actors have 
the lead roles, it is the chilling per- 
formance by Carol Wolveridge, as 
the child horror, which dominates 
the production... This 15-year-old 
moppet, withthe face and body of 
a child of eight, brilliantly inter- 
prets the character of the lethal 
youngster who disposes of her vic- 
tims with calculated precision. 

Against this performance, Diana 
Wynyard emerges with full honors 
as the mother who agonisingly dis- 


; | covers that she harbors a monster 
Jo | and that she herself was an adopted 
child. Hers is a moving and sin- 


cere study, increasing in tempo as 
the exposures become more lurid. 
The third notable characterization 
comes from Miriam Karlin as the 
drunken, bereaved mother. It is a 
warm-hearted and wholly accep- 
table portrayal. 

As. the +p upstairs who 
envies Diana Wynyard her child, 
marenle Gillmore gives a smoothly 
satisfying performance and Jon 
Farrell stands out as the idiot 
houseboy who is burnt alive 
cause he knows too much. Robert 
Ayres as the father, Malcolm Keen 
as the grandfather, Joan Sander- 
son as the schoolteacher and An- 
drew Crawford as the criminol- 
ogist, head a competent team of 
supporting players. 

Frith Banbury has directed the 
play with skill and confidence. His 
timing is immaculate and the sur- 
prise of the final curtain is ime 
pressive. It seems a pity, howe- 
ever, that he allows some of the 
characters to speak with uncone- 
vincing American accents. Stewe- 
art Chaney’s single set is tastefully 
designed. Myro. 


Legit Bits 


the Musie Circus, Lambertville, 
N. J. 

Rosalie Walton, Baltimore sub- 
scription secretary for the Guild- 
ATS, will vacate the post at the 


end of the current season to enter 
the video field in N. Y. Her suc- 
cessor will be Lillian Powell Bon- 
ney, w.k. in Baltimore as a con- 
cert and opera ticket broker ... 
John M. and Arnold M. Gurtler, 
managers of the Elitch summer 
stock theatre, Denver, are in New 
York to pick plays and actors... 
George Somnes, stage director for 
years, has been in New York sev- 
eral weeks looking over prospects. 

State Fair Musicals, Dallas, has 
set John Brownlee, Gisele Mac- 
Kenzie, Juanita Hall and Fredd 
Wayne for lead roles in “South 
Pacific,” June 20-July 3... Betty 
Blanchard, managing director of 








Courtyard Theatre, Dallas, will 
close the season with “Caine 
Mutiny Court Martial,” May 11-21 


.. + Touring company of “Tea and 
Sympathy” dated for next Dec. 
8-10 at State Fair Auditorium, 
Dallas, 

Scott Kirkpatrick, manager of 
the National Theatre, Washington, 
was bowled over past Saturday 
(23) by the receipt of an engraved 
plaque from Courtney Burr and 
Elliott Nugent, c6-producers of 
“Seven Year Itch.” It was in- 
scribed “In appreciation for his 
contribution to the success” of the 
play at the theatre. 
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CONSTANCE COLLIER: 

Constance Collier, 75, who spent 
a lifetime in the theatre in a vari- 
ety of stints ranging. from acting 
to producing, died April 25 in New 
York. Born in 1880 while her par- 
Mr. and Mrs. Cheetham 
Hardie, were touring England with 
a Shakespearean company, she 
made her stage debut as a fairy in 
“Midsummer 


was Laura Constance Hardie. 
While still a youngster, Miss Col- 


lier appeared in “The Silver King” 


in Hull, Yorkshire, later appearing 
in light opera prior to joining the 
Gaiety Girls. In 1898 she drew 
attention as the gypsy Chiara in 
“One Summer’s Day” at the Com- 
edy Theatre,~London, and four 
years later began a seven year as- 
sociation with Sir Herbert Beer- 


OBITUARIES. 





the Century Theatre, N.Y., in “The 
Daughter of Heaven” and the fol- 
lowing. E al appeared at the Be- 


lasco, N. in “The Secret.” In 
1925, Gill performed at the Knick- 
erbocker heatre, N.Y., in the 
George C. Tyler production of 
“Macbeth.” He also appeared in 
such films as “The andering 


Jew” and “Knight Without 


Armor.” . 


LUTHER B. ANTHONY 

Luther B. Anthony, 78, drama 
editor, critic and play reviser, was 
found dead April 19 at his summer 
cottage in Raubsville, Pa., after ap- 
parently suffering a heart attack. 
Starting as a percussion instrument 
player with the Philadelphia Sym- 
phony Orch, he also had staged 





In Memoriam 


JOE LAURIE, JR. 
(April 29, 1954) 


bohm Tree’s company at His Maj- 
esty’s Theatre, London. . 

During the peak of her popular- 
ity in 1908, Miss Collier made her 
Broadway debut in “Samson” at 


. the Criterion Theatre. Other Broad- 


way plays in which she appeared 
include “Israel,” “‘Trelawney of the 
Wells,” “Thais” and “Oliver Twist.” 


. She also produced, directed and 


starred in “Peter Ibbetson” at the 


Republic, N. Y. Appearing with} 


her in the production were John 
and Lionel Barrymore. She later 
collaborated with Deems Taylor, 
adapting the play as the libretto 
for his opera of the same name. 


Miss Collier made her film debut 


. in 1915 in D. W. Griffith's “‘Intoler- 


ance.” She also appeared in such 
films as ‘“‘Wee Willie Winkie,” “Kit- 


_ ty” and with Sir Herbert Tree in a 


film version of “Macbeth,” made 





in England during World War I. 
She also appeared on radio in the 
U. S. in several soap operas. 

Following World War I her 
health failed and she went to 
Switzerland for treatment. She 
later appeared with John Barry- 
more in “Hamlet” at the Haymar- 
ket, London. During the 1930s Miss 
Collier had roles in “Hay Fever,” 
“Dinner at Eight,” “The Torch 
Bearers” and “The Matriach.” In 
recent years, she confined herself 
to dramatic coaching because of 
oor health. Her pupils included 
atharine Hepburn, Shelley Win- 
ters and Marilyn Monroe, among 
others. 

She was married in 1912 to 
Julian L’Estrange, an English actor 
who died in 1918. 


BASIL GILL 
Basil Gill, 78, vet British actor, 








Joe Laurie, Jr. 
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plays at the Drexel Institute of Art, 
Sciences and Industry. 

Anthony went to Easton, Pa., in 
1898 as dramatic coach at Lafayette 
College and was also associated 
with the dramatic department of 
Bucknell, Lehigh and Muhlenberg 
Colleges. After establishing him- 


self as a drama critic, he became 


a “play doctor,” revising scripts of 
plays. ; 

In 1909 Anthony founded the 
Dramatist magazine and was its 
editor until 1933. He also was 
founder and president of the. In- 
stitute of the Drama and wrote a 
book, “Dramatology,” in 1914. 

Surviving are three daughters, 
a son and a sister. ~- . 


LILLIAN LORRAINE 
Lillian Lorraine, 63, onetime 
actress and Ziegfeld “Follies” star, 








died April 17 in New York. Born 
Mary Ann Brennan, she began her 
Broadway career in the chorus of 
“The Gay White Way.” She later 
joined the “Follies” in 1909 as a 
singer and dancer. In 1913 she 
was billed by Florenz Ziegfeld as 
“The American Beauty of Broad- 
way.” 
_ Miss Lorraine also appeared in 
“The Midnight Frolic,” “The Little 
Blue Devil,” “The Nine O’Clock 
Revue,” “Sonny” and “The Blue 
Kitten.” She starred in “Devil.” 
She slipped on an icy sidewalk in 
1921 and suffered a spinal fracture 
resulting in temporary paralysis. 
A comeback try in later years 
years didn’t pan out. 

Her second husband survives. 

MARTIN M. WAGNER 

Martin M. Wagner, 61, for many 

years personal manager for Jose 


JOE LAURIE JR. 


Never to be Forgotten 





died April 23 in Hove, England. 
His acting career spanned nearly 
50 years during which time he was 
a prominent Shakespearean actor 
and also toured Australia and the 
U.S. playing lead roles in “The 
Sign of the Cross” and “Ben Hur. 

Gill began his stage career In a 
provincial theatre at the age of 20 
in “Cross” and the following year 
appeared in a London production 
of “The Daughters of Babylon.” 


‘He was a member of Beerbohm 


Tree’s company at His Majesty’s 
Theatre eras ¥ 1903-1907. He re- 
turned to His Majesty’s several 
times during his career and in 1912 
appeared there in several Shake- 
spearean roles and in “Oliver 
Twist.” 

That same year he appeared at 





by His JUNE 


Iturbi and Lauritz Melchior, died 
April 20 in Hollywood after an 
illness of several months. Wagner, 
a showman of many years, was one 
of the early bookers of one-night- 
ers for cowboy filmstars and 
formed a profitable circuit of film 
houses around the country, 

While at the William Morris 
Agency in New York,-he booked 
concert tours along with the cow- 


boys. Frequently, the other agents 
in the Morris office complained 
that he was more difficult to sell 
than bookers in the circuit offices. 
Wagner was said to have owned a 
batch of Morris stock, which was 
given him by the founder of the 
agency, and he could have stayed 
there for life. He relinquished his 


is 





Iturbi’s affairs. 


SAM ISRAEL 

Sam Israel, 55, U-I studio pub- 
licity director and former news- 
paperman, died April 21 in Sher- 
man Oaks, Cal.; following a heart 
attack. He recovered from a simi- 
lar seizure a year ago and worked 
at his studio desk. the day before 
the end came. 

Educated at the U. of Nebraska, 
Israel worked as a reporter on the 
Des Moines Register, the Omaha 
Bee, the N. Y. World, and the 
Times and Examiner in Los -An- 
geles before joining the publicity 
staff at 20th-Fox. Eater he headed 
the flackery at Eagle Lion and 
finally at Universal-International. 

He is survived by his wife, 
daughter, brother and four sisters. 


MORRIS W. HAMILTON 

Morris W. Hamilton, 58, com- 
poser, musician and former record- 
ing director for NBC, died April 20 
in New York. As a youth he played 
the. coronet and later played first 
trumpet for the Arthur Pryor band. 

Hamilton’s wife, the former 
Grace Henry, wrote lyrics for sev- 
eral songs for which he composed 
the music. He also cleffed the mu- 
sic for Ear] Carroll’s “Vanities” as 
well as for the first. and third 
“Little Show.” He came to New 
York in 1931 as production man- 
ager for NBC. 


Hamilton, who retired several 
years ago due to ill health, is sur- 
Nb by his wife, a brother and a 
sister. ss 


holdings when he left to manage 








ALFRED POLGAR 

Alfred Poilgar, 81, German-lan- 
guage dramatist, critic and essayist, 
died April 24 of a heart attack in 
Zurich. Beginning his career as a 
newspaper reporter; he later be- 
came a drama critic. He came to 
the U. S. in 1940 with a group of 
anti-Nazi writers, worked in Holly- 
wood for two years for Metro and 
later for Time magazine. 


_His plays included the comedy, 


In Memory of My Friend 
JOE LAURIE JR. 


Jerry Lieberman 





“The Absconders,”’ starring Max 
Pallenberg; a leading German 
comedian, and with Egon Friedel! 
he. wrote a cafe sketch called 
“Goethe.” Among plays he trans- 
lated into German were John Van 
Druten’s “Voice of the Turtle,” and 
“Bell, Book and Candle.” 
His wife survives. 


THOMAS SABLOSKY 

Thomas Sablosky, 68, member 
of one of the Philadelphia area’s 
pioneering film families, died 
April 19 in Norristown, Pa. The 
Sablosky family has been active 
in the film business in Norristown 
for 50 years. 


He was manager of the Norris 
Theatre-at the time of his death 
and earlier this month along with 
his five brothers and. their wives 
was awarded triple damages of 
$1,275,000 by a Federal Court jury 
in an antitrust suit against seven 
major film distributors. 


Surviving are his wife, three 
sons, a daughter and the five 
brothers. 


ALFRED J. CIBELLI 

Alfred J. Cibelli, 70, former mu- 
sical director of RCA Victor and a 
tenor with the Metopera before 
first World War I, died April 23 
of a heart attack in New York. He 
began his eareer in vaudeville ap- 
pearing in an act with two of his 
brothers. With Victor, he worked 
with Beniamino Gigli, Tito Guizar, 
Jose Iturbi and Nino Martini. 

Surviving are three sons, one of 
whom, Alfred J. Cibelli Jr., is in 
the cast of “The King and IY’ in 
Chicago; two daughters, two broth- 





.|ers and a sister. 





HARRY G. KATZ 

Harry G. Katz, 47, veteran 
Minneapolis theatreman, died April 
22 in that city. At the time of 
death he was manager of the 
Suburban World, a Minneapolis 
neighborhood “fine arts” theatre. 

For years Katz had been a part- 
ner of Harry Hirsch in the opera- 
tion of the Minneapolis Gayety and 
Alvin burlesque theatre and of the 
Alvin when it had a vaudeville 
policy. He started his career at 
the Gayety as a candy butcher and 
later became treasurer, then man- 
ager before his partnership with 
Hirsch. 


Survivors include his father, two 
brothers and four sisters. —_ 


SYBILLE SCHMITZ 
Sybille Schmitz, 43, German film 
actress, died April 13 in Munich. 
Death was attributed to an over- 





dose of sleeping pills according to 
police who listed the case as a 
suicide. 

Miss Schmitz, who started her 
film career.in the early 1930s, was 
seen in such pictures as “George 
Sand,” : “Stradivari,” “FPI Does 
Not Answer” and “Farewell Waltz.” 
She last. appeared on the screen 


House on the Coast.” 





E. HARRY KELLY 

E. Harry Kelly, 75, longtime mu- 
sician, composer and _ orchestra 
leader, died April 17.in Kansas 
City, Mo. _He began as a pianist 
with orchestras about the turn of 
the century. After playing with 
several bands, he joined Jack Riley 
to form an orch which was promi- 
nent in Kansas City, playing for 
years at the old Baltimore Hotel. 


Kelly also composed several 
marches and some pop tunes. 

_Survivors include his wife, sister 
and a) brother. 





ELIZABETH FOX 

Mrs. Elizabeth Fox Malone, 75, 
retired actress, known as Elizabeth 
Fox, who began her career as a 
child and toured the old West by 
stagecoach, died April 21 in Yon- 
kers, N. Y. Born of an acting fam- 
ily, she appeared with her late 
sisters, Grace and Josephine Fox, 
for 40 years.on the New York stage. 


Miss Fox last appeared on Broad- 
way as Mrs, Black Tooth in “Annie 
Get Your Gun,” Her husband, ac- 
tor William H. Malone, died sev- 
eral years ago. 





ISAAC HOPE 

Isaac Hope, 76, onetime manager 
of Sarah Bernhardt, died April 16 
at the Variety Clubs-Will Rogers 
Hospital in Saranac Lake, N. Y., 
after a long illness. A production 
manager for years, he was also as- 
sociated with Henry W. Savage. 

In the course of his career Hope 
was active in vaude as manager of 
units for Fanchon & Marco. : 





RUSSELL W. STEIN 

Russell W. Stein, 40, radio and 
tv performer known as “Faddlin’ 
Russ,” died April 14 in Minneapo- 
lis. He worked with barn and 
dance troupes for KSTP Radio and 
TV for. more than 12 years and 
had joined the KEYD-TV (Twin 
+Cities) staff about two months ago. 

His «wife, a daughter and son 
survive. P 





PAT SANDS 

Patrick LaSelva, 50, bandleader, 
known as Pat Sands, died April 21 
of a heart attack in West Medford, 
Mass. He was, until last year, v.p. 
of the Musicians Union. A sideman 
for years, he later became a band- 
leader and’was well known through 
the Boston and New England area. 

He is survived by his wife, two 
children and his mother. 





EARL CURTIS 
Earl Curtis, 63,. NBC staging 
operations manager, died April 24 
in Las Vegas of an apparent heart 
pattack. He had gone to Vegas to 
cover an atom bomb blast when he 
was stricken. 


His wife and daughter survive. 





AUSTIN KEOUGH 
Austin Keough, 67, Paramount 
v.p.-general counsel, died April 20 
in New York. 


Details in the film sec-tion. 





HENRY BUSSE 
Henry Busse, 61, sweet jazz 
trumpeter and orch leader, died of 
a heart attack April 23 in Memphis. 
Further details in Music. 





Horace B. Johns, 60, film union 
representative, died April 20 in 
Philadelphia. He was business rep 
of the Motion Picture Operators 
Local 307, AFL, since 1927. Prior 
to that, he was chief projectionist 
at Boyd Theatre. His wife, son and 
three sisters survive. 





Jose Maria Romo, playwright and 
newspaper publisher, died recently 
in Mexico City after a long illness. 
He founded El Mundo, a Tampico 
daily, and was the paper’s pub- 
lisher for more than 50 years. 





Martin Motz, 61, tenor, known 
professionally as Happy Thomp- 
son, died April 21 in East Orange, 
N. J. He sang with Emmett Welch 
and Dumont Minstrels. Survived 
by wife, daughter and son. 





Mrs. Ruby Evarts Morin, 70, who 
helped form the Pasadena, Cal., 
Playhouse, died April 17 in Santa 
Barbara, Cal., after a long illness. 
Surviving are a son, a mother and 
two sisters. 





Father, 84, of Irma Lerna of 
VARIETY’s advertising staff, died 
April 20 in Boston. Also surviving 





in the 1954 production of- “The 





aré another daughter and “two 
grandchildren. 


Charles R. Dietz, 48, former mu- 
Sician with the Dallas Symphony 
Orch, was found dead April 18 in 
that. city. © |... io 


Father, 74; of Clyde W. Rembert, 
prez of KRLD and KRLD-TV, Dal- 
las,-died April 19 im that city.. 


Robert Bain, 89, playwright and 











| poet, déed: April 18 in Glasgow. 


He wrote the poetic play, “‘James 
I of Scotland.” He also authored 
the dramatic work, “Finella.” 


William . Bremner, 91, ballad 
Singer on radio and a noted vio- 
linist, died April 12 in Alvah, Tur- 
riff; Scotland. 








George Thibodeau, projectionist 
at Manchester, N. H., theatres for 
years, died April 15 in that city 
after a long illness. 


MARRIAGES 


Ofra Ichilov to Theodore’ Bikei, - 
April 22, N.Y. He’s a legit actor. 

Virginia Horton to Robert Bur- 
meister, Chicago, April 23. Bride 
is with tv department of Needham, 
Louis & Brorby. ees 

Elvira Gebhardt to Emmett 
Kelly, Edgewater, N. J., April 21. 
Bride is an acrobat ‘with the Ring- 
ling Circus; he’s a clown with same 
show. 

Lorraine J. Duff to Henry D. 
Hendee Jr., Burlington, Vt., April 
16. Bride is music librarian with 
radio station WCAX in that city. 

Joan M. Lovejoy to John W. 
Barry II, Burlington, Vt., April 16. 
He’s a staff member of radio sta- 
tion WDOT in that city. 


Maude Vandigriff to LeRoy 
Bickel, Rockwall, Tex., March 28. 
He is manager of the .Metro ex- 
change in Dallas; bride has been 
contract clerk at the exchange for 
30 years. 

Jacquie Trotte to Seymour 
Friedman, Las Vegas, April 17. 
Bride’s*in sales promotion at: CBS; 
he’s a unit manager at Columbia. 

Jennie Tourel. to Dr.. Harry 
Gross, N. Y., April 23. She’s a 
concert soprano and former Met 
Opera star. 


Anne Donaldson to James Mac- 
Taggart, Glasgow, April 15. He’s 
a radio and stagé actor. 


BIRTHS 


Mr. and Mrs. John Gageby, 
daughter, Burbank, Cal., April 16. 
Father manages the Hollywood 
Paramount Theatre. 


Mr. and Mrs. D. Irving Long, 
daughter, Louisville, April 19. Fa- 
ther is prez of the Fourth Ave. 
Amusement Co., theatre circuit in 
Kentucky and Indiana. 


Mr. and Mrs. Eddie Koch, daugh- 
ter, Pittsburgh, April 21. Mother’s 
Carol Hirth, a singer; father’s a 
musician-arranger. 


Mr. and Mrs. Bob Holt, son, 
Steubenville, O., April 12. Father’s 
program manager of WSTV-TV in 
Steubenville. 


Mr. and Mrs, Edward J. Young, 
son, Pittsburgh, April 18. Father's 
a director at KDKA-TV. 


‘Mr. and Mrs. John Penn, daugh- 
ter, Pittsburgh, April 18. Father’s 
manager of Carlton House. 


Mr. and Mrs, Gene Martin, 
daughter, Dublin, April 14. Fa- 
ther’s a disk jockey for Irish radio. 

Mr. and Mrs. Ed Jordan, daugh- 
ter, Indianapolis, April 17. Mother, 
the former Dee Lister, was a radio 
writer with WFBM in that city; 
Father is a WFBM and WFBM-TV 
announcer. 

Mr. and Mrs. Frank Jacoby, son, 
Glen Oaks, L.I., April 13. Mother, 
Doris Storm, is tv announcer; fa- 
ther is tv producer-director. , 

Mr. and Mrs. Norman Kallan, 
daughter, Los Angeles, April 18. 
Child is the granddaughter of Irv- 
ing Epsteen, veepee of Fox West 
Coast. 

Mr. and Mrs. Rick Vallin, daugh- 
ter, Hollywood, April 20. Mother 
is Pat Flannery, comedienne; fa- 
ther is an actor. 

Mr. and Mrs. Ralph Winters, 
daughter, Los Angeles, April 20. 
Mother is the former actress, Pen- 
ny Edwards; father is a casting di- 
rector. 

Mr. and Mrs. Charles Dargan, 
son, Columbus, April 20. He’s di- 
rector at WNBK. 

Mr. and Mrs. Alfred G. Swett, 
daughter, Albany, April 23. Father 
is manager of Ritz Theatre there. 

Mr. and Mrs. Guy Vincent, 
daughter, New York, April 23. 
Mother is actress Betsy von 
Furstenberg. 

Mr. and Mrs. Herbert Hahn, 
daughter, New York, April 21. 
Father. is an American Broadcast- 
ing-Paramount Theatres exec. 

Mr. and Mrs. David E. Green, 
son, New York, April 26. Mother 
is former tv actress Jodi Ward; 
father is vet pressagent. 






































Patrons KM. THE Quen 
QUEEN ELIZASETH BRE QUESN MOTHER 
President: PRINCE LiFTLER 


Vice-Presideccs. 







Orit 


AINE fOM ARNOLO ACK HYLTON NONALD PFERS 
ag HOME, SAIN BERTIE ADAMS NCENT LAWSON FRED RUSSELL, 0.8.8, 
il : PERNARD OELFONT Vic OLIVER TOMMY TRINDER 
Bs BUDO FLANAGAN VAL PARNELL BEN WARRISS 
Organising Know SAM HARBOUR ROBB WILTON 
HARRY MARLO HM/CR Hon. Treasurer: OAVE LOS Trustees: BARCLAYS BANK, Led, 
Assistant Secrecary: Miss &. Mm. MILES 
‘Pham: Temple Ber 6316/3006 “@rame; Orohoctes Lesquars.London. 
18, GHARING GROSS ROAD LONDON, W.C.2. 
Cf .: 
Twentieth 
1955. eeee 


Eddie Fisher, Es4. 


Pe 
= 


Dear Eddie Fisher, 


I'am writing on behalf of Jack Hylton an@ 
myself to tender our heartiest congratulations on 
the very great success you made at the Opera House, 
Blackpool, on Wednesday evening, April 13th, when 
you appeared before H.M. the Queen and His Royal 
Highness, the Duke of Edinburgh, on the occasion of 
the Royal Variety Performance. From the reception 


you received it was obvious how much your performance 
Was appreciated. . 


Kindest regards and thanks, 


Yours sincerely, 


























